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EMOLHWH, UAEHTUYHOCTHU U ObPA3H HA IPYI'UA

Hwukonaii Apetos

EMOTIONS, IDENTITIES AND IMAGES OF THE OTHER

Nikolay Aretov', Institute of Literature, Bulgarian Academy of Sciences
https://doi.org/10.46687/BJOl7584

Abstract: Identity interweaves with the emotions of its bearer, either as an individual or
a group member. Identity defines the emotional attitude towards other people (their ‘own’
or ‘alien’), towards the social and natural environment, towards the world as a whole.
On the other hand, the emotional attitude determines the identity. This attitude could
be spontaneously occurring, but very often it is culturally conditioned, and purposefully
designed. Postulates of national identity can take the form of imperatives like ,Love your
motherland!” Very often they are formulated in another way that replaces the imperative
with allegations expressed by claims in first person (single or plural) or in impersonal form.
Such statements are similar and operate as spells. The ambivalent attitude to the ‘own’
contains some negative elements. Their designation may indicate a trauma, frustration
caused by some kind of insufficiency (including a lack of heroic deeds), inferiority complex.
Trauma and shame can be pushed to the unconscious, but can also be productive as a
cohesive element and as search for compensatory actions or verbal structures.

Key words: emotions, identity, the Other, love, hate

EmoruunTe ca KII0Y0BO MOHSATHE B IICUXOJIOTHSATA U, TOZOOHO Ha BCUYKH
BAOXHU TEPMHHH, Ca ,H‘eq)I/IHI/IpaHI/I OT pa3/IMYHU IT€JHU TOYKH M IO pa3/INYHU
HaunHU. Criopes elHO pabOTHO omNpesie/ieHre, KOeTo, CTPyBa MU Ce, OTTOBapsi Ha
pasrexJaHara TyK mpob1eMaTykKa,

eMOUMsI e IOHSITHMe, H3passBalllo IICUXOJOTMYHOTO CBCTOSIHME Ha WHJAWBUJA,
MOBJIMSIHO OT pas/MyYHU CyGeKTH U o6cTosiTenicTBa. ToBa chCTOsIHUE MOXKe Aa Obze
KaKTO ITOJIOKUTETHO (BB3TOP)KEHOCT, PAZOCT), TaKa M OTPHULIATETHO (IIOKpyca, CKPBO),

1 Nikolay Aretov is Dr. Hab., Professor at the Institute of literature, Bulgarian Academy of Sciences
and Editor-in-chief of Literaturna missal periodical. He is the author of the books: Dimitar i Rahil
Dushanovi (Sofia, Narodna Prosveta, 1988), Translated Prose from the First Half of 19th Century
(Sofia, UP, 1990), Bulgarian Murder: Outline of a History of Bulgarian Literature of Crime and
Detection (Sofia, UP 1994, 2 ed. 2007), Vasil Popovich. His Live and his Works (Sofia, Queen Mab
Publ., 2000), National Mythology and National Literature (Sofia, Queen Mab Publ., 2006),
Bulgarian Literature from the Age of National Revival (Sofia, Queen Mab Publ., 2009), Asen
Christophorov: From London to Matsakurtsi via Belene (Sofia, Queen Mab Publ., 20m),
Sophronius of Vratsa: Life and Oeuvre (Sofia, Queen Mab Publ., 2017), Ivan Naydenov. On Justice
and Progress (2019), Family Stories (2020). His research interests are in the field of history of
literature, comparative literature, and cultural studies. Email: naretov@bas.bg
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HO C'BILO TaKa U CbCTOSTHUE HA Gespasnuuue (anatus). EMouusTa e mpouec, cBbp3aH ¢
BBTPELIHY ChCTOSIHUS HA OPTAHU3MA, BUHATY CBBP3aHU ¢ GU3UOJIOTUYHU IIPOMEHU U
VMa BBHIIHA HAO/II0aeMa CTpaHa>,

WpentuyHocrra (Aretov, 2006, pp. 7-21) € TpeIUIeTeHa C eMOILUHTE
Ha HEHHUsI HOCUTEJ, KaKTO WHAWBH/YyaJieH, Taka M rpymnoB. /lBara enemeHTa
B3aUMHO ce GOPMUPAT — HAEHTUYHOCTTA OTPEEISi EMOLIMOHATTHOTO OTHOIIEHHE
KbM JpyruTe Xopa (OWIu Te CBOM WU YY)XJH), KbM COLJMATHATA U TIPUPOAHATA
cpeza, KbM cBeTa Karto usto. OT Apyra cTpaHa, eMOLMOHATHOTO OTHOIIEHHE KbM
CBeTa, KbM CPeJIaTa, KbM APYTUTE XOpa ONpeesis UAeHTUYHOCTTA. To Moxe za
O'bZle CIIOHTAHHO BB3HUKHAJIO, HO, MHOTO YeCTO, € KYJIMypPHO demepMUuHUpaHo, a
U YeneHacoueHo KOHCMpyupaHo.

B HauuMoHa/HaTa WAEHTUYHOCT MOXe /a Cce OTKpHe LINPOK CIEeKTBHP
e/leMeHTH, CBBp3aHu c emouuuTe. OT H3BeCTHa I/iefHA TOYKA CaMHUST
HallMOHA/IM3BM MOXKe Jla Ce pasmiexza KaTo eMmouus.? Tesu eneMeHTH CBHILO
Ca KaKTO MO3UTHMBHHU, TaKa U HETaTUBHH, T€ Ca HACOYEHH KAKTO KbM SIBJIEHUSI,
KOUTO Ce OIeHSIBaT IIOJIOKUTETHO, TaKa M KbM TEXHU aHAJIOTHH, KOUTO Ce
OlLleHsBaT oTpulaTesnHo. [IpeAn3BUKBalMTe eMOLIMOHA/IHU PeaKluu SIBJIeHUS
MoTaT Zja G'bJAT XOopa U CHOUTHSI OT MHUHANIOTO U CHBPEMHETO, €/IEMEHTH OT
MpUpPOJHATa U COLiMajHaTa cpefia. BCBIIHOCT, OTHOIIEHHeTO MO MpPaBHUJIO e
KOMIUIEKCHO, amMbug8aieHmHo, eIUHUIT My TOJI0C ChOTBETCTBA HAa IpHeTara
(HamoXXeHaTta) coyuanHa HOpma, a OGPATHUST TMOJIOC, KOUTO € B JUCOHAHC C
Hesl, e TIOTUCHAT W W3T/IACKaH B HeCb3HaBaHOTO. [lof ,coumanHa HopMa“ TyK
ce pa3bupa JOMUHMPALIATA UAEHTUYHOCT U CBBP3aHUTE C Hesl eMOL[UU, KOSITO
rpynara o4akBa (M3KMCKBA) OT WMHAMBH/[A, a UHCTUTyUuuTe (BBB BHUAQ, B
KOUTO CHIECTBYBAT) MPOMAraHAMUpPA.

HannonanHaTta WAEHTUYHOCT € CPaBHUTE/NHO KbCHO Bb3HUKHAlA
JWHaMHU4YHA CTPYKTYypa, KOSITO Ce Hac/larBa BBbPXy IMO-PaHHU HAEHTUYHOCTU
(mIeMeHHU, POZOBH, TEPUTOPHATHH, PETUTHO3HU) U MTPEHACS] CBBP3aHM C TIX
€MOL[MOHA/THU OTHOLIEHHs B HOBHsI (HAal[MOHAJIEH) KOHTEKCT.

Enun BB3MOXeH IpUMep 3a IpeMHUHaBaHe Ha IpeAHALMOHAJHOTO
(MpOTOHALMOHAIHOTO) B HALMOHATHOTO M 3a aMOMBAJIEHTHOCTTA Ha
OTHOLIEHHEeTO KbM CBOETO U 4y)xAo0To: HopManHo e miaHuHLIUTE 1a OLeHsIBaT
BHCOKO TUIAHWHATA M JId C€ OTHACAT T0-CKOPO HEraTUBHO (MpeHe6GpeXUTeHO,

2 https://bg.wikipedia.org/wiki/Emornus

3 ,HauuoHaMaMbT e mpesr BCMYKO MOJTUTHYECKH TIPUHLUIL, CIOPeZ KOUTO TOMUTHYeCKaTa 1
HALMOHAJTHATA eJUHULA TPsI6Ba ia CHBMAAT. HaMOHAMM3MBT KaTo YyBCTBO MJIH KATO [IBIDKEHHE
Haki-106pe MOJXKe Jla ce OTpeZe/y OT I/leJHaTa TOYKa Ha TO3M NpuHUMI. HauproHanucruyeckoro
YyBCTBO € yCelIaHeTo 3a I'HSB, Bb3HUKBAHETO NMPU HAPYyIIABAaHETO HA MPHUHLMIIA, MU YCEIAHETO
3a 33Z0BOJICTBO TIPHM CTa3BaHeTO My. HalMOHA/TMCTHYECKOTO ABWIKEHHE Ce MpPeAN3BUKBA OT
nogo6Ho uyBctBo (Gelnar, 1999, p. 7).

4 ,[...] BMHOrO YacTH Ha cBeTa Jbp)KaBUTe U HALIMOHATHUTE ABMKEHHUS ca MOIJIU /ia MOGUTM3UPAT
OTpe/ie/ieHH Pa3HOBUAHOCTH 32 KOJEKTHBHA MPUHAZAJIEXHOCT, KOMTO Beye ca OMIM HaIMLe
M KOWUTO OMXa MOIZIM, TaKa fia Cce KaXKe, A Bb3ZeHCTBaT MOTEHIMA/HO 3a Ch3JABaHe Ha
MaKpOIIOJIUTHYECKA PAMKa, ChOTBETCTBALA HAa MOJEPHUTE AbpkaBu 1 Hauuu. Llle Hapexa Te3n
BPB3KHU ,lipoToHanuonanuu” (Hobsbom, 1996, p. 53).
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CHUBXOJUTEJIHO, ChC CTPAX M OMpPasa) KbM paBHHUHATA U HEHHUTE OOUTATENN.5
HopManHo e MyIaHUHIUTE [ U3TPAJSAT CBOSI MUTOJNIOTHUS, B KOSITO GOoroBere U
MpeALlMTe ca IUIAHUHLM, 2 BparoBeTe WABAT OT paBHMHATa. CblieBpeMeHHO
IUIAHUHIJUTe MOTaT Jja KOMHEesIT 3a PaBHUHATA, Ja ca IPUBJIeYeHU OT HeHHOTO
MJI0A0POe, OT 6OTAaTCTBATA U XXeHuTe B Hest. Ml ToBa aMOUBa/IeHTHO OTHOILIEHHE
JATIOTaiHe IO HSIKAK'bB HAYMH B TSIXHATa MUTOJIOTMsl. A aKO TUJITAaHUHIATE U3TPAJ ST
CBOsI /bpyKaBa (MM 'bpP)KaBa, B KOSITO JOMHHUPAT) Ta3H MUTOJIOTUSI BEPOSITHO
6u Ouia BrpajieHa B HALIMOHA/IHATA MUTOJIOTHS], B HEMHHUTE CUMBOJIM OT THIIA
Ha rep0, 3Hame u np. CBIOTO, eCTeCTBEHO, BAXKH U 3a XUTETUTE HA PABHUHATA,
KOWTO BI)KJAT OMO3ULIMATA PAaBHUHA — IJIAHWHA OT OOpaTHATa I/1efiHa TOYKa (3a
TSIX PABHUHATA € ,,CBOS‘, a TUIAHUHATA ,,9y)/a“); CXOAHU KOHCTPYKIIMH MOTarT /a
Ce OYaKBaT MPH KUTETUTE Ha OCTPOBHU, HAa KpalibpeXxue cpely OOUTaTeUTe HA
BBTPELIHOCTTa Ha KOHTUHEHTA U T.H.

PasrepHaTr Mopen Ha mpexoza OT NpeAHALMOHANTHH, IPeJUMHO
PEeTMTMO3HU U TePUTOPHUATHH, UAEHTUIHOCTHA K'bM HallMOHA/THU Ha bankanuTe
npepara P. Jlerpes (Detrez, 2015). ABTOpBT pa3apaboTBa HAENUTE CH B MHOYKECTBO
nyO/IMKaLMY, 3aNI0YHAJIH JIa U3/TU3aT Ipe3 80-Te rogUHU Ha XX BeK.

Karo po romsiMma cremeH CBb3HATeNTHO KOHCTPYWPaHa CTPYKTypa
HALlMOHA/THATA WAEHTUYHOCT (OpPMHpA Y CBOMTE HOCHUTETH €MOLMOHATHU
OTHOLIEHUs], BHYIIEHW OT HZEO0/NI03WTe Ha HAlMOHA/NW3Ma. 1e3u BHyILIEHWUS,
KOWTO Ha TOBBPXHOCTTA YECTO Ce€ CBEXJAAT A0 SICHU TOCTY/IATH, H3TPAXKAAT
CHeL[I/I(l)I/I‘IHa BTOPI/I‘-IHa MUTOJIOTHUS, KOSITO qpes paB]’[I/I‘-IHI/I MEeXaHM3MHM Ha
COLIMAJTHO BB3JeHCTBHe GOPMUPA CH3HAHUETO Ha CBOMUTE HOCHUTETH U OOEKTH.
AKO ,MIEHTUYHOCTHUTE Ca OHE3M TOYKA HA BPEMEHHO NpPHOOLIABaHE KbM
CyOEeKTHHU TIO3UIIUH, KOUTO C€ KOHCTPYHPAT 3a HAC OT IUCKYPCUBHUTE MPAKTHUKH
(Hall, 1996), HaupoHa/mHaTa MUTOJIOTUSI € TOYHO TaKbB THI JUCKYPC, KOUTO
BHYyIlIaBa OTIPe/ie/IeHH TMPeACTaBH 32 CBOETO, KOUTO MOTAT Jja O'bIAT OTpeie/sTHU
KaTo ,aBTOpernpe3eHTannH, ,camokareropuzauun” (Turner, 1985; Rediscovering,

1987) u mp.

[TocTynaTute Ha HAUMOHAMHATA HMAEHTHUYHOCT (B IO-TOJISIMA CTETIEH,
OTKOJIKOTO TpPH [JPYIM WJEeHTHYHOCTH) MOrar jaa mnpuvemar ¢dopmara Ha
uMmmeparyuBu oT tumna ,,O6u4vait Pogunara!“ (Bapuanr - ,,OnosHaii Pogunara, 3a
Ia st obukHer!“?). MHOrO Yecto Te 6uBaT GOpMyIHpPaHH MO APYT HAYMH, KOHTO fa

5 Bx. Tomasi¢, D., 1948; Mestrovié, St. et. al. 1993; Zivkovi¢, M., 1997. YKMBKOBHY ce IPOTUBOMOCTaBsI
Ha eCeHUMA/IMCTKATE HALMOHAIMCTUYECKU HAed Ha ToMallhy M HEroBWUTe IOC/IeJ0BaTesu.
Kputnyen ananus Ha To3u fe6ar Bx. y JlondyeBa (Doncheva, 2010) cxopHa ono3uuus B 6bArapcku
KoHTeKCT BXK. ['ocniognuos (Gospodinov, 2001, pp. 76-83).

6 TlosHaTa KpuaaTa ppasza Ha AJIEKO e WU e MPeJCTaBeHa KaTo LUTAT OT Ba3oB, Hail-BepoOsiTHO
1 3a []a Ce MOYepIy OT HETOBUSI aBTOPUTET, BBIIPEKH Ye HAPOJHUST MOET € B APYT MOJTUTHYECKH,
a u nurepatypeH narep: ,He momust Ba3oB m mam HsAKON Apyr e Hamucan: ,l'ocrnioza, usydere
Bwarapus, 3a ga s obukuere.” (,IToxana“, 1895). B u:

Cera, csief, KaTo OsiX YeCTUT Jia BHU/S Lie/IUsl TAHAWP HAa caMus Bpbxyel, Ha Buroia, Mora cmeno
Ja JOIMbJIHSI LMTHpAHaTa 4yyxga ¢pasa ,l'ocrnoza, nsydere boarapus, 3a ga s oOuMKHere" U 7a
mpubassi:
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3aMeCTBa IMOBEIUTETHOTO HaKJIOHEHME C TBbPAEHUS, N3Ka3aHU OT II'bPBO /1HULE
(e,ZI,I/IHCTBeHO I MHOXXeCTBEHO ‘-II/ICHO), W ¢ Oe3IMYHU T10 (bopMa TBBPAEHNMS,
B KOUTO €MOLMsITa MOXKe 1a € IIPAKO Ha30BaHa, a MOXXeE U 1a HE €.

Bcuuko 6birapcko u pogHO
110651, Taua u muses (MB. Basos).

3amuraTta Ha OTEYeCTBOTO € BhbPXOBEH /T M BBIIPOC Ha YECT 3a BCEKU IPAKAAHUH
(Koncruryuwmst Ha HPB, 1947, wn. 9o; Koncturyuus va HPB, 1971, Y. 61, an. 1).
AKTya/THUSIT BADUAHT €:

3amMTraTa Ha OTEYECTBOTO € BT U YECT 3 BCEKU O'BIrapCKU IPAXKAAHUH
(Koncrutyuus Ha Pb, 1991, 4. 59).

[Togo6GHM TBBpPAEHUS] MPUINYAT U (PYyHKUUOHHUPAT (4pe3 pumyanHu
noemapsHus) Kato 3akAUHAHUs. BbIIpeKy ye MHOTO 4eCTO Te Ha30BaBaT MPSIKO
ThpPCEHaTa eMOLMs], TOBA He 3aJb/DKUTeNHO. [1o mpaBuio, oco6eHo B IO-HOBO
BpeMe, ce NMpHU30BaBa KbM IO3WTUBHU €MOLMH OT CeMaHTHMYHAaTa Ipyna Ha
JM000BTa, HO Ce MoJPa3bupaT M HeraTHBHU eMOLMH, HACOYeHU K'bM BparoBeTe
Ha cBoeTo. /leBeTHa/ieceTH BeK He ITO3HABa NMOJ00HA IMOJTUTHYeCKa KOPEKTHOCT:

CeyH, KOJIH, OTEYECTBOTO Jja C€ OCBOOOIH.

(MMowckan ropauit Hukudop?)

- Tocmona, wsydere BCeCTPaHHO G'BArapCKUsi HApOA W BHIA Ie ro OOUKHETEe; B HEro ce KpHe
MOTEHLMa/IHA CHJIa, HAMEPETe 3/;paB UMITY/IC U st IPEBBPHETE B XKHBa CHIA.
Ta3u MUCBII € U3Ka3aHa OT MeHe MHOTO T10-PAHO, KOraTO PUCYBaX HSKOM OTPHULIATETHHU YbPTH HA
G'brapurTe, 10/, Ha USKb/TYEHUSI IATPUOTHU3BM, @ CEra CbM YECTHUT, Ye Tasi MUCHJI Ce TIOTBbP/SBA.
(,HeBeposiTHO HancTHHa, HO dakT: 300 AywM Ha YepHu Bpbx“, 1895). (Konstantinov, 1989, p. 98
and 103).
7 3a Tasu ,6barapckara Mapceine3a“ u HeHHOTO eMOLIMOHATHO Bb3eCTBIe Ha HSKOJIKO MIBTH
nuute Bazos. [lonynspHo e ciomenaBasero i B ,Ilog uroro®, rinasara ,Cunucrpa wony (Vasov,
1977, p- 81). TyK B GesiexxKuTe e 0TOe/IsI3aHo, ,lieceH 1o cruxorBopenue Ha H. Tepos®). [To-geraitnno
e onvcanueTo B ,Jlackanure” (1901):
,CbOpaxme OKOJIO MeTJeceTvHa KaHAMIA OT rPOOMILATA, 3amajuxMme I'M M I'M HacJaraxme o
YUHOBETE M MPO30PLUTE HA B3aMMHOTO YYHIMILE M JOKAaTO HAIUMTE JPyrapy Ieexa oy Ha
MerjaHsi cyntaHoBusi xuMH ,Heumpu Hyp A6ayn [Dxuxan, cpunHeH oT Slkum I'pyeB, Hue
3apeBaxme ,ITouckan ropauii Hukudop®, chunHenre Ha cbigust. Tasu neceH Oelile TOraBa e
BUJ, G'bJIrapcKa Mapcuiiesa, Ts1 6e ycBousIa U rjiaca Ha ¢ppeHckaTa - YMHTy/10BUTe GYHTOBHHM IIECHU
He Osixa owe usjesnu... Jlackan FOpgaH, KONTO y4acTByBauie B THPXKECTBOTO, KaTO ChIJIEA
OTJ0J1y SIPKO OCBETJIEHOTO YYHJIUILE, TOMUC/IMIL, Y€ € [TOXKap, U ThPYELIKaTa JOX0KAA U HU 3aBapsi
nocpes, JyLopysiTa HU, THBKMO KOTaTO C TePOMCKM KPhBOXKAJHM MaXaHETa HUe TeexMe THsl JyMu
Ha nap Kpyma xbM Boiickara cu:

Ceun, xou!

OrtevecTBO 1a ce ocBoGoau!

Karo Bujis 3anazeHure B 4eCT Ha Cy/ATaHa IPOOHU KaHAM/IA, TOW HU U3TJIEJA CBUPEIO,
CbC 3aCTPALLIMTE/IEH BU; HO GUJIO Ye Ce Ch3HA BUHOBAT B 3a0PaBSIHETO /ia HH OTITYCHE VMU TIOHE
Ja npeaynpeayn 06e3noKOeHNTe HU AOMAIIHK, OMJIO Ye Ce YIUIALIM OT YUCJIOTO HH, TOW Hajzesst
IHEBA CH U HU Ka3a CaMo CTPOTO:
- Bue wie sananure yunnuiiero! [Muneiire ce orryk! (Vasov, 1956, pp. 62-3. TyK, KakTo 1 B C/1€JBaLLOTO
usganue Ha Bazosure ch6panu craunenus (T. 8, 1976), Hsima Gesie)kka 3a MeceHTa. )

HacnepoBarenure cBbp3BaT M. IpyeB 1O-CKOPO C paslpOCTPaHEHHETO, OTKOJKOTO C
HanMcBaHeTo Ha ,llouckan ropauit Hukudop“ (See Dimova, 1985, p. 95). [lecenra BeposTHO e
neno Ha Hatigen 'epos (Topalov, 1980, pp. 147-148).
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...TBITYETE TYPCKU TIEMEHA,
II'b/IHETE C TEXHUTE TeJIa
[IPOCTPAHHUTE PABHUHH,
I'bJIGOKUTE JIOTUHU!

([I. Yuurynos, ,Kbae cu, BapHa TH, 110608 HapogHa“)

Jlorie e MbHUYKA 3MHSITA
ejiare fia ce crbepem,
C KpakKa /1a ¥ CTPOLIMM I/IaBaTa...

(. Yunrynos, ,CTaHu, cTaHy, 10HaK bankaHcku)

B HawamroTo Ha XX BeK CXOHU CTUXOBE MOTAT Ia C€ OTKPHST B CTUXOCOMPKHU
karo ,Kem Lapurpag,. [Mecun” (1912) u ,Ha Hoxx! HoBu mecHu u ctuxoTBopeHwus
(1913) Ha Kupun XpucTos, komeHTHpanu or M. ApHayzioB, a B IO-HOBO BpPEME OT
B. Togopos.

JoprmHaii-6e3copHUTe 3aK/IMHAHMS, TOHE BcdepaTa HAHAL[MOHAIM3MA,
ce HY)XJQAST OT aprymeHTanust. Ts ce mpeziara OT MUTUYHA UCTHHA, HOCEHA OT
pa3nuyHU noBecTBOBaHUs. Haii-sicHO Te ce 3abens3Bar B yueOHUIUTE, 0COOEHO
3a HAQYaJIHNTE KJIaCOBe, KbAETO YeTUBOTO IPSIKO MIIIOCTPHpPA IOCTY/IATa, 3asiBEH B
3arnasueto. [Ipe3 XIX B. mbpBoHaYa/THOTO pOpMy/THpaHe HA MUTHYHATA UCTHHA
MO)Xe Jla CTaHe 4Ype3 BCEBB3MOXXHH I10 JkaHp TeKcToBe. [Ipe3 XX B., B 3psiiara
MOZIepHA eIl0Xa, KaTo 4e JIM MPUOPUTET MMAT TEKCTOBe, MPeTeHJUPALIN Jd Ca
YaCT OT XYMAaHUTAPHHUSI Hay4deH JAUCKYPC (YTBBPAEH WU aITEPHATHUBEH).

KnacuyeckusiT npuMep 3a Mofo6HO BHyLIEHMe Ype3 3aK/IMHAHHe, KOeTO
IpeMrHaBa B apryMeHTaUMsl 4pe3 IpeTeHJupall 3a MCTUHHOCT JMCKYPC, €
Ilancuesara ncropus. M TyK Bpb3Kara c eMOLIUUTE € eKCIUIMLUTHA U U3BeJieHa
Ha IpeJieH IJIaH.

O, HepasymHH 1 10poge! 3aio ce cpaMyBall Aa ce Hapedell O'bJrapyuH U He YeTell, 1
He FOBOPHUIII Ha cBOsi e3uK? Mn G'b/iraprTe He ca UMaJTu LAapCcTBo U AbpykaBa? Tonkosa
FOAMHM Ca LAPYBAJIM U Ca OWJ/IM CJIABHHU M MIPOYYTH IO LiSI/IATa 3€MsI K MHOTO ITBTH Ca
B3MMaJIH JAH'BK OT CHUTHU PUMJISTHHU M OT MBbJpH I'bpLH. M 11ape, 1 Kpasie ca UM JaBaau
CBOWTE L@APCKU ABIIEPU 3a CHIIPYTH, 3a d UMAT MUP U TI060B € G'BITapCKUTE Liape.
OT uenust CIABSAHCKY POJ, HaW-CJIaBHU ca OWIK O'bIrapuTe, MbPBO TE Ca Ce HAPEKIIN
Lape, MbPBO Te Ca UMa/M MATPUAPX, MBPBO Te Ca Ce KPBCTUIH, HAH-MHOTO 3eMsi
Te 3aBiajenu. Taka OT Lenrst CJIAaBIHCKU poj, OUInM Hal-CHJIHM U HaU-TIOYMTAHU U
I'bPBUTE CJIABSHCKH CBETIIW U IPOCHUSIIN OT G'BITaPCKUS POJ, ¥ €3KK, KAKTO M 3a TOBA
moApe];, HaIMcax B Tast UCTOpust. K 3a ToBa G'b/ITapyTe MMAT CBUAETEICTBO OT MHOTO
HMCTOPHH, 3aLI0TO BCUYKO € MCTUHA 32 O'B/IrapUTe, KAKTO Beve U ClTIOMeHaXx.

(HaI/ICI/Iﬁ XI/I)'IEH,ELapCI(I/I, npe,ZLI/IC}IOBI/Ie KbM OHUHS, KOUTO XXeJJIasdAT [a IMpovYeTaT U 9ysaT
HAITMCAaHOTO B TasA I/ICTOPI/IH).

Henusir ucropuyecku paska3 Ha [laucuit Moxe ga ce pasmiexpa
KaTO apryMeHTalMsi Ha 3akIMHaHueTo. [lo-KbCHO BHylLIeHHSITAa M TSXHATA
apryMeHTalys Ce YCIOKHSIBAT, HO CLUIHOCTTA HA MeXaHHW3Ma e C'bIIATaA.
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OTHOLIIEHHETO KBbM CBOETO CBIIO € amMOWBasieHTHO. To MMa KakTo
HOpPMaTHBHA [TO3UTHBHA CTPAHA, TaKa M 00paTHa, HeoPHUIIMATHA, HIKOU OT HEHHUTE
MIPOSIBU MOTAT /Ia O'bJAT PA3IVIEKAAHH B KOHTEKCTA Ha TaKa HapeyeHaTa KyATypHa
untumHocT (Cultural intimacy), npeayioxxeHa u aHanusupana ot M. Xepudens,
(Hertsfeld, 2007). Haii-sichusiT 6barapcku ipumep BepositHO e bait Tanbo.

AMOUBaZIEHTHOTO OTHOLIEHHE KbM CBOETO ChABPXKA HSKOU HEraTHBHHU
efleMeHTH. TSIXHOTO Ha30BaBaHe MOXXe Jla Pa3KpHBa HSKAaKBa TPaBMaA, HIKAKBA
Ppycmpayus ot nurca (BKIIOYUTETHO OT JIUTICA Ha TEPOUYHHU [Ie/1a), KOMITJIEKC 3a
MmanoyeHHocm. TpaBMaTa v CpaM'’bT MOTAT Za O'bIAT U3TIIACKAHU B HECH3HABAHOTO,
HO MOraT U Ja 6'bJaT MPOAYKTUBHU KATO CIUIOTSBAL €/IeMEHT U KaTO ThPCeHe
Ha KOMIIEHCATOPHU JeUCTBUS WIM CIOBECHU CTPYKTypu. EnuH Kmacumyecku B
O'B/ITAPCKHU KOHTEKCT MpUMep npecTaBisBa ,OnbruenuuTe Ha [llunka“ ot MiBan
Basos:

Hexka HOCHM #io11e cpama 1o 4esnoro,
CMHMJIA OT OUYa, CIeJy OT TEIIOTO;

HEKa CITOMEH JIIOTH OT HU Ha M030P

[la BUCHE Kar 00/IaK B HALIWI KP'Bro3op;
HEKa HU OTpUYa UCTOPUSTA, BEKA,

HEKa e TParu4HO MMEeTO HH; HEKa
Benacuua crapa v HoBuit Barak

B MHHAJIOTO Halre (pbpIisiT CBOSI MPAaK;
HEeKa [ja HU CoYar C npucmexu o6udHu
CYyTIeHTe OKOBU U JUPHUTE CIMUOHU

IO Bpara HU OIe OT XOMOTa CTap;

HeKa Ta3 cBoboja fa Hu 6'b7e fap!

Heka. Ho Huit 3Haem, ye B HaIlITO HeJITABHO
CBETHU HEIl0 HOBO, MMa HellO C/IaBHO,

1110 20pJ0 Pa3TYIBa HALIKUTE I'bPIU

Y B HaC 4y6CMeda CUlHU, 20j1leMu Tiogul...]

BbBeZileHNeTO Ha CTUXOTBOPEHHMETO Ha JjBa ITHTH Ha30BaBa cpama (BTopust
I'BT CHC CAHOHUMHOTO ,,CTUSHH ), ChYeTaBa Io C HeraTUBHUTE YyBCTBA, TOPOJEHU
OT YYXKAUTE ,TPUCMEXU OOUAHH, 32 Id UM MMPOTHUBOIIOCTABU KOHTPAAPTYMEHT OT
G/IM3KOTO MUHAJIO (,HALITO HEJABHO"), KOMTO MOPaXXJja rOPAOCT U JPYTH ,,9yBCTBA
CUIHY, roneMu ®. BpBeleHHEeTO Ha CTUXOTBOPEHHUETO MPEeAINIOCTaBs Je/IeHHeTO
HUe — Te, KOeTO Ce MHUCIH KaTo O4YeBHAHO U ectecTBeHO. U TO, GrarogapeHue
Ha 00Pa30BaHMETO W PUTYATHOTO M3MOa3BaHe Ha ,OmbaueHnyTe Ha llnnka“
JeICTBUTE/THO OTJaBHaA ce Bb3IpHeMa Taka. CbMHUTETHO e oOade famy e 6UJI0
TakKa U 1Mo BpeMeTo, Korato Ba3os myGnukysa ,Enones: Ha 3a6paBennTe” (1881 —

8 Tlofo6Hu chueTaHUs He ca U3K/IIOYeHHe 33 Bazos. Cps.:
Emomnest TbMHa, Helo3HaTa Ham
erores IbjHa ¢ reporicTBo u cpam!  (,Kowo*)

Bxx. u T'eoprues, H. Ot Xwunenpap o llumnka. ,Emomest Ha 3aGpaBeHure’ M HPaBCTBEHO-
HCTOPUYHUTE LEHHOCTH Ha O'b/IrapCKOTO HaLoHanHo Be3paxate (Georgiev, 1993; Kyosev, 1987).
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1884)°, wiu Enomnesita 1 Apyru TeKCTOBe He KOHCTPYUPAT TOBA pasnesienue. He
e SICHO M KaKBa 4YacT OT ITbPBOHAYa/IHATA MyO/IMKa € Croje/si/ia KaKTo Cpama,
dpycTpanusTa, Taka ¥ rTopAOCTTa.

ChlecTByBa eMH €MOLIMOHA/IEH KOMIUIEKC, KOMTO ce opopMmsi aaned
npenu OcBobokaenuero (Toi mpuchcTBa ouie y [lawmcuit), jocrura g0 MHOTO
xapaktepHu ¢popmu npu Bazos”, BkatouuTtenHo u B ,Enomnes Ha 3a6paBeHuTe"
Y IIPOJ’B/DKABA /JIa € aKTyasleH U AHec. ToBa ca enezuiHume 4y8cmed, MOPOAEHU
OT CBIIOCTABSIHETO MEXJY CIaBHOTO MHMHAJIO, KOETO OTCHCTBA, U IE€YATHOTO
HACTOsILIe; YYBCTBATa MOTAT Ja 6BAAT A GBAAT MOCOYEHHU eKCIUTMIMTHO, KaTo
Ce M3IMOJ3BaT Pas/IMYHM CHHOHHUMH Ha neuan. Te ChIECTBYBAT yCIOPESHO C
863Mopad, KaTo Npe3 Pa3IUyHU MePUOAH PA3TUYHN aBTOPH BJIAraT pas3/invyeH
CMHCBII B TIPEACTABATA 32 CIABHOTO MUHAJIO.

JI1060BTa K'bM POJUHATA, KbM CBOETO (CBOSI HAPO/I, CBOSITA CTPaHa, CBOSTA
MIPUPO/IHA CPE/A, CBOSTAAbPXKABa), a JOHAKbE M OMPA3aTa KbM IIPEATONIaraeMuTe
Bparose, e Helllo [I0 TOJ/IsIMA CTeTeH OYaKBAHO U JOPU eCTeCTBeHO. [10-11060TUTHH
CTaBaT Hellara, KOraro ce BHYIIABA /If000B KbM HEL[O MO CHIECTBO HE CBOE.
Krnacuyeckure B OBATapCKA KOHTEKCT Ca BHYIIEHMATA, CBbP3aHU ¢ Pycus u
CBbBeTCKUSA ChIO3.

3a 6brapekus Hapor Apyx6arta ¢bc ChBETCKUS ChIO3 € THH KU3HEHO He0OX0INMa,
KaKTO CTBHUETO U Bb3IYXbT 3@ BCAKO XUBO ChIIECTBO... (I. TuMUTpOB).

[Togo6HYU MprMepH ca XapaKTePHH 32 KOMYHHUCTHYecKaTa ¢ppaseosiorus,
HO CXOJHU TBBPEHUSI Ce IOSIBABAT II0-PaHO, MMoHe o1ie B cpegaTaHa XIX B. (Danova,
2009, pp. 35-46). OT TOraBa Cce rpajy ¥ MUTHUYHATA UM aPTyMEHTALHsI, KOSITO
cen Bropara cBeTOBHA BOWHA 3aro4vBa Jja TOBOPH U 3a ,,IBOMHN OCBOOOIUTEH .
B HAKOM MO-CMeNIM TEKCTOBE OT HAllM AHW OCBOOOIMTE/NIMTE MOraT Aa JoMaaT
OTHOBO".

YcnopegHo ¢ JOMMHUpAIIO IO3WTHBHOTO OTHOIIEHHE KBbM CBOETO
BBPBU U BHYILIABaHETO Ha HeraTMBHU eMOLMH KbM YY)XXJOTO, KbM Bpara. Toi
€ KOMIUIEKCHa U JWHAaMHW4YHA KaTeropus, KOSATO OOXBallld PA3/UYHU TPYIIH,

9 Basos cam pgatupa ,Ombauennure Ha Hlunka“ -, [TroBgus, 6 HoemBpH 1883
10 Bx. Hanpumep U yecto mucis a3 nevanso...“ (1883, ,ITons u ropu”).
u Cren Hero, eQUH CjIe[, IPYT, 3all0YHAXa Jja CKAYaT U CrelnHa3oBuuTe. benvre M mapaurytu ce
pasTBapsixa 6e3uIyMHO B HOLYTA. Bsixa HancTrHa BetmvecTBeHa rieka. M onacHa 6oitHa cunal
Bropoto ocBoGokaeHue Ha Bbarapus Ge 3anouHarno. [...]
Hait-mmocne cBoGogara usrpst Hag Pogonure. B kbeHMSI criefo6es CpayKeHUsATa CIpsixa v
0'B/ITAPCKOTO HAaCeJIeHNe Hal-CeTHE Ce M3CHUTIA Ha YIMLKTe, 6e3 /ja ce OmacsiBa 3a XMUBOTA CH.
PycnauuTe B cTerHar cTpoii 3amapuiMpyBaxa Ha LeHTpaaHus 1owaz B Kepmxanu. o
HMPOHUs Ha CbAbaTa MOAONIKOBHUKT, KOMTO I'M KOMaHZBalle, ce Kaszpawe Hukomait CToseros.
C GrecHany OT CBHI3K OYM, TPAKAAHUTE XBBP/AXa KUTKU C IIBETs, pasBsiBaxa BB3TOPIKEHO
HALMOHAIHUA TPUOArPEeHULY U Hali-HaKpasl 3arperpbliaxa GpaTyikure. |...]
,CHUI'ypHO TaKa e OGWI0O M KOTAaTO Ca MOCPELANI PyCKUTe OCBOGOLUTENH B OHast AanedHa 1878
roguHal’, IOMUC/IN CH TOH, TIOCTe 6e3 CBSIH 3aM3TPHUBA CHII3UTE CH, IOTEKIIH 110 Gy3UTE My.
He, B To3m mcropudecku MoMmeHT reHepan VMBan MmuertneB HsiMallle OT KaKBO /Ja ce
cpamyBa. [la ce rrade 3a cBo6ogara Ha beirapust He Gellle HUTO CpaMHO, HUTO I'PELIHO — Gellre cu
roJisiMa 4ecT 3a Bceku ObarapuH, oouyau poguHara cu (Mateev, 2008, pp. 62, 85).
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OJIMLIETBOPEHU B Pa3/IM4YHU QUIYPU — BU3AHTHUHMIUTE, TypuuTe, paumcrure...
IIpes pasnuyHUTe NEepPHUOAM HALMOHA/IHAaTa MMTOJIOTHSI IIOCTaBsl Pas/IU4YHU
aKLEeHTH, KaTO CBIIeCTBYBaT U KOHKYPEHTHU BapUaHTH.

EMOIIMOHa/IHOTO OTHOII€HHEe KbM APYTUsl He Cce CBeXJA A0 MOJSIPHUTe
YyBCTBa 1I000B —ompasa. To Mo)xe ja npreme popmaTa Ha CHUBXOKJeHUE, 3aBUCT
v nip. Ilo mpaBuIO TO € aKO He HelTpeMeHHO aMOUBAIEHTHO, TO TOHE KOMITJIEKCHO
Y CBHIBP)XXAa HSKOJIKO eJleMeHTa — OMpa3a M 3aBHUCT, JI000B U BB3XULIEHHE U
np. CpueTaHusATa Morar ja ObpJaT pa3HOOOpa3HH, He CaMO OT eAMHUS IOJIOC
(HeraTviBeH WM MO3WUTHBEH), HampuMmep JI0GOBTA Ja Ce AOMBIBA OT CTPAX,
oMpasaTa — C Bb3XHIeHHe U TIp.

XapaKTepeH IpuMep e OTHOLIEHHeTO KbM YYXAUTe XeHH, KOMTO ca
NpUBJIeKaTe/THU UME@HHO ChC CBOSATA YYXXJOCT, Bb3IIpHEeMaHa U KaTo eK30TUYHa.
Hanpumep BasosoTo:

ITeit, Ksasmune, urpaii, mymysaii!
Msttait Kocu 1o Gsit Bpar,
KBbpIIX CHAra u Bb/IHyBai

U yuii Me ¢ 6aronar.

(,Kamune, Basos, 1955, p. 507; Aretov, 2010)

AHanusupaHeTo Ha ,eMOLMOHAJIHOTO CBHABP)XKAHUE  Tpejnoara
pasrpaHH4YaBaHe MeXJy eMOYUOHANHO W payuoHanHo™. Hepsigko obGaue
palMOHATHOTO Ce OKa3Ba ICEeBJOPALMOHATIHO, TO MOXe Ja ce Bb3IpHeMa OT
cyOeKTa KaTo pallMOHAJIHO, HO TIOZ HEro Ja CTOST IO-ABIOOKH HeOCh3HATH
MOTHBH, KOMTO JIa Ca MMO-CKOPO eMouroHaaHu. [Iogo6HH mceBgopaiioHaIHA
MOTHBH Ca OCOOEHO XapaKTepHU 3a YyBCTBUTE/THM SIBJIE€HUS] OT THUIA Ha
HallMOHAJIHAaTa WUJEHTUYHOCT. BCBUIHOCT B TO3M C/lyyail IOBedeTo, aKo He
M BCHUYK{, €MOLIMOHA/IHM €/leMeHTH HMAT HIKaKBO I[ICeBOPAI[MOHATHO
00siICHEHHe - TOpJOCTTAa OT CJaBHOTO MHMHAJI0O M OMpas3aTa KbM BparoBeTe
¥Ma cBosiTa (IICeB0)palioHaTHA MOTUBUPOBKA B TIO3HAHUETO 32 UCTOPUSITA;
HaIT'bJTHO OOSICHMMATa IPUBBP3aHOCT K'bM CBOSITA TEPUTOPUSI Ma aHA/IOTUYHA
nicegoreorpadcka MOTUBUPOBKA. Mojke f1a ce peJII0I0KH, Ye Ha HIKAKBO HUBO
BCsika reorpadcka cpesia, BceKr KJIMMAT MMa OCHOBAHUsI /1a G'b/ie OTpeiesieH OT
XO0paTa, KOUTO ro oOuTaBar, 3a ,HaW-ZoOBP“ - OT eKBAaTOpPHA/IHUTE O
MOJISIPHUTE 06/IaCTH, OT BUCOKHUTE IUIAHWUHH, JO PAaBHUHHUTE I0J, MOPCKOTO
PaBHHILE, OT OCTPOBHUTE O BPTPELUIHOCTTA HA KOHTHHEHTHTE.

AHany3MpaHeTO HAa eMOLMOHA/IHOTO ChAbp)XaHHe Ha HallMOHaJ/IHATa
WJEHTUYHOCT MOXe Ja ObAe NO-MPOJAYKTUBHO, KOTaTO €eMOLHHUTe Ce
pasriaexXjaT B paMKUTE Ha MO3HATHUTE OMO3ULIUH 3:

12 Hakou aBTOpH pasrpaHU4yaBaT TPU THIIA €JIEMEHTH Ha COL[HaTHATA UJEHTUYHOCT — KOTHUTHBEH,
ouleHb4eH U emounonaneH. (See Tajfel & Turner, 1978, p. 63; Turner, 1985, pp. 77-122.)

13 See Plutchik, R., 1980. (B TO3u Tpyz aBTOP'BT TaHcHpa cBosTa Knacuduranust); Plutchik, R, 2002;
Plutchik, R., 1997.



Pagoct
[Ipuemane
Crpax
HNszHeHaga

17
Twea
OmepaweHue
I'Hse

Ovaxeare.

BB3MOXXHO € 1a ce TP'BIHE U OT e/IHa APYTa, MO-YCIOKHEHA KIacupUKaLus,
KOSITO BKJTIOYBA HIOAHCHTE Ha mbpBUYHUTE emonuu (Parrott, 2001):

H'BPBI/I‘-IHI/I eMoIInun BTOPI/I‘-IHI/I eMoIHumn

JTr0o60B

Pagoct

HNsHenaga

TI'nsne

Toea

Crpax

IIpussp3arocm
Cmpacm
Konhexc
Bodpocm
/losoncmeo
Topdocm
Onmumusem
Ouaposarnocm
O6nexueHue
HNsHenaga
PazdpasnumenHocm
Apocm
OmepaweHue
3asucm

Mpwoka
Cmpadanue
Tsea
PazouaposaHue
Cpam
IIpenebpexncerue
Csuyscmeue
Yacac

HepsHocm.

EMOU,I/IOHaJ'IHOTO CbABbPXXaHHNE€ Ha HAlJMOHa/IHATA HWAEHTHUYHOCT €
CTPYKTYPHUPAHO OKOJIO HAKOJIKO K/IFOYOBH €/1EMEHTA:

- ledpuHupaHe Ha ,CBOETO®, IO ro/isIMa CTEIEH Ype3 OTrPpaHUYABAHE
OT ,ApYruTe’, KOETO € CBBP3aHO C HEraTHBHO OlieHsIBAaHE HA YYXAOTO M
MOJIOKUTETHO — Ha cBoeTo. [IbpBHYHMTE POpPMHM Ha TOBAa OTIPAHHMYABAHE,
MO3HATH OT IpeJHALMOHAIMCTUYECKHUTE BpeMeHa, ca CBBP3aHU C 00/IEKIOTO
Y IDyTY eleMeHTH OT BBHIUHUS BUJ, (TaTYMPOBKH, yKpalleHHs], TIPUYECKU) U
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0co6eHO C XpaHaTa, CbC 3a0paHaTa Ha eJHU XPaHU U pa3pelllaBaHeTo Ha JPYyTH.
Te3u efleMeHTH MoOTaT Ja U3IJIOKJAT APXaUuHH, HO B TIOC/IETHUTE JleCeTU/IeTHUS
BCBIHOCT MPHUAOOMBAT HOBA aKTYya/IHOCT. TaKbB € C/Iy4asT ¢ Kallep HOPMHUTE
Ha eBpeuTe, B U U3BBH V3paes, KaKTO U C eJleMeHTHTe, [0 KOUTO Pa3TUYHU
MJIQ[I€)KKH OOLIHOCTH Ce pa3rpaHU4aBaT eHU OT JPYTH, a U OT Bb3PAaCTHUTE.

TepuTopranHo OMM3KU TPYNH, pa3MIeXIAHU KaTo ,CBOM' CIOpe],
reHea/IOTUYHUTE TPEJCTaBH, YeCTO Ca MPeJCTaBIHU B HEraTMBHA CBET/IMHA
opazy KOHQIUKTH, TOPOJEHH OT TEPUTOPHUATHATA 61130CT. Taka TepUTOpPHATHO
Y TeHEeTUYHO (KaTo C/IaBsiHU) OIM3KUTE CHPOU, C KOUTO O'brapuTe HE eJUH ITBT
BOIOBAaT, B MHOTO KOHTEKCTH Ca IMpeACTaBsiHU HeratuBHO. KoeTo mbK He camo
He W3KJII0YBAa, HO JOPU W MpeJrojara aMGHUBaJIeHTHOCT Ha €MOLMOHATHOTO
OTHOIIIEHHE.

OTI‘paHI/I‘-ﬁ[aBaHeTO OT [Apyrure 110 NMpaBWjiO € CBBpP3aHO C BHYIIEHO
omepaweHue U noeHyca (B MMO-MEKHS BapUAHT — HPEHE6PE)K6HI/IE) OT TeXHHTe
O6I/I‘IaI/I, O6J'[€KJ'[O, XpaHa. 14! 06paTHO, E€MOIIMOHA/IHOTO OTHOILII€HHE KbM CBOETO
€ Ha npuematxe.

- Ckasanus 3a mpowusxoaa. [lo mpaBuio Te ca CBBP3aHU C TOPAOCT
OT JPEBHOCTTA HAa IPOM3XOJA U LIMPOK CIEKTHP OT HETAaTUBHU €MOLUHM KBbM
,A3KOHHUTe" BparoBe. CKa3zaHHUATA 3a MPOM3XOJA 3aJABAT HAKAKBO 0a30Ba
npezcTaBa 3a cebe CH, KOSITO 10 MPABUJIO KMA HIKOJIKO KOHKYPEHTHU BapUAHTA.

- UcTopus - repouYHM ¥ TPAaBMAaTUYHU CHOUTHSL.
— CBeTCKUSAT MAHTEOH Ha TePOUTE U CBETLIUTE.

U TpuTe ca cBbp3aHU C 4yBCTBA OT OTIO3ULINUTE NpekaoHeHue (eopdocm) —
npe3speHue ¥, eCTeCTBEHO, 110606 — 0MPaA3a Yl TEXHUTE HIOAHCH, 3 1 aMOVBaJIeHTHU
06GepTOHOBe (HANp. omMpa3ama W Npe3peHuemo Ce CHYETABAT C NPUBAUYAHE).
VcTopryeckrTe MUTOBE Y TAHTEOH'BT HIOAHCUPAT ,,ITBPBUYHHUTE“ €MOLIMOHATHU
OTHOILEHMSI KbM CBOUTE U YY)XKAUTE.

[IpepcraBara 3a cBOETO M CBBpP3aHUTE C Hesl eMOLUM H3rPaXKAaT Io-
CJIOKHU CTPYKTYPH, KOUTO CBILIO BIM3aT B HSIKaKBU omno3uuuu. OcHOBHaTa
€ MeCUaHCKU KOMNJeKC — KOMNJIeKC 3a manoyeHHocm. B HsIKakBa cTereH Te
BepOSITHO MIPUCBCTBAT BUHATH, HO B Pa3/IMYHU IIPOTOPLIUH.

Ha npbB nores usriexsa, ye HallMOHa/THaTa MUTOJIOTHS Ce U3IPaXkJa
NpeAy BCUYKO Ha OCHOBATa Ha pa3Ka3 3a CJIaBHUTE Jle/la Ha BeJIMKUTe MpeJLH,
Mpeu BCUYKO M06eIH, HO ChIL0 ¥ 32 MUPHO CTPOUTEJICTBO, GHJIO TO MaTePHUATHO
WA AyXOBHO. JIpyr e BBIIPOCHT, Y€ eJHO CbOWTHE, B 3aBUCHMOCT OT I/IeHATa
TOYKA, MOXKe /1a O'ble BUISHO KAKTO KATO MO0eZa, TaKa M KaTo TMOpaXKeHHe.
Paska3uTe 3a c/1aBHUTE Aeia GUBAT JOMB/IBAHU OT TOBECTBOBAHMS 3a CTPAAAHUS
Y TPaBMAaTHUYHU CHOUTHS, KOUTO CIOSIBAT OOLIHOCTTA Ype3 JPYrd MeXaHU3MH,
MPY KOUTO eMOLIMUTE UTPasT ChllleCTBeHa poss. M3BecTHa cMsiHa Ha MOAXOJA U
MPOMOPLHSITA MEXAY TOGe M M TPAaBMHU ce 3a6e Is13Ba C/1e ] OsIBAaTa HA HALIMOHATHA
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IbPXKaBa, KOATO 4Ype3 CBOWUTE MHCTUTYLUH HE CaMO MBIPaXKAAa U MOALBPKA
HALMOHA/IHATa MUTOJIOTHSI, HO U M MPH/ABA MI0-CUCTEMEH XapaKTep, P KOUTO
MOBUTUBHOTO (T. e. mo6GesuTe, CHIPAZIEHOTO) HAMA KaK Ja He JOMHHUPA, TOHEe
Ha MOBBPXHOCTTA. Bce mak, 3HaueHHeTO Ha TPAaBMUTE OCTaBa rOJsIMO M TOBA Ce
OTKPHBA U € IPOCTO OKO (See Aretov, 2006).

C ucropuyecKkuTe MUTOBE € CBBP3aHa M eJHa 0cOOeHa eMOIMOHA/IHA
MpOosiBa, elHa BTOpUYHA eMouusi, Koeto ciex, Humme Makc lllenep n MHO3MHA
JPyTH Ha3oBaBaT pecaHmuman*. Ts1, oT cBOsI cTpaHa, UMa INpsiKa BPb3Ka C T. Hap.
okcudeHManusom?®.

EmMouuy ot TMNa Ha pecaHTHMMaHa MOTAT Aa O'bJAT CBBP3aHHU He CaMo C
YyXKAUSI TIOTUCHUK, HO U ChC CBOETO, CbC cebe cu. Te Morar ia 6'bAaT MOpogeHH
OT HeINposiBeH I'epoM3bM, KaKTO U OT pa3/IWYHU He 0COOEHO INOXBA/IHU Jera.
[To mpaBUJIO CTIOMEHBT 3a TSIX M CBBP3aHUTE C HErO eMOIMH, OMBa M3T/IaCKaH
B HECH3HAaBaHOTO. T'bli KaTO CIOMEHBT 3a CHOUTHSITA U NMOPOAEHHUTE OT THX
eMOLIUM He MO)Xe Jja O'bjie HAaII'b/IHO U3TPUT OT NaMeTTa, Ce BK/II0UBAT Pa3/TunIHU
KOMITEHCATOPHU MeXaHM3MH, TIOSIBSIBAT Ce U3BUHUTETHU OOSICHEHHUSI U TIP.

PenuruosHara NIpUHAATEIXHOCT (BKJIIO‘{I/ITe]IHO KOH(l)EECI/IOHaJIHI/ITe
Pa3rpaHrn4eHus IpaBOC/IaBHU — KaTO/IMIHU — HpOTeCTaHTI/I) HECbMHEHO € €1HH OT
OCHOBHHUTE €JIEMEHTH Ha UACHTHUYHOCTTA, BKJIIIOYHMTE/IHO M Ha HAITMOHA/IHATA, U
Ha eMOIIMOHA/IHOTO M CbAbpXXaHHUE. PenuruvosHara NPpUHAIO/JIEXXHOCT € CBbp3aHa
C IIpeacCTaBUTE 3a CBOETO MHWHAJ/JIO, HO He€ Ce€ Hn34epIriBa C TiX. Penurunosuure
UHCTUTYLIMHU Cb3HATE/THO (l)OpMI/IpaT HIMPOK CIEKTHPp OT €eMOLUMOHA/TIHU
OTHOLIeHUA 4Ype3 [JApe€BHH, HO II0Be4dYe W/IM II0-MaJIKO aJallTUpaHU KbM
CbBPEMHETO MEXaHU3MU. Cb3HATETHO WU He, Te3M ME€XaHM3MH Ca BbBEXKIAdHHN
1 B CBETCKUTE NAe0/IOTUHA.

Bpb3akaTta Mexzy mocTynaTuTe U MUTOBETE € ABYNOCOYHA — MUTUYHUTE
MTOBECTBOBAHMSI HE CaMO MJIIOCTPHpPAT IMOCTY/JIATUTE, T€ MOTaT Ja CIy)XaT U 3a
OCHOBA, KOSITO /1a loBeZie 10 popMy/TMpaHe Ha HOBH IIOCTY/IATH WJIU IOHE HA HOBU
TexHU BapuaHTU. OT cBosl cTpaHa, 0POPMSIHETO HAa HAl[MOHAIHATa MUTOIOTHS
CBUIO He CJIelBa MCTOpUYECKaTa XPOHOJIOTHs, MPOLECHT € KOHTEKCTYa/HO
00YCJIOBEH M KaTO 4e JIM CTOM I0-0/1130 0 06paTHaTa XPOHOJIOTHSI — Hal-PaHO
KaTo 4e JIM Bb3HUKBAT MUTOJIOTEMH 3a ITOYTH ChbBPEMEHHH JIMIA Y CBOUTHS, 11O-
KBbCHO BHUMaHHETO Ce Haco4yBa II0-Ha3aj, BbB BPEMeTO, a CJie] KaTo Ce U3rpaju
HSKaKBa ITpeJiCcTaBa 3a CBOETO, Ceé KOHCTPyHpa HeroBaTa I'eHeaslorUsl.

14 [lymara e ¢peHCKa, peYHHULMTE s TPEBEXIAT KaTO ,HEMPHUSTEH CIIOMEH, TOPYMBHHA,
3/I0TIAMETHOCT, 5111, 37106a“. VInu ,HeroxyBanue, Bb3MyleHue, o6ua, 3acersaroct” (aurs.). C Tasu
nyma Hunnme HazoBaBa KOMIUIEKCA OT HETAaTUBHU €MOIIMU Y MTOTUCHATUTE K'BM IOCIIOJAPHUTE, OT
HEro Ce PaXKJa )XeJIAHHMeTO IOCHOJAPHTEe M BBOOLIe BparoBere Aa ObJAT HAKa3aHH, KOETO M'BK
paKZa IofieficKaTa M XPUCTHSIHCKATA MpPEeJCTaBa 3a OTMBCTUTENHUsT 6or. B HsKkom Gbarapcku
npesoau (I'. KaifTazoB) 3a pecaHTMMaH e M3MOJI3BaH M3PasbT ,CKpuTaTa ompasa“ (See Nitsshe,
1999).

15 3a Hero BX. M'bH Bypyma u ABuwait Mapranur (Buruma & Avishay, 2006). 3a 6barapckure
ACIEeKTH Ha SIBJIEHHeTO BX. Aretov, 2005, pp. 123-130.
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EE

JlutepaTtypara e eiUH OT OCHOBHUTE WHCTPYMEHTH 3a ¢opMupaHe,
npeJjaBaHe ¢ CbXpaHsBaHe HA MJEHTUYHOCTTAa WM CBBbP3aHUTe C Hes
€MOLIMOHA/THM OTHOLIeHUs. Td MMa U MpefuMCTBOTO, Ye JOKYMeHTHpa JOCTa
TOYHO HAIlMOHAJ/IHAaTa MUTOJIOTHS, d, Pa3IVIeXXJaHa B MO-UIMPOKUTE U PaMKU U
C NPUBJIMYAHETO Ha AOMBJIHUTETHUTE [JAaHHUW, HATPyNaHU OT JMTepaTypHara
VICTOPYSI, TSI BBBEX/A M B MEXaHU3MUTE, Ype3 KOUTO € pOPMHPAHA MUTOJIOTUSATA,
XBBPJISI CBET/IMHA U BbPXY 3aMHUC/IMTE Ha U/I€0T03UTe.

[Ipu pasriexxjaHeTo Ha eMOLMOHA/IHOTO ChJbP)KaHHe Ha Obarapckara
HAl[MOHA/IHA HWJEHTHUYHOCT TMpe3/B suTeparypata Ou TpsibBajo Ja ce
pasrpaHUyaBaT IOHe TPU ONMU3KH, HO He HAEHTUYHU obOekTa. ExunHusT e
U3Pa3’bT Ha eMoyuume HA NepcoOHANcume u 2060pumeJiume B TEKCTA, APYTHUAT ca
emoyuume Ha agmopd, BbBeJleH! 10 eJVUH U/IU APYT HAa4YWH B TEKCTA, a TPeTHUAT
ca cmumyaume Kom onpedeiieHU eMOYUU, KOUTO aBTOPBT Ch3HATENTHO (Win
HEeCh3HATE/THO) BHBEXK/A B TEKCTA.

Jpyru TunoBe nmyucMeHU JOKYMEHTH 3a CBLIUTE MPOLIECH Ipeaiarar:
aBTOOUMOrpadUYHN TEKCTOBE, KOPECIOHAEeHLHs, MyOMUIUCTUKA, YYeOHUIH,
XyMaHUTapuCcTUKa (uctopus, eTHorpadus, (PONKIOPUCTUKA, TUTEpPATypHa
HUCTOpHSI M KPUTHKA) U Ap. [Ipu TAX BHYIIAaBAaHETO HA MHUTOJIOTHATA Ha
WJeHTUYHOCTTA U CBbP3aHHUTE C Hesl eMOLMM € CPaBHUTEJIHO MO-AHPEKTHO,
0CO6€eHO TpH yYeOHUIUTE U MYGIUIHUCTUKATA; CBOETO € MO-SICHO OTKPOEHO
B UCTOpHUsTAa M eTHorpadusrta. [logyepTraHo JUPEKTHU Ca BHYLIEHUSTA U
B HSIKOM TMPeJJIMTEePAaTypPHU HWIKM paHHonuteparypHu texkctoBe (Heodut
Bossenwu, I. PakoBcku, mopu JI. KapaBenoB), mpu KOUTO HOCTOHHCTBAaTa Ha
CBOETO M rpexoBeTe Ha UYYXKZOTO Ca NMPSIKO HA30BaHH, JAOPHU U3PEXIAHU B
MMPOCTPAaHHU TUPAJAH, KOUTO He JOCTUTAT UJIM BCe Ollle ThPCST CpefCcTBaTa 3a
M3rpak/JaHe Ha MoBecTBOBaHUeE. [1006GHU TEKCTOBE Ca THUIOJIOTUYHO GIU3KU
oo crapus xaHp exemplum. Haii-necHo ce 3abensi3BaT MofoGHU SIB€HUS B
MacoBara (KaHpoBaTa) JTUTepaTypa.

JluTepaTrypara, KOSITO € MO-AWHAMUYHA WU IO-M3MEHYHBa, MOXe [Ja
[IPEeHACsT KaKTO MO-AUPEKTHHU BHYIIEHUs (B MO-PaHHUTE MEPHUOAU, B OTKPHUTO
MIPOTAraHHU UK TBOPOH VJIA B TEKCTOBE, HACOYEHHU K'bM ITO-IIUPOKA ITyO/IHKA),
HO MOXXe J1a ChABPIKA U [10-YCI0)KHEHH, MT0-KOAUPAHU BHYIIEHUSI.

[Ipu pasriaexjaHeTo Ha €MOLIMHUTE, KOMTO aBTOPBT M3pa3sBa MU
BHYILIABa, TPsIOBA [ja ce HATIPABH OIUT Ja ce pa3bepe Jau Te ca ,,CTIOHTAHHU',
KYJITYPHO UM UZ,€0IOT UYECKHU Ie TEPMUHUPAHHU, M/ aBTOP'BT Ch3HATE THO UJTH
HeC'hb3HATEJTHO Ce NOJUUHAB8A HA HAKAKBA XApaKkmepHa 3a 8pememo meHIeHYUs.
OGHKHOBEHO Ce CMSTA, Ye MOC/IeHOTO € TIPUCHIIO HA JKYPHATUCTHUKATA, KOSITO
,BBPBH C mMobenuTenuTe’, a ChiIo U 3a opuLHaTHATA UCTOPHUOTpadusi, HO U
IpyruTe 06/1aCTH HA CJIOBECHOCTTA, BKAOYHUTE/THO TUTEPATYPATA U YaCTHATA
KOPECIOH/JEHIIU s, He Ca UMYHHU3UPAHU CIPSIMO MTOJ00HA TEHJeHIIUS.
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[ToeTnTe BCHUIHOCT HEPSZAKO [JAaBAaT M3pa3 HA HAMPEKEHHETO MEXIY
HOpPMaTa M WHAWBUAYAJTHOTO U OCOGEHUTE YYBCTBA, KOUTO TO MOPAKAA.
XapaKTepHUST 32 POMAHTHUILIUTE, A U 3a MOJIEPHUCTHUTE, MOTHB ,[TOET U Th/MA"
4eCTo MpUAO06HBa MOJOOHU U3MePeHUsI, BK/IIOYUTETHO U Y TIOETH, KOUTO Ca IMOo-
CKOPO Ch3UAATETHO HACcTpoeHu Kato Bazos (,Enumor. O6uiecTBo 1 neser”).

TpsibBa fa ce IBPXKM CMETKA U 3a TOBA JOKOJIKO HOCHUTEJISIT Ha eMOLUsTa
(ITO-TOYHO TO3H, KOMTO s U3Pa3siBa C/IOBECHO B MUIM Ype3 TEKCTA) € MHAMBH/yaieH
WJIA KOJIeKTHUBEH, T.e. JaJIi TOBOPH OT CBOe MMe UJIM OT MMeTO Ha HSIKaKBa Ipyma.
KoraTo roBopu oT MMeTo Ha rpyma, TpsibBa /a ce aHa/JIM3UPAT MEXaHU3MUTE,
Ype3 KOeTO FTOBOPUTEJISIT (ABTOP MJIM MMEPCOHAX B TEKCTA) JIETUTUMHUPA Ta3H CBOSI
IpeTeHILHs], KAKTO U JJOKOJIKO JPyruTe (OTHOBO B M U3BBH TEKCTA) My MPHU3HABAT
TOBA MPaBO.

* k%

Or apyra cTpaHa, IUTEpaTypara, 0CO6EHO B MO-KbCHHU MEPHUOJH U B IMO-
aBaHTAPAHU TBOPOU, MOXKe 1a TPO6/IeMaTU3MPa, AA IO PHBA HJTH 1A IEKOHCTPyUpPa
HalMOHaHATA (M BCsIKA Apyra) MUTOJIOTHS. B mogoGHM c/ydau ce mocTaBs TMof,
CbMHEHHVE WU Ce MPeoOpPBhLIAT U JOMHUHHUPAIIMTE eMOLIMOHATHNA KOMIUIEKCH.
AxaZeMUYHUTE TEKCTOBe, pasbupa ce, MOTAT Ja MPABAT U MPABAT CHILOTO, HO
TSXHOTO B3N CTBYE IO TPABUJIO € TI0-OTPAHUYEHO U MOXKE Jia IOCTUTHE JI0 TI0-
IIUPOKA My6GIMKa €JUHCTBEHO Ype3 MOCPEeJHULIM: MeJUUTe, MyOTUIUCTUKATA,
Mo-psAAKO — yuyeGHUIMTe. ENqUH XapakTepeH BT 3a JOCTUTAHE HA TIOJPUBHUTE
¥ MPo6IeMaTU3UPALIH TE3H [0 MO-IIMPOKATa MyO/IHKa € MPU TAXHOTO, HEPSIIKO
TBBPEe OYPHO U LIyMHO, OTPUYAHE B MEJUUTE.

B nuTeparyparta 1 B Ipyrure U3KyCTBa HEHTPOCTPEMUTETHUTE CHUIH Ha
HAIMOHA/TM3Ma MHOTO CKOPO OUBAT JOMB/IHEHH OT EEHTPOOEKHH CHITH, KOUTO
mpo6IeMaTU3UPAT U MOJPUBAT COLIMATHATA HOPMA U KaHOHa. [ToHsiKora Te Morar
Jla TPUCHCTBAT B IPOM3BeJIeHNs Ha €JHU U CBIIU aBTOPH, JOPHU B €JHU U CHIIU
TekcToBe. M cpep, Hall-U3siIBeHU NMPUBBPXXeHUIM HA HallMOHA/JIM3Ma MOraT Jia ce
OTKPHST MPOSIBA Ha LeHTPOOEKHUTE CH/IM — Ha OTXBBPJ/ISIHE HA HALIMOHATTHOTO
KaTo H/lea/iHa KOJIEKTMBHA OOLIHOCT, HA KOH(IUKT MeXZy HUHIWUBUIYATHO U
HaIMOHAJTHO.

I1. P. CinaBeitkoB:
He cme Hapog, He cMe HApO/, a MbpIIIa,
XOpa, AeTOo HUIIO He maT ga Bepuiar (,He cme Hapox').

bores:
A3 Bed HSIMaM MMJIO, Zparo,

a BUH... Bu#i cte uguotu! (,B mexanara“).

Jopu BaszoB, Makap M Ja AocTura Jo Taka KaTeropudHu ¢opmyny,
M3MHTBA CXOJAHH YyYBCTBA, KATO B HEPSI/IKO Ce pa3KaiiBa 3a Tsix (,B MuHyTH Ha THra
Y 3/TBYKA...") — OT/IMYHA WIIOCTPALMSI HA aMOMBAIEHTHOCTTA UM:
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PopauHo, 1ie Te ocTabs,
MMalll Bb3/yX sSJOBUT,

B Teb /yliara JHeC BKyIIaBa
€aMo 3JIbYKa, CaMO CTH[,

(,ITak 60p6u, 60p6u HeyecTHU... 1883, ,[Tons u Topu”).

K. Xpucros:

[MpocTH, MBPTBUIIO, pogeH Kpai, mpoctu! (, XumH").

Paszbupa ce, MHOTO OT Te3u W APYrd MOAOOGHU NMPUMEPU MMAT CBOETO
00siCHeHVEe B JIMYHU TPEXKUBSIBAHUS M PAa304apOBAHHUSI HAa CBOWUTE ABTOPH.
B apyru (wmm mopu B chujuTe!) corydan craBa Jyma 3a MPSIKO M3IOM3BaHE Ha
MO3HATATa POMAaHTHUYHA OMIO3U LM MTOET — Thina. Ho ToBa He OTMeHSsT HaTMINeTO
Ha ueHTpo6GeXHH cuiu. [Ipyr e BBIIPOCHT, Ye He e YCTAaHOBEHO Koe peobaaBa
YUCTO CTATUCTAYECKHU: BB3XBAMSBALIOTO WIM CKENTHYHOTO OTHOLIEHHE KbM
CBOETO.

Jlpyra xapakTepHa IposiBa Ha LIeHTPOOEKHHU CHUJIH € CBbP3aHa C, YCIOBHO
Ka3aHo, ,,/IABAaTA“ ChIIPOTHBA CPelly AbP)KaBaTa M HEITHUTE MHCTUTYIIHH.

I. Munes:
OTevecTBOTO

€ B OIMacHOCT!
[IpekpacHo:

HO — 1[0 € OTEYECTBO —

U sipoctHo nasat kapreyHuum... (,Cenrempu’).

Bepuinoct owe ot Pakoscku, Kapasenos u bores 3ano4ysa ouepraBaHeTo
Ha JpYrd UAeHTUYHOCTHU B paMKUTe Ha HallUOHA/IHATa, KOUTO IPUHA/IJIeXKAT, UIU
Ce CBBP3BaT, WK Ce HAJIaraT, BbPXY HAKAKBa MIOTHUCHATA (MUK TIPe/CTaBsiHA KaTo
MOTHCHATA) COLMAJIHA IPyIa, 6ra TS ,,cupoMacuTe” Win ,poserapuara‘ [1pes
BTOpATa II0/I0BMHA Ha XX B. IPOTHYa MHTEPECEeH IPoLiec, KOMTO ce 3abeJisi3Ba Hai-
SICHO IIpe3 MOC/IeAHUTE AeCeTU/IETHS, HO 3aII049Ba II0-PaHO — ONpee/IsALU ce KaTo
JIeBU U/I€0JIOTMH, €CTeCTBEHU IPOTUBHUIIY Ha COLlMa/IHATa HOPMa, ce IpeBPbLiaT
B HEHHU 3aLIMTHULM, a TOTEHLMATHUTE M KpernuTenu (KOHCepBaTopure) — B
HeWHU KpUTULIH.
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Abstract: In this paper, the cultural aspects of smiling have been discussed. The smile has
been defined as an important social signal, which often has a different meaning in various
cultural settings. The author focuses on the mainstream US culture and analyzes the
cultural scripts that are crucial in understanding the functions and meanings of smiling
in the American context. The most important of these cultural values is friendliness.
Friendliness has its roots in American egalitarianism. Following their egalitarian beliefs,
most Americans are friendly and outgoing. They feel that everyone should be treated
the same way and are pretty indiscriminate with their friendliness and smiles. Another
important factor in understanding the American way of smiling is cheerfulness: the central
importance of optimism and emphasis on positive feelings. The ethic of cheerfulness is
strongly connected to the cultural preoccupation with happiness, so deep that it has been
reflected in the American constitution. In the final paragraph, the possible negative impact
of the growing heterogeneity of American society on smiling etiquette has been discussed.
The author concludes that friendliness is probably the best social glue that keeps people
from very different cultural backgrounds together.

Keywords: smiling, cultural scripts, American culture, cultural heterogeneity

A smileisarguably one of the most important signals in human interaction.
Among its most studied functions in Western cultures is its efficiency in signaling
a state of happiness (Ekman, 1994). Although smiles often communicate that the
smiling person feels “happiness” or “joy,” some smiles signal affiliative intent or
other social motives (Fridlund, 1994). Quite recently, Niedenthal et al. (2010;
see also Niedenthal, Rychlowska, & Szarota, 2013) presented the Simulation of
Smiles (SIMS) model, which integrates the existing behavioral and neuroimaging
studies. Its authors suggested new ways to explain the processing of smiles and
introduced a novel typology of smiles based on theirsocial function. An enjoyment
(or reward) smile displays positive internal states, such as joy, amusement, or
happiness; a dominance smile communicates higher social status or control, and
an affiliative smile expresses positive social motives.

Affiliative smiles are probably the most interesting from the perspective
of social sciences. As Niedenthal et al. (2010) put it: “[affiliative] smiles can
be readouts of positive social intentions that are essential for the creation
and maintenance of social bonds, without necessarily being about personal
enjoyment” (p. 419). Such smiles have been proposed as a means to establish and
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maintain effective interpersonal interactions by signaling trustworthiness and
cooperative intent (cf. Miles, 2009; Scharlemann et al., 2001). They can also signal
compassion (Barankova et al., 2019), goodwill (Lockard, McVittie, Isaac, 1977),
sexual invitation (Gueguen, 2008), or appeasement (Eibl-Eibesfeldt, 1972; Hess et
al., 2002; Keltner 1995).

According to the SIMS model, affiliative smiles are culturally universal;
however, there might be cultural norms specifying the use of smiles in different
social settings and their preferred morphology (Szarota, 2011). Such cultural
differences manifest themselves even when people choose their profile pictures.
Szarota (2010) analyzed profile photos posted by users of one of the most popular
instant messaging sites, MSN Messenger, available in more than 60 countries. As it
turned out, there were many places where a vast majority of MSN users presented
a smiling face, but there were few others where people preferred a serious look.
For instance, in Poland and Finland, only around 40 percent of the photographs
included a smile, while in the UK, the corresponding number was 73.5 percent.

In this paper, I will clarify the specificity of the American smile and look
for its cultural roots. Anthropologists have written about American culture since
the beginning of the discipline. At first, they studied cultural values, themes,
and symbols. (cf. Spindler & Spindler, 1983). There were studies focused on
different communities or ethnic groups, but there were attempts to look at the
American culture as a whole. Today this approach has been largely abandoned,
especially a tradition of national character studies. When writing about US
culture, social scientists often refer to the “American middle-class culture” or
“mainstream European American norms,” distancing themselves from dangerous
generalizations of the earlier periods.

Trying to escape the essentialist trap, a Polish/Australian linguist, Anna
Wierzbicka (1994), developed a theory of cultural scripts. According to Wierzbicka
(2015, p. 339): “Cultural scripts are representations of cultural norms that are
widely held in a given society and that are reflected in the language”. Such scripts
formulated in universal human concepts allow us to understand cultural norms
and attitudes from within, that is, from the point of view of the “actors,” while at
the same time making them intelligible to outsiders. In this article, I will focus on
one of the most important American cultural scrips: friendliness.

Friendliness and the American smile

Friendliness has its roots in American egalitarianism. Following their
egalitarian beliefs, most Americans are friendly and outgoing. They feel that
everyone should be treated the same way, and they are pretty indiscriminate with
their friendliness and smiles. Smiling isalso part of American informality, founded
on the absence of a formalized class system. The frequent use of the first name
in addressing others (even just meeting strangers) is a good example. Americans
tend to consider formality as somewhat pompous or even arrogant. On the other
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hand, as Cas Wouters (1988) observed, the lack of historical hierarchy created
considerable social anxiety. Consequently, there is a constant need to lubricate
social relations, and the rules of friendliness became openly embraced forms of
social engineering.

Friendliness is also associated with the high mobility of Americans.
Increased mobility is not a recent cultural development but a phenomenon that
played a crucial role in forming the American mentality at the turn of the 18®
century. The rise of friendliness as a central cultural value in those early years has
been described by Bellah et al. (1995):

In the new, mobile middle-class world, one autonomous individual had to deal with
other autonomous individuals in situations where one’s self-esteem and prospects
depended on one’s ability to impress and negotiate. ‘Friendliness’ became almost
compulsory as a means of assuaging the difficulties of these interactions, while
friendship in the classical sense became more and more difficult. (p. n8)

On a psychological level, the constant display of friendliness might be
attributed to a deep need for approval and a drive for popularity. Many authors
(McClelland et al., 1958; Hall & Hall, 1990) noted that Americans are preoccupied
with what other people think, do, and say about them. As Stewart and Bennett
(1991, p. 58) observed: “Americans tend to judge their personal and social success
by popularity — almost literary by the number of people who like them.” According
to McClelland et al. (1958, p. 250), this attitude is “culturally induced at an early
and continued throughout life through regular participation in group activities.”
The smile is indispensable in the entire process of socializing. The importance
of smiles in building a pleasant, friendly atmosphere is generally acknowledged.
Difficult and potentially controversial, hence dangerous topics should be avoided,
and there are polite ways to avoid answering threatening questions.

Friendliness is quintessentially American invention, and most other
cultures do not share the idea that it is good to be friendly to everyone. According
to Anna Wierzbicka (1994), the cultural norm of friendliness encourages the
display of an attitude that can be represented as follows “I feel something good
toward anyone.” For most European and Asian visitors, it comes as a big surprise.
In East Asia, Confucian values do not encourage courtesy toward strangers.
Patterson et al. (2007) analyzed the behavior of pedestrians in Japan and the US.
They focused on pedestrians’ reactions toward a stranger who either smiled or
nodded in their direction. The results show that only one percent of Japanese
smiled back, whereas 25 percent of Americans reacted similarly. Also, Chinese
people do not display good feelings to all people, but only to shuren (lit. cooked/
ripe person), namely, those they know (Ye, 2006). It would be considered strange
or frivolous if one smiled at a shegren (stranger).

Reserve towards strangers is also a norm in most European cultures:
Spaniards, Poles, Germans, and French peopleare usually struck by the friendliness
of Americans. In Spain, a stranger is no longer a stranger after the first encounter;
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from then on, the relationship is ‘Ya nos conocemos’ (We know each other), and a
different treatment follows with a smiling option finally enabled (Wattley-Ames,
1999), but elsewhere it takes much more time and effort to become acquainted. As
Polly Platt (1995, p. 24-27) notes:

What is there to smile about when you don’t know someone?” says my French son-in-
law. That person is a stranger until you know him. One must be on one’s guard with
strangers.

Moreover, in most European cultures, not only in the Mediterranean
region, a smile exchange between a man and woman often has implicit sexual
undertones, and it might be easily interpreted as a sexual invitation (Furstenberg,
2003; Sokol, 1999). On the contrary, the American friendliness script seems devoid
of sexual connotations. Visitors from Europe often comment on American “de-
sexualized” public life, lack of seductive looks and smiles in casual encounters
- virtually no flirting, which, back home, is usually considered the “spice of life”
(cf. Platt, 1995, p.248). But this apparent lack of sexual undertones is essential to
friendliness as a cultural concept.

Foreignersalso misinterpret American friendlinessasatoken of friendship.
After a friendly chat on a plane and exchange of business cards, they expect a
relationship to be maintained and eventually flourish, but superficial friendliness
is often used to keep people at a distance. Americans are friendly, but at the same
time, they tend to avoid personal commitment, which is a big surprise to many
foreigners. This need for privacy is deeply rooted and associated with the core
American value, individualism. It is quite telling that even in their most friendly
mood, Americans tend to avoid close physical contact and keep their distance
during a conversation. The smile might be a sign of intimacy, but surprisingly (at
least for the European and Hispanic people), it is never accompanied by other
intimate and “warm” gestures.

It is worth noting that American friendliness may trigger the most hostile
and violent reactions, which might be surprising for Americans. A prominent
French philosopher, Jean Baudrillard (1989), who visited States in the late 1980s,
was clearly not charmed by the American smile:

And that smile everyone gives you as they pass, that friendly contraction of the jaws
triggered by human warmth [...] Whether I am right in all these or not, they certainly do
smile at you here, though neither from courtesy nor from an effort to charm. This smile
signifies only the need to smile. It is a bit like Cheshire’s cat’s grin: it continues to flow
on faces long after all emotion has disappeared [...] No ulterior motive lurks behind
it, but it keeps you at a distance. It is a part of general cryogenization of emotions [...]
smile to show how transparent, how candid, you are. Smile if you have nothing to say.
Most of all, do not hide the fact you have nothing to say or your total indifference to
others. Give your emptiness and indifference to others, light up your face with the zero
degree of joy and pleasure, smile, smile, smile... (p. 33-34)
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A brief history of cheerfulness

Many Americans initiate conversations with strangers by offering
compliments such as “Nice outfit!” or “Cute doggie”! Everybody knows that praise
or positive feedback costs nothing, but like friendly smiles, they help to maintain
goodwill. It is also a way to appear likable. But here, American friendliness meets
other cultural phenomena - the central importance of optimism and emphasis on
positive feelings.

One of the scholars who extensively studied American cheerfulness is
Bulgarian-born Christina Kotchemidova. Interestingly, she decided to research
the topic after immigrating to New York and being taken aback by the American
smiles and friendliness. According to Kotchemidova (2005), the origins of
cheerfulness (the same as friendliness) could be traced back to the beginning
of American history. In her brilliant study on the social history of cheerfulness,
Kotchemidova (2005) describes a major emotional shift from melancholy to good
cheer over the eighteenth century. In the early modem period, Americans, like
Europeans, were fascinated with feelings of sadness. Still, as early as the late 18th
century, cheerfulness has been identified as a unique American disposition. One
of the first Europeans who commented on the “good humor of Americans” was
British journalist William Cobbett, who emigrated to the States in 1792.

Kotchemidova (2005) describes cheerfulness as a “typically American
emotion”™

It is socially and economically effective and individually beneficial. It emerged as
the most useful of emotions in an increasingly rational culture. While we have no
statistical data on emotion experience, cheerfulness must have been welcome on
more social occasions than any other emotion and was thus persistently socially
encouraged. Its deliberate cultivation is revealed by codes of conduct, etiquette
books, business, and social relations manuals, psychological counseling, and
magazine advice columns. (p. 17)

Cheerfulness reflects the American optimist attitude and individualistic
approach to emotional management. Although nobody will even think of
questioning the importance of individualism in American culture, its connection
to smiling might seem quite vague. The link is not straightforward; however, a
cultural concept of individualism is closely related to the American attitude to
emotions and self-regulation.

Emotions might be intimate and very individual, but it also means that
each person has to cope with them on their own. Particularly negative emotions
are seen as potentially harmful. Optimism is another core value of American
culture which shapes American attitude to emotions and smiling and could be
seen as a foundation of the cultural concept of cheerfulness. As individualism,
optimism is not strictly an American invention; however, as individualism, it has
its own specific flavor.
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Kluckhohn and Kluckhohn (1947) identified and described American
“effort-optimism.” There is a general belief that everyone can achieve one’s
ambition through effort. According to this view, no goal is too remote and no
obstacle too difficult because hard work is always rewarded by success. This
attitude is essential in the workplace. As Storti (1993) comments somewhat
ironically:

Americans can overlook, forgive, or explain away almost any fault in their workers,
but they can’t abide someone with a negative or pessimistic attitude. In this context, it
should be noted that for optimistic Americans, anything less than being positive and
upbeat - and that would include being realistic and objective - actually comes across
as being negative. (p.23)

The ethic of cheerfulness is strongly connected to the cultural
preoccupation with happiness, so deep that it has been reflected in the American
constitution. The Declaration of Independence proclaims that the pursuit of
happiness is an inalienable right of every American citizen. As Lu and Gilmour
put it (2006), “Failing to be happy implies that one is shirking one’s responsibility
and failing to realize the American cultural mandate.” (p.37)

Cheerfulness is paramount in business and service sectors, the political
space, and popular culture. The American media industry invented special
devices to induce cheerfulness, like the “laugh track” accompanying TV sitcoms.
Some scholars speak of the tyranny of the positive attitude in America, evident
in a vast and growing inventory of self-help books. Many authors, starting
with Carnegie (1936), draw heavily on William James’ (1884) classical theory of
emotion, or at least on its simplified version. The theory holds that emotion is the
mind’s perception of physiological conditions that result from some stimulus. In
James’ often cited example, it is not that we see a bear, fear it, and run. We see a
bear and run; consequently, we fear the bear. Our mind’s perception of the higher
adrenaline level, heartbeat, etc., is the emotion. In this context, James’ remark on
cheerfulness comes as no surprise: “The path to cheerfulness is to sit cheerfully
and to act and speak as if cheerfulness were already there.”

Smiling and multicultural identities

Some might argue that friendliness and cheerfulness are old-school
values that might not stand the present cultural change. This carefulness is fully
understandable. Since the mid-1960s, immigration has completely reshaped
America; what has been previously perceived as minority cultures slowly became
an important part of society. Today in cities such as Los Angeles or New York,
more than half of the population has an immigrant background.

What has changed is also the simplistic view of assimilation; the famous
melting pot is a metaphor that has only historical value. In the 1990s, the concept
of “segmented assimilation” was introduced by Portes and Zhou (1993). The
model implies a diversity of outcomes among today’s second generation. Some
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will follow the straight path of assimilation into the white middle-class majority.
Others will choose to live and work successfully in ethnically homogenous
communities. The rest, however, may experience downward assimilation into the
downtown underclass.

Obviously, in culturally diverse cities like New York or Los Angeles, the
rules of everyday life may collide. One of the most interesting cases of a service-
related cultural misunderstanding was the conflict between Korean shop owners
and African-American customers in the Crenshaw neighborhood of Los Angeles,
which in 1992 resulted in numerous incidents of racial hatred and fierce riots
(cf. Bailey, 2000). In the interviews conducted soon after these events, African-
Americans described how they were disrespected in Korean stores by emphasizing
perceptions of what the store-owners do not do, e.g., greet with a smile, and
make small talk, i.e., personably engage the customer. The problem is that such
behaviors are considered an imposition and a sign of poor manners by many
Korean immigrants.

However, the heterogeneity of American society could also be seen as a key
factor in the formation of a society of smiling citizens. More recently, Rychlowska
et al. (2015) documented that some cultural differences in expressive behavior
are determined by historical heterogeneity or the extent to which a country’s
present-day population descended from migration from numerous vs. few source
countries over a period of 500 years. According to the authors, the United States
scores 83 on the scale of historical heterogeneity, the highest score of all.

As Rychlowska et al. (2015, p. 2) put it: “society that emerged from a
large number of source countries is inherently a context of social uncertainty, in
which trust and commitment formation is of critical importance. Unrestrained
expressivity may help reduce such uncertainty in the absence of other information
about another person’s intentions. Expressions of positive emotions and motives
can be especially informative: During interactions with strangers, the presence of
a smile reliably predicts trust and sharing resources [...] Thus, smiles that signal
friendly (rather than aggressive or competitive) intent should be more common,
and recognized as more common, in historically heterogeneous societies”. One
might assume that making friends in heterogeneous societies has become an
essential survival strategy, and consequently, strangers have been treated as
potential allies.
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I'maBa XXV3. EmMonuure

Koraro roBopuM 3a MHCTHHKTHTE, € HEBB3MOXXHO Ja T'M OTAENIUM
OT €eMOLIMOHA/THUTE BBJIHEHMS, KOUTO TIU CBIBTCTBAT. OOexkTuTe Ha
SIPOCT, JMI000B, CTPax U T.H. HE CaMO NMOATUKBAT YOBEKAa KbM [JeHCTBUS, HO
NpeJV3BUKBAT XapaKTEePHU MPOMEHU B OTHOLIEHMETO W BBHIUHMS My BUJ U
BJIMSIAT MO crielpuyeH HAYMH HA JMIIAHETO, KPBBOOOPAIEHUETO U JPYTH
¢yHKuMM Ha opraHuTe. Koraro BBHIIHUTE JEeWCTBHUS Ca BB3MPENSTCTBAHH,
Te3W eMOLIMOHA/IHU M3pa3| BCe MaK OCTaBaT U HUe YeTeM I'HeBa IO JIUIIETO,
BBIIPEKU Ye yJapbT MOXe Zia He O'bJle HAHeCeH M CTPaxX’bT Ce M3JaBa C rylaca u
I]BeTa Ha JINLETO, BBIIPEKY Ye YOBEK MOXKe /1a MOTHCHE BCUYKH JPYTH 3HALIU.
Taka uHCMUHKMUBHUME peaKyuu U eMOYUOHAJHUME U3PAXCeHUs HeyCemHo
npeausam edHu 6 dpyeu. Bceku obekm, kotimo npoOyxcda uHcmuHKmMume,
8636yxmcda u emoyuume. EMonunTe o6aye He CHOTBETCTBAT HA MHCTUHKTUTE,
THH KaTO eMOLMOHA/IHATa peaKLVs OOMKHOBEHO 3aBBpIIBA B COOCTBEHOTO
TSLJIO Ha Cy0eKTa, JOKaTO MHCTUHKTHUBHATA PeaKIlvs e CKJIOHHA Jla OTHJE T10-
Jasied U ia Be3e BbB GU3MYECKU OTHOIIEHHS C TPOBOKUPAIUS OGEKT.

1 William James is an American philosopher and psychologist who trained to be a physician before
going into psychology. The publication in 1890 of his acknowledged masterpiece The Principles of
Psychology marked a turning point in the development of psychology as a science in America. There
are four methods from James' book: stream of consciousness (James' most famous psychological
metaphor); emotion (later known as the James-Lange theory); habit (human habits are constantly
formed to achieve certain results); and will (through James’ personal experiences in life). The
Principles of Psychology also became a source of inspiration in philosophy, literature, and the arts.
2 Assoc. prof. Svetlana Nedelcheva, PhD, isalecturerat the Department of English Studies of Konstantin
Preslavsky University of Shumen. Her research interests are in the field of cognitive linguistics,
contrastive linguistics, translation and foreign language teaching. Email: s.nedelcheva@shu.bg

3 Yacrtu OT Taswu ryiaBa Bede ce MOSIBUXA B CTaTHsI, My6/IMKyBaHa mpe3 1884 r. B Mind.
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EMOLMOHATHUTE peakiuy 4eCcTO Ca MPeJU3BUKAHU OT OOEKTH, C
KOUTO HsiMame PU3UYECKU B3auMOOTHOWeHus. CMmelreH 0GEKT, Hampumep,
WM KpacuB OGEKT He Ca HEeNMpPeMEeHHO O0EeKTH, Ha KOWUTO Bb3JeiCTBaMe;
HUEe MPOCTO C€ CMEEM MU CTOMM C BB3XHULIEHUE, B 3aBUCMMOCT OT CJIydas.
Taka rpymara Ha T.Hap. EMOLIMOHAIHA UMITYJICH € AOCTa MO-TOJsiMa OT Ta3u
Ha WHCTUHKTUBHUTe wuMmnyicu. CTUMYIUTE WM Ca MO-MHOTOOpOMHH, a
M3PaXKEHUATA UM Ca ChbKPOBEHU U JETUKATHU M Ye€CTO MO-MAJIKO CBBHP3aHU
¢ peicTBus. PUBUOMOTUYHUSAT MJIAH M CHIIHOCTTA HA JABaTa BUJA UMITYJICH
obaue ca eJHaKBH.

KakTo nmpu MHCTHHKTHTe, TaKa ¥ NP €MOLUUTE IMPOCTO CIOMEHBT
WM BHOOpaXkeHHEeTO Ha 00eKTa MOXKe [1a €A JOCTAThYHH, 32 Ja MpeJu3BHUKaT
BBbIHeHHe. YoBeK MOXe Ja ce sijoca IToBede, KOraro MHUC/AKW 3a o0uzara,
OTKOJIKOTO B MOMEHTa Ha [T0/Ty4YaBaHeTO — HUe [TI0Beye ce BbJIHyBaMe 3a MalKa,
KOSITO Bede e MbPTBA, OTKOJIKOTO, KOraTo e 6uja )XuBa. B ocrananara gacr or
r/IaBaTa Lie W3MO0JI3BaM iyMaTa 00eKT Ha eMOL M, 3a 1a O3Ha4Ya eTHOBPEeMEHHO
TaK'bB, KOUTO MPUCHCTBA GUBHUYECKH, MU TAK'bB, 32 KOUTO MPOCTO MUCIHUM.

Bu 610 cKy4HO Aa M36pOUM II'bJIHUS CIHUCHK HA PEAKLUHUTE, KOUTO
XapaKTepU3upaT Pa3MUYHUTE eMOLUH. 3a Ta3u e TPsioBa /1 ce M030BeM Ha
crierMa THUTe TPAKTAaTH. HsAKO/IKO IpruMepa 3a TAXHOTO pa3HoobOpa3sue obaue
TpsibBa fa HaMmepsAT MSCTO TyK. [lo3BojieTe MM Ja 3amovHa C MPOSIBUTE Ha
CKpBOTa, KaKTO ' onucBa gatckusat ¢pusuosnor K. /lanres.

OcHoBHaTa yepTa BbB GU3MOHOMMUSITA HA CKPBOTA € MOXKe OU HEUHUSIT
napanusupaiy epekT BBPXY BOJEBUTE JBIDKEeHMs. 103U epeKT B HUKAKBB
cjJy4ald He e TOJIKOBAa KpaeH, KOJIKOTO TO3H, KOMTO IpeJu3BUKBa yILJIaXaTa,
KaTo psifKO Ha/IBHMILABA Ta3W CTeIeH Ha €1aboCT, KOSTO HU Kapa C YCUIUS Ja
M3BBpIIBAMe JelCTBUS, KOUTO OOMKHOBEHO ce U3BBpUIBAT ¢ jekoTa. C Apyru
ILYMH, TOBA € 9yBCTBOTO HA yMOPA; U (KaKTO IIPH BCSIKA YMOPA) [IBIKEHHUSITA Ce
M3BBPIIBAT OABHO, TPOMaBO, €3 CHJjia, HEOXOTHO U C YCHJIME U Ca OTPAHUYEHHU
Ha Opoii. ToBa MMa M BBHIIHO M3pakKeHHe 33 CKbPOSLIYS: TOW BbPBU OABHO,
HeCTabMJIHO, BJIaYM KPaKaTa CH U pblieTe My BUCAT. [71achT My e c1ab u Ge3
pPEe30HAHC B pe3y/ITaT Ha cjabaTa AeHOCT Ha MYCKY/IMTE 3a U3JUILIBaHe U Ha
napuHKca. [IpeanoynTa fa ceay HeMo BY)KEH, MOT'HHAJ B cebe CU M MbTYaJIUB.
ToHyCBT WIM ,JlaTeHTHaTa WHEPBALWs‘ HAa MYCKY/JIHTe € 3HAa4YUTEelHO
HaMmaJsieHa. Bparsr e cBuT, riaBara BucH (,HaBesieHa“ OT CKP'BO), OTIIYCKAHETO
Ha MYCKYJ/IUTe Ha Oy3UTe U YeJIIOCTTA IIPABH JIMLETO Ja U3IJIeX A U3ABKEHO
Y TSICHO, YeJIIOCTTa MOXXe JJOPU Ja BUCHU oTBopeHa. O4yuTe U3rIexJaT rojieMu
KAaKTO BHMHArH, KOTaTo OpOUKYAAPHUSAM MYCKYJI € apau3upaH, HO Te YeCTO
MoraTt jJa OBbAAT YaCTUYHO NMOKPUTH OT TOPHUS KJemady, KOHTO yBUCBa B
pesyaTaT Ha ciabocTTa Ha siesamopa (moxaurayva). Ilpu ToBa ChCTOSIHUE Ha
€71ab0CT Ha BOJIEBHSI HEPBEH U MYCKYJIEH allapaT Ha IisJIOTO TSJIO0, KAaKTO Oelre
IIOCOYEHO IO-TOpe, ChLUIECTBYBA, KAKTO NMPU BCUYKH CHCTOSTHUS Ha MOAOOHA

4 “3a emonuute”, mpeBog Ha X. Kypena (Jlafnuur, 1887).
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IBUTaTeTHA C1ab0CT, CYGeKTUBHO YyBCTBO HAa yMOpAa M TEXeCT, HAa Hello,
KOeTO TeXXH; YOBEK Ce YyBCTBa ,MMOChPHA’, ,[IOTUCHAT, ,HATOBapeH"; rOBOpHU
ce 3a ,TE)XeCTTa Ha T’hraTa“ v 4YoBeK TPsiOBa /1A 51 ,[IOHACS TOYHO KAKTO TPsiOBa
Iia ,3abp)XU" rHeBa cu. iMa MHOTO X0pa, KOUTO ce ,[T0AAABaT" Ha CKPBOTA [0
TaKaBa CTeleH, Ye OYKBAaJTHO He MOTAT Zia CTOSIT U3MPAaBeHH, a IOT'HBAT HUJTH Ce
06/1sITaT Ha OKOJTHUTE MTPeIMETH, MMAAAT Ha KOJIeHEe WJIH, KaTo POMeo B KUIHUATA
Ha MOHAXa, ce XBBPJISIT Ha 3eMsITa B CBOETO OTUYAsTHUE.

Ho Ta3u cimaboct Ha Le/vs BOJIEBH JBHUTraTe/IeH amapar (T.Hap. anapar
Ha ,[UTBTCKUS JXUBOT) € CaMO eiHaTa CTPaHa Ha (pU3HOIOTUAITA HA CKPBOTA.
Jpyrara cTpaHa, e/jBa /iy MI0-MaJIKO Ba)KHA U B CBOMTE MOCJIEACTBHS MOXe OU
JOpH TO-3HAaYMMa, MPUHA/JIeXHU Ha APYro MoApasjeieHue Ha JBUTaTe THUS
amapar, a UMeHHO Ha HeBOJIEBHUTE WJ/IH ,OPTaHUYHHU MYCKY/IH, 0COOeHO Ha
Te3H, KOUTO Ce HAMHPAT B CTEHHWTE Ha KPBHBOHOCHUTE CHJOBE M KOUTO 4Ype3
CBMBaHe HaMaJ/sBaT Kanubbpa uM. Te3au MYCKyJIM U HEpPBUTE UM, KOUTO
3aeHO o6pa3yBaT ,,BAa30MOTOPHHUS amapar’, AeicTBaT B CKPBHOTa MPOTHUBHO
Ha BOJIEBMsI ABUTATe/IeH amapar. BMmecTo ga 6pAar mapanau3upaHu, mogo6HO
Ha MOCJ/IeAHUSI, ChJOBUTE MYCKY/IH Ca MO-CH/IHO CBUTHU OT OOMKHOBEHO, TaKa
Ye THKAHHWTE M OPraHUTE HA TS/IIOTO CTAaBaT aHeMHU4YHH. HemocpencrTBeHaTa
nocjeAva OT ToBa Oe3KpbBUe e 0eZHOCT W CBUBaHe, a O/leJHOCTTA U
CBUTHTE Y€PTH Ca 0COOEHOCTUTE, KOUTO BBB BPb3Ka C OTIYCKAHETO Ha JTULETO
IpHUAABAaT HA )KepTBara Ha CKpbOTAa XapakTepHara (U3HMOHOMHSI M UYECTO
C'h3/,aBaT BIeYAT/IeHHe 3a OTC/IabBaHe, KOeTO HACThIIBA TBBbPAe 6bp30, 3a ga
MMa BEpPOSITHOCT Ja Ce Jb/DKM Ha MCTUHCKO HAapylLIeHHe Ha XpPaHeHeTo, UIH
3a JIMHeeHe, KOeTO He ce KOMIIeHCHPA NP Bb3CTaHOBsiBaHe. /Ipyra pesoBHa
nocieAnna or 6e3KPbBUETO HAa KOXKATA € yCeIJaHeTO 3a CTYA U TpelepeHe.
[TocTOsiHEH CHMIITOM Ha CKPBHOTA € YYBCTBUTETHOCTTA KBM CTYJ, U TPYLHOTO
NOAABP)XaHe Ha TOIIMHA. B CKpbOTa BBTpEIIHHWTE OpPraHu ca 0e3CIOpHO
AaHEMHYHHM, KaKTO U Koxara. ToBa, pazbupa ce, He ce JOIABSI OT OKOTO, HO
MHOTO SIBJIEHHUSI TO OKa3BaT. TakoBa e HaMa IsIBAHETO HA PA3/TUYHUTE CEKPETH,
IIOHEe Ha Te3U, KOUTO Ca AOCTBIIHU 3a Hab/mogeHe. YcTaTa IpechXBa, €3UKBT
e JIETIKaB U Ce Moy4aBa rOPYUB BKYC, KOMTO, U3IJIEK /A, € CaMO C/Ie/ICTBHE OT
M3CHXBAHETO Ha e3uKa. [MI3passr ,ropurBa CKpb6‘ MOXe a MPOU3THYA OT
toBa.] [Ipu KbpMelrTe XEHH MJISKOTO HaMaJsiBa MM HAI'B/IHO MPECHXBa.
EnHa oT Hali-pelOBHUTE MPOSIBH Ha CKPBOTA, KOSITO OYEBHUAHO MPOTHUBOPEYH
Ha fApyruTe QU3HONOTUYHU SIBJIEHUS, € TUIAYBT ¢ OOHMIHOTO OTAe/IsiHe Ha
C'BJI3H, IOAYTOTO 3a4€PBEHO JIHLiE, 3a4ePBEHNTE OYU U yBeIUYeHATa CeKPeLHs
OT HOCHATA JIMraBuua.”

[lo-HataTek JlaHre TBBPAM, Ye TOBa MOXe Ja € peaKLuus OT
MpeABapUTETHO CBUTOTO Ba3OMOTOPHO CbCTostHMe. OOSCHEHHETO 3ByYHU
npecuieHo. PakT e, ye UMa MPOMEH/IUBU U3PA3H Ha CKPBO. [11aubT € chBceM
yMeCTeH, HO He e HeloCpeJCTBeH, 0COOEHO MPH XeHU U Aena. Hakon mMmbxe
HHUKOTa He 1Uiavar. Pa3uTte ¢bC CHI3U U 6€3 ChI3U ce peayBar. [Ipu BCUUKH,
KOMTO MOTaT Ja IIavyaT, u30/IUIUTe HAa PUJAaeHe Ca MOC/IeIBaHU OT MePUOAH
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Ha 3aTHLINE; U CBUTOTO, CTYZIeHO U 0/lef0 ChCTOsTHME, KoeTo JlaHre ommcBa
TOJKOBA A06pe, e Mo-XapaKTePHO 3a TEXKa yTaeHa CKPBO, OTKOJIKOTO 3a
ocTpa ayueBHa 60Ka. BsapHo e, ye uMaMe [iBe pa3IMYHU €MOLIMH, U [BETE Ca
MpeAu3BUKAHU OT eIMH U C'bll 00EKT, HO 3aCAraT Pa3/IMYHU XOpa U eIUH U
CBIII, YOBEK B Pa3/IMYHO BpeMe U ce ycelllaT ChbBCEM PA3/IMYHO, JOKATO TPasT,
KaKTO ITOKa3BaT YyBCTBaTa Ha Bceku. Ilo BpeMe Ha mpucCTBNa Ha IJlad UMa
Bb/IHEHHeE, KOeTO He e JIMIIEeHO OT U3BeCTHO OCTPO YA 0BOJICTBHE; HO Ca HY)XHU
OTPOMHHU yCHJIUSI, 3a [1a Ceé OTKPHE KaK'bBTO M Jja e 6a/laHC B YyBCTBOTO Ha CyXa
¥ cBUTa CKpbO. HamwusaT aBTOp npoab/HKaBa:

AKo mo-MasnKuTe ChAOBe Ha OennTe ApoOOBe ce CBUBAT TaKa, Ye Te3u
OpraHU Ja CTAaHAT AaHEMHWYHHU, HHUe MMaMe (KaKTO e OOMYalHO TP TaKuBa
YCJIOBHSI) YCEI[aHEeTO 32 HEeJZOCTAThYHO AULIAHE U 32 IOTHUCKAaHe Ha IPBAHUS
KOII ¥ Te3W M3M'bYBALIY YCELIAHUs YBeITMYaBaT CTPAJAHUATA HA CKBPOSIIUS,
KOHTO TBPCH O0/IeKYeHHe Ype3 MPOLb/DKUTETHN Bb3LULIKH HWHCTUHKTHUBHO
KaTO BCEKH, Ha KOTOTO He MY IOCTHTa BB3/AyX I10 KAKBATO U A € IPUYHNHAS.

5 BpoHxuanHuTe TPBOM MOTaT la GBAAT CBUTH, KAKTO U Pa3KJIOHEHUsITA Ha 6e/10[po6GHATA apTepHsL.
[Tpodecop k. XeHse MMa cpeJ, CBOMUTE AHTPOITOIOTUYHHU JIEKIIUH eIHa YyecHa 3a ,EcTrecTBeHara
MCTOPHS Ha BB3/JUIIKATA", B KOSITO TOM MPEJCTABsI HALIMTE BAUIIBAHMSI KaTO PE3Y/ITAT OT OUTKA
MeX/y YepBeHHUTe MYCKyJIH Ha HAWWsl CKeneT, pebpara u guadparmMara u OGeaure MyCKyJIH Ha
Genure ApoGOBe, KOUTO Ce CTPEMSIT Jja CTECHST KannObpa HA BB3AYIIHUTE TPBOU. ,B HOpManHO
CBCTOSIHHE ITBPBUTE JIECHO Ce MOOEXIABAT, HO P SPYTU yCIOBUSI WX MOGEXAABAT TPYLHO, TN
ca nmobeseHw... [IpOTHBONOIOXKHNTE EMOLIUY Ce U3PA3sIBaT 110 NOA06EH IPOTHUBOIOIOXKEH HAYHH,
4ype3 CHa3bM U Iapajr3a Ha [JIAAKUTe MyCKyJIU U B IIO-TOJISIMATa CH YacT eJHAKBO BBB BCHUYKU
OpraH#, KOUTO Ca CHabJEHH C TSIX KAaTO apTEPHH, KOXXa 1 OpoHxuanHu Tps6u. KoHTpacTsT Mexay
eMouMHUTe OOMKHOBEHO Ce M3passiBa 4pe3 Pasfe/isTHEeTO MM Ha BB/IHYBALIM U [JelpeCHpally.
3abGenexureneH QakT e, ye gelpecUpaliUTe eMOLMU KaTO CTPAX, Y)Kac, OTBpAlleHHe 3aCH/IBaT
CBUBAHETO Ha Te3W IJIAJKU MYCKYJIH, JOKaTO BBIHYBAlUTe eMOLUU KaTO PafoCT, THSB U T.H. TU
Kapar fia ce OTIycHaT. KoHTpacTHTe Ha TeMIepaTypaTa AeHCTBAT 110 MOoL00eH Ha4yMH: CTyLbT —
KaTo /IeTIPeCUPALINTE, a TOIUIMHATA — KaTO BBhAHyBaluTe eMounn. CTyQbT HpeAn3BUKBa O JHOCT
Y HaCTp'bXHaJla KOXKa, TOIUIMHATA U3IJIK/AA KOXKaTa U PAa3IIUPsIBA ChAoBeTe. AKO YOBEK 3a0e ey
HeyZo0CTBO, MOPOAEHO OT HAMPErHaTO OYaKBaHe, (GE3IIOKOMCTBO Mpef MyGIMYHO H3Ka3BaHe,
pasgpa3HeHUe OT He3acTy)XeHa oOMJa W T.H., llle OTKpHe, Ye CTPAJAHMeTO Ce KOHIIeHTPHUpa
[JIABHO B I'bP/IUTE U Ce ChCTOU B OOJIE3HEHOCT, KOSITO TPYAHO MOXe Jia ce Hapede (00JIKa; yCelaHa
B CpelaTa Ha I'bPAMTE, TSI Ce NB/DKM Ha HeNpUsITHA CBIPOTHBA, KOSTO e IIpefiu3BUKaHa OT
JBIDKEHMSITA 3 BAMLIBAHE U KOSITO OrpaHM4aBa pa3mepa uM. Mucydunmenunsra Ha guadparmara
Bb3/eiiCcTBa Ha Chb3HAHMETO U HHe Ce ONUTBaMe C IIOMOIITa Ha BBHIUIHUTE BOJIEBH I'PBAHU MYCKYJIU
Ja moeMeM IMOo-AbI00KO Bb3ayx. [ToBa e Bb3guumKaTa.] AKO He ycreeM, CUTyalMsTa CTaBa Io-
HEIPUSITHA, ThI KaTO TOTaBa K'bM JYLIEBHOTO HU CTPAflaHHe Ce NO00OaBsi U MPOTHUBHOTO TENIECHO
ycelllaHe 3a JIMIICA Ha BB3AYX, JIeKa CTelleH Ha 3afyliaBaHe. AKO, HAl[POTUB, BBHIIHUTE MyCKY/IH
IIPeOI0JIesIT ChIIPOTHBIEHUETO Ha BBTPELIHNUTE, IOTUCHATUTE I'bpPAU ca 00eKdeHn. MUCIuM cH,
ye TOBOPUM CHMBOJIMYHO, KOTAaTO CTaBa JyMa 3a KaM'bK, KOWTO Te)XXH Ha ChPLIETO HY, MJIH 3a TOBAp,
KOMTO maza ot repanTe HU. Ho BCbIIHOCT HUe nu3passiBaMe To4YeH (aKT, Thil KaTo 61 Tpsi6BaIo
Ja BAWTHEM LSUIOTO Terso Ha atMmocdepara (0Ko0 820 KMIOrpama) MpH BCSIKO BJHILIBaHE,
aKo BB3AYXBT He ro (GajaHcupa, KaTo Bau3a B Genure HU Apobose.” (cTp. 55) He TpsiGBa sa ce
3a0paBsi, 4e MHXUOMPAHETO HAa MHCIHPATOPHUS LEHTHP, MOJZOOHO HA TOBA, KOETO Ce MOoJy4YaBa
pu Bb30YXX/JAHETO Ha TOPHISI TAPUHTeaIeH HePB, MOXKE /Ia UTPae POJIsl B TE3U sIBJIEHUSI. 3a MHOTO
MHTepeCHa ANCKYCHsI OTHOCHO 3aTPYAHEHOTO MIIAHE U BPB3KaTa My ¢ GE3MIOKOMCTBOTO U CTpaxa
Bukre ,Cry4ait Ha xugpodobus” ot mokoiHust Thos. B. Curtis 8 Boston Med. u Surg. Journal, 7
14 HOeMBpH 1878 T. 1 GeJIeXKUTEe KbM Hero oT James J. Putnam, max tam, 21 HOeMBpPH.
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AnemusTa Ha CK"bp6${UJ,I/I$I MO3BK C€ IIPOsIBsSAIBa 4Ype€3 NMHTEJIEKTYyd/THAa
nHepuus, Tbhra, 4YyBCTBO Ha YMCTB€HA YMOpaQ, YCHUJINE€ N HEPA3IIO/JIOKEHHE 3a
pa60Ta, yecTo U Oe3chHUE. BC'LU.[HOCT TOBa € aHE€MHsATa Ha ABUI'AaTCJIHUTE
LHEHTPOBE HAa MO3BbKa, KOATO € B OCHOBATA Ha LA/JI0TO TOBa orcsabBaHe Ha
BOJIEBHUTE CHMJIN Ha ABHXX€HHE, KOETO OITMCaXMe€ B Ha4aJIOTO.

Brieyatsiennero mu e, 4e g-p JlaHre ompocTsiBa U yHHUBepCajau3Upa
SIBJIEHUSITA TBBPJE MHOrO B TOBAa ONMCaHHE M IO-CIIellMaJHO, Ye € MHOTO
BEpOSITHO TOW Jja MpecHiBa CUTyalUsiTa ¢ aHeMusiTa. Ho TakbB, KaKbBTO e,
HEroBUSIT pa3Ka3 Moxke Ja ObJe GaaronpusiTeH o6pasel] 3a THUIA OMKUCATE/THA
paboTa, KOsITO ca MOPOAMIN EMOLIUUTE.

Jla B3emMeM ciiesi ToBa Apyra eMolysi — CTpax — U Jja NpovyeTeM KaKBO
Ka3zBa I-H JlapBUH 3a HelHUTe MOC/Ie/ICTBUS:

CTpax’bT 4eCTo ce MpeLuIecTBa OT YAUBIEHNE U Te3H YYBCTBA Ca TONKOBa G/IM3KH,
Ye U JBeTe BOLST O MOMEHTATHO Bb30y)K/aHe Ha CeTHUBAaTa 3peHue u cayx. U B
IBara cjay4as O4MTe M yCTaTa ca LIMPOKO OTBOPEHH, a BEXXJUTE Ca MOBLUTHATH.
M3miameHUsT 4YOBEK OTHA4al0 Ce M3MPaBs KaTo CTaTys, HEMOJBIDKHA H
3af’bXaHa, WJIM e TPHUKJIEKHad, CSIKAll MHCTHUHKTHUBHO HCKAa Ja ce CKpHe.
Coppuero Gue Taka GBP30 U CHUIIHO, Ye MyJICHPa U yIpS B pe0para, HO € MHOTO
CBMHHTEJHO JAa/TU TOTaBa paboTH Mo-epeKTUBHO OT OGUKHOBEHO, 3a 1a U3IPATH
MO-TOJIIMO KPBbBOCHAOsIBaHE L0 BCHYKH YaCTH HA TSJIOTO; KOXXaTa MUTHOBEHO
cTaBa 6/1e/ja KaKTO IIPH BHe3aleH MpUnazbK. Tasu GreHOCT Ha MOBBPXHOCTTA
o6ave BEpPOATHO Ce AB/DKU HO TOJMSIMA CTEMeH VIJIM M3KIYUTETHO Ha TOBA, 4e
Ba30OMOTOPHUST LIEHTBP € 3aCerHarT 10 TaK'bB HAaYWH, Ye 1a MpeSHU3BHKa CBUBAaHE
Ha MaJIKATe apTePUH 10 Ko)kara. Ye KOXKaTa e CHJTHO 3acerHaTa oT YyBCTBOTO 3a
TOJISIM CTPaX, BIKZaMe SICHO OT TOBa, 4e 110 Hesl ce OTHeJs MOT. Ta3u eKcyAamus
e ole mo-3abejie)XUTeTHa, Thil KaTO MOBBPXHOCTTA TOTaBa € CTYZEHa, a OTTaM
€ U TePMUHBT ,cmydeHd nom; LOKATO CYLOPHUYHHUTE >KJI€3U MO MPABHJIO Ca B
IefCcTBHe, KOTaTo MOBBPXHOCTTA ce 3aToris. KocMuTe 1Mo KoXKara ChIO CTOST
W3IpPaBeHH, & TOBbPXHOCTHUTE MYCKY/IH TPelepsAT. BbB Bpb3Ka ¢ HapyLIEHOTO
IefiCTBHe Ha CHPLETO AUIIaHETO e 3a6bp3aHo. CIIOHYEHUTe KIe3u JeicTBaT
HEeCbBBPIIEHO; YCTATa CTaBa CyXa M YeCTO Ce OTBAps U 3aTBapsi. 3abessi3ax Cblio,
Ye MPH JIeK CTPaX MMa CHJIHA CKJIIOHHOCT K'bM Ipo3siBaHe. ExuH oT Hali-moGpe
W3pa3eHUTe CUMIITOMH € TPelepeHeTo Ha BCUYKH MYCKY/IH Ha TSAIOTO U TOBA
YyecTo ce 3abejs3Ba MBbPBO B ycTHUTe. [lopafu Tasu MpUYMHA U OT CyXOTara
B yCTaTa I/aChT CTaBa Jpe3raB WM HesICeH WJ/IM MOXe H300II0 Ja H3YesHe.
»,Obstupui steteruntque comae, et vox faucibus haesit.“... lokaTo cTtpaxsT HapacTBa
W JOCTHTa aroHWsl U y)Xac, HHe BH)KZAaMe, KaKTO MPHU BCUYKH HACHJICTBEHH
eMoLHH, pa3Hoo6pa3Hu pesyntaru. Chpuero Gre GypHO MU CIIMPa ¥ HACTBIIBA
NpUNajbK; ©Ma CMBPTOHOCHA G/IeJHOCT; AUIIAHETO € 3aTPyLHEHO; HO3APUTE
ca MHOTO PasWIMpeHH; UMa 3aJbXBaHe M KOHBYJICHBHO [JBIDKEHHE Ha YCTHHTE,
TpemnepeHe Ha B /I'bOHaTHHATA Ha 6y3aTa, MPerabliaHe U CTATaHe Ha I'bPIIOTO; 6e3
MUTaHe, U3II'BKHATUTE OYHU AGBIKY ca QUKCHPAHHU BBPXY 00€KTa Ha y)Kaca Uin
ce ABMDKAT HECITOKOMHO OT eiHA CTpaHa Ha Apyra, huc illuc volens oculos totumque
pererrat. KasBar, e 3eHHIUTe Ca 3HAYUTETHO PAa3UIMPEHU. BcHukmM MycKynu
Ha TSJIOTO MOTAT A Ca CTErHaTH WM Ja 3aMOYHAT KOHBYJICHBHU [ BIKEHHS.
JmaHuUTe MOC/Ie[OBaTETHO Ce CBUBAT M OTBAPST, YECTO C MOTPEIBAILO JBIKEHHE.
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P'bueTe MOrarT Aa 6’L,ZLaT HN3IM'bHATH, CAKAll 3a Aa NPpeJOoTBPATAT HAKAKBa Y)XaCHa
OIIaCHOCT, MJIXM MOTraT Jda 61),an BAWTHATHW BHCOKO Ha/ IJiaBaTa. HpeHO,ZLO6HI/IHT
I'-H XareHayep € BUJAJI TOBa IIOCTIEAHO ﬂeﬁCTBYIe IIpy € H y)KaCéH aBCTpaiuven.
B APYT'H C/1ydau MMa BHe3allHa U HEKOHTPO/IMpyeMad TEHACHI M K'bM CTPEMI/IaBO
6GArCTBO Y TOBA € TOJIKOBA CHUJIHO, Y€ " Hal-CMenuTe BOﬁHHHH MoraT aa 61;,an
063eTH OT BHE3aIlHa HaHI/IKa.6

Hakpast BH)KTe oMpasara ¥ IpodyeTeTe Pe3lOMEeTO 32 Bb3MOXXHUTE H
edexTH, fageHo or MaHTerasa’:

I'maBara e usTersieHa Hasaj, TOPCBHT € OTAPBIIHAT; pblieTe U3II'bKBAT Hallpes, CIKall
3a 3aljMTa OT Mpa3eHHs1 06eKT; O4YMTe Ca CBUTH MM 3aTBOPEHH; MOBJUTHATA €
ropHaTa yCTHa, a HOCHT € 3alylleH — TOBa Ca BCUYKHU eJleMeHTapHU JBH)XeHUs
Ha otrapbnBaHero. CeABaT 3alIaliMTe/THUTE [BM)KeHUS KaTO: WUHTEH3UBHO
MpBIL€eHe; LUIMPOKO OTBOPEHH OYHM; [MOKa3BaHe Ha 3b0H; CKbpLAaHe Ha 3B0U U
CBHMBaHe Ha 4Ye/lIOCTH; OTBOPEHA yCTa C U3M'bKHAaJ €3UK; CTUCHAaTHU IOMPYLH;
3alJIallUTEeTHO JefCTBUe Ha pbhLeTe; TPOolaHe ¢ KPakKa; JbAOOKH BIULIBAHUSA
- 3aJbXBaHe; PbM)XeHe W pa3/IMYHU Bb3KJIMILAHUS; aBTOMAaTU4YHO NOBTOpEHHe
Ha eJjHa AyMa WJIM CPUYKa; BHe3allHa c1aboCT U TpellepeHe Ha IJaca; IIIOeHe.
Hakpast MHOTO pa3/M4HM peakL My U Ba30OMOTOPHU CUMIITOMH: OOLIO TperepeHe;
I'bpYOBEe Ha YCTHUTE U JTUL@BUTEe MYCKY/IH, Ha KpaHULMTE U Ha TAJIOTO; AeHWCTBUS
Ha HacHIHe Haj ce6Ge CHM KaTo XalaHe Ha IOMPYK WMJIM HOKTH; CApAOHUYEH CMSIX;
SIPKO 3a4epBsiBaHe Ha JIMLETO; BHe3almHa G/1eHOCT Ha JHULETO; U3KIIYUTETHO
paslIMpeHH HO3J,pY; U3IIpaBsHe Ha KocaTa.

Axo TpsiOBa a mpeMuHEM Ipe3 Iie/IHsi CIUCBHK OT €MOLIMH, KOUTO Ca
Ha30BaHU OT XOPAaTa, U Jja NIPOYYUM TeXHHUTEe OPTraHWYHU NPOSIBH, TPsiOBa caMo
Jla TIOCOYMM IIPOMEHHUTe B e/IeMeHTHUTEe, KOUTO BK/IIYBAT Te3U TPU TUIHNYHU
cay4dasi. PurngHocT Ha eAMiH MyCKyJI, OTIIyCKaHe Ha Jpyr, CBUBaHe Ha apTepuuTe
TYK, JUJIaTalldsl TaM, JUIIaHe OT eIUH WU APYT BUJ, 3a0aBsiHe M/IN yCKOPsSIBaHE
Ha MyJica, CeKpeTHpaHe Ha TasW Xjie3a U JIUICA Ha CeKpelus B Jpyra 4 T.H.,
u T.H. OcBeH TOBa TpsiOBa /ia MOCOYMM, Ye HALIMTE ONMCAHUS HE OTrOBapsT
Ha a0bCOJIIOTHATA MCTHHA; Ye Te ca CPeAHO CTATHCTUYECKH; Yye MOYTH BCEKU OT
Hac MMa HSKAaKBa JIMYHA MJVOCHHKpa3Ws Ha U3passiBaHe, CMee Ce WIM pujae
10 pa3/ivyeH HauMH OT ChCesla CH WJIU Ce 3a4epBsiBa WM NpebieHsIBa, KOraTo
gpyrute He ro mpassar. OTKpuBaMe NMofOOHA Bapuauus B OOEKTHTe, KOUTO
BB30Y)KJAT eMOLuH y pa3nuyHuTe xopa. lllerure, mpu KouTo enuH n36yxBa B
CMSIX, IPeJU3BUKBAT rafieHe y YT ¥ U3IJIeXAT OOTrOXyJIHY 33 TPETH; A CTyYauTe,
B KOMTO MEH Me 3aBJ/Ia/isiBa CTpax WIM CpaM, JaBaT Ha Bac MbJIHOTO ycelljaHe 3a
HeNpUHYJeHOCT U cua. OcBeH TOBa BbTPEIIHUTEe HIOAHCH Ha €MOLMOHAIHOTO
YyBCTBO NpeuBaT Oe3KpaiiHO efHU B ApPYrH. E3UKBT pasrpaHnyaBa HSIKOH OT
TSIX KaTO OMpa3a, aHTUIATHsI, BPAXJeOHOCT, HENPUSI3bH, OTBpalleHue, 371003,
3710CT, OTM'bCTUTE/IHOCT, TOTHYCa U T.H., U T.H., HO B PeYHHUKA Ha CHHOHUMMUTe
HaMHUpaMe Te3U YyBCTBA, KOMTO Ce OT/IMYaBaT IlOBeye IO CBOUTE OOEKTHBHH
CTUMYJIH, OTKOJIKOTO I10 CBOSI Cb3HaTe/IeH WM CyOeKTHUBEH TOH.

6 “Ilpousxon Ha emonuute”, JlapBuH, CTp. 290-2.
7 “@usnoHomus u uspassasane Ha yyBcTBa” ([Tapmk, 1885), cTp. 140.
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PesynraTsT OT Lenusi TO3M MOTOK OT IyMH €, Ye IIPOCTO ONMMCATeTHATA
JIUTEepaTypa 3a eMOLIMUTE e eJHa OT Hal-CKYYHHUTe YacTU Ha ncuxosorusita. Y
He caMo Ye e CKy4Ha, HO ¥ YyBCTBaTe, Ye HeIfHUTe Mopa3e/ieHus ca 10 ToIsiMa
cTernieH Wad GUKTUBHH, WM MAJIOBOKHU U Ye MPETEeHLHUTEe ¥ 3a TOYHOCT Ca
¢amuuBu. Ho 3a chKajeHHMe MMa MajIKO TCHUXOJIOTHYECKH CHhYMHEHHs 33
eMOLIMUTe, KOMTO He ca caMo onucaTe/nHU. EMonuuTe ca onvcaHu B pOMaHUTe
Y Te HU MHTEPeCyBaT, 3all0TO CMe Ch3JaJleH! Ja T'd crojensiMe. 3ario3HaBaMe
ce ¢ KOHKpPeTHUTe 00EKTH U U3BbHPESHUTE CUTYAl[MH, KOUTO T MTPeAU3BUKBAT,
Y BCSIKA CJIefla OT MHTPOCIEKLHS, KOSITO YKPACsBa CTPAHULATA, Cpela Obp3 u
YyBCTBUTeNIeH OTroBop. lIpu3HaBam, 4Ue nUTepaTypHUTe INPOU3BEAEHHS Ha
adopucTruyHaTa pumocodpus Chiio MPOHISCBAT B EMOLIMOHATHUS HU KUBOT U HA
IOCTaBAT KoebmrBa Hacmaza. Ho 1o ce oTHacs o ,,HayYyHATa MMCUXOJIOTHS HA
€MOIIMHTE, MOXKE [Ia CbM OUJI IPECHUTEH OT TBBHP/I€ MHOTO YeTeHe Ha K/IaCUYeCKu
MPOU3BEIEHHS TI0 TeMATa, a OUX OWI IIACT/IMB /Ia YeTa CJI0BeCHU OMHCAHUS
Ha ¢popmuTe Ha cKanuTe BB pepma B Hio Xemmump, gokaTo Gpos cpen Tsax
OTHOBO. Te He JaBaT Ha YOBeKa OCHOBHA IJleJHA TOYKAa WIN JeAyKTUBEH WU
reHepaTUBeH MPUHLMIL. Te pa3rpaHMYaBaT, yCBBBPLIEHCTBAT U YTOUYHSIBAT in
infinitum, 6e3 U300110 A CTUTAT A0 JPYrO HUBO Ha JIOTUKATA, JOKATO KPacoTaTa
Ha Is/IaTa UCTUHCKA Hay4YyHa paboTa e Ja ce CTUra A0 BCe MO-IbIOOKH HUBA.
Hsma v nsxon oT MHAMBUAYATHOTO OMMCaHHME MO OTHOIIEHHEe Ha eMOLUuTe?
BsipBaMm, ye Ma M3X0[, HO Ce CTpaxyBaM, Ue MajIljyHa 1lle Cce HaCcOo4YaT HaTaM.

[Tpo61eMbT C eMOLIIKTE B IICUXOJIOTHSITA €, Ye Te Ce PasryIeXAAT TBbpIe
MHOT'0 KaTO aGCOTIOTHO MHANBUAYATHU. [JOKaTO Te ce ONUCBAT KaTO OCTAHAIUTE
BEYHH U HETIPUKOCHOBEHH IICUXUYHU 00EKTH, KaTO CTAapUTe HeM3MEeHHH BUJJ0Be B
ecTecTBeHAaTa MCTOPHSI, BCUUKO, KOETO MOXKe []a Ce HAaIlPaBH C TIX, € 6J1IarOroBeitHO
Jia ce KaTaJIOTU3UpaT TeXHUTE OT/e/THU XapaKTepHU uyepTH U epextu. Ho ako ru
pasrjexxaaMe KaTo MPOJYKTH Ha MMO-00LM MpUYrHU (Thil KaTo ,BUAOBeTe" cera
Ce Pa3rIeXAAT KaTo MPOSYKTH Ha HAC/IeCTBEHOCTTA U BAPHUALIUUTE), IPOCTOTO
pasrpaHUYaBaHe M KaTa/IOTM3HMpaHe NpHUAOOMBAT BTOPOCTENEHHO 3HAa4YeHUe.
AKO MMaMe I'bCKATa, KOSITO CHACS 3/IATHUTE sIiilja, ONMMCAHUETO Ha BCSKO Beye
CHeCeHO siiille e He3Ha4yuTesleH BBIpoc. OCHOBHUTe NMPUYMHHU 33 €MOLIMUTE
HeCcbMHeHO ca ¢usuonornyHu. [Ipod. O. Jlanre ot Konenxaren B 6pourypara,
KOSITO Beye IJUTHpPAX, MyOIMKyBa mpe3 1885 r. GHU3M0I0THYHA TEOPHS 32 TEXHUS
CTOEX 1 00YCIOBEHOCT, KOSITO Bede OsiX pa3Iyefas NpeAvIIHaTa FOAUHA B CTaTH
B Mind®. Hukost oT KpUTHKHUTE, KOUTO YyX 3a Hesl, He Me HaKapa /Ia ce CbMHsIBaM
B Hel{HaTa MCTHUHHOCT II0 CBHIIECTBO. 3aTOBA Ile MTOCBETs C/Ie/BAIlUTe HSIKOIKO
CTPaHMILM HA TOBA A OOSICHS KaKBO npeAcTassiBa. llle ce orpannya mupBo 10
TOBAa, KOETO MOXXe Jja ce Hapeue I0-CHJIHU eMOLIMH, CKPBO, CTpax, IHSB, TI000B,
B KOMTO BCEKHM pa3IO3HaBa CHJIHA OPTaHUYHa peBepOepauysi, M cjef, TOBa Iie
roBops 3a Mo-QUHUTE eMOLMH WJ/IU 3a OHEe3H, YHEeTO OPTaHUYHO OTPaKeHHe e
II0-MaJIKO OYEBUIHO U CHUITHO.

8 MIND e Bogewio crmcanre B 06acTra Ha GUIocopusITa ¥ TIOBEYEe OT 100 TOAUHU MyOTHKyBa
Hal-706pUTe HOBU M3C/IeABAHMUSI IO BCUYKK TeMu B Tasu cdepa. https://academic.oup.com/mind
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EMOILUATA UABA CJIEA TEJTECHOTO OTPAYXEHMUE ITPHU
NO-CUMJIHUTE EMOLIUHU

Hamimar ecrecTBeH HAa4YMH Ha MHCJIEHE 3a TE€3M IMO-CHJIHMA €MOLIUU
e, Ye MEHTAJTHOTO BB3MPHUATHE HA HAKAKBB (PaKT BB30OYKZA YMCTBEHO
CBCTOSTHUE, HApEeYeHO ‘eMOLUsT, U TOBA ChCTOSTHUE HAa yMa MOPAXKJA Te/IeCHO
oTpakeHue. MosiTa Teopusi, OT [pyra CTpaHa, €, 4Ye TeJeCHHUTEe MPOMEHU
CJ/IeJBAaT HEMOCPEeJCTBEHO BH3MPHUEMAHETO HAa BBIHYBAIMsA (AKT M HAIIETO
ycelllaHe 3a CBHIIUTE MPOMEHHU, KOrato ce ciayuBaT, E emoyusma. 3apaBusiT
pa3yM KasBa, Ye KoraTo ry6bum 6oraTCcTBOTO CH, CHXaJisiBaMe U IJla4eM; KOraTo
CpellHeM MedKa, CMe yIJIAlleHH M Osirame; KOraro HU OOMIU CHIIEPHUK, CMe
SIIOCAaHU M Hamajame. XHUIOTe3aTa, KOATO 3alMTaBaMe TYK, IJIACH, Y€ Ta3u
MOC/IeZJOBATE/THOCT € HelpaBU/IHA — 4Ye eJHOTO MCUXUYECKO ChCTOSTHUE He e
Mpesu3BUKAHO OT JPYTOTO, Ye MbPBO TPsIOBA [1a Ce MOSIBAT TeJIeCHUTE MTPOSIBU Ha
Te3U CBCTOSTHUS — M MO-PAllMOHAIHOTO TBBPJAEHUE €, Ye C'hXXaJ/isiBaMe, TTOHeXe
TJIaYeM, siJOCAHU CMe, TIOHEe)Xe HaraJaMe, CTpaxyBaMe ce, MIOHEeXe TPereprM,
a He 4Ye IJIaYeM, HallaJaMe WM TPeNepuM, 3al[0TO ChXaJisiBaMe, s0CBaMe ce
WJIM Ce CTpaxyBaMe, B 3aBUCHMOCT OT CUTyalusTa. be3 TeecHUTe ChCTOSTHUS,
C/leBally BB3MPHUITUETO, MOCAeSHOTO OM OGUI0 YHUCTO KOTHUTHUBHO, 6jeso,
6e31BeTHO, TULIEHO OT eMOLOHATHA TOI/IMHA. B TaKk'bB C/1y4ait MOXKe 1a BUAUM
MeYKara 1 ia peleHrM, Ye e Hal-100pe fa u3bsirame, a MoyYuM o0uaTa v 1a
CMeTHEeM 3a MPABUJIHO /1A HaTlaZHEM, HO BCBIHOCT /Ia He TPsiGBa /1a YyBCTBaMe
CTPaX WJIU THAB.

HznoxeHna mo To3u FPY6 Ha4YUWH, XUIOTE€3aTa CbC CUTYPHOCT Iie
npean3BUKa BeJHara HeagoBepue. M Bce mak He ca HeO6XO,I['I/IMI/I HHWTO MHOTO,
HUTO IIpeCHuJI€eHU C'BO6pa)KeHI/IH, 3a Ja C€é CMEK4YH HEUHUSAT MapagoKcCajleH
XapaKTep U BEPOSITHO Aa ce€ CTUIHE 0 y6e>{<,zgaBaHe B HeliHAaTa MCTUHHOCT.

Karo Hayazmo HUKOW YWTaTe/l HA MOC/IELHHUTE ABEe IJIaBH He O ce
YCBMHUI BBB (PaKTa, Ye OOEKTHTE IPeJH3BUKBAT NMPOMEHH B TS/IOTO Upe3
MpeABapUTETHO OPraHU3WPAH MEXaHU3bM, WA Olle IMOoBeYe, Y€ MPOMEHUTE
ca Taka 6e3KpaitHO MHOTO ¥ PpUHH, Ye LEeMHUIT OPraHU3BM MOXE Jja ce Hapeye
Pe30HaTOP, KOMTO BCSIKA POMSTHA HA Ch3HAHMETO, MaKap M JIEKa, MOXKe /1a HaKapa
Ia orekHe. Pa3iMyHMTE MEpMyTaLMK ¥ KOMOMHAIIMY, HA KOUTO Ca MOJAT/IHBU
Te3W OPraHUYHHU [eHHOCTH, aOCTPAKTHO TMPABST BB3MOXXHO HHUTO eIUH
HIOQHC Ha eMOII¥s, KOJIKOTO U JIeK 1A e, 1a He OCTaHe 6e3 Te/lleCHO OTPAKEHHE,
TOJIKOBA YHHUKAJ/THO, KOTATO Ce MIPHeMa B CBOSITA CBBKYITHOCT, KOJIKOTO € CaMOTO
ncuxudecko Hactpoenwe. OrpoMHUSIT Gpoil  eeMeHTH, MOZUPHUIUPAHU
BBB BCSIKA €MOILIHs, € TOBa, KOeTO IPABH TOJIKOBA TPYAHO Aa BB3MPOU3BELEM
XJIAJHOKP'BBHO, LSJIOCTHO M ITHJIHO KOSITO U A € OT TsAX. MoXe Ja Hay4Yum
TPHIKA C BOJIEBUTE MYCKYJIH, HO i€ Ce IIPOBAJIMM C KOXKATa, JK/Ie3UTe, CHPLETO U
Ipyr# BeTpeurHocTr. TOYHO KaKTO Ha M3KYCTBEHOTO KMXaHe My JIUIICBA HELIO
OT PeasIHOCTTa, TaKa M ONMHUTBHT Ja Ceé UMHUTHPA €MOLHs IPU OTCHCTBUETO HA
HOpPMaJTHaTa ¥ NoA0yJUTe/THA MPUYHHA € MTO-CKOPO ,KyX".
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CreBalioTo HeEIlo, KOeTo TpsiOBa Aa ce 0TOeNIeXH, e, Ye BCsKa eHa OT
TeJleCHUTEe MPOMeHH, KakBaTo U ga e Ts, ce YYBCTBA, ocTtpo wim cMbTHO, B
MOMEHTA, B KOMTO HACTBIH. AKO YATATE/ISIT HUKOTA He € 00pbIlja/l BHUMAaHUeE Ha
TO3U BBIIPOC, TOM 1e G'bZie eJTHOBPEMEHHO 3aUHTEePEeCOBAH U YAWBEH /Ia Hay4u
KOJIKO PA3/IMYHU TeJIeCHH YCeLaHUs MOXKe [Ja OTKpue B cebe CH, KOUTO Ca
XapaKTepHH 3a PA3/TUYHUTE My €MOLIMOHAIHU HacTpoeHust. Moxe 6u 6u Grito
TBBP/e MHOT'O Jja OYaKBaMe TOM Jja CIpe MpWIMBAa Ha BCeKW CHJIEH MOPUB Ha
CTPACT B UMETO HA TAaK'bB JIIOOOMUTEH aHA/IM3; HO TOM MOXKe Ja Hab/mogaBa mo-
CIIOKOMHM CBCTOSIHUSA U TYK MOXe Jja ce NMpHeMe, Ye 3a MO-TO/ISIMOTO € BSIPHO
TOBA, KOETO € JJOKa3aHO BSIPHO 3a MO-MaJIKOTO. TS/I0TO e oce3aTe/NHO YXUBO B
Lie/IMS CU KalalJuTeT; ¥ BCSIKA YacTULIQ OT Hero JOoMPUHACS ChC CBOUTE yCellaHus,
HEeSICHU WA OCTPH, MPHUSITHU, 60/Ie3HEHU WM CHbMHHUTETHHU 3a YYBCTBOTO 33
WH/IWBUYATHOCT, KOETO BCEKH OT HaC HeM3MeHHO HOCH B cebe cu. M3HeHaiBaio
€ KaKBU ApeOHU e/IeMeHTH MPU/IABAT aKIeHT Ha Ta3H CJI0XKHA YYBCTBUTETHOCT.
Koraro ce nmpuTecHsBa 3a HKaKBa MaJIKa HEMPUATHOCT, YOBEK MOXXe Jja OTKpHe,
Yye yCelllaHeTO Ha TSJIOTO € 3a CBHMBaHe, YeCTO ChbBCEM He3HAaYHUTe/HO, Ha OYrTe
u Bexxgure. Korato ce cMyTu 3a MOMEHT, UMa Helllo BbB papHHKCA, KOETO T'O
NIPUHY)XJaBa Jja MperJIbTHe, Ja IPOYUCTU I'bPJIOTO CH UJIU /1A Ce U3KaULIsA IeKO; U
TaKa HaTaT'bK 32 BCUYKM C/Ty4aH, KOUTO MOTrar fa ce nosBaT. Hanlero uscinenBane
€ TI0-CKOPO 3a 001Ul BB3I/IeZ, OTKOJIKOTO 3a JeTal/iuTe, HMA /I Ce CITUpaM /1a
'Y 00CHKIAM, HO aKO IIPUEMeEM, Ye TBHPIEHUETO, Ye BCSIKA HACTBITBALA IIPOMSTHA
TpsiGBa Za ce TIOYYBCTBA, € JOKA3aHO, 1iie MPOAbIDKA.

HacrosiBam, 4e J>KHM3HEHOBa)XHATA TOYKAa HAa Ls/ATa MU TEOpUS €
cegHaTa: AKO CH TIPeJCTaBUM HSIKAKBa CHJIHA €MOLMsI U CJIeJ] TOBA Ce OMUTamMe
A OTZeIMM OT HAIIeTO Ch3HAHWE BCHYKH YCEIIAHUs 32 HeHHUTEe Te/leCHU
CUMIITOMH, Ile OTKPHUEM, Ye He OCTaBa HUIIO, HSAMA ,YMCTBEHA MaTepus’, OT
KOSITO MOXKe /1a O'b/Ie ChCTaBeHa eMOLIUSITA, U CTYIEHOTO U HEYTPATHO ChCTOSTHUE
Ha WHTEJNIEKTYa/THO BB3IMPHUsATHE € BCHYKO, KOETO OCTaBa. BSIpHO e, 4e BhIIpeKu
Ye MIOBEYETO XOpa Ka3Bar, 4ye TAXHOTO BhTPEIIHO ChCTOSIHUE MOTBBP)KJaBa TOBA
TBBP/IeHUE, HSIKOW MPOJB/DKABAT Ja TBBPASAT 06pPaTHOTO. MHO3MHA He MoOraT
Ia pasbepar Borpoca. Korato ru momosnure fa cu MpeACTaBsAT BCSIKO YYBCTBO
Ha CMSIX ¥ Ha CKJIOHHOCT /I Cé CMESIT [jajied OT YCeIIaHeTO CH 33 KOMUYHOCTTa
Ha JaJieH 00eKT U CJiefi TOBa [ja BU Ka)KaT KaKBO OM OMJIO YYBCTBOTO 32 HEIOBATa
KOMHYHOCT, /IaJId € Helo MoBeYe OT BB3MPHUATHETO, Y€ O0EKTHT MPUHAILIEKHU
KbM KaTeropusita ,CMEIIHHA, Te YIIOPHUTO OTrOBapsT, 4Ye MpPeIIOKEeHOTO €
$u3MIeCKH HEBB3MOXKHO U Ye BUHArH TPsiOBA [ja Cé CMEST, aKO BUJAT CMelleH
obekr. Paszbupa ce, mpejiokeHaTa 33/aYa He € MPAKTUYECKHA [a BUUILIL
HeJIeN TMpeAMeT U Ja YHHUIOXHWII CKJIOHHOCTTA CH fAa ce cmeen. ToBa e
YHCTO CIEKYJIATUBHO — [Ja Ce U3BAJST ONpeJe/IeH! eJIeMeHTH Ha YYBCTBOTO
OT €MOLIMOHATHOTO CHhCTOSIHUE, 3a KOETO Ce MpeJIosara, 4e ChIeCTByBa B
CBOSITA LSAJIOCT, M 1a Ce Ka)ke KaKBU Ca OCTaThbYHMUTE eieMeHTU. He mora ga He
MUCJISL, Y€ BCUYKH, KOUTO TPABUIIHO Pa30UpPaT TO3M MpoGJieM, Iie ce ChraacsaT
C U3/I0KeHaTa mo-rope uzes. KakBa emorys Ha cTpax 61 OCTaHasa, ako HsIMalle
YCELIAHeTO HUTO 33 YYeCTeHO ChpLeOreHe, HUTO 3a IUINTKO JUIIAHe, HUTO 33
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Tpernepely YCTHH, HUTO 33 OTC/Ia0eHH KPaWHHUIHA, HUTO 32 HACTP'bXHAMA KOXKa,
HUTO 33 BBTPEIIHO PA3KJIAll[aHe — TOBA € HAII'bTHO HEBB3MOXXHO. MOXKe /T Y0BeK
[la CH TIPe/ICTaBU ChCTOSTHUETO Ha SIPOCT O6e3 KUIeHe B I'bPANTE, 6e3 3auepBsiBaHe
Ha JIMLEeTO, 6e3 pa3llirpsiBaHe HA HO3APpHUTe, 6e3 CTHCKAaHe Ha 30U, 6e3 UMIyJIC
33 eHePTUYHHU JeiCTBYsI, 3 BMECTO TOBA OTITYCHATH MYCKYJ/IH, CIOKOMHO AMILIaHe
U Befpo nuie? A3, HapUMep, KaTO MHUCATeNT CbC CUTYPHOCT He Mora. [HeBBT
HAITBJIHO OTCHCTBA, aKO I'0 HAMA YCEeIIAHETO 3 TaKa HApeYeHUTe My MTPOSIBJIEHHS,
Y eIMHCTBEHOTO Helll0, KOeTO MO)Ke JIa 3aeMe MSICTOTO MY, € XJIa/IHOKPbBHA U
6e3cTpacTHa ChAeOHA MPUCHIA, OTPAHUYEHA U3LSIIO B MHTeIeKTyaiHaTa chepa,
B CMHCBJI, Ye OTpeZie/IeHO JIULe WJ/IH JIULA 3aC/TY)KaBaT HaKa3aHUeE 33 rpexoBeTe
cu. Ilo nogobeH HauMH 3a CKPBOTA: KaKBO OU OU/IO 6e3 ChI3UTe, PUIAHUSITA,
33/IylLIIaBaHeTO HA ChpLETO, 6oIKaTa B IPbAHUS Koli? be3uyBCTBeHO MO3HAHME,
4ye ompeziesieHn 06CTOSITE/ICTBA ca MAaryOHU M HUILIO moBeve. Besika crpact, ot
CBOSI CTpaHAa, pasKa3Ba ChHLIATA KMCTOPHUs. be3rurbTHaTa 4YOBEIIKA eMOLUs e
Huio. He ka3BaM, ye TOBa e MpOTHBOpeYHe B MPUPOJATA HA HELIATA WU e
YUCTUTE AyXOBe HEMPeMEeHHO Ca OCBHAEHH Ha CTYAeH WHTe/IeKTyaJeH >KHUBOT;
HO Ka3BaM, 4Ye 3a HAC eMOLMSTAa, OTAe/NeHAa OT BCHUYKU Te/lleCHU 4YyBCTBA, €
HeMucinMa. KoskoTo mo-BHUMaTe/THO PasT/IeXAaM MOUTE ChCTOSIHUS, TOIKOBA
CBM 10-ybe/ieH, Ye KaKBUTO U HaCTPOEHUsI, TPUBBP3AHOCTU U CTPACTH J]a UMAM,
BCBIIHOCT T€ Ca ChCTAaBeHW U M3IPAJI€HU OT OHE3W TeJIleCHU MPOMEHH, KOUTO
0OMKHOBEHO HapHU4YaMe TeXeH U3Pa3 WK CJIe[ICTBHE; U BCe TI0BeYe MU Ce CTPYBa,
Ye aKo C'hM C TejleCHa aHecTe3us], OM TpsiOBaio Ja G'bJja U3K/IIOYEH OT YXHUBOTA
C YYBCTBA, KaKTO IpyOH, TaKa U HEXHH, U [ja MPOLB/DKA ChIIECTBYBAHETO CU
MPOCTO B KOTHUTHUBHA WM WHTeNeKTyaaHa ¢opma. [Togo6HO chiecTByBaHe,
BBIIPEKH Ye U3IJIeXJA Ja € OWIO UAeanrbT Ha APEBHUTE MBAPELHU, € TBbPAe
amaTHUYHO, 3a 1a O'b/Ie THPCEHO Lie/IEHACOYEHO OT POJEHUTE CJiefl Bh3PAKIAHETO
Ha MIPEKJIOHEHUETO TpeJ, YYBCTBUTETHOCTTA MPeJy HAKOJIKO TOKOIEHHUSI.

Heka He Hapryame TasH IyiefiHA TOYKA MaTepHaTUCTHYHA. Ts1 He e HUTO
[oBeve, HUTO MO-MAJIKO MAaTepHUAMCTUYHA OT BCEKH JAPYr BbB3rJes, KOHTO
Ka3Ba, ye HalIMTe eMOLMH ca 00yC/IOBeHH OT HepBHU rnpoiecy. Hukoit untarten
Ha Tas3y KHUTA HJIMA BEPOSITHOCT Jia ce Pa3OyHTyBa cpelly mogo6Ha yrOBOPKa,
CTHra /ia e u3pa3eHa Hai-00110; ¥ aKO HSIKOM BCe Ollje HaMHpa MaTepHaTU3bM B
3alMTaBaHATA Cera Te3a, TOBA TPsibBa /ia Ce AB/DKU Ha MOCOYEHHUTE CITeI[MaTHU
nporuecy. ToBa ca CeTHBHH MPOLECH, TPOLECH, JB/DKALIM Cé Ha BBTPEIIHU
[OTOLHY, CH3AAJeHH OT (U3HYeCKH CHOUTHA. BspHO e, 4e MIaToHHCTHUTE B
[ICUXOJIOTHSATA BHHAarM Ca pasI/IOKJANMA TAKUBA IPOLECH HU3KITIOYUTETHO
KaTo ocHOBHU. Ho HaumTe emMouyu BUHAru Tpsi6Ba Ja GbJAT BBTPELIHO TOBA,
KOeTO ca, KaKBaTo U fia e GU3MOIOrMYHaTa OCHOBA HA TSXHOTO IIOSIBSIBAHE.
Ako ToBa ca ABI6OKH, YHCTH, JOCTORHH, JyXOBHU (PAKTH 3a BCSKA BB3MOXKHA
Teopusi Ha GU3MOJOTUYHHUS UM U3TOYHHK, T€ OCTaBaT He IO-MAaJIKO ABIOOKH,
YHCTH, JYXOBHU U JOCTOMHU 33 YBa)K€HHE B HACTOSILIATA TEOPHsI 32 YyBCTBATA.
Te HOCAT CBOSITAa BBTPEIIHA CTOMHOCT ChC cebe CH; U € CBIL0 TOTKOBA IOTUYHO
JA ce M3II0/I3Ba HACTOSIIATA TEOPHSI 32 EMOLIUTE 3a JOKa3BaHe, Ye CETUBHUTE
mpouecH He TpsiOBa Ja 6bJAT MaTepuasHU U 6e3 CTOMHOCT, 3a [ja ce U3IMO0JI3Ba
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TAXHATA MaTE€EPUA/THOCT 1 HUILTOXXHOCT KAaTO JOKa3aTeJICTBO, Y€ HO,U,O6Ha Teopus
HEe MOXXe a 6"b,ﬂ,e BsIpHa.

AKo TakaBa TeopHsi e BSpHA, TOraBa BCSIKA €MOLIMsSI € Pe3y/lTaT OT c6op
OT eJIeMEHTH U BCEKU e/IeMEHT e MPUYMHEH OT (pU3HNO0TIOruYeH MPOLeC OT Beye
noOpe M3BeCcTeH BHJ. BcHYKM eleMeHTH ca OpPraHWYHU MPOMEHU U BCEKH OT
TsX e pedekTopeH epeKT OT MPUUYMHSIBAILIMS ' 00eKT. BemHara BBh3HHMKBAT
orpe/ie/IeH! BBIIPOCH — BBIIPOCH, MHOTO PAa3/IMYHU OT OHEe3H1, KOUTO Grxa 6uin
BB3MOXXHH 6e3 Ta3u rj1eHa Touka. ToBa ca BpIpocH 3a kiacuduumpane: ,Kou ca
BUJIOBETE eMOLMH U TeXHUTE Pa3HOBUAHOCTH?  Wn onucaHue: ,C KaKbB U3pa3
Ce XapaKTepu3Hpa BCsIKa eMoLusi? . BerpocuTe cera ca MpUYMHHO-C/I€ACTBEHH:
,KaKBH MpoMeHH MPUYMHSIBA TO3U 00EKT U KaKBH ITPOMEHH MpeJHU3BUKBA TO3U
06exT?" u ,Kak Taka Te mpefn3BUKBAT T€3U KOHKPETHH MPOMEHH, A He JPyTu? .
[IpucTbrBaMe OT MOBBPXHOCTHO KBbM ABbI60KO mpoyuBaHe. Knacuduraumsira u
OIMCAHMETO Ca HAl-HUCKUSAT eTal Ha HayKaTa. Te MpeMUHABAT HA 33/leH IUIAH B
MOMEHTA, B KOKTO ce GOpMy/THPAT BBIIPOCUTE Ha T€HEe31Ca, M OCTABAT BAYKHHU CAMO
JOKaTO HY yJIECHSIBAT [ja UM OTTOBOPUM. B MOMeHTa, B KOMTO BH3HHKBAHETO HA
e/lHa eMOLYsI Ce OTYeTe KaTo IMPUIMHEHO OT 06EKT Ha MHOXXeCTBO pedIeKTOPHU
aKTOBe, KOUTO He3aGaBHO ce yCellaT, BeJHara BIDKAaMme 3all0 HsIMa OrpaHUYeHHe
3a 6post Ha BB3MOXXHUTE PA3/IMYHU €MOLIMH, KOUTO MOTAT /ia ChIIEeCTBYBAT, U
33110 eMOLMHTE Ha PA3/IMYHNATE UHIUBUAM MOTAT Ja BapUpaT HEOIPaHUYEHO,
KaKTO 110 OTHOLIEHHE Ha CBOSI ChCTAaB, TAaKa M [10 OTHOLIEHHE Ha 06EKTUTE, KOUTO
I'¥ MpeJU3BUKBAT. 3al0TO HsMAa HHILO CBEIIEHO MJ/IM 3aBUHArd GUKCHUPAHO B
pedeKTOpHOTO AeiicTBHe. Bh3MOKeH e BCsAKaKbB BUJ, pedieKTopeH edekT, a
OTPAKEHMSITA, KAKTO 3HaeM, BapUpaT HEOTPaHUYEHO.

,BCHYKM CMe BIDKIA/I XOPa /Ia OHEMSIBAT, BMECTO [la TOBOPST C PafioCT;
BIDKZA/IM CMe yIJIaXxaTa Jja U3T/ACKBa KPbBTA B I/IaBaTa Ha XePTBATa, BMECTO
Ts 7a npeb/iefiHee; BIDKAIM CMe MbKATa /Ia ce MPOsIBABA B PUIAHUSI, BMECTO
YOBEK'BT /Ia CTOM MPUBEJEH U Ge3MbJ/IBEH; U T.H., U T.H., 1 TOBA, €CTECTBEHO, €
DOCTAaThYHO, THi KAaTO €/IHA U C'hIlIAa IPUYMHA MOJKE []a e CTBA Pa3/TMIHO BBPXY
KP'bBOHOCHHUTE ChJOBE Ha Pa3/IMYHKUTE XOpa (ThU KaTo Te He BUHATH Pearupar
e/IHAKBO), UMIYJICHT MO IbTS CH TpPe3 MO3bKAa KbM Ba30MOTOPHMS LEHTHP
€ Pa3/IMYHO TMOBJIUSH OT PAa3/IMYHU TO-PAaHHU BIEYAT/IIeHUs Mof ¢popmMara Ha
CIIOMEHMU WJIU acoLaLiu.

Hakpatko, Besika K1acudpuKaLus Ha eMOLIMUTE Ce PA3TjIeXxja KaTo BIpHa
Y TOJIKOBA ,,eCTeCTBEHA", KOJIKOTO M BCSIKA APYTa, aKO C/TY)KH CaMO Ha HSIKaKBa LieJT;
Y Ce BIK/IQ, Y€ BBIIPOC KaTo ,,KaKbB e ,MCTUHCKUAT WK , TAITUYHUAT U3pa3 Ha
THSIB MK CTPax?“ HSIMa HUKAaKBO 0OEKTHMBHO 3HauYeHHe. BMecTo TOBa M3HUKBA
BBIIPOCHT KaK MOXXe /Ia € Bb3HUKHAJI [jaJieH ,M3pa3” Ha THSIB UK CTPaX; a TOBA
€ BBIPOC Ha GU3MOOTUYHATA MEXAHUK], OT €JHa CTPaHa, ¥ Ha UCTOPHUSITA, OT
Ipyra, Ha KOUTO (KaKTO C BCUYKH PEASIHA BBIPOCH) MO CHIIECTBO MOXKE Jja Ce
OTTOBOPH, MaKap 4e OTTOBOP'BT MOXKe /ia € TPyJeH 3a HaMupaHe. [1o-kbcHO 11e
CIIOMEHA OIMUTHUTE 32 OTTOBOP, KOUTO OsiXxa HallpaBeHH.

9 JlaHre, op. cit. cTp. 75.



OCHOBH HA IICUXOJIOTHUSATA (1896)
Bunxenm Byng,

ITpeBon ot Hemcku: CHexxaHa boitueBa

GRUNDRISS DER PSYCHOLOGEIE (1896)
Kapitel 13. Die Affecte
Wilhelm Wundt!
https://doi.org/10.46687/BFVP5950

Translated from German by Snezhana Boycheva?, Shumen University, Bulgaria

I'maBa XIII. ApekTure

1. B cpoTBeTcTBHME C OOUIMSI XapaKTep HA NCUXUYHOTO IPEXHUBsIBaHE
YYBCTBOTO HMKOTAa He IIpeACTaBisBa TpalHO cbcrosiHue. (CrefoBaresHO B
MICUXOJIOTUYECKHS] aHA/IM3 Ha €JHO KOMIUIEKCHO YYBCTBO TPsiGBa BHMHAru Ja
MMaMe TIpeJBU/J, Ye TO NpeAcTaBs GUKCUPAHO MOMEHTHO ChCTOsIHUE. Thil KaTo
TOBa ce MOCTUIa TOJIKOBA I0-JIECHO, KOJIKOTO IIO-IIOCTeNeHHO U HelpeKbCHATO
MPOTHYAT MICUXUYHHUTE MIPOLECH, TO U yIToTpebara Ha 0603HAYE€HUETO YYBCTBA Ce
€ HaJIO)KWJIa IJIAaBHO 32 OTHOCUTETHO MT0-6aBHO MPOTHYALIM IPOLECH, KAaKTO U 32
TaKMBa, KOMTO, KaTO HallpUMep yCelIaHUsITa 3a PUTHM, HUKOTA He HaJBUILABaT
ompefie/ieHO CpeJHO HUBO Ha UHTEH3UBHOCT B PerylIsipHOTO CU IPOTHYaHe BbB
Bpemero. Korato oGaue mopejuiia oT 4yBCTBA NMPOTHYAT €JHOBPEMEHHO BB
BpeMeTo M 00pas3yBaT B3aMMOCBBP3aH MPOLEC, OTTPAHUYEH OT MPEXOLHUTE U
C/lefiBalllMTe MPOLECH KaTo cBOeoOpasHa ChBKYIHOCT, KOSITO KaTo LsJI0 OKasBa
[O-WUHTEH3UBHO BB3JEICTBHE BBPXY CyOeKTa, OTKO/IKOTO €ZHO eZHMHCTBEHO
YYBCTBO, TO TaK'bB ITpOlieC HApUyaMe agexm.

ToBa moHsTHE Beve MOKa3Ba, ye apeKTHT ce pasrpaHUYaBa OT YyBCTBOTO
He TOJIKOBA MTOPaZiv XapaKTepa Ha criellnpUIHNUTe CYyOEKTUBHY NPEXUBSIBAHUS, A

1 Wilhelm Maximilian Wundt (1832-1920) is a German physiologist, philosopher, and professor,
known as one of the fathers of modern psychology. Wundt, who distinguished psychology as a
science from philosophy and biology, was the first person ever to call himself a psychologist. His
book Grundriss Der Psychologie (Outline of Psychology) was meant as a brief manual to supplement
his lectures on Psychology. At the same time it aimed to give the wider circle of scientific scholars
a systematic survey of the fundamentally important results and doctrines of modern psychology.
Wundt concentrated on three areas of mental functioning: thoughts, images and feelings. Some
of these areas are still studied in cognitive psychology today. On the basis of his work, he can be
regarded as the founder of experimental psychology. The excerpt published here is taken from
Grundriss Der Psychologie, Leipzig: Verlag von Wilhelm Engelmann, 1896. https://vlp.mpiwg-
berlin.mpg.de/library/data/lit779

2 Snezhana Boycheva is a professor of German literature and culture at the Department of German
Studies, Konstantin Preslavsky University of Shumen. Her research interests are in the field of
modern German-language literature, the cultural history of German-speaking countries and
intercultural communication. Email: sn.boycheva@shu.bg
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H0-CKOPO ITOPaiv CBOMTE Bb3AEHUCTBHS, BC/IeICTBHE CBOeOOpa3HaTa KOMOMHAL S
OT ompefie/ieHU 4yBCTBA. [lo Ta3u mpuvMHA o6ade CBLUIO TaKa He MOXe Ja ce
MIOCTaBU Psi3Ka IPaHMULA MEXY YyBCTBO U adeKT. BCsSKO MO-MHTEH3MBHO YYBCTBO
ce npeBpbla B adekt. OThenssHeTo My OT adeKTa cTaBa BUHArd Bb3 OCHOBA Ha
MIPOM3BO/IHA M30JIAlUsl; a MPU Te3W YYBCTBA, KOMTO AalpPHOPU Ca OOBBP3aHHU
C ompeJie/ieH XOZ, BbB BPEMETO, MPH YCEIAHUATA 3a PUTHM, Ta3W U30JIALMS €
HaI'b/IHO HeBb3MOXKHA. C/1eJ0BaTeTHO YYBCTBOTO 32 PUTHM Ce OT/IMYaBa CaMo C
M0-HMCKATa MHTEH3UBHOCT Ha 0011Mst epeKT BbPXy CyOeKTa, Ha KOHTO ,,adeKThT"
IBIDKU UMeTo ci. Ho 1opH 1 Ta3u pas/ivika e pa3MHTa M aKO 4yBCTBATA, TOPOJEHHU
OT BII€YAT/IEHUSTA OT PUTHMA, Ca MAJIKO [TO-UHTEH3MBHU, KAKTO OOMKHOBEHO Ce
CJTy4Ba, KOTATO PUTBMBT € CBYETaH ChC CU/THO MOAOY)KJALLY YyBCTBOTO YCELIAHMS,
TOraBa YCELIAHMSTA 3a PUTHM HAITBJIHO ce mpeBpbliaT B adextu. ETO 3amio
PUTBMBT B My3MKaTa, KAKTO U B ITOE3USTA, € BAYKEH HHCTPYMEHT 3a Mpe/CTaBsIHe
Ha adeKTH U 3a peU3BUKBaHe HA TAKWUBA y CJTyLIATEISI.

2. E3uKbT e gan nMeHa Ha pa3nuyHuTe adeKTH, KOUTO, KAKTO Ha3BaHHUSATA
Ha4YyBCTBATa, 03HAYaBaT He OT/[€/THU MHAMBHUIYaTHU [TPOLIECH,  POIOBH IIOHSITHSI,
BCSIKO €JHO OT KOUTO MOXe 1a 00XBaHe HabOp OT MHIVUBU/YaTHU €MOLMOHATHU
CBHCTOSIHUSI, KOMOWHHPAHM CIIOpeJ, OMNpeJeieHn OOIH XapaKTePUCTHUKH.
AdexT KaTo pafiocT, HafleXAQ, Oe3MOKOMCTBO, MBKA, THSAB U T.H. HE CaMO
Ca TIPUAPYXEHU BBB BCEKH OTAENEeH Cydaidl OT CrlenupUYHH MPEeACTaBH, HO
TSIXHOTO EMOLIMOHA/THO ChAbP)KaHUE, VM JOPH TEXHUST X0, MOTAT Jja BAPUPAT 110
MHOTO pa3/UYHU HaYMHHU. KOJKOTO IMO-KOMII/IEKCEH e eIUH TICUXUYEeH IMPOLeC,
TOJIKOBA TIO-Crenu$pUIeH e TOW B KOHKPETHUsI CJTy4ail, C/Iefl0BaTeHO Olle T0-
MaJIKO BEPOSITHO € TIOBTOPEHUETO Ha /IaleH MHANBHAyaieH adeKT B eZjHa U C'hIla
¢dopma - 3a pas3nuKa OT JaJeHO MHAWBHUAYa/nHO 4yBcTBO. C/leOBAaTe/THO Te3U
0611u 0603HaueHHs1 Ha adeKTa BCHUIHOCT UMAT CMUCHIT JOTONKOBA, JOKOIKOTO
006006111aBaT onpee/IeHH TUMTMYHU GOPMH HA MPOsIBJIeHHEe Ha CPOITHU YyBCTBA.

3. He Bcexu nporjec Ha B3aMOCBbP3aHU 4yBCTBA 00aye ce HapU4a agekm
¥ KaTO TaK'bB TOM He BUHATH MOXXe /ja O'b/ie BK/TIOUEH B €JHa OT TUITMYHUTE GOpPMH,
¢duKcHpaHu oT e3nKa. AQeKTHT ChIIO MMa XapaKTepHCTHKA Ha €UHHO LSO,
KOETO Ce pas/iMyaBa OT KOMILIEKCHOTO YyBCTBO CaMo I10 iBa MapKepa, 3 UMeHHO:
4ye YMa oIlpeJe/ieH XOf BbB BpeMeTO U Ye OKa3Ba I10-UHTeH3UBHO JelcTBUe U
Bb3/lelicTBUe BbPXy B3aUMOBP'b3KaTa B IICUXMYHUTe Ipouecu. [IbpBusaT Mapkep
ce I'b/DKM Ha TOBA, Ye B CPAaBHEHHMeE C OTAE/THOTO YyBCTBO aeKTHT € MPOoLeC OT
[O-BUCLIA CTeleH, KOMTO BK/II0YBA IIOC/IeA0BaTe/THOCT OT HSIKOJIKO YYBCTBQ; a
BTOPUSIT — Ha YBeJIMYaBaHeTO Ha JeiCTBHeTO, IOPO/EHO OT ChbBMeCTsIBaHeTO Ha
gyBcTBa. C ories; Ha mocoyeHuUTe Gese3r adheKThT, BhIIPEKH LiSIOTO PAa3HOOOpasre
oT $opMH, TTOKa3Ba OMpese/ieHa 3aKOHOMEPHOCT Ha MpoThyaHe. Tok BUHaAru
3aIoy4yBa C [oBeYe MJIU II0-MaJIKO MHTeH3WBHO ITbPBOHAYaJ/IHO ycellaHe, KOeTo
B 3aBHCHMOCT OT KayeCcTBOTO W IIOCOKaTa CHU € TUIIMYHO 3a NpUpojaTa Ha
TO3U PEeHOMEH, U TOBA ycelllaHe Bb3HWKBA WM KaTO C/IeJCTBUE OT IPeJCTaBa,
MOpOZieHa OT BBHIIHO BrieyamieHue (86HWHA agekmusHa 6636yda), WIU KaTo
CJ/leICTBUE OT TCHUXWYeH Ipoliec, TOPOLeH OT aCOLMAaTUBHU U amneplLeNTHBHU
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ycnoBusi (6empewHa agekmueHa 6s36yda). CeaBa MpoTHUYaHe Ha MPEACTABH,
NPUJPYXKEHO OT CHOTBETHU YYBCTBA — IMPOLIEC, KOWTO MPH OTAETHHUTE adeKTH
[OKa3Ba XapaKTePHHM PA3/IMKH CIIOPeJ KA4eCTBOTO HAa YyBCTBAaTa M CIIOpEJ
CKOPOCTTa Ha mporuyaHe. AQeKThT 3aBBpLIBA ChC 3AKTIOYUTETHO YyBCTBO,
KOETO OCTaBa CJief; IIpexo/a Ha Lje/Iksi TO3HU MPOLeC K'bM I10-CIIOKOMHO BBTPELIHO
CBbCTOSIHME, ¥ B TOBA YyYBCTBO aDeKTHT OTIIYMSIBA, OCBEH aKO BeJHAra He IpeMHHe
B I'bPBOHAYA/IHO yCelljaHe Ha HOB MPHUCTBII Ha adekT. [TocesHOTO ce HAbGMOaBa
0c06eHO 4ecTo pu aheKTH C UHTEPMUTEHTHO MPOTUYaHe (BXK. MMO-Z0y 12.).

4. 3acuiBaHeTO Ha edeKTHTe, KOETO MOXe Ja ce Hab/ojaBa B X0Ja Ha
adexTa, ce OTHACS He CaMO JI0 ICUXUYECKOTO Ch'bP)KaHHe Ha YyBCTBATa, KOUTO I'O
CBCTABST, HO U1 10 TPUAPY)KABALINTe TH CTPAHUYHU Bb3/IeHCTBYUS BBPXY GHU3MKaTa
Ha 4JoBeka. [Ipy oTpenHuTe 4YyBCTBa Te ce orpaHM4YaBaT JO JeKU NMPOMEHHU B
ChpAEYHATA M JUXaTelHAaTa WHepPBAllMs, KOUTO MOTaT Aa OBAAT YCTAaHOBEHHU
CaMo C TIOMOIITAa Ha TOYHU IPadUYHHU METOAU U K'bM KOUTO ITOHSIKOTA Ce J0OaBsIT
MHMHYECKH [BIDKEHUSI C YMepeHO pasmpocTpaHeHue u cuaa (§ 7, 10). Ilpu
adexTHTe MMa ChlIeCcTBeHa Pa3/uKa. [Ipy TsX mocpesCcTBOM CHBMECTSIBAHETO U
peAyBaHeTO Ha eMOLIMOHA/IHU IPAa3HeHHsI ce yBelM4yaBa He caMO Bb3/IeiCTBHETO
BbPXy CBPL,ETO, KPbBOHOCHUTE CBAOBE M JUIIAHETO, HO BUHaru U IO SICHO
pa3no3HaBaeM HA4YMWH Ce 3acsiraT  BBbHIIHUTE JBUraTe/HU OpraHU, KaTo
I'bPBOHAYAJIHO Ce MOsIBSIBAT MO-CU/IHU JBYD)KEHMS Ha JIMLEBUTEe MYCKYJIH, C/Ie],
TOBA Ce BK/IIOYBAT T€3H HA PbLETe U LUIOTO TSUIO (MAaHTOMUMMYHH [JBH)KEHUS),
KBM KOMTO IIPH IO-CHJIHU adeKTH ce A00aBAT IIUPOKO PasNpOCTPaHEHHU
MHePBAallMOHHU CMYILeHHsI KaTO MyCKY/IHU TP€MOPH, CITa3MaTUYHU TPEMOPH Ha
JuadparmaTa ¥ Ha JIMLEBUTE MYCKYJIH, KQKTO M NMAapa/IMTUYHO HaMasisiBaHe Ha
MYCKYJ/THUSI TOHYC.

[Topagy dakra, ye ca CHUMNTOMATUYHU 3a adeKTUTe, BCUYKU Te3HU
JOBIDKEHUsI ce Hapu4aT uspasumenHu dsudxceHus. [1o mpaBuso Te ce mosiBsBaT
HaITbJIHO TMPOW3BOJIHO, MU pedIeKCUBHO, C/efBaliKi adpeKTUBHUTE Bb30yAH,
Wiy noj ¢popMara Ha MMIYJICUBHU MHCTUHKTUBHH JEeUCTBHSI, MPOU3TUYAILN
OT eMOLIMOHA/IHUTe KOMIIOHeHTH Ha adekra. Ho Te morar cpmo Taka za
6bgaT MogudUUMPaHN O Hal-pa3/IMYeH HA4YWH Ype3 MPOU3BOIHO 3aCH/IBAHE
WM NOTHCKaHe (MHXMOMpaHe) HAa JBWKEHUATA WM [OPH Ype3 YMHLUIEHO
M3BBPIIBAHe HA TaKUBA JBW)XEHUs], TaKa 4ye NPU U3Pa3UTeTHUTe ABIDKEHUs Ja
ce 33/leMiCTBa 1js1/IaTa raMa OT BBHIIHU ABUTaTe/THU PeaKLUH.

5. Criopef, TexHUsI CHMIITOMAaTH4YeH XapaKTep U3pa3suTe/THUTe JABYKeHUs
Morar Ja 0'baT pa3zesieH! Ha TPU IPYIH:

1) UMCTO MHTEH3UBHU CHMIITOMU — TOBA Ca U3PA3UTEHU IBH)KEHUSI IPH
MO-CHJIHM adeKTH, U3PassiBallli ce IIPU yMepeHa MHTEH3MBHOCT Ha adekTa B
YCKOpsIBaHe Ha JBIDKEHUSITA, IPU MHOTO CHJTHU apeKTHHU ChCTOSIHUSI 00aye BbB
BHE3AITHO IMOTUCKaHe WIM Mapaan3a Ha JABKEHUETO;

2) I/IspasﬂBaHe Ha 9yYBCTBATa B Ka9€CTBEHO OTHOLIEHHE — T€ C€ CbCTOAT
B MHUMHYECKU [ABWKEHHs, Cpel KOUTO JOMHWHHPAT PE€aKLIHWUTE Ha MYCKY/INTE
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Ha yCTaTa, HamojoOsiBauy pediieKcuTe cje] BKYCBaHe HA C/IAIKO, KHUCEIO U
ropunBo. C/1afKOTO U3pa)KeHHe Ha JIULETO ChbOTBETCTBA HA MPUATHUTE adeKTH,
KHCeJIOTO U TOPYMBOTO — HAa HENPUSATHUTE, JOKATO APyrure MoguduKaluu Ha
YyBCTBOTO, KaTo Bb30y/1a U JieNpecusi, Hallpe)XeHHe U HeroBOTO 0CBOOOKAABAaHE,
ce U3passiBaT B HAIIPEXXEHUETO Ha MYCKYJIUTE Ha yCTaTa;

3) HspassBaHe Ha mpeicTaBu — Te OOHWKHOBEHO C€ CBCTOST OT
NAaHTOMUMUYHU JBIDKEHUS, C KOUTO WJIM Ce MOCOYBAT OOeKTUTe Ha adexTa
(MHAMKATUBHY XXeCTOBe), MM Ype3 popMaTa Ha JBM)KEHHE Ce 3araTBaT 06eKTHTe
Ha adeKTa, KaKTO U CBBP3aHUTE C TSIX MPOoLecH (MpeCTaBsILIH KeCTOBE).

Tesu TpU HU3Pa3UTE/THU (1)0pMPI TOYHO CBHOTBETCTBAT Ha IICUXHUYHHUTE
€J/IeMEeHTH Ha a(l)eKTaZ II'bpBaTa — HAa THTEH3WMBHOCTTA, BTOPATad — Ha Ka4€CTBOTO
Ha 9yBCTBOTO, Tp€TAaTa — Ha CbADBPXXaHMUETO Ha NMpeACTaBUTE. CBHOTBETHO AdaJeHO
MN3Pa3UTETHO ABDKEHME MOXKe 1a O6e,ZI;I/IHI/I TpUuTe ('1)OPMI/I HaH3pa3sBaHe. TPETaTa
(bopMa, Ta3W Ha H3pa3dBaHE€ Ha IIpeacTtaBH, € OT 0CO0EHO TICHUXOJIOIMYECKO
3HAa4Y€HUE IMOoOpagr reHETHUYHAaTa CHU BPp'b3Ka C €3MKa.

6. CombrerBaiinTe adeKTUTEe SIBIEHMS, 10 Ce OTHACs [0 Mylica |
IMILIAHeTOo, MoraT Ja ObAaT Tpy Buja. Te ce M3passBaT: 1) B HEMOCPEICTBEHOTO
Bb3JEeMCTBHE Ha 4YyBCTBAaTa, KOUTO H3TPAKIAT adeKTuTe, HAMPHUMEpP B
yZAb/DKaBaHe HA WHTEPBAJIMTE Ha Iy/JiCA M CHKPAIIAaBAaHETO UM IPU JAHIIAHE
MPU TOJIOKUTETHU €MOLMOHATHU CHCTOSIHUSI, B OOpPAaTHUTE MPOMEHU IpHU
OTpHUILIATETHU EMOLMOHATHU ChbCTOSIHUS U T.H. (CPB. § 7, 10 1 CJ1.); HO TOBa BaXkKu
€JMHCTBEHO 32 OTHOCUTEJTHO ,,CTIOKOMHU" adeKTH, KbAEeTO OTAeTHHUTE YyBCTBA
Ca MMaJy JOCTAaTBhYHO BpeMe Ja ce pa3BUWAT. B npyru cimydau ce HaGmrozaBaT
SIBJIEHUSI, KOUTO 3aBHUCSIT HE CAMO OT Ka4eCTBOTO Ha YyBCTBATa, a U Hal-Bede
OT MHTEH3UBHOCTTA Ha MHEPBALMOHHUTE epeKTH, MPOU3THYALHA OT TIXHOTO
chBMecTsiBaHe. TakvBa epeKTH Ha CHBMECTSIBAHE MOTAT Ja Ce ChCTOSIT OT: 2)
MOBHUILIEHA MHEPBAIYsi, KOSITO Bb3HMUKBA, KOTATO OTJe/THUTE YyBCTBA He C/IeBaT
TBBp/ie O'bP30 eJHO CJIei IPYTO OPAZH HApacTBaHe Ha Bb30yAaTa, MpeJU3BUKAHO
OT TSIXHOTO ChbBMECTSIBAHE; Thi KaTO B CJTy4asi ChC ChPLETO MOBUILIEHATA Bb30YAd
3acsra npeAuMHO UHXMOUTOPHUTE HEPBHU, MHEPBALUATA Ce U3pa3siBa B 3ab6aBeH
M YCKOpeH MyJiC, KaTO yJApuTe Ha Myjiica OOMKHOBEHO Ca MPUAPYKEHU OT
MOBUILIEHA MHEPBALMs Ha JIULEBUTE U TAHTOMUMHUYHUTE MYCKY/TH — CTEHUYHHU
adeKTH. AKO XOZ'BT Ha YyBCTBATA € MHOTO OypeH WK MPOJb/DKaBa HEOOUYAHO
I'BJITO BPEME B €[lHA U CHLIA TOCOKA, ePeKTHT OT adeKTa e: 3) moBeye UM Mo-
MaJIKO pa3MpOCTpaHeHa INapajau3a Ha ChpAeyYHaTa MHepBalMs M Ha TOHYCA Ha
BBHIUIHUTE MYCKY/IH, B HIKOH CJTy4aH CBbP3aHa C'bC CrelupUIHU HapyIIeHUs Ha
HMHepBaLMSITa HA OTAETHA MYCKY/THU TPYITH, 0CO6eHO Ha fradparmara u IMLEeBUTe
MYCKY/H, paboTeliy CHHEPruYHO ¢ Hes. C/ieJBAIIMSAT CUMIITOM, MPOU3THYALL
OT TapajiM3aTa Ha PeryJaTOPHUTE HEPBU Ha CHPIETO, € CHUJIHO YCKOpsIBaHE HA
MyJ/ICa CBC CHOTBETHO YCKOPSIBAHE HA JUILIAHETO, KaTo B CHIIOTO BpeMe My/ICHT U
IVIXaTeTHUTe ABYDKEHHsI OTC/IabBAT M TOHYCHT HAa BhHUIHUTE MYCKY/TH HaMaJisiBa
[0 TOYKA Ha MApaJMTUYHA pelaKcauusi — acTeHHYHu adextu. W Hakpas, egHa
HoC/IeJHa Pa3HOBUHOCT, KOSITO 00adye He MOXKe Jia JOBeJie 10 YCTAaHOBSIBAHETO
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Ha CaMoOCTOsITe/IeH BUJ, PpU3NUeCcKH TMOCIefCTBUs OT adeKTa, Thil KaTo CTaBa
BBIIPOC CAMO 33 MOAUPUKALMH HA SIBIEHUSTA, XapaKTepU3Hpally CTEHUYHUTE 1
acreHUYHUTE aQeKTH, TS TOYUBA: 4) BBPXY MO-TOJISIMATA HJIM TI0-MaJIKa CKOPOCT,
C KOSITO Ce M3BBPLIBA HAPACTBAHETO WM MIOTHCKAHETO Ha MHEpBALMsITa — Obp3U
v 6aBHU adeKTH.

7. KakTto B ecTecTBeHOTO BB3HHMKBAaHe, TakKa U B M3KYCTBEHOTO
mpou3BeXAaHe Ha adeKTH, CHIIBTCTBAIIUTE ' GU3NYECKU SIBIEHUS, OCBEH
CHUMIITOMAaTUYHOTO MM 3HaueHHe, NPUTEXaBaT BaXXHOTO IICUXOJIOTHYECKO
CBOMCTBO Ha 3acuiBaHe Ha adexrta. To ce ocHoBaBa Ha ¢akra, ue
BB30y)XZalllaTa WJIM BB3MHpallaTa MHEPBALMs Ha OIpefie/IeHH MYCKY/THHU
00s1acTH e MPHUZApPY)XeHa OT BBTPEIIHU TAaKTUJIHHU BB3IPUATHS, C KOUTO Ca
CBBP3aHU CETUBHUTE ycellaHUs. B KoOMOMHAIMSI C OCTAaHAIOTO eMOIMOHATHO
ChIBP)XKaHME Ha adeKTUTe, Te yBe/JIMYaBaT TSAXHATa MHTEH3UBHOCT. TakuBa
YyBCTBA Bb3HUKBAT B Pe3y/ITaT OT QyHKIIMOHMPAHETO Ha CHPLIETO U AULIAHETO,
KaKTO M Ha CBJOBATAa MHEpBAalMsl CAaMO B CJIy4auTe HAa CHUJIHU apeKTH, IpHu
KOeTo Te, pa3bupa ce, MOTaT /la CTAHAT Ollle II0-MHTEeH3UBHH; OT pyTra CTPaHa,
JOpY TNIpU yMepeHU adeKTH, CHCTOSHHUSATA Ha IOBHUIIEHO WM HaMaJIeHO
Hallpe)XeHWe Ha MUMHWYeCKHUTe ¥ TAaHTOMUMHHUTE MYCKYJIH OKa3BaT BIMSHHE
BBPXY €MOLIOHA/THOTO CbCTOSIHHE, @ OTTaM U BBPXY adeKTa.

7a. [lo-cTapara mcuxosorus, B ChbOTBETCTBHE C 06LIATA CH TE€HEHLIUS
KBM MHTEJIEKTYa/lHO TBIKyBaHe HA TCHXUYHHUTE TMPOLECH, OOMKHOBEHO
pasriexza ToruYecKUTe Pa3MHUIIIEHHS BbPXY aQpeKTHUTe KaTo TeOPHS MU JOPH
KaTo onucaHue Ha camuTe adpekTu. Hali-go6pusaT npumep 3a TOBA € yUeHHUETO
Ha CrinHo3a 3a adexrture. Karo TpsibBa ma mo6GaBUM, Y€ TCUXONOTHYECKUTE
MpeICTaBy MO TOBA BpeMe Ca MOBIUSHU Hali-Be4ye OT eTHYHa I/IeJJHA TOYKA.
ToBa e 1 ocHOBaTa 32 pa3rpaHUYEHUETO MEXAY dgheKm U cmpacm, Moz, KOeTo ce
pa3bupa rocrnoCTBOTO Ha ONIpeie/IeH MHCTUHKTH Ha/Jl BOJISITA, TPeJU3BUKAHO
OT TpaiiHu 4yyBcTBA U adektu. KaHT mpomeHs Te3u nepUHULIMH, BWKIANKU
cBoeoOa3ueTo Ha adpeKTa BbB BHE3AMTHOTO Bb3HMKBAHE, a TOBA HA CTPACTTA — B
MpeBbPHAJ/IATA Ce B HABUK MMOCOKA Ha YyBCTBOTO. BCHYKHU Te3W pa3rpaHUYeHUSsT
06aye ca0TYACTH CYUCTO MPAKTUYECKO 3HAYEHUE U C/IeJ0BATETHO IIPUHA/IEXAT
M3K/TIOYUTETHO KbM 00/1aCTa Ha XapaKTePOIOTHUsITa U HA €THUKATA, OTYACTH Ce
OTHACAT O CBOMCTBA OT pOofa Ha Oejie3nTe Ha MHTEH3WBHOCT M Ha MPOTHYAHE
Ha adexTUTE, KOUTO e Obaar o6chaeHu mo-gony (12). CregoBarenHo, oT
TCUXOJIOTUYECKa I7IefHa TOYKAa CTPACTHUTE He ca MpeAMeT Ha OTAeTHA HayyHa
00/1aCT, KOSITO 10 HSAKAK'bB HAYUH MOXKE /1a 6'blle OTTPaHUYeHa OT YYEHHEeTO 3
adextuTe. CoOPa3HO Ta3W METOAO/IOTHSI, OCHOBABALI[A CE IIABHO HA MPAKTHUKO-
MCUXOJIOTUYECKH MOTHBH, H3PA3UTETHUTE ABIDKEHUS, KAKTO U JPYrUTe
CBITBTCTBALLY GU3UOIOTUYHU SIBIEHHS KAaTO MYJIC, JUIIAHE U ChA0Ba MHEPBAL U
MPUB/IMYAT BHUMAHUETO HayYeHUTeE, KOUTO 3aM0YBAT A T'M Pa3I/IeX AT, TOZ0OHO
HAa WHEPBALMOHHUTE CUMIITOMHM HA YyBCTBATa, KaTO Ba)XHU MHCTPYMEHTH B
n3cienBaHeTo Ha apexkTrTe. Ho Te3u BHHUIHU MOMOLIHU CPECTBA HUKOTA He
MOTAT /Ia 3AMEHAT MPSIKOTO HAab/MoeHre Ha CAaMUTe IICUXUYHU MPOLIeCH; Te Ha-
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MHOTO 61xa MoIIu a GOKycHMpaT BHUMaHHeTo. TakuBa CBOMCTBA, pe3y/ITar OT
00eKTUBHOTO HA0/IIO/IeHHE, Ca [TO-CIIeljaTHO TOPECIIOMEHATOTO 3aCH/IBaHe Ha
adeKTUTE MOCPEACTBOM CETUBHUTE BB3MPUSITHSI, HEIIOCPEACTBEHO CBBP3aHU C
M3pasuTenHUTe aBrDKeHUs1. Pazoupa ce, ako K. J/lanre n Y. xeiiMc ca uckamu ga
BUJST B TOBA CHITBTCTBALLO sSIB/IEHHE M3HAYa/THATA IIPUYMHA 3a caMuTe adeKTH,
00sIBSIBAMKY T'M 33 ICUXUYHU MPOLECH, KOUTO PEJOBHO Ce 3a/eiiCTBAT caMo OT
€KCIIPECUBHUTE JIBIDKEHMUsI, TO TOBA MAaPaJOKCATHO TPeIoNoKeHne 61 61io
HEeChCTOSITE/THO T10 TPU MPUYHUHU. [I5pPBO, Hall-BOKHUTE BHHIIHU CUMIITOMU Ha
adeKTHUTE Ce MOSIBSIBAT CAMO B MOMEHT, KOTaTO IICUXHYeCKaTa IPUpoa Ha adekTa
Beye e SICHO Pa3lo3HaBaeMa: CaMUsIT aeKT NpeziecTBa OHe3 HHEPBALIMOHHHU
edeKTH, KOUTO TYK Ce OTpee/siT KaTO HeroBU NMpUYUHHU. BTopo, abcomoTHO
HEBB3MOXXHO € Pa3HOOOpa3reTo OT NMCUXUYeCKH adeKTHH CHCTOSIHUS Ja ce
BMECTH B CPAaBHUTETHO IIPOCTATA CXeMa Ha NMPOMEHH B MHEPBALMSITA: CAMUTE
NCUXWYHU TMPOLIECH ca MHOro mo-6oratyd Karo crepudduka B CpaBHeHUE
Cc pasHooGOpasuero or TexHu ¢(opmMu Ha mnposiBienue. M Hakpasi, Tpero,
CBHI'BTCTBALINTE adeKTUTe SIBJIeHUsI OT GU3UYECKH XapaKTep He ce HaMHpaT
B IIOCTOSIHHA BPB3Ka CIPSIMO TIXHOTO IICHXOJIOIMYECKO KadecTBO. ToBa ce
OTHACS 3a BB3JEHCTBUETO BBPXy IY/ICa U AUIIAHETO, HO CHILO TaKa HAIIPUMeED
32 MAaHTOMUMHUYHUTE U3PAZUTENHU ABIKEeHUs. APeKTH, KOUTO MMAT MHOIO
pa3/iUYHO, JOPU TPOTHBOIOIIOXKHO €MOLMOHANHO ChAbPKAHHE, MOTaT NpHU
omnpejesieHN OOCTOSATENCTBA Ja MPUHAANENKAT KbM CBIMS Kjaac 10
OTHOLIeHHe Ha Te3u (U3NYeCKH siBlieHMsl. Taka HampuMep, M PafioCcTTa, U
rHEBBT MOTaT Ja ca eJHaKBO cTeHHMYHM adektu. Ho pamocrra, mpuzapyxeHa
OT U3HEHAJA, MOXe Ja npuemMe GU3NYEeCKUTE XapaKTePHUCTUKH HAa aCTeHUYeH
adexr.

76. CnemoBatenHo B o0uuTe edeKTH HA HWHEPBALUATA, KOUTO
IOBeZioXa 0 PasrpaHMYaBaHe Ha CTEHWYHH, ACTeHWYHH, Obp3u U GaBHU
adexkTr, He OTKPHUBaAMe HHUKAKBO OTPAXEHHME HA  eMOLHMOHATHOTO
ChIbpPKaHUE, a HabMogaBaMe egUHCTBEeHO (OpMaaHUTE CBOWCTBA Ha
CWIaTa ¥ CKOPOCTTA HA MPOTHYaHe Ha 4yBcTBaTa. ToBa cTaBa sICHO ¥ OT (aKTa,
4Ye QHAJIOTUYHU PpA3/IMKA B HEMPOW3BOJNHATA WHEPBALMs, CHITBTCTBALIN
pasnuyHuTe adeKTH, MOTaT Aa Ce MPeAU3BHKAT M C MPOCTa MOpegvIia OT
vHAMEpPeHTHH  BIIEYAT/IEHUs,  HAlNpUMep  IOCPEACTBOM  CIIyXOBOTO
BB3MpUEMaHe Ha yJApPUTe Ha METPOHOM - a MMEHHO, B Ta3W CHUTyaLHs
IOUIIAHETO TPOSIBSBA TEHAEHLUMS A Ce aJANTHPAa KbM IO-TOJSIMATA MU TO-
MaJIKaTa CKOPOCT Ha yJapuUTe Ha METPOHOMA; C HapAaCTBAaHETO Ha CKOPOCTTA
IUIIAHETO Ce yYeCTsiBa U onpeeseHu Gpasu Ha AuiaHe OGUKHOBEHO CHBIAZAT C
ompeje/ieHW yJapy Ha MeTPOHOMAa. B ChIIOTO BpemMe e OYeBHAHO, Ye
BB3IPUEMAHETO HAa TAKBB HEOIpeLe/ieH PUTBM He € HAIIB/IHO JIULIEHO OT
adexkTH: C yBe/nM4YaBaHe HaA CKOPOCTTA HAa YyJapuTe 4YOBEK ITbPBO HMa
yceljaHe 3a CITOKOMCTBHe, CjIe[; TOBA 3a CTEHWYEH, U HakKpasi, C Haul-Obp3aTa
nporpecusi, 3a acreHndyed adexrt. Ho adextuTe B TO3M eKCreprMeHT HMMar,
TaKa Jja ce KaKe, YUCTO pOpMajieH XapaKTep: Te MOKa3BaT roJisiMa CTeleH Ha
HEOIIPEeZIe/IEHOCT IO OTHOLIEHWe Ha ChIbPKAHMUETO, KOSITO H34Ye3Ba efBa
KOraToO YOBEK Ce BYYBCTBAa B KOHKpeTeH adeKT cbC chigure (GopMaaHU
cBovictBa. ToBa craBa CpaBHHTENIHO JIECHO M HAa TOBa ce 0asupa rossMara
CIIOCOGHOCT Ha BIIEYAT/IEHUSATA OT PUTHMA
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[la OTIMCBAT U [ja TOA0YXK AT eMOLIUU. Bcuuko, KoeTo e Heo6X0JUMO 3a LIe/NTa, € ja
ce 06'bpHE BHUMaHHe Ha eMOLIMOHATHOTO ChbP)KaHHeE U HAa HETOBOTO KavyeCTBO,
KOEeTO MY3HMKara IIOCTHra 4Ype3 3BYKOBOTO ChIBp)KaHMe Ha MYy3HKa/lHaTa
CTPYKTYypa, 3a Ja Ce MpOW3BeJie MO eCTeCTBeH MBT aPeKT ¢ BCUYKU HEroBH
KOMITOHEHTH.

7B. AKo uHepBanuoHHHTe epeKTH Ha adeKTUTe ca CUMITOMATHYHU

MIOMOLIHY CPeJICTBAa C MHOTOM3MeEPEH XapaKTep, KOUTO caMu Mo cebe cu HsMaT

IICUXOJIOTMYEeCKa CTOMHOCT, Te BCe MaK MOTAT Ja MPHAOGHAT TakaBa CTOMHOCT,

BBB BPb3Ka ChC CAMOHAG/MIOIEHUETO, PEryIMPAHO 110 eKCIIepUMeHTa/IeH HaulH,
a MMEHHO 4Ype3 M3IO0/I3BAaHEeTO UM KaTo MOMOIHO CPeCTBO NMPH KOHTPO/IA HA
eKCIIePUMEHTA/IHA CaMOHAa0/MoAeHus. 3alloTo npu adpeKkTuTe ¢ 0ocobeHa cuia
Ba)KH [IPABUJIOTO, Ye HAbG/MI0IeHUEeTO Ha IICUXUYHHUTE MIPOLeCH, KOUTO eCTECTBEHO
NPOTHYAT B aBTEHTUYHA CpeJia, e HeazeKBaTHO. [IbpBo, ciydailHOCTTA He Tpe-

JOCTaBsl Ha IMCHX0J0ra adeKTUTe TOYHO B MOMEHTA, KOTaTo TOW HCKa Jd TH
aHa/IM3MPA HAy4YHO; U BTOPO, 0COGEHO B C/TyYauTe Ha MO-CUIHU adeKTH, B OCHO-

BaTa Ha KOWUTO CTOSIT Pea;HM OOCTOSITE/ICTBA, HHE CMe Hal-MaJIKO CIIOCOOHU Ja
ce caMoHab/I0aBaMe afieKBaTHO. ToBa 1je HU Ce yZa/ie MHOTO IO-YCIIeLIHO, aKO
C/Ty4aliHO TMOTaJHeM B omnpefesneHa arMocdepa, nopaxkzama adekr. Toil Kato
obaye He e BH3MOXXHO /la Ce M3MEpPH O KaKBa CTemeH adeKTbT, MPOU3BesieH

CyGeKTHBHO, ChOTBETCTBA [T0 HHTEH3UBHOCT M HAYMH HA MPOTHYAHE Ha aQeKT OT
CBHLIVST BUJI, IPOMU3THYALL 10 0OEKTHUBHH PUYHHH, TO €IHOBPEMEHHOTO HU3C/Ie] -

BaHe Ha pusnyeckuTe eHpeKTH MPeCTABISIBA OH3U HEOOXOLUM KOHTPOJI, OTHACSILL],

ce 0co6GeHo 710 edpeKTHTE HA My/ICA U AUILIAHETO, KOUTO HAal-MaJIKO Ce BIIUSIAT OT
BOJISITA HA YOBEKa. 3ali0TO MPHU eIHAKBO GHU3HOJIOIMYHO Ka4yecTBO Ha adeKTrTe
WJEHTUYHOCTTA HAa CBHOTBETHUTe ¢u3N4uecKH edeKTH e [JOKA3aTeJCTBO 3a
TBXI,ECTBOTO Ha GOPMATHUTE UM CBOVCTBA, a HHTEH3WBHOCTTA HAa €KCIIPECUBHUTE
CHUMIITOMH HH IIPEAOCTaBs JOPH M3BECTHA MSIPKA 3a MO-TO/IsSIMaTa WU ITO-MaJIKa
MPUIMKA MEXY U3KyCTBEHO IIPOU3BEZIEHNTE U eCTeCTBeHNTe apeKTH.

8. Tlpu romemusi 6poit ¢aKTOpH, KOUTO Ce B3eMaT MPeABHUJ TPHU
M3C/eBaHeTO Ha adeKTHTe, ICUXOJOTUYECKHUSAT aHA/IM3 Ha TEXHUTE OTAE/NTHU
dbopMHu e olje MO-MaJKO BB3MOXKEH, THI KAaTO BCSIKO OT MHOTOOpPOMHHTE
HaMMEHOBaHMsI 00O3HavaBa CaMO €IWH KJIAC B MHOXECTBOTO cCreluduIHu
¢dbopmu, KaTo B paMKUTe Ha MOC/IeSHHUTE HAOII0aBaMe OTPOMHO pa3HOOOpasue
or 6e30poit uHAMBHAyanHU ciaydad. CiiefoBaTesTHO, MOXeM [a TOBOPHUM
eIMHCTBEHO 3a Mperye] Ha OocHOBHMTe dpopmu Ha adekrure. Kpurepuwure,
OT KOMTO TPsiGBa Aa M3XOLUM TYK, UMAT IICUXOJIOTMYECKH XapaKTep, T.e. TOBA
ca KpUTepuH, KOMUTO IPOU3NIU3AT HENOCPeACTBEHO OT CBOMCTBAaTa Ha CaMuUTe
adeKTH, Tl KaTo CHIIBTCTBAILUTE PU3UUECKH SIBIEHUS Ca CAMO CUMIITOMH, U B
CBILOTO BPeMe, KAKTO OTOeIs13axMe [O-Trope, 4eCTO Ca HeeTHO3HAYHH.

Tpu KpuTepHst Morar Jja ce M3I0JI3BaT KaTO OCHOBA 3a AXdepeHLINPaHeTO
Ha adeKTHTe: 1) KaYeCTBOTO HA YyBCTBATA, CHCTABHA 4YacT Ha adeKTuTe; 2)
MHTEH3MBHOCTTA Ha Te3H YyBCTBa; 3) ¢popmara Ha mpoTHvaHe Ha adeKTa, KOATO
ce 00yC/IaBst OT XapaKTepa M OT CKOPOCTTA Ha IIPOMsIHATa Ha YyBCTBATa.
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9. Crmopes, KaueCcTBOTO Ha YyBCTBAaTa MOIaT /Ia Ce YCTAHOBST IIbPBO HIKOU
6a3ucHu popmu Ha adpeKTHUTe, KOUTO CHOTBETCTBAT HA OCHOBHUTE HAIlPaB/IeHHUS
Ha YyBCTBATa, KOUTO Osixa pa3rpaHryeHu mo-paHo (§ 7, 7). B ceoTBeTCcTBHE C TOBA
OvxMe OTIpaHUYHIM AQEeKTH HaYZI0OBOIICTBUETO M HEY,OBOJICTBUETO, B30y KAALIH
Y MOTHCKAIIW, HANpsArauy U ocBoOoXKzAaBamu adektu. B Tasu Bpb3Ka obaue
TpsiOBa Jla ce MMa MpeABHJ, Ye MOPaLH MO-C/IOKHHUsSI CH XapakTep adexTuTe ce
SIBSIBAT IO-KOMIUIEKCHH GOPMHU B CpaBHeHHMe c yyBcTBara. C1eoBaTeHO, KaTO
LS1JI0 €JHO OT YYacCTBAIMTEe YyBCTBA MOXKE Ja O'bJie ONpeJie/IeHO KaTO OCHOBHO
3a KOHKpeTeH aeKT, KbM KOeTO BIIOC/Ie/ICTBHE KAaTO BTOPUYHHU KOMIIOHEHTHU
ce NMPUCheJUHSABAT eJIeMeHTH OT APYyrd 4yBcTBa. [lo mpaBuio TO3u BTOpUYEH
XapaKTep Ha 4acT OT eJIEMEHTUTE Ce MPOsIBSIBA U BbB (aKTa, 4e B 3aBUCHMOCT OT
Pa3/IMYHUTE YCJIOBUSI MOTAT Jja Bb3HUKHAT PAa3/TMYHU MOAPOPMHU Ha IbPBUYHUS
a¢exT. Taka HaripUMep, 1O CBOSITA CHIIHOCT PAAOCTTA € ApeKT Ha YIOBOICTBHETO;
C MHTEH3UBHPAHETO CU 06aye Ts Ce IPeBPbILA BB BB30Y)KJAlll, a aKO YyBCTBOTO
e IIpeKaJIeHO CUJTHO, B TOTHCKALL aeKT.

CrpasaHuero e adeKT Ha HEYyJOBOJICTBHETO C NMPEeAVMHO JelpecHupar
XapakKTep; HO MPHU MAJIKO IMO-TOJISIMa MHTEH3WBHOCT HA YyBCTBAaTa TO MOXeE Ja
ce peBbPHEe BBB BB30Y)KAALL adeKT, KOINTO OTHOBO Ja e BbPHE KbM JeIpecHst
IpY MaKCHMMaJHA CKOPOCT Ha MpoTHYaHe. B ruesa mpeo6razaBa MHOIO IO-
KaTeropuyHO BB30Y)XKJAIaTa eMOLMsI Ha HEeYIOBOJIICTBHUE, HO KOTaTO YyBCTBOTO
€ CHMJIHO, KOTaTo TO IPeMHHe B SIPOCT, TO CBHIIO CTaBa jenpecupairno. Joxaro
BB30Y)KAAIIOTO M MOTHCKAIIOTO KAYeCTBO IMOCTOSIHHO Ce MOSIBSIBAT CaMO Karo
BTOpUYHHU GOpMU Ha apeKTH Ha yIOBOJICTBHE U HEYLOBOJICTBHE, TO YyBCTBATA HA
HarnpexeHHe 1 0CBOOOXKIaBaHe MTOHSIKOTA Ce CPELIAT KaTO OCHOBHU KOMIIOHEHTH.
Taka, B ciydass Ha OyakBaHe YYBCTBOTO Ha BBIHEHHE, XapaKTEPHO 3a TOBA
CBCTOSIHME, € OCHOBHOTO; C MpexoAa KbM adeKT obaye OBP30 Ce yCTAaHOBSIBA
YyBCTBO Ha HEJIOBOJICTBO MJIM YCITOKOEHHE B 3aBUCUMOCT OT obcTosiTenicTara. U
IIOC/IeZIHO, B C/Tyvasi HA BIIEYAT/IEHUSITA OT PUTHM, PeZlyBaHETO Ha YyBCTBATa HA
HanpexeHue 1 0CBOOOXKJaBaHe MOPAXKAA IPUSTHHA eMOLIH, KOUTO B 3aBUCUMOCT
OT eCTeCTBOTO Ha PUTHMA Ca BB30OY)KIALIM WM MOTHCKAIIKA — B TO3WU BapUAHT
obaye Te MOrar fia Ce CMeCBAT C YyBCTBA HA HEJOBOJICTBO WM, OCOOEHO IpHU
BKJIIOYBAHE HA JPYrM €MOLMOHA/THU e/leMeHTH (Hamp. 3BYyLM U XapMOHHSI),
YyBCTBOTO HA HEZJOBOJICTBO MOXXE JId IOMHUHHPA.

10. B e3ukoBuTe 0603HaueHuUs1 Ha adeKTHUTe e OTpaseHa OCHOBHO TasH
Ka4yeCTBeHa CTpPaHa Ha YyBCTBOTO, a B Hesl — XapaKTepPHUCTUKATa Ha yA0BOJICTBHE
uau HeypoBoscTBUe. [ToHsiTHATA 32 TOBA, GOPMHUPAHU B €3UKa, MOrar ga 6baaT
K1acupUIMpaHy B TP IPYIIH:

1) OGo3HayeHus: Ha CcyGeKTHBHM adeKTH, KOUTO ce audepeHuupar
IJIaBHO CIIOpeJ, CAMOTO JyIIEBHO ChCTOSTHHME Ha YOBeKa. TyK ce BK/IIOYBAT PaJoCT
Y CTpaZiaHue, a KaTo MOABHUAOBE HA CTPAJAHUETO, B KOUTO OCHOBHA POJISi ©UMaT
CHOTBETHO IOTHMCKALIATA, HANpsraliata WIA OCBOOOXKZABALIATA ITOCOKA Ha
YYBCTBATA, Ce sIBIBAT MeJIAHXOJ/IHS, Thra, CKPBO, yIiaxa.
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2) O6o3HayeHHst Ha O0EKTHUBHHU adeKTH, CBBP3aHH C BBHIIEH OOEKT:
YZAOBOJICTBHE M HEYJOBOJICTBHE, A KAaTO MMOJBU/OBE Ha MOCIEAHOTO Ce TI0COYBAT
pasapasHeHue, HerogyBaHHe, THSB, IPOCT, KOUTO OTHOBO 00eJHHSIBAT Pa3/TMYHHU
TeHJEeHLIVH.

3) O603HaueHus1 Ha 0GEKTUBHU adpeKTH, CBBP3aHU C BHHIIHU CBOUTHS,
KOWTO TPeACTOSAT B Objele: HafeXJa M CTPAX, a KaTo MOAUPHUKALMH Ha
[OC/IeAHOTO — GE3IMOKOMCTBO U 3arprxeHOCT. Te ca KOMOHHAIIMHM OT HANPSTALIN
adeKTH C 4yBCTBA HA yAOBOJICTBHE U HEYLOBOJICTBHE, KAKTO U MHTEPMUTEHTHO,
e/IHOBPEMEHHO C Bb30yHTe/THA WK JeNPUMHPALIA TOCOKA HA YyBCTBATA.

O4eBHIHO €3UKBT € Ch3[AJ MHOTO IO-TOMSIMO PasHoOOpasue OT
HavMeHOBaHMS 3a adpeKTUTe Ha HEYAOBOJICTBHETO, OTKOJKOTO 3a apeKTHUTe
Ha ypoBoJcTBHeTO. ToBa MOXe Ja Cce AB/DKY Ha AEeHCTBUTETHO IO-TOJSIMOTO
pasHooGpasue ot Gpopmu Ha apeKTH Ha HEYLOBOICTBHUETO, MIH HA PaAKTa, ye Te B
MO-TO/IsIMA CTEIEeH MPUBINYAT BHUMAaHUETO HU. BeposiTHO M [iBeTe MPUYMHU Ca
€ZJHaKBO peJIeBaHTHU.

11. CriopeJ;, MHTEH3MUBHOCTTA Ha YyBCTBATa pas/iM4yaBaMe C/1abU U CHJTHU
adexry. Tean nmoHsTHS, GA3UPALIM Ce HAa ICUXUYHUTE CBOMCTBA HAa YyBCTBATA, HE
Ce MPUIIOKPHBAT ChC CTEHUYHHUTE U ACTEHUYHUTE aPeKTH, KOUTO Ce OCHOBABAT Ha
CBITBTCTBALINTE PU3UYECKU SIBJIEHHS], HO OTHOIIEHNETO Ha MCHUXOJIOTUYECKUTE
KBM ICHUXOPU3UYHHUTE KAaTeropvy 3aBUCH KAKTO OT KayecTBOTO, TaKa U OT
CTeNeHTa Ha CHJIaTa HA YyBCTBaTa. Taka c1abuTe M yMepeHO CU/IHU adpeKTH Ha
YAOBOJICTBUETO BHMHAru Ca CTEHWYHH, JOKAaTO adeKTHTe Ha HeyZOBOJICTBHETO,
Tpaellu MO-IbAr0 BbB BPEMETO, CTaBaT aCTEeHWYHH, JOPU aKO ca C MaJKa
VMHTEH3UBHOCT, KaTO HallpuMep CKpbOTa man 6e3nokoiicTBoTo. M Hakpasi, Hail-
cwIHUTe adeKTH, KaTo yXKac, CTPax, THSB, HO CBILO U IPEKOMEpHA PafiocT, ca
BUHAru acTeHUWYHU. PasrpaHn4yaBaHeTO BB3 OCHOBAa Ha IICUXWYeCKaTa CHJIA
Ha adeKTHTe KaTo LSO € OT BTOPOCTEIIEHHO 3HaYeHue, Olile IoBeye, Ye MHaye
HMIEHTUYHU apeKTH He caMO NMPOTHYAT C PA3/IMYHA MHTEH3HWBHOCT, HO MOTrar
Y Ja NPOMEHST MHTeH3UBHOCTTA CH B XOZa Ha nporudaHero. Ho TBi Karo, B
CBOTBETCTBHE C rOPECIIOMEeHATHsI TPUHIUIT HAa yCH/IBaHe Ha adeKTa, peyBaHETO
Ha CTeleHTa Ha MHTEeH3UBHOCT Ce OIpeJe/s B rojssMaTa CH 4acT OT CeTUBHUTE
yCellaHMsi, BB3HMUKBALYM B pe3ylITaT Ha CBHI'BICTBAIIUTE TI'M (PU3HYECKU
SIBJICHMsI, TO MOXKEM B CBLIOTO BpeMe Ja TBbPAUM, Ye B TO3H CIy4ald TUIMYHOTO
($H3UOIOrMYHO IPOTHUBOIIOCTABSIHE HA CTEHUYHO M aCTEHUYHO OKa3Ba MHOTO I10-
TOJISIMO BB37IeICTBHE BBPXY IICUXOJIOTMYECKHS XapaKTep Ha adeKTa, B CpaBHEHHE
C IbPBUYHATA MY ICUXUY€CKa NHTeH3UBHOCT.

12. [To-BakeH e TpeTHAT KpuTepuii pu AndepeHIpaHe Ha apekTUTe, a
MMEHHO: HAaYMH'BT Ha TpoTu4aHe. Criope ] HEro MOXKeM Jja pa3induMm: 1) BHesarmuu
adexTH, Karo M3HEHaJa, ydy/ABaHe, Pa3oyapoBaHUe, YIUIAXa, HIB: BCHYKHU
Te JOCTUraT MHOTO OBP30 [0 CBOSITA KYIMHHALMs, C/le], KOETO MOCTeNeHHO
HaMaJIsiBaT MHTEH3WBHOCTTA CH Y IPEMUHABAT B CIIOKOMHO JyIIEeBHO ChCTOSTHUE;
2) [MocrenenHo eckanvpainy apeKTH, KaTo 6e3MOKONCTBO, ChMHEHHE, CKPBO, Thra,
OYaKBaHe, B MHOTO C/TyYaH ChIIO PaZoCT, THSIB, CTPAX: T MOCTENEHHO JOCTHUTAT
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CBOSI BP'BX U CBIIO TaKa IOCTENIeHHO HaMaJIsiBaT MHTEH3UBHOCTTA cH. Y Hakpas,
MozndUKaLKs Ha MOCTENIEHHO eCKaupaluTe aheKTH ca: 3) UHTEPMUTEHTHHUTE
adexTH, MpU KOUTO HSKOJIKO BB3XOISLIM M HU3XOASALIM a3y caeiBaT efHa
cnep gpyra. Bcuuku genarorpaitau adpexTu ce yucasT KpM Tsx. [1o To3u HauuH
PaZioCT, THSB, THra, KAKTO U 6e36pOii APYTH MOCTENEHHO eCKaIupaLiy apeKTHH
CBCTOSTHMSI, Ce MOSIBSIBAT Ha TPUCTBITN M YeCTO IEMOHCTPUPAT eTall Ha HApacTBaHe
Y eTal Ha HaMaJIsiBaHe Ha MHTEH3UBHOCTTA Ha adekTHUTe npucTbid. OT Apyra
CTpaHa, ageKTUTe, KOUTO U30YyXBAT BHE3AIHO, PSIAKO TPOTUYAT HUHTEPMUTEHTHO.
ToBa ce ciryuBa, caMo KOraTo adeKTBT e IIOCTeNeHHO ecKairpall,. TakvuBa adeKTH
C MHOTO ITPOMEHJIMB XOJ, Ca HallpUMep PaJoCTTa U rHeBbT. [loHsKOra Te mMorar
Ja n30yXHaT BHE3AITHO, BBIIPEKY Ye IHEBBT OOMKHOBEHO BeJHAra ce ImpeBpblla
B SIPOCT; HO Te MOTAT CBILO A eCKa/IMpaT M Ja HaMaJsBaT IOCTENeHHO Karo
VHTEH3UBHOCT, T.e. C/IefBAaT OOWKHOBEHO XOJa HAa HHTEPMHUTEHTHMS THII.
Criopep, TexHUTe MCUXOPU3UYHU CTPAHUYHU ePeKTH, BCUYKU adpeKTH, KOUTO
130yxBaT BHE3AITHO, CAa aCTEHUYHH, JOKATO T€3H, KOUTO MTOCTEIIEHHO YBeTM4aBaT
VMHTEH3UBHOCTTA CH, MOTaT 1a O'bAT KAKTO CTEHUYHH, TaKa ¥ aCTEHUYHH.

12a. Cropes, yCTaHOBEHOTO IIO-TOpe, HAUYMHBT Ha IPOTHYaHE Ha
adeKTa, KOJKOTO M TOM /la € XapaKTepeH 3a OTAE/IHH C/Ty4aH, € CHII0 TOIKOBA
HeyOeAUTe/leH KPUTEPUI 32 TCHUXOJIOTHYecKaTa KaacupuKalus Ha adeKTUTe,
KOJIKOTO M MHTEH3MBHOCTTA Ha YyBcTBaTa. [10-cKOpo TakaBa K1acupUKaLvs MOXKe
Ja Cce OCHOBABa €JMHCTBEHO Ha KAaueCTBOTO HA €MOLMOHAIHOTO ChIBbPKaHUE,
JOKaTO MHTEH3WBHOCTTA M HAYMHBT Ha MPOTHYaHe Ha adeKTa ca OnpeeIsuiu
3a pas3UYHUTE My mojBuzaoBe. HauMHBT, M0 KOMTO Te3u adeKTHH CHCTOSTHUS
Ca CBBP3aHHU OTYACTH MMOMEX/Y CH, OTYACTH ChC CHII'BTCTBAILNTE ' PpU3NIECKU
SIBJIEHUsI Y Ype3 MOC/IeJHUTE — C BTOPUYHU CETHBHU yCeIlaHUsl, JeTePMUHHUPA
adeKTHTe KaTo UBK/IIOYNTETHO CJIOKHHU IICUXUYHN 00pasyBaHHsI, KOUTO HMEHHO
MOpaJy KOMIUIEKCHOCTTA CU U3BBHPESHO YeCTO BAPUPAT B OTAETHUTE CIIyYaH.

3aroBa efHa IMOBeYe W/IM I0-MAaJIKO H34YepriaTesTHa KiaachdpHUKauus
6u TpsiOBa/I0 AAQ pa3rpPaHHAYM TOJNKOBA Pa3MUYHU adeKTH, KaTo pajoCT, THAB,
cTpax 1 6e3MOKOMCTBO B TeXxHUTE MOLGOPMH, OTYACTH CIIOPE], PA3TUYHUTE UM
TUIOBE TPOTUYAaHEe, OTYACTU CIIOpeJ, MHTEH3MBHOCTTA Ha 4YyBCTBaTa, KOMUTO
TM CBCTaBAT, U B KpallHa CMeTKa cropes ¢opmMara Ha NPHUAPYXKABaLIUTE TH
¢du3HUYecKH sIBIIEHMSI, KOUTO 3aBUCST OT Te3W JBa ¢akropa. Taka Hampumep,
MOTaT Jja Cce pa3rpaHuyar c¢1aba, CUHa U MpoMeH/IMBa GpopMa Ha YyBCTBOTO HA
THSIB, BHe3aIlHa, IIOCTENIEHHO HapacTBallja M MpoMeHsia ce ¢popma, B KpaiHa
CMeTKa CTEeHHWYHa, aCTeHW4YHa U cMeceHa ¢opMa Ha M3pas3siBaHe Ha THsB. B
IICUIXOJIOTUYECKU CMUCHI 0bade Mo-BayKHO OT MOA0OHA KiacupUKaLMs e Ja ce
B3eMe Mpe/iBU/, IPUINHHO-C/IeICTBeHATa BP'b3Ka MeXy OT/e/THUTE IPOsIBU BbB
BCEKH OTAeJIeH CTydail. B ToBa oTHoLIeHUe AeiicTBaT gBa paKTOpa, KOUTO TPsIOBa
Ja ce OTYMTAT NPU BCeKU aeKT: 1) KAYeCTBOTO M MHTEH3UBHOCTTA HA YyBCTBATA,
KOWTO TO CBHCTaBsAT; 2) CKOPOCTTA HA MOPEAMLIATA OT TE€3W YyBCTBA. [IbPBUST
oT Te3u daKTopU Ompezessi OOLMsI XapaKTep Ha adeKTa, BTOPHUAT OIpesess
YaCTUYHO CHJIaTa My, HO CBILO U HErOBUSI XOf, U JBaTa 3ae/JHO ca NMPUYMHA 3a
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cTpaHuvHATe PU3nvecKkr ePeKTH, a Ype3 CeTHBHUTE YCEeIAHWs, CBBP3aHU C
TSIX, IPESU3BUKBAT IICUXOMOTUYeCKUTe UHTeH3npUKauun Ha adekrta. FimeHHO
MOPaJil TOBA CHITBTCTBAILNTE GU3UYECKH sIBJIEHUsI TPsIOBa /Ia ce OMKCBAT KaTo
ncuxodusnunn. Pasdupa ce, TyK 0603HaAYEHUATA TICUXUYHU U TICUXOPU3UIHH
He ce HaMHpaT B abCOMIOTHO MPOTHUBOPEYHE, Thil KaTO Ce OTHACAT €JUHCTBEHO
IO cUMITOMAaTUKara Ha adekrure. [lo-cKopo mom ncuxuuHu agpekmueHu
nposieneHus pa3brupame caMo Te3H sIBIEHUsI, KOUTO He Ce IPOsIBSIBAT 11of, popmaTa
Ha BUAMMU PU3UYECKH CHMITOMH, JOPH aKO TaKuBa (HamprMep MPOMEHU B
My/ICa ¥ AUIIAHETO) MOTaT Aia G'bJAT TOYHO U3MEPEHH; a NCUXOPUIUHHU N681eHUS
HapU4yaMme Te3H, KOUTO BeJiHara ce pas3lo3HaBaT KaTo JBYCTPAaHHU (TICUXUYHH U
busnuHm).
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HacrosleTro. MsyepnaTeneH mnpersies, Ha CbBPeMeHHHTe HW3C/IeABaHUSI Ha
3aBHCTTA Ce OTKpHBA B padpaborkarta Ha Smith u Kim (2007). [To HeussicHeHu
npuurau (Konstan, 2006, ch. 11) Apucroren He 06CHXIa PEBHOCTTA. B mo-HOBO
BpeMe NCHUXO0JIOTUYeCKUSIT UHTepeC KbM eMOLUSITa ce MOPaK/A efiBa C HA4aI0TO
Ha TICMX0AQHA/IMTUYHOTO JBIDKEHUE, C HETOBUST POKYC BBPXY NMPUTEKATETHUTE,
usBpartenu popmu 10608 (Wurmser, Jarass, 2008a), a peJAKTUPAHUAT HAPBIYHUK
3a peBHOCTTA Ha Hart u Legerstee (2013) mpejcraB/isiBa eiHa 1Mojie3Ha OTIIPABHA
TOYKaA 3a Iperse/, Ha O-CbBPeMeHHUTe U3C/IeJBaHUS.

HezaBrcrMO OT HAaCTOSAIIMS MHTEPEC KbM JBETE eMOLIUH (KaTO ChCTOSTHUS
Y YepTH), CIIeUaTUCTUTe B cdepara Ha 3aBUCTTA M PEBHOCTTA MPOJb/DKABAT
Jla ce OTUIAKBAT, Y€ U /IBeTe He Ca JOCTAaTBYHO 4o6pe uacaeaBanu (Smith, Kim
2007; Panksepp, 2013). Jlurncara Ha BHMMaHHE MOXeE /Ia € BB3MPEIsATCTBAIA
M3C/IeIBAHETO Ha TexHUTe (a) KOHLENTYaJIHM KOHTYpH, (6) eMIUpUYHH
KopenaTH, (B) HEBPOHHU cyOCTpaTH U (r) afanTUBHU (PYHKIMU U COLMATHO-
Mopa/Hu rapanuui. OrpaHUYeHHeTo MO OTHOIIEeHHEe Ha obeMa Ha rjiaBaTa He
MO3BOJISIBA Jla ce 0ObpHe BHMMaHMe Ha KaKBUTO U Ja OMJIO MOAPOGHOCTH IO
oTHolIeHre Ha (r), a Ha (B) e OTJEe/NIeHO CPAaBHUTETHO MAJIKO MPOCTPAHCTBO,
MOPAaZiM JIUIICATA HA 3HAYUTETHU eMITUPUYHH [JOKA3aTe/ICTBA.

3aBucrTa M PE€BHOCTTA KaTO ChII€EpHUYECININ C €EMOIINH

Bernpekn dYe KOHLeNTya/lHaTa 00JIaCT, 3aeTa OT 3aBHCTTA WU PEBHOCTTA,
e HesCHa M NIpo0OJieMaTHU4Ha, W3IJIEKAQ, Ye CBIECTByBa BCeOOLl KOHCEHCYC
OTHOCHO C/IeJHUTE TPY IPEJION0KEHNs], KOUTO ONpaBAABaT YHUPHUIMPAHOTO
TpeTHpaHe Ha JiBeTe eMOLMU B Ta3U IJlaBa:

(1) 3aBuCTTa M PEBHOCTTA Ca CoNepHUYeWU CU eMOLIMH, Thi KaTO BK/IIOYBAT
BB3XOASAIM COLMATHU CPAaBHEHWs], TIPU KOUTO JaJileH YOBeK Bb3NpHeMa ApyT
KaTo CBIEPHUK 3a HSKAaKbB IPeJMeT, JUYHOCT, MPEeJUMCTBO WA KadecTBO
(Roberts, 2003, p. 256). Bbnpeku 4e He ca ,,0Ch3HATH EMOIIUU“ B CTPOTHUSI CMUCHIT
Ha TOBa ,a3-bT" /Ia € OCHOBHATA MM L/l (KaKTO MpPU CpaMa U rOpJOCTTa), Te
Ca CHIIOCTABSILM, ThI KAaTO OLEHSBAT MOJIO)KEHHETO HAa JaZleHHUs] YOBEeK KaTo
He06/1aronpusTHO B CPaBHEHHE C TOBA HAa BBHIIPUETHUSI ChIIEPHHUK.

(2) 3aBucTTa M peBHOCTTA Ca 8paxycOebHU €MOIMH, KaTo ,BpaXAe6GHOCTTA"
TYK TpsiOBa Jia ce pa36brpa B HeMOpasieH CMUCHII. ToBa He 03HAYaBa, Ye 3aBUCTTA
Y/WIM PEeBHOCTTA He MOTraT B HSKOHM C/y4au Ja ObJAaT MOpA/THO OTPABJAHH.
Y4eHUK, KOHTO HMMa JIOTUYeCKU MPUYMHHU []d PEBHYBA HeCIPABEIIUBOTO
OTHOLIIEHVEe HA [JaJieH MpernojaBaTe/l KbM HEro, B CPaBHEHHE C OCTAHAIUTE
y4Y€HHUIIM, BEPOSITHO MOXKE []Ja MMAa OCHOBaHME A M3IUTBA PEBHOCT, BBIIPEKH
Yye YyBCTBOTO € BpaXke6GHO. ['HEBBT 10 aHa/IOrMYeH HAYMH ChLIO € BpOKZeOHa
e€MOIIMsI, BBIIPEKH 4Ye BEePOSITHO YeCcTo MOXKe ga ObjJle MOPAJHO OIPaBJAAH.
KoraTo onvcBame eMoLMUTE KaTo ,,BpaXKAeOHU, TOBa O3HA4YaBa, Ye Te BKII0YBAT
LSUIOCTHA HeraTHBHA OL[eHKA Ha BBH3MPUEMAHOTO MPEBb3X0/ICTBO HA ChIIEPHUKA
crpsiMo ceGe CH U JKe/laHWe 3a HaMaJ/IsiBaHe HA Pa3/IMYMsiTa MeXAy cebe cH U
ceriepuuka (Van de Ven, Zeelenberg, Pieters, 2009). Tasu ,Bpaxzge6HOCT"
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KbM TIOJIOKEHUETO Ha APYr YOBEK € BEpOsTHATa MPUYMHA, MOPAZM KOSATO
ChIIEPHUYEINUTE eMOUrU (KaTo CBhCTOSHUSI W YePTH) YeCcTo Ce OlleHsBaT
HEraTUBHO OT OOMKHOBeHUTE X0pa (see Anderson, 1968).

(3) 3aBucTTa U pEBHOCTTA Ca OMPUYAMENIHO 8dleHMHU, KOEeTO 03Ha4yaBa, ye
Te Ca U3KJIIOYNTETHO (MM TIOHE KaTo Lsi10) OOJIe3HeHU 3a Cy0eKTa, KOHTO I'm
n3nuTBa. Ha mpocT e3uK, Te3u eMOLMHM HU KaparT ,,Jja ce YyBCTBame 3j1e”.

[TocnegHuTe HSIKONIKO TOAMHU OeneXaT HANpesbK B H3C/IeJBaHUSITA
BbPXY EMOLIMHTE U HU IABAT MOJIE3HU YPOLIM 32 TOBA KOH yCJIOBHSI CIIOMArar 3a
PasBHUTHETO HA MPOYYBAHUSTA BBPXY AazeHa emouus (see Roberts, 2003), kaTo
TOBA BKJIIOYBA M BHUMATETHOTO pa3rJieXXaHe Ha yrnorpebaTa Ha ChbOTBETHHS
TEPMHH 3a eMOLMsI B OOMKHOBEHMSI €3MK, KOETO MOJKe /Ia pa3KpHe MOTHCEMHUSI
¥ MHOTO3HAYHOCT NMpU OOMKHOBeHa yrmorpeba, KAKTO U A HU HACOYHM KBM
Hal-pa3npoCTpaHeHHUTe My MTPHUJIOKEHHUSI. BbIipeku ToBa MOXKe U /1a ce OKaxe
BSIDHO, Y€, KOTaTo CTaBa iyMa 3a 3aBUCTTA U PEBHOCTTA, [10/13aTa €JUHCTBEHO OT
BHHUMATe/THOTO IIper/ie)/jaHe Ha OOMKHOBEHUTE YIIOTPeGH MOXKe 1a He e TOJIsIMa,
THU KaTo Te ca HeoOpaTHUMO OOBPKAHU, HECHUCTEMATUYHHU M MPHUIMTOKPHUBALIU
ce (BWKTe KOHCTaTauuure, mpefcraBenn B Smith, Kim 2007). Hampumep,
TEPMUHBT ,,pEBHOCT OOMKHOBEHO Ce M3M0J3Ba B MeTapOpHUUYEH CMHUCHJ KaTo
CMHOHHM Ha 3aBHUCT, KOSITO e JIeKa Wau uapassisa pp3xuiienue (,I am SO jealous
of you“B). AKo e Taka, OTTOBOPHOCTTA TYK BEPOSITHO Majia BbPXY TEOPETULIUTE,
KOUTO TPsiGBa /a CTErHAT M perjaMeHTHpAT OOMKHOBEHHUs AMCKYPC, 32 Ja
MOJKe eMOLIMHTe Ja O'bJAT MOJATIMBY HA OMEpPaLOHAIN3ALsI U eMINPHUYHO
uscneasane. PakTbT, Y€ CUCTEMATHUYHUAT npernes Ha Apucroren (Aristotel,
2007) Ha 3aBHCTTA, MOJPAKAHUETO, 3aBUCTIMBATA 3/100a W CIIPABEAIUBOTO
HeroJyBaHHe Bce olle 6e3CIOPHO 0CTaBa HECPABHUM KOHLENTYa/THO, TOBOPH
MHOTO 33 CErairHOTO IIOJIOKeHHWe HAa HayuyHHuTe uscaenBaHus. OcBeH TOBa,
Karo ce B3eMe MpeABHJ U APYT PaKT, ye MOYTH JTUICBAT JAHHU 32 HATMYUETO
Ha WHTEPIUCHUIUIMHAPDHU W3C/IeJBaHus (Hamp. MeXAy TMCUXOJIOTHsI U
¢unocopus), KOUTO Ja ChYETABAT EMITUPUYHOTO GOTATCTBO C KOHIENTya/THaTa
CTPOrOCT, JTUTEPATYpPaTa 3a JBETe €MOLMH OCTaBa CTPOrO pa3rpaHUYeHa B
pasnuunuTe gucuumuinHu (Kristjdnsson, 2018, ch. 6).

YacT OT mpUYMHATA 3a JIUICATA HA CbBMECTHA paboTa MOXe [a e, 4e
M3CJIeJOBaTe/IUTe YeCTO IMOJAXOXJAT KbM €MOILIMHTe, BOAEHU OT Pa3IMYHU
MOTHBH. JIOKaTO M3C/IeZBaHETO HA €MOLMH KAaTO 3aBHCT M PEBHOCT IIPU
IICUXO0JIO3UTE € MOTHUBHPAHO OT PA3/IMYHU NMPUYMHM, OCHOBHATA L€/l € Ja ce
HaMepH XapaKTePHCTHKA HA IMYHOCTTA WIM TEMITEPAMEHTA, KOSITO Mpe/CcKa3Ba
3HAYUTE/HU JKUTEHCKU pe3yITaTd — Ja pedyeM, CyOeKTHBHO G6/arormosydue
— OTBBJ, TIPOTHO3UTE, IPEAOCTaBeHU OT Mojena Ha ,['onemure mer” (Bx. Hart
2013 3a PEeBHOCTTA Karo ,M3MepeHHe Ha TemrepaMeHTa“ 1 Wade, Walsh 2008
3a TOBa KaK PeBHOCTTA M3I/IEKJA HeCBbp3aHa ¢ obxBara Ha ,['onemure ner”). B
[OC/IeICTBHE, KOHIENTYa/IM3alMHUTe Ha Ja/leHa eMOLMOHA/IHA YepTa MoraT Ja

3 Ha 6®rapceku usnonzsame ,Camo KOJIKO tu 3aBmxgam!, , YmMupam ot 3aBuct! win , TOJIKOBA
TH 3aBWKAAM!“, OKaTO B AHIJIMICKHUSI U3PA3bT e C ,peBHyBam” (GeJ1. pex.).
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CTaHAT JOCTA LIMPOKH U BCEOOXBATHU — 0603HaYaBalKu MpodHIN Ha TPYITUPAHU
adeKTH, a He eIMHUYHU €MOLIMU, U Pa3MepHUTe Ce OLeHsSBaT B3 OCHOBA HA
HapacTBallla BAaJIUJHOCT, Hampumep OTBbB[ ,[onemute mer”, /la pasriemame
omrcanuero Ha Belk (1985) Ha 3aBucTTa KaTO €AHOM3MEpHATA TEHIEHIIUS, Ja Ce
¢doKycrpamMe BBPXy MPUTEKAHUATA HA JPYT YOBEK: OUEBUIHO XaPAKTEPUCTHKA
Ha ChIIEPHUYELIUTE CH eMOLUHU KaTo Lsi10 (BH)KTE MO-TOPE), a HE HA 3aBUCTTA B
YaCTHOCT.

Hpyru ncuxonosu (e.g., Smith, Kim, 2007) u mHoro ¢umocodu (e.g.,
Roberts, 2003) HaMHUpaTr TO3W LIMPOK KOHLENTYya/NeH MOAXO[, 33 XaOTHYeH U
HenpuBJ/IeKaTeneH. Berpeku ToBa, chxzaeHuero, uskazaHo or Belk (1985), ue
ChIIEPHAYEIMTE eMOIMH ,JIOBYBaT HA T/yTHULM', TaKa Y€ YOBEK, M3IHUTBALL
3aBUCT (MJTH ,,3aBUCT" B IUCITO3ULMOHEH CMHUCHII), CHIIO € CKJIOHEH KbM YyBCTBA
Ha PEeBHOCT, 3By4H mpaBponogo6Ho. CiefoBaTeiHO, TOHE 33 HIKOW eMITUPUYHHI
L[e/I1, MOXXe /Ia He € OT 3Ha4YeHWe JA/lIM YepTraTa, KOSITO Ie Ce M3CJIe/Ba, Ce
HapH4a ,3aBHUCT", ,PEBHOCT WJIH JOPH ,,CIIEPHUYECTBO", Thil KATO ChOTBETHUTE
KOpe/NalOHHU pe3ynTaTd (#a pedyeM, MO OTHOIIEHHWE HA 3PaBOCIOBHOTO
CBCTOSTHME WM CyOeKTUBHOTO G6J/Iaromojydyvde) [0 TOJsIMAa CTeleH ce
MPUIIOKPUBAT. BhIpexu ToBa npeo6aiaBalinTe HETEXHUIECKH, METAPOPUIHI
MPUJIOXKEHHUST Ha ,,3aBUCT U ,pEBHOCT U MHOTO3HAYHOCTTA Ha OOMKHOBEHHUTE
yroTpe6Gr M3MCKBAT MOBEYe KOHIENTya/THa PaboTa BbPXy 3HAYEHHETO Ha Te3u
M3Pa3sBaLF eMOLIMH TEPMHUHHU.

JeduHupane Ha 3aBUCTTa

[To chIIecTBO 3aBUCTTA € JBYCTPAHHA eMOLMs C TPUAJHA CTPYKTypa (T.e.
TPHU NMPOMEH/INBH). 3a pa3jiMKa OT aTYHOCTTA, KOSITO € eHOCTPAaHHA eMOLHS C
JUaJyvHa CTPYKTYP], BKIOYBAILA YOBEK A U )KeJlaH 00€KT X, 3aBUCTTA BKIIOYBA
A (3aBwkpauus), b (40BeKbT, HA KOTOTO Ce 3aBIKAA) U X (MpUTEXAHUETO,
MpeJU3BUKBALIO 3aBUCTTA), YAUTO MECTA MOTAT AAd O'BJAT 3a€TH OT BCUYKO —
OT TIpeMeT A0 CBCTOSIHHE. AH MOXXe MPOCTO Ja Xcesnde KoJjaTa Ha ber, HO ako
3asuxcda 3a xonata Ha bet, pakTwT, ye AH BB3npHuemMa ber B mpeBb3x0oKAaALIA
sl IO3ULIMS, BOAU [0 OOJIe3HeHH, BpaXAeOHU YyBCTBA KbM ber, mopaxzaaiiku
YKEJIAaHWeTO KOJIaTa [ja CTaHe MpUTeXaHwe Ha AH wiu (IIOHe) Ja JIMICBAa Ha
Ber, 3a 1a ce HamManu yceuaHeTo 3a HelrbIHOLEHHOCTTA Ha AH (Parrott, Smith,
1993, p. 908). ToBa He 03HA4aBa, Ye 3aBUCTTA HE MOXKE Jja Ce TOSIBU B CHUTYaLus,
BKJTIOYBAIIIA TPU CTPAHU. AH MO)Ke /1a 3aBIDKZA 3a KOJIa, Ia/ileHa Ha bet ot TexHus
e Cecuust. Bpripexu ToBa, 3a pa3/iMKa OT OCHOBHATA KBAZPATHYHA CTPYKTYPA
Ha PeBHOCTTA (BIIKTE I0-/10JTy), 3aBUCTTA OCTaBa HACOYEHA K'bM YOBEK, Ha KOTOTO,
WM TIpeIMET, 3a KOMTO ce 3aBMiAd. AKO ¢akTsT, ye Cecwius e Jajaa KoaTa
Ha ber, mpeau3BukBa emouusita Ha AH, HUe GUXMe MOTIJIM /Ia UHTEPIPeTHUpPaMe
€MOIIMATA ¥ U KaTO PEBHOCT WU JAa OOMHC/IUM BB3MOXXHOCTTA PEBHOCTTA /A
CBILECTBYBA ChbBMeCTHO ChC 3aBucTTa (Farrell 1980).

Jlony-rope TOBa ca 3aKJIOYEHUATA, JO KOUTO AOCTHUTaMe, CJIeIBANKU
,JIOTUKATa“ Ha 3aBUCTTA; TPsiOBAa [a TMOIBJIHUM TIPOMEH/IMBUTE, 3a [Ja
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KOHKDETHU3UPAMEe eMOLUsATa. A M3MUTBA 3aBUCT 4Ype3 Pas3/NU4YHU GO/Ne3HEeHU
YyBCTBA HAa BPOKAEGHOCT, MaJIOLEHHOCT, HEroflyBaHue v GpycTparusi, mopagau
yCelaHeTo, Ye APYr YOBEK WM I'Pyma OT XOopa, b, ce HaciaxzaBa Ha XelaH
npeamet (Smith, Kim, 2007, p. 47). B 3aBucumMocT OT c/ieiBaHaTa TeOpusi 3a TOBa
KaKBO MPEJCTABIISIBAT EMOLIMUTE, YOBEK MOXKE /Ia pa3bepe TOBa ,ycelaHe” KaTo
B/, Bh3MIPUEMAHe HA TEJIECHU YCEeIIaHUsl, OLIEHKH, MPELeHKH, ThKYBaHHUs WU
IOPYT'HY OLIEHBYHU KOHCTPYKI[MH, HO CEra HsIMa [ja pasr/iefilaM Te3u JAMCKYCHUH.

Tyk TpsiOBa BHHUMaTe/HO Ja PAa3rPaHUYMM 3aBUCTTA OT 3aBHUCT/IMBATA
3106a. [Ipu mocnesHara emouysi A MPOCTO HM3MUTBA HEJOBOJICTBO OT TOBA,
ye b mpuTexkaBa X M Xejae b Ja ro HsIMa, HE3aBUCHMO OT II0JIOXKeHHeTO Ha b
crpsimo A (Aristotel, 2007, pp. 116-117). 3aBHCTTa, OT Apyra CTpaHa, € eMOLHs 3a
COLIMA/IHO CPaBHEeHMe, TaKa 4e, IOPU KOraTo 3aBUCTTAa Ha A He BKJIIOYBA MPSIKO
)KeJlaHWe 3a MPUAO0OMBaHe Ha WAEHTHYHHUS WIM Ha MOofo6eH x (Hamp. Korarto
AH He ce MHTepecyBa MMPSIKO OT TOBA /A MPUTEXaBa WHK03HOTO BMW Ha ber),
)Ke/laHHeTO Ha A b 7la He mpuTe)XaBa X TpsiOBa /Ia € MOTHUBUPAHO OT )KeJllaHue
3a HaMasIsiBaHe Ha Bb3IpHeMaHaTa pa3/uKa Mexay A u b; B IpoTUBeH CTydaid
M3IHMTaHATa eMOLYsI € IPOCTO 3aBUCTINBA 37100a. KazaHo mo-To4yHo, OoKyChT Ha
3aBHCTTA e BbPXy Bb3IIPHeMaHaTa MaJIOLLleHHOCT Ha 3aBUCTHHUKA CIIPSIMO b, KaKTo
Oe mpe/CTaBeHO OT NMPUTEXAHUETO HA CKBIIOLEHHUS X — M KaK Jja POMEHHNM
TOBA ITOJIOXKEHHUe.

B mombnnenwe Smith (2004) mpexcTaBs ouwie uyemupu HEOOXOZUMH
NpeJoCTaBKU 3a MOsiBaTa Ha 3aBUCT: ToBa A (1) ga e cxogeH ¢ b B cboTBeTHUTE
oTHoweHust (Hamp. AH e kato bBer); (2) Bb3MpuUeMaHe Ha CUTyaUMsATa KaTo
OTHACSALIA Ce [0 A, B CMUCHII, Ye YKEeJITAHUETO /Ia Ce CIPaBHU 00pe 10 OTHOLIEHHUE
Ha MPUTEXAHUETO, TJIOJ, HAa 3aBUCT, X € YaCT OT OCHOBHATa CAMOOLIEHKA Ha A
(Hamp. MPUTEXaBaHETO Ha JIYKCO3HA KOJIa € YacT OT CaMOOILleHKaTa Ha AH);
(3) ycemanero 3a a6 KOHTPOJ BbPXY NMpHAOOMBAaHETO Ha X (Hamp. AH He
MOXKe [la HampaBW MHOTO, 33 Ja Mpugobre JyKCo3Ha Koja) U (4) ycewaHero,
ye B He s3acnyxaBa x (Hamp. Ber He 3aciyxaBa nykcosHa kona). CregBaiara
ny6nukauus (Smith, Kim, 2007) e Manko mo-npeamnasivsa B MpeiCTaBIHETO Ha
TE3M YC/IOBUS KaTo ,BAKHU 38 Bb3HMKBAHETO Ha 3aBUCT* MJIM KAaTO TaKMBa, 3a
KOWTO ,4€CTO Ce TBhPAM®, Y& XapaKTEPU3UPAT 3aBUCTTA, a HE KaTO HEOOXOAMMHM
KOHUenTyanHu ycaoBusi. CrefiBaiKy JIOTUKATa, Y€ 3aBUCTTA € pasjiMyHa OT
3aBMCT/IMBaTa 371003, mpeAnocraBka (2) usmexga 6Ge3CrnopHO HeobxoguMa,
HO ocTaBaTr BbhIpocuTe Aanu (1) u (3) e mo-gobpe Aa ce BBH3MPUEMAT KaTo
KOHIUENTYa/HA YCJIOBUSI MK KaTO MPOMEH/IMBY B MHTEH3UTETa. 110 MpUHLMI
AH MOXe []a U3MUTBA 3aBUCT, 6€3 [a ce Bh3MPHUeMa KaTo paBHa Ha bet nau kaTo
yuMaia ¢1ab KOHTPOJI BbPXY CUTYalUsITa, BHIPEKU Yye OM M3MUTala 3aBUCTTa
NO-UHMeH3UB8HO, aKO TOBA € TaKa. YC/IoBHe (4) € Olie MO-MTPOTHBOPEYHBO U YECTO
ce 3a/iMYaBa B ICUXOJIOTUYECKUTE KOHUENTYa/IM3alM1 Ha 3aBUCTTA.

[Tpo6emsbT ¢ ycnoBue (4) e, 4e OOMKHOBEHUTE YITOTPeOH Ha ,3aBUCTTA"
M3IJIeXKAA JTOMYyCKaT C/Iyvad, B KOMTO TSl He caMoO He e 0Ga3vpaHa eJUHCTBEHO
Ha 3aCJIyTH OT BBHIIHA MOPAJIHA T/IefHA TOYKA, HO U OT BBTPEIIHA: 3 UMEHHO,
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KOraTo A MpOCTO MCKa [ja HaMaik Bb3MPUEMaHaTa pas/iMKa M0 OTHOLIEHUE Ha
TOBa, ye b mpuTexasa x, 63 TOBa /Ia € CBbP3aHO C KAKBATO U 1a OUJIO OLIEHKA, Ye
b He 3acnyxaBa x. buxme MOrnu ga onpegenum cy4auTe, KOUTO He BKIIOYBAT
OLIEHKA Ha 3aC/yTaTa, KaTo MPOsiBY Ha 3/100HA 3aBUCT; U3MOI3BaKU MPeLU3HaTa
kouuenuuss Ha Cmut (Smith, 2004) 3a (4) oGaye Te moxe Gu e TpsiGBa Ja
ObJaT MpeKaacupUIMPAHA KaTO YUCTA 37100a WM MMOHE KAaTO He-3a8UCIIUBU.
OrT gpyra cTpaHa, 3HaeM, 4e XOpaTa YeCTo TBHP/MT, Ye 3aBHKJAT TOYHO 3al[0TO
MIPUTEKABAaHETO HA X OT ChIIEPHUKA € HE3aC/Ty)KEHO U KOJIKOTO MO-CHUJTHO € TOBa
yCelllaHe 3a He3aCTyXKEeHOCT, TOIKOBA MO-CUTHO KaTO Ye JIM Ce U3MUTBAT (MoHe
Hsikou BugoBe) 3aBuct (Van de Ven, Zeelenberg, Pieters, 2012).

Tyk TpsibBa na oTOesneXXuM, 4e ChHIIECTBYBa AoOpe MO3HATA €MOLUS,
neduHMpaHa OT ApHCTOTEN KaTo 863MyweHue (nemesis), KOSITO BKJIIOYBA Haii-
Beve 0O/IKAa OT He3acay)keHOTO mmactue Ha apyr (Kristjansson, 2006, ch. 3). Ts
CBIIO TPSIOBA A ce BBH3MPHEMa KaTo pa3/nyHa OT 3aBHUCTTA. Bp3MylieHnero He
€ CaMOCTOSITeTHO MJ/IM COLIMAIHO CPAaBHUMO; A IMPOCTO MCKa MPeANMCTBOTO Ha
b pa 6p1e HaMaseHO, 3aumo0To b He ro 3aciy)xaBa, HE3aBUCUMO OT COLMATHOTO
nosiokeHue Ha b cipsimo A. Taka ye AH MO)Ke ITPOCTO Jja CMsITa 3a HeCIIpaBeInBo,
ye Cecunus e gana konata Ha ber (3auoro ber He st 3acmy)kaBa), ¥ KoIHee 3a eIHO
WJleaJTHO TOJIOXKeHe, B KOETO TOBa He ce e CIy4mIo, 6e3 AH ja ncka Cecunust
Ja ¥ Jaze Kosa U 6e3 ToBa IO HSAKAKBB HAYMH Jja Ce CBBP3Ba ChC COLMATHOTO
i mosoXeHHe cmpsiMo ToBa Ha ber. ToyHO KaKTO B MpeAMINHMS CTy4ald Ha
3aBHCT/IMBATa 3/100a, M3IJIEXKAAQ MMa OCHOBATe/IHA NPUYMHA BB3MYIIEHHETO
Jla ce pasTrpaHHWYM OT 3aBUCTTA, BBIIPEKH Ye Te YeCTO MOTaT Ja ce MOSIBAT
eZJHOBPEMEeHHO.

Tpsi6Ba ma ce pasrjefa eauH TMOC/Ie[eH KOHLENTYyaleH BBIIPOC, KOHUTO
€ OT ChLIeCTBEHO 3HaYeHHe 3a HayYHOTO M3C/iefBaHe Ha 3aBUCTTAa. PaznmuaHu
y4eHU 3asBSIBAT HA/IMYMETO Ha [Be OT/JWYABAlM Ce KOHLEMIMU 32 3aBUCT B
O0OMKHOBEHM s €3UK, HACOYBANKH C€ KbM OTJ€/THUTE eMOLIMOHATHY MPE)KUBSIBAHUS
Ha 3/10HamepeHa/Hecnpaseduéa 3aBUCT, OT eJHA CTPaHa, U JOOpPOKaYeCTBeHa
3aBUCT, OT Apyra. [Ipu mbpBaTa ke/1laHMeTo Ha A e Ja HaMaJIk Bbh3MPHUEeMaHaTa CH
MaJIOLIeHHOCT cripsiMo b upe3 ,,cHIKaBaHe Ha HUBOTO  — OTHEMaHe Ha X oT b — Ho
MIPH BTOpATa >KeJIAHUETO Ha A e [ja ,IOBUIIX HUBOTO®, KAaTO ChILO NMpUIoOHe X.
Van de Ven, Zeelenberg u Pieters (2009) mpoy4Bar Ta3u XUIIOTe3a, KATO MOJIAT
YYaCTHULMTE B TeCTa A HAMWILAT €JHO WIM ABe W3PEeYeHHs 3a CUTYyalus,
npeau3BUKBaLa 3aBucT. OKa3Ba ce, Ye MOJIOBUHATA OT YYAaCTHULIUTE OMMCBAT
CUTYalysl OT THIA Ha JOOpPOKavyeCcTBEHATa 3aBUCT, a OCTAHAJ/IATA MMOJIOBUHA — OT
37I0HaMepeHaTa 3aBUCT. ABTOPHUTE 3aK/II0YaBaT, Ye TOBA BCHIIHOCT Ca Pa3/TUYHU
e€MOLIMOHA/IHM TIPEXWBSIBAHWSI TI0 OTHOIIEHHWE Ha TMpeJUu3BUKAHU MUCIH,
YyBCTBA M HAYMHU Ha AENCTBHE, HO BCe TaK, ¢ 00lja ChUHOCT (HaMansiBaHe Ha
MaJIOLeHHOCTTA), KOETO I'M MPaBU MOAXOAAIM Ja ObJaT KaTeropusvpaHu KaTo
3aBuct. Smith u Kim (2007) ocnopsar Tasu xumnoresa, KaTo TBbPAAT, Y€ CAMO
3/I0HaMepeHara 3aBUCT Ce CYMTA 3a ,ChLUIMHCKA 3aBUCT, U 4Ye ,IPUeMaHeTo Ha
CBIECTBYBAaHETO HA JOOpPOKayeCTBEHA 3aBHMCT MOXKE A 3a0y/IM eCcTecTBOTO Ha
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3aBHCTTA“, THH KAaTO ,JIMIICBA OCHOBHATa CHCTaBKa HAa €MOLMSTA, & MUMEHHO
HSIKaKBa ¢popMa Ha 3/I0HAMEPEHOCT”, KOETO II'BK sI MPaBH MO-CKOPO MoJ06Ha Ha
Bb3xUlIeHre U KormHex (Smith, Kim, 2007, pp. 47-9).

B otroBop Van de Ven, Zeelenberg u Pieters (2012, p. 198) TBbpasT, Ue
noOpokavyecTBeHaTa 3aBUCT He MOXKe /1a O'b/je MOTPEIIHO UIeHTUPHULIMPAHA KAaTO
BB3XMILEHNE, Thil KaTO MOC/IeAHOTO € eMOLMs C TOJIOKUTeTHA BaJeHTHOCT,
a JoOpokavecTBeHaTa 3aBHUCT € C OTpuuarenHa. Te o6Gavye He cMmsITaT
ugerTuduypanara or Apucroren (Aristotel, 2007) emouust nodpaxcarue (zélos)
KaTo pa3jiMyHa OT 3aBUCTTA. EMynanusrta e Goje3HeHa, criopes ApHUCTOTe,
HO He e BH/J, 3aBHCT, 3aLI0TO He yJOBJIETBOPSIBA KOHIIENTYa/IHOTO yCJIOBHE 3a
ChIIEPHUYECKA €eMOLMs, BK/IIOYBALIA BPAXAEOHOCT KBM IIPEAINO0IAraeMoTo
[OJIO)KEHEe Ha CBIIEPHMKA, MOHEXe, aKo CTaBa JyMa Ja ce u3bepe MexXay
CTaTyKBOTO U IO HSKAaKbB HA4YMH TOBA Jja Ce MTOCTUTHE MO-MaJIKa pas3juka ¢ b
3a CMeTKa Ha b, emy/nanusiTa npeAnosnara, ye A npeAnoYmTa CTaTyKBOTO. 3aTOBa,
[IPY eMY/IaLYsI, )KeJIAHHETO € ja ObJell ChC CBIHUS CTATYT KaTo b 1o oTHOLIeHHe
Ha JKe/IAaHOTO X, a 60JIKaTa e MpPUYMHEHA OT OCh3HABAaHETO, Ye TOBA He € TaKa, a
He OT IPeBb3X0ACTBOTO Ha b camo 1o cebe cu. Moxxe fja ce Kaxe, Ye eMy/IanusTa
0GSICHSIBA MUC/IUTE, YyBCTBAaTA M CKJIOHHOCTHTE KbM JeiicTBre, KouTo Van de
Veen, Zeelenberg u Peters (2009; 2012) ugenTudumpar ¢ ,106poKavecTBeHa
3aBUCT, HO 0e3 Ja ce BHACAT JIOTUYECKHUTE TIPELIKH, MPUYHHEHH OT
pa3reXJaHeTo Ha ChOTBETHATA €MOLMsI KaTo ¢popMa Ha ,CHIIMHCKA 3aBHCT .
U Bce mak 0OGMKHOBEHUSAT €3UK € TBBPJO Ha CTPAHATA HA ,J06pOKavyecTBeHaTa
3aBUCT" ¥ C/IeJOBATeTHO TO3HM KOHLIENITya IeH CIIOP e TPHUMep 3a CepUO3HUsI U360D,
npeJ, KOMTO ce M3MPaBAT M3C/IeJ0BaTe/INTe HA eMIIMPUYHUTE €MOLMH, KOTaTo
OGMKHOBEHUTE YyIOTPeGH Ha TEPMHUHU 32 eMOLMH M3IJ/IeXKA IPOTUBOPEYAT Ha
KOHLIEITYa/IHATa UKOHOMHUSI U SICHOTA.

OT riepgHa TOYKA Ha KOHIENTya/IHATA TOYHOCT, 3aBUCTTA TPsiGBa Aa
Ce pasrpaHdYaBa SICHO OT A/MYHOCTTA, 3aBUCT/IMBATa 371003, BBH3MYILIEHHUETO
M eMy/IauusiTa, HO OOMKHOBEHHTEe yIoTpebu 4ecTo rd cmecBar u (Moxe 6u
pas3bupaemMo) TOBa CMECBaHE € OTPA3€HO B EMIIMPUYHUTE U3C/IeJBAHUS.

EMIII/IPI/I‘-IHO H3C1eJBaHEe Ha 3aBHUCTTaA

He3aBHCHUMO OT IPUTECHEHUSITA OTHOCHO OCKBAMIIATA OT U3C/IeJBAHUSA
BBPXY 3aBHCTTA, CHIIECTBYBA 3HAYUTE/IEH 00EM OT eMIMPUYHHU WU3C/IeIBAHUS
BbPXy HEWHHTE TCUXO-COLMA/IHU KOpejaTH. MHOTO OT Te3W MNPOy4BAHUS
pa3YMTAT Ha BBIPOCHULM 3a camooTyeT. TBbpau ce obade, ye TMOCIEAHUTE Ca
0CcO0eHO MPOOGIEMAaTUYHH TIPU M3ciegBaHeTo Ha 3aBucTTa (Rentzsch, Gross,
2015, P. 544) MOPAaAU Bb3MOXXHO MPHUCTPACTHE IO OTHOLIEHHWE HA COLMATHATA
MIPUBJ/IEKATE/THOCT, JIUIICA HAa CAaMOMPO3PAYHOCT U OYEBHAHO OOGBPKAHOTO
CBCTOSIHME Ha OOWKHOBEHHWsI €3WK I10 OTHOIIEHWe Ha MPeJCTaBIHETO Ha
CBHOTBETHUS €MOLIMOHAJIeH TTeH3aK.

Moske 6u He e 4yJHO, Ye eMIIMPUYHUTE KOHCTATALIMM ITOKAa3BaT, 4e
3aBHCTTA € ,3[JPaBO CBBbP3aHa ¢ Habop ot YoBewku 6omectn” (Smith, Kim, 2007,
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p. 61), HAaIpUMep, TS C€ CBbP3Ba HETATHBHO C TMCUXUYECKOTO U (PUBUYECKOTO
3/paBe, LIACTHETO, CAMOYYBCTBHETO M Y[ OBJIETBOPEHHETO OT paboTaTa, a e
TTOJIOYKUTE/THO CBhP3aHa C TpeJpa3ChAbLUTE — KOHCTATALMU, KOUTO ITPeJII0/IaraTt
Ha/IMYMETO Ha HAKAKBAa OCHOBHA HETOYHOCT (BYDKTE MPENpaTKUTE KbM pegulia
mbpBUYHM U3TOYHUIM B Smith and Kim, 2007). OkasBa ce, 4e xopaTa 1o eauH
CUTYpPeH Ha4YMH MOTaT Jia Ce Pa3/IM4aBaT B CKJIOHHOCTTA CH J1a U3MTUTBAT 3aBUCT
(Gold, 1996). Bbrpeku TOBa, MPOTUBHO HA TPAJAMIMOHHOTO MPEAIOIOKEHUE
3a 4yepra, He3aBUCHMMa OT JOMelHAa, CKOPOIIHHW W3C/IeJBaHMs IIOKa3BaT, ye
OUCMIO3UIIMOHHATA 3aBUCT € creurduyeH 3a JOMeHHAa KOHCTPYKT, KBAETO
CBOTBETHHUTE 06/IACTH Ca MPUB/TMYaHEe, KOMITIETEHTHOCT U GoraTcTBo. Hampumep,
YOBEK MOXKE /Ia € CKJIOHEH [la 3aBIIKJA Ha JApyrure 3a 6OrarcTBOTO MM, KAaToO
ChLIEBPEMEHHO He IO € IPH)Ka 3a MO-CHIHATa UM PpU3MYeCcKa MPUBJIEKATETHOCT.
ToBa roBOpH MPOTHUB OOLIOTIPUETHTE MPENCTABU 3a AUCIO3ULIMOHHATA 3aBUCT
KaTo 001IA XapaKTeprcTUKa Ha YoBeK (Rentzsch, Gross, 2015).

Kakto Oewie orGessi3aHO B yBOJA, M3C/I€IBAHUATA Ha HEBPOHHHUTE
cyGCcTpaTv Ha 3aBHCTTAa M PEBHOCTTA focera ca O6uau orpaHuveHd. Bce mak
Swencionis u Fiske (2014) mpegocraBsiT ToMe3eH Tperies Ha HATUIHUTE
M3CJIeIBAHUS 110 TeMATa, KOMTO IOKa3Ba, Ye ChIIEeCTBYBAIIUTE aHAIU3HU KaTO
Usi710 ce POKyCHMpAT BBPXy COLMAIHOTO CPABHSIBAHE HA PA3/UYHHM €MOLMH,
BMECTO I Ce MPaBH pasrpaHHYaBaHe, Ja pedeM, MeXZAy 3aBHCT U PeBHOCT, U
Ye CBIECTBYBA MAJIKO MHTErpUpaHa TeopHs, KOSITO Ja OIHIle ChOTBETHHUTE
MHCJIOBHH TIporiecH. PazpaboTeHu OT riefHa TOYKA Ha MPOLIECUTE HA COLIMATHO
Bb3HArpakJeHne M COLHasHa 0OJIKa, MPeAUIIHNATE MTPOYYBAHUS OOMKHOBEHO
CPaBHSIBAT KaK pa3/MYHHUTE COLMA/IHM CLEHApUM AKTHBHUPAT CHCTEMATa
32 BB3HarpaXkJeHve B MO3bKa (BK/IIOYMTENTHO BEHTPATHHUS CTPHATYM U
op6GUTOPPOHTANIHUASI KOPTEKC) WM Ta3u OOJIKa-Bb3ZeHCTBHe (BKIOYUTETHO
IOP3aJTHUSI TIPe/IeH MHTY/IapeH KOPTEeKC M MHCY/IaTa). Xiang v KoIeKTuB (2016)
OIMCBAT MHTEPECHO U3cieiBaHe ¢ GPyHKIMOHAIEH sIPEeHO-MarHUTeH Pe30HAHC,
YUATO POKyC e MO-KOHKPETHO BBPXy AMCIIO3MI[MOHHATA 3aBUCT. PesynraTure
[IOKa3BarT, Ye perrMoHa/IHaTa XOMOT€HHOCT BbB BBTpeIIHus/cpeaeH ¢ppoHTaneH
TUPYC ¥ AOP30MeAManHus npeppOHTaIeH KOPTEKC ChC CUTYPHOCT MpescKa3Ba
Ha/IMYMETO Ha JUCIO3ULIMOHHA 3aBUCT. V3c/1eBaHeTO MM ChIIO TaKa MMOKA3Ba,
Ye HEBPOTU3MBT € eMHCTBEHATa JMYHOCTHA YepTa, KOSITO € CHJIHO CBbp3aHa C
JMCITO3MUIIOHHATA 3aBHCT.

3acmy)kaBa /ia ce CIIOMEHAT JBe eMIIMPUYHU BP'B3KU C APYTU eMOLVU:
OTPHLIATETHO BaJIEHTHATA €MOLMsSI Ha cpamMa (60JIKa OT AeHCTBHUSI, KOUTO BOZST
[0 HeyBa)KeHHe) U IOJIOKHUTETHO BaJI€HTHATa, HO OOMKHOBEHO OTPHUILATETHO
oleHeHa, wadeH@polid (yLOBOJICTBHE OT JIOLMS KbCMET HA HIKOW JpYyT,
3710pazcTBO). Marmexxpa, 4de cpambT (PyHKIMOHUpPA €AHOBPEMEHHO KaTo
CTUMYJI 3a Y pe3y/aTaT OT 3aBUCTTa. [IoHsIKOra 3aBr)Xzame Ha XopaTa, 3ali0TO
ce cpaMyBaMe OT MaJ/IOLeHHOCTTa HU CIpPsIMO TAX, HO C/IeJ, TOBA MOXe Ja
ce cpamyBaMme OT cOOGCTBeHHMst cH cpaM M 3aBucT (Smith, Kim, 2007, pp. 53-4;
Morrison, Lansky 2008). PaznuyHu mpoydYBaHHUsi MOKa3BaT, 4Ye 3aBUCTTA €
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orrmoyBall ¢axkrtop 3a 3mopagcrsoro (Smith, Kim, 2007, p. 52; cpB. Mera-
aHanm3a Ha Lange, Weidman, Crusius, 2018). Bpb3kaTa Tam MOXKe [ja € KOJIKOTO
KOHLIeNTYya/IHa, TOJIKOBAa M eMITMPUYHA: aKo A 3aBwkzga Ha b 3apanu x, a b crep
TOBa I'yOU X, JIOTUYHO € [ja MTOC/iejBa 3/I0PaACTBO. BhIIpeKku ToBa, HHTEPECHOTO
e, Ye He BCHMYKU eMIIUPUYHM M3C/IeBAHUSA ca OTKpWIK Tasu Bpb3ka (Van Dijk
et al., 2006). ToBa 0 rossiMa cTerneH 3aBUCH OT TOBA AN U3C/Ae40BaTEIUTE
pa3bupaT 3aBUCTTA CAaMO KAaTO 3/I0HAMepPeHa WK ChI0 U KaTo A0OPOKavyeCcTBeHA
3aBucT. ETO 3amo e Hamb/1HO HOPMAsHO TOC/eHATa Ja He ce CBBbP3Ba CbC
3/I0PaZCTBOTO. 3a Jja CTaHe Olle MO-CI0XHO, HAKOW M3C/IefloBaTe pa3oupar
3710padcmeomo MPOCTO KAaTO YAOBOJICTBUE OT YY)XKAOTO HELIACTHE, A JPYT'H KaTO
YZIOBOJICTBHE OT HE3aCyHeHOmo Hellactre — GpaKkTop, KOUTO MOXKe [ja TIOB/HsIe
Ha TMOTEeHIMa/HaTa Bpb3Ka Cbc 3aBuctTa (Kristjdnsson, 2006, p. 99). Te3u
CcbOOpaKeHHsI HU HATIOMHSIT KOJIKO TPYZAHO € Ja Ce OTAe/NMN KOHLEeNTya/THaTa OT
eMIMpUYHaTa paboTa B U3C/IeBAHETO HA EMOLIUTE.

KakTo Moxe #a ce o4akBa, Aymara ,3aBUCTIMB® ce KlIacHpa HUCKO IO
OTHOILIEHVE Ha MOMYJISIPHOCTTA M B CKa/laTa OT JyMH 3a TMYHOCTHH YEPTH: 425-
TO MsicTO OT 555 (Anderson, 1968). U Bce mak He BCUYKU MMpHEMaT, Y€ 3aBUCTTa
Ce pasmieXJa KAaTo MCUXO-COLMAa/Ha HEeM3MpaBHOCT. Bce ome ce cnbupar
ZOKa3aTe/ICTBA 3a COLMANHO AJANTHUBHATA CTOWHOCT Ha AOOpOKavYecTBeHaTa
3aBUCT, a TOHSKOTa M Ha 3JI0HAMepeHara 3aBHCT, KaTo HW3IIbIHIBAILA
dyHKUMOHAMHA POJIsi B KOHKypeHTHa (Hamp. KamuTanauctudecka) cpeza (Hill,
Buss, 2008), 3ae/1HO C MHO)KECTBO JPYTH Y€CTO 3/T0BPEHU EMOLIMH KaTO TOPAOCTTA
(Lange, Crusius 2015). EfHo oT mogxogsiiuure eMnupudHA OTKPUTHSI TYK €, Ue
HSIKOW BHJOBE 3aBHUCT IMPEeAW3BHUKBAT )Xe/aHWE 3a MOJ0OpsiBaHe IO HAYMHH,
[0 KOWTO TOBa He MOXKE /Ia O'b/le TIOCTUTHATO Ype3 OOMKHOBEHO BB3XUIEeHHE
(Van de Veen, Zeelenberg, Peters, 2011). Boripeku TOBa, peju3BUKaTEICTBOTO
npeJ MPUBBPKEHULUTE Ha aJANTUBHATA QYHKIMS Ha 3aBUCTTA € Ja MOKAKaT,
ye cpuiaTta GpyHKIMS He MOXe Ja ce HAabJ0AaBa MPHU MO-MAJKO ,BPOKAEOHH "
€MOLIUY KaTO Bb3MYIEeHHE WM eMYJIaLiys.

TekyiiaTta eMmnupuvHa paboTa BbPXY 3aBHUCTTA IO IPUHIUTI Ce POKyCcHpa
BbPXY 3aBHCTTA KaTO HHIMBH/Iya/THA TPOMEH/TMBA U GYHKIHSITA i B OTpaHUYEHU
YyoBelIKU B3auMmogeicTBus. Karo ,monutnyecka emoums“ (Nussbaum, 2013)
o6ave 3aBUCTTAa MOXXe CBILO /Ia UTPae BAYKHA POJIsSt B aHA/TM3UTE HA HACTOSIIUATE
YCJIOBHSI Ha 3aCHJIEHM MKOHOMHUYECKA HEPABEHCTBA M HA ,[TOMY/TUCTKUATE UM
OTTOBOPH, Y€CTO MOJXPAHBAHU OT PA3/NUYHU eMOoLuU. JJopu U /a e BSPHO, Ye
3aBHCTTAa MOXXE J]a U3ITH/IHSIBA BAYKHA aJAaNITUBHA PYHKIHSI TIPU TAKHUBA YCIOBUS
(Hill, Buss, 2008), ocTaBa BBIPOCHT AOKOIKO (PAKTHT, Y€ XOpaTa M3MUTBAT
,TIOJIMTUYECKAa 3aBUCT, TPsiOBa Za OG'bJje OCTAaBeH [a IMOB/IMsIEe HA JebaTuTe 1o
TEMU KAaTO 3/paBe, KaYeCTBO U XXHUBOT M MKOHOMHUYecku uz6op. Kato wgsio,
OTMTHUTE Ja Ce OIMpaBJae 3aBHUCTTA OT COLMAHO-MOPA/IHA TJIeflHA TOYKA Ca
pexnxu. Belre mocoyeHo o6ave, ye 3aBUCTTA KATO MOTHBATOP, MOYKE €BEHTYa/THO
Ia ce TpaHcpopMHUpa B CBbP3aHU C Hesl eMOILIUH, KOUTO Ca ,[IO-TIPUSITHH 3a cebe
cu u gpyrure” (Smith, Kim, 2007, p. 61).
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JebuHunust Ha peBHOCTTA

OcHOBHaTa JIOTMKA IPH PEBHOCTTA € OTHOCHUTEJTHO HEOCIIOpHMa.
OO61onpreToTO MHEHHE €, Ye PeBHOCTTA e TpucTpaHHa emouus (Farrell, 1980),
C KBa/IpaTU4HA CTPyKTypa (T.e. yeTupu npomenusu). Criopes Tasu CTPyKTypa
A (peBHMBUST 40BeK) peBHyBa b (ChIlepHHMK) 3apajy yciayra X, KOSTO A CMsTa,
4ye b e MOJIy4n/I WM Lie MOJyYX OT TPeTa CTpaHa — B (okemanus Grarogeren).
Hanpumep, Oteno peBHyBa ot Kacro 3apagy o6udTa, KOSTO CMATa, Ye HeroBara
no6uma Jle3nemona e nana Ha Kacuo. [ToHsikora ocHOBHUST OKYC Ha peBHOCTTA
Ha A MoXXe /1a Gbzie CbIepHUKBT b (0T KOroTo A peBHyBa); moHsKora B (koitTo ce
Pa3riexaa KaTo U3TOYHUK Ha PEBHOCTTA).

Hsikou aBTOpU CMSATAT, Y€ PeBHOCTTA € CTPYKTYPHO MO406HA Ha 3aBUCTTA
KaTo MpOCTa, 0GMKHOBEHA (0pH | /Ia He € ,,0CHOBHA“ B eKMAaHMAHCKU CMUCBI)
emonus (e.g., Purshouse, 2004). Bbrpexu ToBa peBHOCTTA MO-4€CTO C€ CYUTA 3a
CJIOXKHA WJIK KOMOWMHHPAHA eMOLIUs, B KOSATO PeJHIia MO-MaJIKO CJIOXKHH eMOLUU
ca ce CjielM B YHUKAIHO, HEPA3JE/THO MPEXUBSIBAHO LSI/IO, BMECTO MPOCTO /a
ce mosiBIBaT efgHOBpeMeHHO. CepHO3HHUAT AMCOHAHC obaye BB3HUKBA IPU
Pa3KpPHUBAHETO Ha OCHOBHUTE €MOLIMH B MPejIoXKeHaTa KOMOMHAIMsI, HapeYyeHa
PEBHOCT. BCBHIIHOCT MPOUBTHUYALIUAT KOHLENTYyaJleH XaoC — KOWTO € [opu
MO-TOJISIM OT CIIOPOBETE 3a CTPYKTYypaTa Ha 3aBHUCTTA — HAKBCBA €MITUPUYIHUS
IUCKYPC 32 PEBHOCTTA U, MOXKe G, TIOJKOIaBa J0BEPHETO B HETO.

ABTopbT Ha Tasu paspaborka (Kristjansson, 2002, ch. 5) Hampumep
TBBPJU, Y€ eMOLIMUTE, U3TPAKIALIN ChCTAaBHATA TaKaBa, Ca 3aBUCT, Bb3MYllLeHle
u rusB. CiaemoBatenHo B peBHocTTa Ha OTeso TOM e cnpasedauso 663mymeH,
ye Kacro, a He caMusT TO¥, mojy4aBa 3a6esI3aHOTO G/IArOparoioKeHre Ha
He3nemoHa (koeTo OGSICHSIBA yCEIAHETO 3a MOpaaHa OOHZA B PEBHOCTTA,
Wurmser, Jarass, 2008b, p. 4). Oreno 3asuxncda na Kacuo u vicka ga npemectu
BHUMaHMeTo Ha [leagemona ot Kacuo (06paTHo) kbM ceGe cu. Ocen ToBa OTenno
e sifocaH Ha [le3ngeMoHa 3a HeCIpaBeJ/IMBOTO M pa3/NIMYHO OTHoLleHHe. Moxke
Jla e CTPAaHHO [Ja BHUJWUM 3aBUCTTA, CIIOMEHAaTa TYK KaTo efHa OT eMOLIMHTE,
JIeXALM B OCHOBATAa Ha U3TPAXKAALIMTE PEBHOCTT], HO H/esITa 3a TOBa 6u OuIa,
Ye BHUMAHUETO, KOeTO ChIIePHUKBT MOTy4aBa, caMo 1o cebe CH Ch3[aBa 3aBUCT
(KaKTO € ycTaHOBEHO eMUpU4HO oT Parrott, Smith, 1993).

ToBa obaye e caMO efHA KOHIENTya/IM3aLMsi Ha MpeAroJiaraeMara
C/IOKHA TIPpHUpPOJA HAa PEBHOCTTA cpef peaulia Apyrd. /lpyrure KaHAWAATH
3a MOAOOHM CJIOKHW €MOLIMKM BapHUpaT OT pa3ovapoBaHHe, 0e3MOKOWCTBO M
Hey/IOBJIETBOPEHOCT [0 TOJ03peHHre, CTpaX, Thra M CMylleHHe — a 3aBHCTTa
MO-YeCTO Ce PA3r/IeX/a KaTo Pa3IMyHa OT PEBHOCTTA, OTKOJIKOTO KaTO €JJHa OT
HeHHWTEe ChCTAaBHU eMOLIMH (3a JPyry OCTAHOBKH 10 BhIIpoca Bk Kristjansson,
2018, ch. 6). TpysHocTHTe pU MAEHTUPHUIMPAHETO HA CHOTBETHUTE €MOINH,
y4acTBallM B CBCTaBa HAa PEBHOCTTA, MOXXe Jia HANPAaBAT BB3MOXKHOCTTA 3a
OCH3HABAHETO ¥ KaTO OTZAE/THA (CAaMOCTOSATE/THA) €EMOLIMS TIO-TIPUSTHA: EMOLIHS,
KOSITO e CBBP3aHa C, a He CbCTaBeHa OT MHOXXEeCTBO JIPYyru eMouuu. Taka wim
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MHaye JiBe OCHOBHHU KOHIeNTya/lHU XMUIIOTe3W MPOJb/DKAaBaT Ja Cce ChCTe3aBaT
33 JOCTOBEPHOCT: Y€ PeBHOCTTA € OTAe/THO eMOLIMOHA/IHO ChCTOSTHUE, UJIN Ye e
,CMec“ oT Hsikou Apyru cberostHust, X, Y u Z (Harmon-Jones, Peterson, Harris

2000, p. 113).

HanpaBenu ca pasauvau onutu (KaTo BCHYKM Te Ce HATHKBAT Ha
Pas/MYHU TPYAHOCTH) /Ia Ce€ CTeCHU 00XBaThT HA PEBHOCTTA KATO KOHLEIT, 3a
Iia 6'b/le TOM MO-MOJAT/IMB Ha OTIePALMOHATM3ALIMS U Ia Ce PA3TPAHUYH MTO-SICHO
oT (0OMKHOBEHATA) 3aBUCT, 3a KOSITO BCHYKH aBTOPH U3TJIEX/A Ca eIMHOYIIHH,
Yye e WIM HAITh/JIHO OTZAE/HA OT PeBHOCTTA, MJIU € IIOHEe CaMO eJHa OT HeHHHTe
CHCTAaBHU YaCTH.

[TbpBO, MPUCHCTBHETO HA ,PEBHOCTTA“ B HSKOW COLMA/THU HAyIHU
OUCKYPCH € OrPaHHYeHO CaMoO [0 POMAHTHYeH WM CeKCyaJieH KOHTEKCT,
1nol06HO Ha uTepaTypHus npruMep 3a OTesno, KOMTO e IHNPOKO UTHpPaH. Taka
HanpyMep B peJakTuUpaHust Tom Ha Wurmer u Jarass (2008a) ,peBHOCTTa“ Ce
pa3bupa KaTo CMHOHUM Ha ,CeKCya/JHa PeBHOCT". 3armo4Ba Ja ce HabJr0/aBa
obave ¥ o6paTHaTa TeHJEHLMs U B pelaKTUpaHust ,HappyHUK Ha peBHOCTTA"
Ha Hart u Legerstee (2013) pOKyCHT e BbPXy PEBHOCTTa MEX/Y OpaTsi U cecTpu
M Ha pabGOTHOTO MSICTO/K/acHAaTa crasi. TO3W THI IMOMaJa TOYHO B PAMKHUTE
Ha INpeJJIoXKeHaTa MO-Tope CTPYKTypa Ha PEBHOCTTA, C U3KJIIOYEHHE Ha TOBA,
Yye BBIIPOCHATA ,yC/Iyra“ He € POMaHTHYHA, a T0-CKOPO POJUTEICKO BHUMaHHe
VI JKeJIaHOTO €eJHAaKBO OTHOIIEHHWe OT CTpaHa Ha poauresn/ued/y4durern;
a CBIEPHUKBT HE Ce ChCTe3aBa 3a HeYHMsI pPOMaHTHYHA JII00OB, a MO-CKOPO 33
opyru ¢opmu Ha BHMMaHue. [IpeacraBeTe cu Hampumep C/y4ail, IpU KOHTO
y4eHUK peBHYBa ChYYEeHULMTE CU TOPaLU BB3MPUEMaHOTO 332 HECIPaBea B0
NPUBUIMTUPOBAHO OTHOLIEHHE (MpeKOMepHO BHUMaHue, $paBOPU3HPAHE) OT
CTpaHa Ha y4uTeJsi. 3a MO-II'b/IHOTO Pa3bupaHe Ha PEBHOCTTA, U He Ha MIOC/IEJHO
MSICTO 3apa)kJaHeTO i B PAaHHO NPOSIBSIBALIUTE Ce PEBHOCTH MeXJy Opars
u cectpu (Kennedy, Jackey, 2013), e oT pelwaBaio 3HavyeHHe AA MPOYYUM M
HeMHWUTe HEPOMAHTHUYHU POpPMH.

BTopo, focTa TeopeTHLIM Ce IT030BaBaT HA CTapa PeYHUKOBA AepUHULIKS
Ha PEeBHOCTTA KaTO HAITBJIHO OT/E/THA €MOLMsSl OT 3aBHCTTA, 3asIBSIBAUKH, 4Ye
,B 3aBHCTTA MCKaMe /Jia MTOJy4UM HeIlo, KOeTO JPYTHsAT MMa, a B PeBHOCTTA Ce
cTpaxyBaMme Ja He 3arybuM Hello, KoeTo Beue umame“ (Ben-Zeev, 2013, p. 41).
Maxkap u fo6pe Ka3aHO, TOBAa pa3rpaHHUYEHHe € OIMPOCTEHO, Thil KaTO Haii-
IBIOOKUTE (M TICHXOIOTUYECKH U3TOLIUTENHM) C/Iy4au Ha PeBHOCT, MOZOOHU
Ha MHOTO OT OHe3H, OIMHMCaHU B ToMa Ha Wurmser u Jarass (2008a), BK/I04YBaT
CJTly4au Ha PEeBHOCT, PYU KOUTO 0O6u4Ta Ha B e 6uia 6e3Bb3BpaTHO M3ryOeHa 3a
b, 1 A HsIMa OT KaKBO TIOBeYe J1a e ,,CTpaxyBa“, HalpruMep, KOraTo Jr060BHULIATA
Bede CH e TPBrHa/Ia ChC ChIIEPHUK U HMa HUKAKBA peasiHa Bh3MOXXHOCT Jja ce
BbpHe (Wreen 1989). CTpaxsT OT mosiBaTa Ha ObJelia MPUYMHA 3a MPOsiBa Ha
PEBHOCT M3IJIOKAA Pa3/uvyeH OT [JeHCTBUTETHOTO YyBCTBO HAa PEBHOCT TYK W
cera (Roberts, 2003, p. 257). Benpeku ToBa Rydell u Bringle (2007) cmsitar, ye
B OOMKHOBEHHsI €3MK Ce CpeIlaT /iBa BHJA ,PEBHOCT: nodo3pumenHa (KOrato
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YOBEK Ce CTpaxyBa Ja He 3aryOu G/aroBO/JIEHWETO HA B OT ChIEepHUK) U
peakmueHa (KoraTo Beye ro e 3aryoui). ToBa TBbp/EeHUE TIPOBOKKUPA BBIIPOCA
JaJu ,[I0JJ03pUTETHATA 3aBUCT HAWUCTUHA e PopMa Ha ,CHUUHCKA PEBHOCT
WA TI0-CKOPO OT/Jie/THA €MOLIMsSI HA HeCUTYPHOCT U MOAO03PeHrEe B YOBELIKUTE
B3aUMOOTHOLIEHUSI.

Tpero, MoOHsAKOra ce TBBPAM, Y€ CHUIHOCTTA HA PEBHOCTTA Ce KpHe B
,A0COJTIOTHOCTTA Y M3KIIOYUTETHOCTTA HAa M3MCKBAHATA BPBb3Ka“ U BbB (AKTA,
ye A ucka ga ipurexxasa“ B (Ben-Ze'ev, 2013, p. 48). J/lowara cs1aBa Ha peBHOCTTA
BEPOSITHO OTYACTH Ce MB/DKA Ha Ta3d XapaKTePUCTHKAa U (Ge3 CbMHEHHe e
HEepasJe/siHa YacT OT HSIKOM C/Ay4an HAa poMaHTh4yHa peBHOCT (Wurmser,
Jarass, 2008b, p. 5, 9). Ho B apyru cranmapTHu ciydau Ha peBHOCT, HAllpUMeED
cpep, GpaTsi ¥ CeCTPH WIM yYEeHHIW B KJACHATa CTasl, U3MCKBAHETO HE e 3a
M3KJIIOYUTETHO WM HeCPAaBHMMO BHHUMaHUe. PasyMHOTO [eTe MpoCcTo McKa Ja
O'bJje MPeANOYUTAHO TOJIKOBA, KOJIKOTO JPYrUTe GpPaTs U CECTPU WU APYTHUTE
YYEHULH OT POJUTEJIsI/YIUTEIsT; THPCHU Ce HEMPUBUINTHPOBAHO OTHOIIEHHE, a
He U3K/IIOYUTETHOCT.

EMHI/IPI/I‘-IHO Hn3CcjI€eaBaHe Ha PEBHOCTTA

EMnupuyHaTa MTepaTypa 3a PEBHOCTTa HE € TOJIKOBa OOLIMpHA,
KOJIKOTO Ta3W 3a 3aBHUCTTa. JloCTa rojisiMa 4acT OT Hest BCe olle pasriexza (1
TOBa € pa3bupaeMo, MpeaBUf JOMUHUPALIMA M TCHUXOTepaneBTHYeH (OKyC)
HETraTUBHUTE TICUXO-COUATHU e(PeKTH Ha POMAaHTUYHATA PEBHOCT 110 TPUHLIUII
Y MaTOJIOTMYHATa POMAHTUYHA PEBHOCT B yacTHOCT (Wurmser, Jarass, 2008b).
JloGpe M3BECTHO PAaHHO OTKPHUTHE €, 4Ye JOKATO MBXKETe Ca TMO-CKJIOHHM [a
PEBHYBAT B OTTOBOP Ha CEKCYaJIHO TperpelieHre, JKEHUTE ca TI0-4yBCTBUTETHU
KbM 3a6e/isI3aHU HapyLIeHUs] Ha eMoUMOHanHuTe Bpb3ku (Salovey, 1991). B
JOITbIHEHUE KbM CJIOKHOCTTA Ha OOSICHEHUSATA Y OTTOBOPUTE MPe3 MOC/IeJHUTE
rOAMHU yroTpebara Ha CEKCya/lHaTa PEBHOCT B COUUAJIHUTE MEAUU Ce €
yBeJIMUM/Ia, KOETO OTBAPS HOBU BH3MOXXHOCTU 3a HAGMIOaBaHU HAPYIIEHUS
(Muscanell et al., 2013).

PeBHOCTTA MeX/y OpaTsi U ceCTpH ce M3y4aBa Bce MO-UHTEH3UBHO. B Kpast
Ha KpawulIlara, HAaCHUJIMEeTO MEXIY OpaTs U CeCTpH € HaW-4eCTHSIT BUJ, CEMEHO
HaCHJIMEe M TO/ISIMA YacCT OT Hero M3IVIeX/A ce KpUe B PEBHOCTTA, KOTATO JelaTa
ce 6opsT 3a popurescko Bunmanue (Volling, Kennedy, Jackey, 2013). PeBHocTTa
Ha pabOTHOTO MSCTO CBINO TOMajza B cBeTiMHata Ha npoxekropurte (Chen,
Kristjdnsson, 2011). Haii-Bb/IHYBaIIOTO, HO ¥ HAW-TIPOTUBOPEYHUBOTO Pa3sBUTHE B
W3C/IeJBAHUATA 33 PEBHOCTTA HATIOC/IELbK, € M3y4aBaHeTO Ha Mpero/iaraeMara
JIeTCKa PEeBHOCT, 3acerHara B IMO-TOJiIMAaTa 4acT OT ry1aBuTe B ,HapbuHuka“ ot
2013 1. IHTEpecHOTO €, Ye He MOXKe [la ce HaMepu MoJ00eH M3C/ie0BaTeICKH
WHTEepec, CBbP3aH C JeTCKara 3aBUCT. HeoTraBHAIIHM eKCIIepUMEeHTH TTOKa3Bar,
ye Ge0eTa Ha BB3pacT 3-6 Mecela ce pa3cTporBaT (peBHYBAT?), KOTaTO MalKUTe
MM OOpBLIAT UBKTIOYUTETHO BHUMAHKeE HA APYTo JieTe WX KyKIa, pUInYalla
Ha XUBO 6ebe, HO HE M KOraTo Te TMPOCTO PA3roBapsT € ()X HEKOHKYPEHTHUS)
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eKcriepuMeHTaTop (seee.g., Legersteeetal., 2013). [Ipeo61aaBaioTo THIKyBaHe Ha
Te3U KOHCTaTauuu B ,HapbuHuKa“ e, ye ,,ChleCTBYBaHETO Ha COLMA/IHA BPB3Ka [...],
CIIOCOGHOCTTA JIa y4aCTBaT B COLIMAJIEH TPUBI'Bb/IHUK, I0KAa3aTe/ICTBATA 3a YCelllaHe
32 COLMA/IHO M3KJIIOYBaHE U OTKPUTHETO, 4ye Oeberara pa3BHMBAT HEraTUBHU
YyBCTBA KBM CBIIEPHMKA OCUTYPSIBAT OCHOBA 3a CBILECTBYBAaHETO HA CHUCTEMaA
32 MEXIy/INYHOCTHA PEeBHOCT Ipu GeberTa mpe3 mbpBaTa rojuHa OT JKUBOTA’
(Legerstee et al., 2013, p. 173). OCHOBHUSAT TeOpPeTHYEH PE3Y/ITAT € TBhPAEHHETO,
Ye crtocoOHOCTTa Ha GebeTara /ja U3MUTBAT PEBHOCT € G1JIa CepHO3HO MOALIEHEHa,
KaKTO OT yUeHHTe, TaKa u ot pogureute (Draghi-Lorenz, 2013).

Lewis(2013) 06aueKareropuyHOBb3passiBacpelly ToBa ThaKyBaHue. KakTo
TOI MOCOYBA, PEBHOCTTA, KaTO JIMYHOCTHA M COLMA/THO CPAaBHUTEHA eMOLuS,
M3UCKBA A Ja e U3rpajui perpe3eHTalys Ha cebe CH KaToO OTJe/THA eAMHHUIA
(,a3“), KoATO MOJKe [1a B/ie3e BbB B3ANMOOTHOIIEHUS C APYTH UAeHTUUIIUPAHU
a3-oBe (BB3MPHEMAHH KaTO CHIIEPHUIIM U )XelaHu Orarogerenu). ChliecTByBaT
obavye JOCTAaTBYHO [OKA3aTeJNCTBA OT IICHXOJIOTHSITA HA pPasBUTHETO, 4Ye
caMopernpe3eHTAlMH OT TO3U BUJ, He ca Ha/IMIle, JOKATO JeTeTO He HaBBbPLIN
15-24 Meceld. Lewis TBBpAY, Ue M3ciefoBaTeINTe HA JeTCKATa PEBHOCT IPAaBST
rpelika, mojo6Ha Ha Ta3u HAa COOCTBEHHUIMTE HA JOMAIIHU TIOOUMIM, KOHUTO
IPUIIMCBAT PeBHOCT Ha cBoMTe muTOMIU. OCBeH TOBa TOM 0TOe/IsI13Ba, Ye MOA00H!
NOBeJileHHs1, KaTO HeTaTHBHU PeaKLIMH K'bM 3a0e/1513aHOTO COLIMA/THO M3K/TIOUBaHe,
Ha0JII0JABAHO B pa3/IMYHA MOMEHTH Ha Pa3BUTHe, He e 33/Ib/DKUTETHO Ja ObJaT
MOTHBHPAHHU OT €HHU U ChIIHU mpoiecu. Taka ye GakTsT, ye 6e6eTo ce ABpKU
CSIKAlll PeBHYBA, He O3HAa4aBa, Ye TO HAaUCTHHA peBHyBa. Toil obave momycka
BB3MO)XHOCTTA B T€3H eKCIIePHMEHTH Jia ce HabIrojaBa elHa paHHa ¢popma Ha
peBHOCT: ,ipoTo-peBHOCT” (Lewis, 2013, p. 28), KosITO C/les TOBa MOXe Jja MMa
HSIKOY (pHIOTeHeTUYHH VI OHTOT€HEeTUYHH BP'b3KU ChC CHIIMHCKATA PEBHOCT.
ToBa e uHTepeceH febaT, KOMTO e B IIpoljeC Ha pa3BUTHE.

[To oTHOmIeHMe Ha HEBPOJOrMYHUTE W3C/IeBAaHMS HAa PEBHOCTTA
ce IpWJaraT MOCOYEHHTe IO-paHO MpeAynpexzeHus. Msariexza obaue, ue
TYK Ce TPOBeXJa IoBeye H3CjefoBaTe/icka JeHHOCT, OTKOJKOTO B Ciydas
CBbC 3aBMCTTA, KaTO MO-TO/MsIMara M 4YacT e orpaHMYyeHa JO MOJKaTeropusra
pomaHTH4Ha peBHOCT. [IpoyuBaHe Ha Harmon-Jones, Peterson u Harris (2009)
YCTaQHOBsIBa, Y€ H3MHUTBAaHETO Ha PEBHOCT € CBbpP3aHO C MO-TojiAMa JisiBa
¢dpoHTaZTHa KOPTHKa/JIHA aKTUBHOCT KBM CEKCYa/THO JKelaHus mapTHbop. [lo
nozo6eH HaurH npoyuBane Ha Kelley u konektus (2015) ycraHOBsIBa, Ye KOraTo
TPaHCKPAaHHA/IHATa CTUMY/IAIUS C IIOCTOSTHEH TOK ce KOMOMHUPA C ITapafurmara
Ha Wrpa, NnpeAu3BHKBallla PeBHOCT, CTUMYJIAallMATa 33 yBe/lM4YaBaHe Ha JIsiBaTa
¢ponTanHa (a He Ha JSICHATA) KOPTUKA/HA AKTUBHOCT MPUYHMHSIBA I10-BUCOKH
HHMBA Ha caMooT4eTeHa peBHOCT. [Ipoy4BaHeTo Ha Sun 1 KoyteKTHB (2016) 106aBst
Ba)KeH €/IeMeHT K'bM HeBPOHHUS IT'b3€JI, KaTO PasI/Ie)X/ja MO3bYHATa aKTUBHOCT
npe3 pa3/IMYHUTE ,eTaly" Ha Pa3BUTHE Ha POMaHTHYHATa PEBHOCT, HAYMHHUTE,
10 KOWTO TO3U BUJ, PEBHOCT MPeJHU3BHUKBA AKTUBHPAaHe Ha Oa3a/THUTe TaHTIUH
1 Ce CBbp3Ba CbC CKJIOHHOCTTA KbM ME@X/y/IMYHOCTHA arpecHusi.
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KakTo B ciydasi ¢bC 3aBHCTTA, [OKATO OLIEHKUTe HAa (PyHKUUATA U
Bb3/IeiCTBUETO Ha PEBHOCTTA KATO LSJIO Ca OTPULIATETHH, BKIIOUYBAUKH Y€CTO
CpellaHu MPenpaTKi KbM ,,3eJIEHOOKH 3MUH" U , ThMHU“ 4yBCTBa (e.g., Massar et
al., 2017), ce MoSIBSIBAT HIKOM MHCTPYMEHTA/TMCTHYHH MOTBBPXK/I€HUS, HATIPUMeD
32 POMaHTHUYHHTE/CeKCya/THU (pOPMH Ha PEBHOCT KaTO a/IalITUBEH MEXaHU3bM
3a yKpeIiBaHe Ha BpPb3KUTe MeXay naptHeopuTte (Buss, 2000). Mexxay gpyroro,
OT IJIeJHa TOYKA Ha TEOPETHIIUTE, KOUTO Ce MHTEepecyBaT OT PAlLMOHAIHU U
MOpAJ/THH OLIEHKH Ha eMOLIMMTE, POMAaHTUYHATA PEBHOCT MOXKe /1a M3I/IeX/1a Hall-
MaJIKO MHTepecHaTa i ¢popMa, Thil KaTO U3K/II0YBA CEPUO3HM JebaTH OTHOCHO
MOpAJIHUSI CTAaTyC HAa eMOLIMSITA: YOBEK €/IBa JIM MOXKE Jja OTIIPABHM PAljOHAIHA
IpeTeHLMs], Ye MMa MOPA/IHO MPaBO HAa POMAHTHYHATA JII000B Ha JPYT YOBEK,
HO MO)Xe Jla MMa IPaBo Ha HedaBOpHU3HMpaHe OT CTPaHa Ha pojuTel, iied, UIn
yuuten (Kristjdnsson, 2002). Taka ve, JokaTo B 06/1aCTTa HA POMAHTHUYHATA
PEBHOCT € TPYAHO Ja Ce OTKPUAT COLMA/THO-MOPA/IHU OINPaBJAHMS 3a
JeICTBUETO Ha PEeBHOCTTA, Te Ca MO-YMeCTHM, KOTAaTO CTaBa JyMa 3a PeBHOCT
MeXJy OpaTsi ¥ cecTpy ¥ Ha pabOTHOTO MSICTO, B KOUTO MOPA/THUTE MTPETEHLIMHU
3a HEMTPUBHUJIMTMPOBAHO OTHOLIEHHE OT 6/1aroJjeTe 1 CIpsiMO ChIIEPHUK MOTAT Aa
M3TIeKAT Pa3yMHH.

Hacoxkwu 3a Opaemnu u3cieBaHnus

KakTo BUAsIXMe MMO-paHO B CJIy4asi ChC 3aBUCTTA, HAyKaTa 32 PEBHOCTTA
pasyuTa Ha CJIOXKHO — M TOHSIKOTA JIEKO PAa304yapoBallo — B3aUMOJEHCTBHE
MEX/y KOHIIENTYaTHOTO U EMIIMPUYHOTO. FIMa Hy)KZa OT moBeye U3C/IeiBaHKs
U B IBeTe 00/IaCTH.

ITopeo, MOKATO M3C/IeJBaHUATA HA yrnoTpebaTa HA OOMKHOBEHMS €3MK
HUKOTA He MOraT /ia O'b/IaT MOC/IeJHATA fyMa B U3C/Ie[BAHETO HAa KOHLEIIIUUTE
32 eMOLiMHTEe, Te Ca eCTeCTBEHOTO WM IrbpBoHa4ano. CemoBaTenHO ca
HeOoOXOIMMU MHOTO TIOBeYe M3C/Ie/IBAaHUSI — HAa[PUMEDP aHA/MM3HU Ha MTPOTOTHUITH
Y MHTEPIPeTaTuBHU (EeHOMEHOMOTUYHHU M3C/IeJBAaHMUsI — 32 TOBa KAaKBO XOpara
CMSITAT 3a 3aBUCT ¥ PEBHOCT M KaK U3IMUTBAT Te31 eMOoLuu. Bmopo, HacTosimusit
$OKyc BBpPXy 3aBHCTTA M PEBHOCTTA B Ma/IKO MAaUAOHM JIMYHHU CpeIly B
WJeasHusl Cy4ail TpsibBa Ja Obje paslIMpeH, 3a Ja BK/IIOYBA IMO-IIHPOKU
KY/ITYPHH | TIOJIUTHYECKH IPUMEPH Ha Te3HU ChIIEPHUYEIH eMOLUN U TEXHUTE
MOTHMBALMOHHU U TIOBEJeHYeCKU CIeJCTBUS. T'bil KaTo M /BeTe eMOILMU UMaT
3HA4YeHUe 32 AKTya/THUTe 4eGaTH Mo BBIPOCH KaTo 3[paBe, KaYeCTBO Ha JKUBOT,
MKOHOMUYECKH M300pH, MOpaiHO QYHKIMOHUPAHEe M COLMATHO CO/MKaBaHe,
TSAXHOTO M3y4aBaHe He TPsiOBa Z]a ce OrPaHMYaBa 0 00/IACTHUTE Ha TICUXOJIOTUSITa
u ¢unocodusTa, a Ja BKIIOYBA U 3/PABHUA HAYKH, COLMOJIOTHSI, MKOHOMHKA
Y TIOJIMTUYEeCKH HayKu. 1pemo, HeOOXOJMMa € [JOIb/IIHUTeNHa paboTa BBPXY
Bb3/eicTBHeT0 U QYHKUMSITA Ha cbliepHuYeruTe emounn. Camusar ¢akr, ye
Te ca ,BpaxaeOHU“ u Oojie3HeHU, He TPsiOBA [a HU BB3MHpPA /A HU3C/eJBaMe
BB3MOXHUTE TPEANOIOKEHUs] OTHOCHO TEeXHUTEe aJAaNnTHUBHU QYHKUMH H
COLIMATHO-MOPATHU OCHOBAHWSI.
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3A TOTHKATA HA EMOLIMUTE B KOHTPACTUBEH
IIVTAH: TEKCEMH B HEMCKHA U BbJITAPCKHUA E3HUK,
NIIOCTPUPAIIL HHTYUTUBHO MHUCJ/IEHE
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THE LOGIC OF EMOTIONS IN A CONTRASTIVE PLAN: LEXEMES IN
GERMAN AND BULGARIAN ILLUSTRATING INTUITIVE THINKING
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Abstract: The study compares cognitive lexemes in German and Bulgarian, united in lexical-
semantic fields based on integral semantic features. The lexical field is a paradigmatic
structure composed of lexemes, the meaning of which forms a common significative core,
and which are opposed in view of minimal differential features of meaning. The aim of
the study is to compare elements of lexical systems in distantly related languages through
the method of contrastive analysis, as these elements belong to different parts of speech,
have different morphological and syntactic characteristics, but are united by a common
semantic feature: intuitiveness. The paper focuses on lexical semantics and in particular
on the discovery of lexical-semantic paradigm, which also presents synonymous relations
as systemic relations in vocabulary. Expressing co-referentiality, synonyms in the work are
characterized by common cognitive but different pragmatic meanings.

Key words: intuition, synonymous paradigmatic lines, lexical semantics, comparative
analysis

EmouuuTe ca BbB PpoKyca Ha U3C/1eA0BATE/ICKHSI MHTEPEC OT AeCeTHIEeTHS
- KakTo B ncuxonorumdecku (Kaneman, 2012), JeKCMKa/JHO-CeMaHTHUY€H
(Dapcheva, 2002) Taka 1 B mparmMaTu4ecku 1 KoHTpactuBeH ruiaH (Shahovskiy,
2008). EmMoTHONIOrMsiTa KaTO HayKa 3a M3pa3sBaHETO U BepOaM3HUPAHETO
Ha eMOLMHTe IPHUB/IMYA HAyYHOTO BHUMAHMeE HA Ky/ITYypOJIO3H, ICHUXOJIO3U
u smuareucty (Shahovskiy, 2008, pp. 21-22). B nuHrBucTHYHUS AUCKYpC ce
BKJIIOYBAT KOTHUTHMBHATa W mparmMaTuvHara mapagurmu (Shahovskiy, 2008,
p. 22). B KoHTekcTa Ha mMponB/DKABAIIMTE AMCKYCHH OOLaTa Mapajurma ce
oboraTsiBa ¥ C OTKPUTHsI B 00OsacTTa Ha HEBPOOHOJIOTHSATA: B3eMaHETO HA
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pelleHus Hallp. ce XapaKTepu3Hpa KaTo COMaTHU4YeH MapKep, KOUTO ce onpefens
OT HayWHa Ha IpPeXWBsBaHe Ha T.Hap. BTOPUYHM €eMOLMHU, KOUTO HMaT
coumanes xapakrep (Kansaz, M., Demir, K., 2011, p. 303). Hayunure ne6atu ce
3agbaboyaBar ¢ Te3aTta Ha Janusn Kaneman u Amoc TBepcky 3a MHTYUTHUBHOTO
MHC/IEHe U 32 MHTYUTUBHUTE O4YaKBaHMSI Ha XOpaTa, KOMTO, CIIOpeJ, aBTOPUTe,
ca KOHTPOJIMPaHU OT CUCT@MHO IOIPelIHU Bb3IPUATHS 3a CBeTa U BCJIe[CTBUE
Ha TOBA Te Ca OKAYeCTBEHH OT TsIX KaTo ,,cmaboct Ha mucieHero Hu (Kaneman,
2012, p. 21).

B HacrosimoTo mM3cnenBaHe ce MpHUeMa, Ye MeXaHU3M'bT Ha MHTYUTHUBHO
MHuCTeHe OM MOI'BJ Ja ce oOmnMule 4Ype3 Hpoduia Ha XapaKTePUCTHKATa
uHmyumueHocm. XapaKTepPUCTUKAaTa UHTYUTHUBHOCT Ce sIBSIBA OCHOBAaHUETO 3a
CBIIOCTABKa, T.Hap. tertium comparationis B U3cjieIBaHETO, KaTo Ts1 KOHPUTYPHUPA
CeMaHTHUYHU IIPU3HAIY, OKOJIO KOUTO Cce 00eAMHSIBAT eKCIlepIPaHy JIEKCUKATHU
eIMHUIIM B [BaTa CBIIOCTaBSHU e3MKa. Hammurero Ha ob6lja KOHIENTyasHa
CTPYKTypa 3a/ilaBa IapaMeTpUTe HAa KOHTPACTHBHHS aHA/IN3 B Ta3W pabora,
KaTo ChlIeBpeMeHHO ompefie/isi U KOTHUTUBHO-TMHIBUCTUYHATA PaMKa, KOSITO
IIpaBY BB3MOXXHO M3C/Ie/IBAHETO /ia € B OIpefie/ieH!, NpeABapUTEeTHO 3aJaleHU
TPaHUIIN.

Besiko e3MKOBO CpaBHEHHE B KOHTPACTUBHUTE M3C/IEIBAHUS C€ OT/TMYaBa
C ornpejesieHa OTHOCHUTETHOCT, HO BCEKH KOHTPACTHUBEH aHA/IMU3 ce Oasupa Ha
OCHOBAaHMETO 3a CBHIIOCTABKA, T.HApP. TEPLUUYM KOMIAPALMOHHUC, TPeIToJIarai
Ha/IM4YMe Ha OOILY XapaKTEePUCTHKH, KOUTO Ja G'bJaT OCHOBA 3a O4YepTaBaHe U
Ha HsAKOM pasnuuusi. [logobHa audepeHymanus 6u mMoraa ga O0bae uM3pas Ha
pa3/IMYMsITA HA U3C/I€IBAHUTE €3UKOBH CUCTEMHM, OT €JHA CTPaHa, a OT Apyra —
[la U3pa3sIBa YCTAHOBEHOTO B CEMAHTHUYHUS TEPLUYM KOMIIaPaI[HOHUC.

OGeKT Ha CBIOCTAaBUTETHOTO n3cjieaBaHe Ca HEMCKUMSAT 1 6'BJII'apCKI/IHT
€3HUK. Hpe,ﬂ[MeT Ha M3CJ1eBaHETO Ca JIEKCHUKa/IHO-CEMaHTHUYHHUTE CHUCTEMH Ha
HEMCKHS M Ha 6'bnrapc1<1/m e3HK. 3a OCHOBOIIOJIaraliiiyi BeJIM4YrMHU B pa60TaTa ce
npuemMar J1€eKCceMuTe denken n Gedanke B HeMckus €3MK, KaKTO 1 JIEKCeMHUTEe
MUC/IA 1 MUCSBJ1 B 6'bnrapc1<1/m e3uK. /lekcMKa/THUTe e3UKOBU O6€KTI/I, KOHUTO Ca
CbIIOCTAaBE€EHM B HACTOAIIOTO HM3CJ/IeABaHE, Ca KJIaCI/I(l)I/I]_[I/IpaHI/I B JIEKCHKaJ/IHO-
CEMAHTHUYHHU IIOJIETAa M Ca O6e,ELI/IH€HI/I OKOJIO UHTEr'pa/IHU CEMaHTUYHU IIPU3HalIHN.
EKCU,epl'II/IpaHI/IHT MaTepHal ce IMpeacraBs 4pe3 JIEI(CI/IKOI'pa(l)CKI/I HN3TOYHHUIIAU
Ha HEMCKH M Ha 6'bnrapc1<1/1 €3HUK. I/I36paHI/ITe JIEKCEMMU Ca penpe3eHTaTUBHU C
orsiel Ha pa3/IM4YHU CEMaHTUYHU ITPpU3HallU (Hpe,Z['}IO)KeHI/I oT aBTopa), OTKpO€HU
B pe3y/TaT Ha CeM€H aHa/IM3 Ha P€YHHUKOBU ,Z[e(l)I/IHI/I]_[I/II/I Ha JIeKCeMuTe. ]_le}'[
Ha pa3pa60TKaTa € B KOHTPACTHUBEH IlVIaH [ad C€ aHa/IU3HpaT U pe/I€BaHTHU
CMHOHHWMHHU OTHOLIEHHS, KOUTO U3pa3saBaT KOPE(I)QPEHTHOCT.

[IpencraBsiHeTO Ha OmpezesieHa €3UKOBA CHCTEMA B CBHIIOCTABUTENIEH
IJIaH 4pe3 pasHuwa e ,MOAXOJSII0 3a BCEeKH BHJ KOHTPACTHUBEH aHamu3"
(Hicheva, 2019, p. 34), KOiiTO B TOBa M3CjIe/iBaHe C/ie[jBa [JBYeTalleH MOJEI,
npezaoxeHn ot bossH Anekcues (Alexiev, 2011, p. 99): Ha paBHHIIE CEMAaHTHKA
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ce omnpegessi 001Ia KOHIENTYyaTHA CTPYKTYPA, C/Ie], KOETO Ce U3BbPLIBA aHAIU3
Ha PaBHUILETO Ha Medxcdye3ukosa cumempus, pecit. acumempus. CbIocTaBKara
06XBalLa HAKOIKOCTBIKH: 1. [ pynmpaHe HaChIIOCTAaBSIHUTE TEKCHKATHU € JUHU LI
B JIEKCKA/THO-CEMAaHTUYHU TI0/IeTa. 2. AHA/IM3 Ha JIEKCUKA/THUTE eJUHULU Bb3
OCHOBA Ha MHTErpajieH CEMAaHTHYEeH MPU3HAK, OKOJIIO KOWTO Te Ca TPYMHPAHH.
3. CpaBHsIBaHe Ha JIEKCHKA/THO-CEMAaHTUYHHUTE TOJIeTa B JBATa CHIIOCTABSIHU
e3uka. 4. CpaBHsiBaHe HAa MHTETPa/IHUTE CEMAaHTHYHU TMpU3HALM, 6a3a 3a
060c00sIBaHe Ha JIEKCHKA/THO-CEMAaHTUYHU I10JI€Ta B IBaTa CHIIOCTABSIHU €3UKa.
5. YcTaHOBsSIBAaHE HA CXO/JCTBA HI/W/IM Pa3/IMyusi IIOCPELCTBOM: a) KDUTEPHH 3a
JIMHIBUCTHYHA CUCTEMHOCT (BKIFOYBALIA CHCTEMATUYHU JIEKCUKATHU MOJE/H
B PAMKHTE Ha OIpe/ie/IeHa IPyIa, IpeJCTaB/IsIBALLM IEKCUKATHATA PeaTn3arius
Ha 001aTa KOHLENTya/IHa CTPYKTypa) U ) MparMaTUuYHH KPUTEPUH.

Cniopeg [lobpomupa Xv4eBa TEpMUHBT CUCIEMHOCM € B ,,0CHOBATa U Ha
TaKa Hape4yeHUs ,,CICTeMEH ITOJX0/, , KONTO pa3IyIeXXa B3ANMOBPB3KUTE MEXY
e/IleMeHTH U MpOILeCH — ChCTaBHUTE YAaCTHU HA ISJIOTO, Ipe3 IMepCleKTHUBaTa
Ha 4YeTHpPUTe OCHOBHU IOHSTHS, a HMMEHHO CIlelluaan3anus, IpylupaHe,
KOOpAMHALYs 1 Bb3HUKBalu cBovictBa” (Hicheva, 2019, p. 32).

Koraro ce cCbIOCTaBAT oONpesesieHH CEMAaHTHYHU CTPYKTYpH B
pa3IMYHU e3HUIH, ,/IECHO MOXKeM Jia ce ybenum, ye He OMBA Jja MO/I[eHsIBaMe
MparMaTUYHHUTE 32 CMETKA Ha YHUCTO CTPYKTYPHHUTE OCHOBAHUS 3a OTIpeZeJIsiHe
Ha ToBa 1o e cuHounmus” (Enchev, 2009, p. 1). B TakbB KOHTEKCT ceMaHTHUKaTa
Y MPAarMaTMKaTa ,KaTO aCMeKTH HAa WHAWBHUAYATTHU KOHIENTYa/IHH CUCTEMHU"
MpeJIoaraT U pasrjae)XAaHe Ha T. HAp. Te3WC 32 MHTEH3MOHA/HOCT, KOUTO
,A3MCKBA BCSIKO TBBPAEHMWE 3a CBETAa [Ja Ce pas3rjieXxJa KaTto 00yC/JI0BEHO
OT TMPOMO3UIMOHAJIHUTE HAarjacH Ha W3Ka3BallUs IO KAaTO HOCHUTET Ha
cnenuduyHa KoHuentyaaHa cucrema“ (Enchev, 2009, p. 1). Ako Te3ucsT 3a
MHTEH3MOHA/THOCT O'bfle TPHUEeT, TO TOBa OW M3MCKBAIO /Ba (JIEKCHUKAIHM)
€3MKOBHU 00eKTa [Ja Ca CHHOHUMHU TPU HAJIMYKeE HAa €JUH U Chll Cr1ocob, upes
KOUTO ce mostyyaBa rexuusT untensuonas (Tondl, 1975, pp. 233-234). Bpa6GoraTa
Cce W3MO0JI3Ba U JIEKCMKAJTHO-CEMAaHTUYHHAT aHAIU3, KOUTO ce ¢oKycupa
OCHOBHO BBPXy PaBHHILETO HAa MUKPOCEMAHMUKAMA, T.e. Ha OTHETHUTE JYMU
Y TEXHUTE 3HAYEHMUS.

B TaGnuyeH BUJ ca CUCTEMAaTU3UPAHU HHTETPATIHU CEMAHTHYHHU
MPU3HALM> HA JIEKCEMH B HEMCKHUS €3UK, CMHUC/IOBU CHHOHMMH HA JIeKCeMaTa
Gedanke v Ha nexkcemarta denken. IlapanenHo c TsX ca CUCTEeMATHU3UPAHU
M VHTErPa/IHM CEeMAHTUYHHU MPU3HALIM HA JIEKCEMH B OBATapCKUST €3HK,
CMUCJIOBHM CUHOHMMM Ha JIEKCeMaTa MUC®/ U Ha JIeKceMaTa mucas. TIxXHOTo
3HayeHHe M3TPakZa obuia curHnupUKATHBHA 30HA, OovYepTaBauia mpoduia Ha
XapaKTePUCTUKATA UHMYUMUEHOCM B BATA ChIIOCTABSIHU e3UKa. [IpescTaBeHn
ca ¥ MUHUMAaJTHU AudepeHIua oY MPU3HALA, OCHOBA 3a aHA/TM3 HA PA3/TUYHATA
B MApaJUrMaTUYHUTE CTPYKTYPH B HEMCKHUS U B O'bITapCKUsI €3UK3:

2 HMHTerpanHuTe ceMaHTUYHU NPU3HALIY Ca MPeJJI0XKeHU OT aBTopa, A. U.
3 TabnunuTe ca CbCTaBeHU OT aBTOPA, A. H.
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Ta6auna 1
HuTerpanen Jlekcema - CMHCJIOB KoraurusHa riaromHa
CeMaHTHY€eH cuHoHUM Ha Gedanke/ JIeKCceMa, CAHOHUM Ha
MPU3HAK Munumanex denken/ Munumanen
gudepeHIInaIeH IPU3HAK nudepeHinaren
MpPU3HaK
CrnioHTaHHOCT, der Einfall [Mucsbin, einfallen [xpymBa] -
BHE3aITHOCT xpymBaHe, uzest] - 'Gedanke, ’j-m als Einfall, als Idee

der jemandem pl6tzlich in
den Sinn kommt; Idee, die
jemand pl6tzlich hat’

[pl6tzlich] in den Sinn
kommen’

die Erleuchtung
[mpocBeTnienue, mpospenue] -
'plotzliche Erkenntnis’
‘(plétzliche) oft wunderbar
anmutende Klarheit tiber
Probleme, Fragen’

erleuchten
[mpocBeTnsiBam,
oceHsiBam] = j-n, etw.
mit (plotzlicher) Klarheit
erfillen’

‘mit geistiger Klarheit
erfillen’

das Aha-Erlebnis [axa
—OMUT/IIPEeXXUBsIBaHe] —
‘plotzliches Erkennen eines
Zusammenhanges zweier
Vorgange’

be3 choTBeTHA rIaroaHa
JIEKCeMa

der Geistesblitz
[mpocBeTieHue, mpo3peHue]
- plotzlicher geistreicher,
kluger Einfall’

be3 choTBeTHA rIaroTHA
JIeKceMa

die Idee [uges] - 'Einfall’
"[schépferischer] Gedanke’

be3 choTBeTHA rIaroaHa
JIeKceMa

die Eingebung [BHyuieHue,
BABbXHOBeHue] - 'plotzlich
und miihelos auftauchender
[fiir etw. entscheidender,
wichtiger] Gedanke’

eingeben - [BHymaBa] -
‘etw- veranlasst j-n zu etw.’

die Inspiration
[MHCIMpanys, BHE3ATTHO
BB3HUKHAJIO BHTPEIIHO
Buzenue] - 'schopferischer
Einfall, Gedanke; plotzliche
Erkenntnis; erhellende
Idee, die j-n, besonders bei
einer geistigen Tatigkeit,
weiterfiihrt; Erleuchtung,
Eingebung’

inspirieren [uHcnupupa,
BBOAYIIEBsiBa] — j.n zu
etw. geistig anregen,
anspornen, begeistern’
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der Gedankenblitz
[BHe3amHO XpymBaHe] —
"plétzlicher Einfall’

be3 choTBeTHA rIarosHaA
JI€eKCceMa

die Offenbarung
[oTkpoBenue (u pen.);
pasKpHBaHe, OTKpHBaHe] -
'plotzliche Erkenntnis’

offenbaren [paskpusam] -
'j-n etw. erkennen lassen’

der Gedankensprung

[ckok Ha mucsiaTa] - 'vollig
unvermittelte Aufnahme eines
neuen Gedankens, der nicht
im [direkten] Zusammenhang
des gerade ausgefiihrten
Gedankengangs steht’

be3 choTBeTHA rIaroaHa
JIeKceMa

die Schnapsidee [uypa
uges| - 'verriickter Einfall’

be3 chboTBeTHA rIarosHa
JI€eKCceMa

Jlekcemute der Einfall [mwucwn, xpymBane, uges]| u die Erleuchtung
[mpocBeTieHuMe, Ipo3peHHe] MPUTEKABAT CEMAHTUYHUS TIPU3HAK BHE3AIMHOCT,
xovito nipu der Einfall ce oTHacs 10 HavyMHA HA reHepUpaHe Ha HOBH wzjeH (B
HacrosieTo), a npu die Erleuchtung u3ssicHsiBa Ha4YMHa Ha OCh3HaBaHe (OTHOBO B
HACTOSILIETO) HAa MPESXOAHU 0OCTOSITE/ICTBA, HA IPUIMHHO-C/IEJCTBEHN BPB3KH,

OTHaCAIOH Cce 10 (1)aKTI/I B MMHAJIOTO.

Ta6auua 2
HHTerPaHeH Jlekcema - cMUCIOB KoraurusHa riiarojiHa
CeéMaHTHU4YEeH CUHOHMM Ha MUC'()JI/ JIeKCeéMa, CMHHOHHM Ha
MPU3HAK MuHumasieH Mmucan/ MuHumanieH

,Z[H(bCPEHHHaHeH IPpU3HAK ,Z[I/I(l)epeH].[I/IaHeH IIpU3HAK

CHOHTaHHOCT, XpyMBaHe - 'JocellaHe, xpymBa (Mu) - 'HeHazeiHO
BOJeEIA 10 MIPUIIOMHSIHE, CTIOMHSTHE' MU H/IBa HELIO Ha YM'
SICHOTa

mpo3peHue — 'BHE3AMHO
XpyMBaHe, OCb3HaBaHe
Ha Helllo, KOeTO [0 TO3U
MOMEHT He e pa3épaHo’

oceHsBa (me) - TposiBsiBa
ce BHe3amHo (3a MUCBI,
XpyMBaHe, uzest)’

IpOCBeTIIeHUe — SICHOTA B
Ch3HAHMETO U JylaTa’

npocsemisnBa (me) -
"passiCHsIBA, U3SICHSIBA Ce’

o3apeHue — TPOOISICHK,
MPOSICHsIBaHe Ha
Ch3HAHUETO

o3apsaBa (Me) - 'BHE3aMHO
MU XpyMBa Hello; UBa MU
HSIKaKBa U/ies, TIPOSICHSIBA Ce
Ch3HAaHUETO MU

OTKpOBeHMeE — 'HeOYaKBaHO
pa3KpHBaHe Ha UCTUHA/
pasKpHuBaHe Ha ChbKPOBEHU
YYBCTBA MJIU MUCITH

oTKpusBam (ce) - 'noBepsiBaMm,
M3Ka3BaM, CIIOZE/IsIM,
MoBepsiBaM MUC/TA
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B HeMckara mapasurma MPUCHCTBAT LIECT JIEKCEMH, 3a KOUTO HE
ca excuepnupaHu cborBeTHH riaaronu: das Aha-Erlebnis, der Geistesblitz,
die Idee, der Gedankenblitz, der Gedankensprung u die Schnapsidee. C
u3KIoYeHre Ha nekcemarta die Idee, BCMUKM Te ca C/IOKHU CBHIIECTBUTETHU
uMeHa, T. Hap. Komposita. B 6barapckaTa nmapagurMatuyHa CTPYKTypa KbM
JIEKCEMATa MPO3PEHUE € ChOTHECEH TJIAr0IbT 0ceHAsa (Me), Thl KaTo ce
OTKPHBA CXOJCTBO B MUHUMAJTHUSI UM AUdepeHIUpalll TpU3HaK. B HeMcKoTo
JIEKCUKA/THO-CEMAHTUYHO I0JIE Ce€ OTKPUBAT IMOBeYe Ha OpOi JIeKCeMH,
OTKOJIKOTO B O'BITAaPCKOTO, KOETO MOXe [a Ce OOSICHU C TeHAEHIHUSTA B
HEMCKUsI €3UK /Ia HaB/IM3aT BCe MOBEYEe W MOBeYe CJIOKHH CHIIECTBUTETHU

HIMeHa.
Tabnuua 3

Hurerpanen JIekcema — CMHCJIOB KoraurusHa riaroana

CeMaHTHYeH cuHOHUM Ha Gedanke/ nexkcemMa/ MuHMManeH

MPU3HAK MunHuManeH nudepeHIIHaTeH IPU3HAK
mudepeHIHATIeH
MpU3HaK

[TpenmnonoxxeHue die Ahnung ahnen [nmogo3upam,

[mpexuyBcTBUE, naes]
- ’intuitives Wissen,
Vermutung’

npeayraxzam] — ein
undeutliches Wissen von etw.
haben, gefiihlsmaflig vermuten’

die Meinung
[Hamepenwe, nen] -
’Annahme, Vermutung’

meinen [cMATaM,
npegnoaram] - 'im Hinblick
auf etw., eines bestimmten
Glaubens, einer bestimmten
Uberzeugung sein; wihnen’

die Schiatzung
[mpu6nusuTenHa
OLIeHKa, MPUOTU3HUTETHA
npereHka) - ‘eine nur
auf Erfahrung gestiitzte

schatzen [ouensBam
npUGIU3UTETHO,
npereHsBam| —
‘annehmen, vermuten, fir
wahrscheinlich halten’

Bestimmung’

die Annahme annehmen [gonyckawm,
[momyckane (Ha Muchn); mpeJroaram, mpuemMam|
MPeIoIOXKEHNE;

xumnoresa] - 'Vermutung,
Ansicht’

), )
vermuten

der Glaube -
[mpeamonokeHue, MmueHue]
-’das auf einer inneren
Uberzeugung beruhende
Firwahrhalten von Dingen,
Erscheinungen, die objektiv
nicht bewiesen sind’

glauben [npegnonaram] -
‘etw. vermuten, annehmen’

flir moglich und
wahrscheinlich halten,
annehmen, meinen’
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Tabauna 4

HHTerpanen JlekcemMa - CMHC/IOB KoraurusHa riarosHa

CeMaHTHYeH CUHOHHM Ha MUC®J1/ JIeKceMa, CHHOHUM Ha

IIpU3HAK MwuHumManeH mucna/ MuanmaneH
nudepeHinareH gudepeHIIaIeH IPU3HAK
NMpU3HaK

[peanonoxxenue JOIyCKaHe — 'CYUTaHe, JBOITyCKaM — 'CYHTaM,
MpUeMaHe 3a Bb3MOJXHO, npreMaMm 3a Bb3MOXKHO, 3a
3a BEpOSITHO, 32 UCTHHA' BEPOSITHO, 32 UCTUHA'
nofo3peHue — OJ03UpPaM —
"MpeAoIoKeHHe, ‘Mpezonaram, focemam ce’
Jocemjage’
NpeJnooKeHue — npeaoaaramM — 'MUC/Is
‘morajiKa, peABapUTETHO Y [Ipe/IBAPUTETHO TIPaBsI
JOTyCKaHe' 3aKJTI0YEHHE 32 Helllo, MaKap

Y He C ITb/THa YBEPEHOCT

IIPO30PIUBOCT — po3upam — MHUCTIEHO
"MPOHULIATETHOCT, MPeIBIDKAAM, POTHO3UPaM’
yMeHUe /I Ce BIDKAAT
HellaTa Hampes,’ 'IoraykaaM ce 3a Helo'
MpeJBUITUBOCT — MpeaBIXAAM — TIPOrHO3UPAM,
'yMeHUe [ja ce TIPeBIKIAT | OT MPeABAPUTETHU
MOC/IEIULIUTE U [1a Ce HaAGJTIIOEeH WS TIPABsI U3BOZ, 3a
CcbO6Pa3sIBa MOBEJEHUETO’ ObAeIny ChoUTUS
JATHOBHUIHOCT — npeaBWKAAM — OT
‘mpepyceljaHe Ha [peBapUTEIHUA HAOTIOAeHUS
Pa3BUTHETO Ha HELIO B [paBs U3BO/, 3a O'bIeIH
OGbaeleTo’ cpouTHs
BsIpa - 'AomycKaHe BsIPBA MU ce — 'CTPyBa MH Ce,
Joryckam’
Jorajgka — JocelaHe 3a MpeAyraxgam — TpeaBmKIam’

HellOo, 32 KOeTO HsIMaM
CUTYPHH JI0Ka3aTe/ICTBa’

CeMaHTHUYHUAT MapKep 'CTPyBa MU Ce, AOIMyCKaM Ha IJIaroja BSpBa
(Mu ce) B ObATApCKUSI €3UMK € aKTHBEH camMo B m3pasa ,He mu ce BsipBa ja
norne”, T.e. U3MOJI3Ba ce ¢ oTpuliaTeTHaTa dopMa. B HeMckaTa mapagurma He
€ eKCLepIupaH Mojo0eH ceMaHTUY€eH eKBUBAJIEHT.
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Ta6nuua 5
HHuTerpanen JlekcemMa - CMHC/IOB KoraurusHa riaromaHa
ceMaHTHYeH cuHoHUM Ha Gedanke/ nekcema/ MuHMMaieH
MPU3HAK MuHumManex audepeHaIeH MPU3HAK
gudepeHInaeH MPU3HAK
OueHbYHOCT das Urteil - [npucbaal urteilen [npenensBam, cbas]
(BcnepcrBue - 'priifende, kritische -’sich nach etw., auf einen
Ha BBTPeEIIHA Beurteilung, abwagende bestimmten Eindruck hin ein
ybezneHocr, Stellungnahme’ Urteil bilden’
[IPH JIMIICA Ha
06EKTHBHI der Glaube []?leiaHe, N gl’aqben [C'MHT?M, ppngMaM]
[OKA3aTeNCTRA) y6enenoct]| - 'gefithlsmaflige, | - 'Dinge, die objektiv nicht
nicht von Beweisen, Fakten bewiesen sind, aufgrund
o. A. Bestimmte unbedingte | innerer Uberzeugung fiir wahr
Gewissheit, Uberzeugung’ halten’
die Abschitzung - abschitzen
[mpeuenka] - ‘Beurteilung’ [rpeueHsiBaM,oLeHsIBaM |
- nach bestimmten
Gesichtspunkten beurteilen’

OueHsBaHeTO € ,,C/I0XKHA TI03HaBaTe/THa MPOLEAyPa, IPYU KOATO [...] BBB
B3aMMO/J€MCTBYE BIM3aT €MOLMOHA/JIHATa, KOTHUTUBHATA U aKCHUOJOTHMYHATA
neitHoct.” (Blagoeva, 2009, p. 2). [lo oTHOIIEHME HA B3€MaHETO HA PeLIEHWUS
KOHTEKCTHT MEXIY PAYUOHAIHO U eMOYUOHANHO € GOPMYIUPAH TIO CIeIHWUS
HAYMH: ,PALMOHATHUTE PEIeHUsI [ca] eMOLMOHA/IHU PEIIeHUsl C MO3UTUBHU
MOC/IeIULIN, AOKATO MPALMOHAHUTE PEIIEHUsI Ca €MOLMOHANHU PeIleHUs C
HeratuBau nocreaunu (Hausel, 2008, p. 91).

Tabnuua 6

HHTerpanen JlekceMa - CMHCJIOB KornurusHa riaroaHa

ceMaHTHYeH CHHOHHM HA MUC®J1/ JIeKceMa, CHHOHUM Ha

NpU3HAK MunumaneH mucasn/ MuHMMa/IeH
audepeHaIeH audepeHMaIeH IPU3HAK
NpU3HAK

OuenpyHoOCT MpeLeHKa - 'MHeHUe 3a npeueHsiBaM —

(BcmepcTBHE Ha KayecTBaTa Ha HAKOTO ‘onpesiesisiM 3Ha4YEHUETO,

WHTYUTHUBHO Wiy Heuo’ CTOWHOCTTA Ha Hello’

YyBCTBO, MPH JIHTICA
Ha 00EKTHUBHU
JIOKa3aTeJsICTBa)

MPUCHIA — 'CTAaHOBHILIE,
MHEHUE, MpeleHKa’

ChbJAsA — 'Cb3JaBaM CU
MHEHHeE I10 HAKAKbB
BBIIPOC’

O1ueHbYHOCTTA (EMOTHBHOCTTA) Ce ONpeZessi OT M3C/IeJ0BaTeNn KaTo
KaTeropwusi, peajMsypalla ce Ha pas/JM4YHM PaBHHULIA OT €3MKOBaTa CUCTeMa.
Haii-pasHoo6OpasHa e HeifHaTa MPOsiBA Ha JIeKCUKaIHOTO paBHHIe (Blagoeva,
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2009, p. 2). Enena MuxaitnoBHa Bonbd pasriexza ChIHOCTTA M KaTo M3pas
Ha pa3sHOOOpa3HW MO CBOsi Xapakrep oueHbunu 3HadeHust (Volf, 2009, p. 9).
OueHkara ce pasrie)xaa KaTo BeIMYMHA, KOSITO ,,ce OTHACSI KbM UHTeHCUOHA/THUS
acIeKT Ha e3UKa, KbJeTO IIPedYyllBaHeTO Ha KapTHUHaTa Ha CBeTa B Cb3HAHUETO
Ha rOBOpeILHsI Ce YCIOKHsBa ot Usit pes pakropu” (Volf, 2009, p. 9). Exun ot
Te3u GaKTOpU e 0O6CTOSTE/ICTBOTO, Ye B IMPOLieca Ha OLieHsIBAHe eMOLMOHATHUTE
Y pallMOHA/IHUTe JeHCTBUS ce U3BBPIIBAT BbB B3aUMOJelCcTBHe.

ToBa Moe [a aprymMeHTHpa ¥ YCJIOBHOTO [O TO/sIMA CTeleH
pasrpaHyYaBaHe B HAyYHH U3C/I€IBAHU Ha J1BA THUIIA OL@H'BYHOCT: EMOLIMOHA/THA
u paumonanHa (Blagoeva, 2009, p. 2). HHmyuyusma ce gedpunupa Karo ’ycer,
CIIOCOGHOCT 3a HECh3HATEIHO TNPOHMKBAHE B CHUIHOCTTA HA SIBJIEHUATA*. 3a
pas/MKa OT MHTYHUTHBHATA IPELeHKa, payUOHANHAMA OYeHBYHOCM € CBbP3aHa
C LeHHOCTHU OPHUEHTHPH, HAIOXKEHH B COLIMYMa; TSI € OCHOBAHA Ha HPABCTBEHU
LIeHHOCTH, NIPeIaBaHM MOCPEACTBOM TPAJULIMHTE B fasieHo obuecTBo (Blagoeva,

2009, p. 3).

Ta6auua 7
Hurterpaien Jlekcema - CMHCJIOB KoraurusHa riaroiHa
CeMaHTHYeH cuHoHMM Ha Gedanke/ nekcema/ MuHHUMaIeH
MPU3HAK MuHuMaieH nudepeHnarexH
nudepeHIIaeH MPU3HAK MPU3HAK
Wurepnperanys, die Ahnung [npesuyBcTBHE; ahnen [npeguyBcrBam]
6GasupaHa Ha ujes, MOHATHE, IPeICTaBa ] -’etw. im Voraus wissen,
WHTYUTHUBHA - "undeutliches, dunkles fiihlen
MpeleHKa Vorgefiih!’
der Sinn [4yBcTBO, ycer] — sinnen [Mucas, 3aMUCIAM,

‘Gefiihl, Verstandnis fiir etwas’ | kposi] - 'planend seine
Empfanglichkeit, Verstandnis’ | Gedanken auf etw. richten;
nach etw. trachten’

die Anschauung anschauen
[unTYyHLIMS, BB3MPUATHE, [BB3mpuemam] -’etw.,
cb3epuanue] - 'das j-n eingehend, priifend
Anschauen, Betrachten, betrachten’
Meditation’

Deutung - deuten [ripejckasBam,
[uuTepnperanus] - npejBeniaBaM| - ‘etw.
‘deutende Erklarung, lasst etwas erwarten’
Interpretation’

Jlekcemarta die Ahnung e CTPYKTypeH KOMIIOHEHT B MU3Pa3h B HEMCKHUS
e3uK Kato: Ich hatte keine Ahnung davon’ (Hukak) e momosupax toBa’; Haben
Sie eine Ahnung! (upouuuyno) 'MHuoro pas6upare!; Habt ihr 'ne Ahnung!
(damunmapno) 'Camo ja 3Haexre!'.

4 https://rechnik.chitanka.info/w/ (zocTsm Ha 01.02. 2022).
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Tabnuua 8
HuTerpanen Jlekcema - CMHCJIOB KoraurusHa riaromHa
CeMaHTHYeH CHHOHUM Ha MUC®J1/ JIeKceMa, CHHOHMM Ha
NIIpU3HAK Munanmanen mucna/ MuanmaneH

gudepeHIIaIeH PU3HAK nudepeHIaeH MPU3HAK

WHTepnperauusi, | NpegyyBCTBHE - NMpeAvYyBCTBaM - ‘MMaM
6asupaHa Ha 'MpeBapyTe/HO yCellaHe, npeg4yBCTBHE’
VHTYUTUBHO YyBCTBaHe Ha Hello’
yBCTBO ycemaHe - 'ycer, onapsiHe’ ycemam ce - 'noceniam ce,

pasbupam, cxBamam’

npejycenjaHe —
‘pesvIyBCTBUE, IPeAyTraXjaHe’

nmpejyceam — 'ycemam
[IpeABapUTEHO, TPeSYYBCTBAM,
npesyraxaam’

ZocelaHe - 'ycemiaHe’

Joceniam ce — 'MBa MM Ha yM,
celam ce, oTrarBam’

yceT — '9yBCTBO Ha
BB3IpHEMaHe, pa3bupaHe,
npeLeHsiBaHe’

yceTs ce - 'Iocewiam ce,
pasbupawm, cxBamam’

HIOX - 'yCeT, IIpeJ4yBCTBHE,
CcH06PA3UTETHOCT

MOAYIIBAM — IIPeH. ‘oceliam
Ce 3a Helllo, peABIKIAM

HIOX - 'yCeT, IpeJ4yBCTBHE,
CbOOpA3UTENTHOCT

HaZyLBaM — TIO HAKAKBU
MpU3HALM Pa3bUpam Hello,
JoceliaMm ce 3a Hello'

oTraTrBaHe - 'JoceliaHe,
OTKPHBAaHE HA HEIO HeSICHO'

oTrarBaM - [OCelaM ce,
MO3HaBaM, OTKPHBAaM Helo
HesICHO'

nmoapaséupaue - ‘goceljaHe
[0 KOCBEHH, HEMPeKU
cBefieHUsT

nmoapasbéupam - ‘zoceniam ce,
pasbupam Mo KOCBEHH, HEMTPEKH
cBeseHus

HaJIyYKBaHe — CTUraHe
[0 MCTHUHATA C JOTaKH
Y TIPeAIOIOKEHHS], TI0
WHTYULWS

HaJIy9KBaM — CJIy4aiHO, C
JOTafKy U IpeJoI0KeHUs, IO
WHTYHIUS CTUTAM [I0 KCTUHATA

Jorajka - moceliaHe 3a
HEIIO, 32 KOeTO HsAMaM
CUTYPHH JOKa3aTeJICTBa;
[peAnoioKeHne’

JOTKAAM — 'ycelam,
CXBalllaM, JO/IaBsAM, OTraTBam’

JorajgKa - ‘moceliaHe 3a
HeIl[0, 3a KOETO HMaM
CHUTYPHH J0Ka3aTeJICTBa;
MpeAToNoXeHne’

MpeayraXxgam — 'Joceliam ce,
npexayceiiam’

JoJIaBsiHe — 'yCellaHe,
cxBalaHe, pasbupane’

JomaBsaM — ‘pazbupam,
npegycelaMm, JOraxaam’
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MpeJCcKa3aHue — 'TOBAa, KOETO | MpeACcKa3BaM — Ka3BaM

ce npezcKasBa’ MpeIBaPUTETHO KAKBO Lie e
CIy4u B ObJele, peapryam,
npejBelaBam’

npeaBelaBaHe — npeaselaBam - ‘Belas,

‘mpespuvane’ npeapudam’

YyBCTBO — 'CIIOCOGHOCT YyBCTBaM — 'Bb3IPHEMaM

Iia ce pa3bupa HIKAKBO MpaBUITHO, pasbupam’

Bb3/IeCTBUE; YCET, Ch3HAHUE

CBOTHOLIEHHETO HEeMCKH/ OBArapCKU eKCLEepPIUPAHU JIeKCUKATTHU
eIUHULM B TAPAJAUTMATUYHUTE CTPYKTYpH, OO€IUHEHU OKOJIO WHTerpaaHus
CceMaHTHYeH NPHU3HAaK UHmMepnpemayus, 6asupaHa Ha UHMyumueHa npeyeHka/
UHMYyUMUueHO 4yecmeo, € 8 HEeMCKH cpelly 32 Obarapcku. bu morno ga ce
JOITyCHe, Ye O'bIrapcKaTa e3MKOBa OOLIHOCT e T0-CK/IOHHA /Ia U3II0/I13Ba [T0Beye
JIeKCeMH, U3pa3siBallly 0Cb3HA8AHe, 6a3upaHo Ha 86MPewHO ycewaHe, OTKOTKOTO
TOBa GMXa HAMPABUIK MTPEICTABUTE/TH HA HEMCKOTOBOPEIIH OOLIHOCTH.

Tabnuua 9

HHTterpanen JIeKceMa — CMHCJIOB KoruurusHa riaroiaHa

ceMaHTUYeH IPU3HAaK A CHMHOHUM Ha Gedanke/ | nexcema/ MuHuUManeH
MuHumanex pudepeHIiaieH IPU3HAK
gudepeHnuaIeH
MPU3HAK

Berpeurna ybeseHoct glauben [cmsTam, ‘gefiihlsmaflig von der
nprieMam] Richtigkeit einer Sache oder

einer Aussage tiberzeugt sein’

[IpaBu BneyaT/ieHHWe, Ye UHTETrPaJHUAT CEMAaHTHUYeH IPU3HAK 65M-
pewHa y6edenocm odopMsi U3KJIIOYHUTENTHO OCKBbJHA MapajyrMa B HEMCKHS
€3HK, KoeTo 6M MOIJIO Jja ce OOSICHU C M3CJIeABAaHMsI, B KOUTO B pe3yJITaT Ha
aHa/IM3UPaH JIEKCUKOrpadpCKU MaTepHaJl ce CTUTa O U3BOJA, Ye HOCUTETUTE
Ha HEMCKMU I 31K Ca CKJIOHHH [1a BSIpPBAT, Ye TXHOTO MUCJIeHE e IIpeJu BCUYKO
pauuonanHo, a He uHtyutuBHo (Iliyazova, 2021, p. 151). Tasu Hariaca ce
PasKpHBa U B JIEKCUKOHA UM.

Ta6auua 10
HHTCI‘PEUIQH Jlekcema - cMUC/IOB KoraurusBHa riiarojHa JIeKCceMa,
CéMaHTU4YeH CUHOHMM Ha MUC'le/ CUHOHMM Ha Muc.]m/ MI/IHI/IMa]IeH
MPHU3HAK MuHumaneH audepeHIIaTeH MPU3HAK

audepeHIaeH MPU3HAK

Berpenrna BsApa - 'ybeneHocr, BspBaM — 'yOeJleH C'bM, YBEPEH CbM,
y6eneHoct yBepeHoCT “Mam Bsipd’
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MHeHHe, Cb3HaHue’

yOeaeHOCT - ‘BrieyaT/ieHue,

ybe)kaaBaMm ce — '3aroyBam Ja
BSIPBaM B MPABMJIHOCTTA HA HEIIO,
CBIJIacSBaM Ce C Hello, 33 KOeTO Me
yBeliaBaT’

HeIIlo, BsIpa B HEIO

YBepeHOCT - 'yOeeHOCT B

yBepsiBaM ce — '3aro4BaM Ja
BsIpBaM B Hello, yOeXXJaBam ce,
CTaBaM CUTypeH’

HECBbMHEHOCT —

’6€3CIOPHOCT, CUTYPHOCT

BsipBaM 0e3 cbMHeHHe - 'yoeleH
CBM, yBEpEH CbM, HSIMaM CbMHeHHe

CpIIOCTAaBUTE/IeH AaHAIU3

Ta6auna 11

I/IHTerpaJ'IHI/I CEMAaHTHWYHU IMIpU3HaALH,
6a3a 3a JIGKCUKA/IHU M0JI€Ta B HEMCKUSA
€3UK

VHTerpasHu ceMaHTHYHU MTPU3HALY,
6a3a 3a JIeKCHKaJIHU MT0JIeTa B
O'BJATapCKUS €3UK

CIIOHTAHHOCT, BHE3AITHOCT

CHOHTAHHOCT, BoZiellia 10 ICHOTa

IIpepgnonoxxenue

[Ipepnonoxxenue

OuenpuHOCT (BC/I€ACTBYE HA BHTPEIIHA
y6emeHOCT, IPH JIUIICA HAa OGEKTUBHU
JIOKa3aTesICTBa)

OuenbunocT (BCreacTeye Ha
WHTYUTHUBHO YyBCTBO, IIPH JIUTICA Ha
0GEKTHUBHU JOKa3aTe/CTBa)

WuTepnperanus, 6a3upaHa Ha
MHTYWUTHBHA IIpeLieHKa

Wurepnperanys, 6a3upaHa Ha
WHTYUTHUBHO YyBCTBO

BbTpelrHa ybeseHocT

BwrpeurHa ybegeHoct

[Tpu egyH ONUT 32 AaHA/IM3 HAa PAaBHUILETO Ha Mexcdye3ukosa cumempus,
pecIl. acumempus, MOraT Jia ce Moco4aT HSIKOU SIBHU Pa3/IMKH B JIEKCUKATHO-
CEeMaHTUYHUTE 110JIeTa, He3aBUCHUMO OT O0IaTa KOHIeNTya/THa CTPYKTypa:

1. JIeKCHKa/HO-CEMaHTHUYHOTO I0Jie, KOeTo € 0pOpMeHO C MOMOLITA HA

VHTErPaJHUsl CEMaHTHUYeH MPU3HAK CNOHMAHHOCM B HEMCKHUS €3WK,
ChIBPXKA TMpPEeIUMHO JIEKCEMH CHhC CEMAaHTHYeH MapKep BHE3aIHO
OCh3HABaHE, [OKATO JIEKCEMHUTE B €KBHUBAJIEHTHOTO JIEKCHKAHO-
CEMAHTHYHO TOJie B O'bITapCKUsl €3UK KOAUPAT 3HAYE€HUETO 'SICHOTA'.

2. JIeKCHKaIHO-CEMaHTUYHOTO I0JIe, KOeTO € 0pOpPMEHO C MOMOILTA HA

VHTErPaiHusl CEMAHTUYEH MPU3HAK NpednosiodceHue B HEMCKUS €3WK,
BKJIIOYBA KOTHUTHBHH JIEKCEMU, MPUTEXABAIY CEMAaHTUYHUS MapKep
'HeSICHO 3HaHHWe, YOeXJeHue, KOeTo He MOXe Ja Oble 0OeKTUBHO
nokazaHo. ChOTBETHOTO TMMoOsie B OBATAPCKUS €3UK € CBCTaBeHO OT
JIEKCeMU, KOAUPAIY CEMAaHTUYHUSI PU3HAK TIPaBsi U3BOAU 3a O'baenu
cpOUTUS .

B nekcukamHO-ceMaHTHYHOTO rnojie, B KOE€TO Ca IIO3MIMOHHPAaHH
JIEKCEMH OKOJIO HHTErpa/iHus CeMaHTU4Y€H IIpU3HAaK OUEH®YHOCMm B
HEMCKHA €e3HK, npeo611a/1aBaT KOTHUTHUBHUTE JIEKCeMH CbC 3HAYeHHEe
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’Bl'[e‘-IaTJIeHI/Ie, KOeTO, IIopaau avIiCaTa Ha 00eKTUBHU AO0Ka3aTeJ/ICTBa,
Cce OT/IM4aBa C IIOBeYe KpI/ITI/I‘-IHOCT’. JlekceMuTe B €KBUBAJI€HTHOTO
JIEKCHMKa/IHO-CEMAHTHUYHO I10/1€ B 6'bnrapc1<1/151 €3UK KOAHPAaT 3HAaY€HUETO
’MHeHI/Ie, O(l)OpMEHO BC/IeACTBYE Ha MHTYUTHUBHO ‘-IYBCTBO,.

4. JIeKCUKaJTHO-CEMAaHTUYHOTO II0JIe, B KOETO JIEKCEMHUTe Ca IPYyIHpPaHU
OKOJIO MHTEeTPA/IHUSI CEMAHTUYeH TPU3HAK UHMepnpemayus, 6asupaxa
Ha UHMYyUMUBHA nNpeyeHKa B HEMCKHs €3UK, CHIBPXKA JI€KCEMH
C [Ba CeMaHTHYHM MapKepa: TpPeBAPUTENHO, HESCHO 3HaHHE |
‘BB3IpUeMaHe, cbh3epljaBaHe. C’bOTBETHOTO I0OJie B O'BJITapCKUS €3UK e
CHCTABEHO OT JIEKCEMHU, KOAMPALY CEMAaHTUYHHSI IPU3HAK '0Ch3HABAHE,
6a3upaHO Ha YyBCTBO, yCEIlIAHE.

5. JleKCMKa/THO-CEMaHTHUYHOTO I0Jie, BKJIIOYBALIO JIEKCeMH, TPYNUpPaHU
OKOJIO MIHTETPA/IHUSI CEMaHTHYeH INMpU3HAK 8bmpewHa ybedeHocm, B
M3C/IeIBAHETO e IOCOYeHO KaTO XapaKTepHO IMpeAMHO 3a JIeKCUKaIHaTa
cucTeMa Ha OBITAPCKUS €3UK, 32 JIEKCHKA/THATa CUCTEMA Ha HEMCKUS
e3HK e eKCLepIHPaH CaMo eIJuH eKBHUBAJIeHT.

H3Boamn

[lpeacTaBeHUSIT KOHILENTYya/leH MOAXOJ CH3JaBa YC/IOBHS 3a OGbAeliy
JIMHTBUCTHUYHU XHUIIOTE3W TPU MEXAYe3WKOBU IMapajend IO OTHOIIeHHe
Ha eKBHMBAJIEHTHH MHOXXECTBA B HEeMCKUsI U Obarapckusi eauk. Kakro Bceku
KOHTPACTHUBEH MPOEKT, TaKa M HACTOSILIMST, He TIPeTeH MPa 3a U34epIIaTeTHOCT,
KaTo ce WMa MpeABHJ OOraTCTBOTO OT CMHOHHUMHM peajM3aliid M B [BaTa
CBIIOCTABSIHU e3UKa. ['PyrnupaHeTo W KOOPJUHUPAHETO HA Te3W JIEKCHKATHU
peasiM3aLyy ce OCHLIECTBSIBA B PAMKHTE Ha KOHTPACTUBHOTO IPeJCTaBsHEe Ha
M30paH{ KOTHUTHUBHM JIEKCEMH B jBaTa e3uKa. CHHOHMMHHTE OTHOLIEHHUS], KaToO
CHCTEMHH OTHOLIEHHUsI B JIEKCHKATA, C€ OT/IMYABAT KAaKTO C OOLIM KOTHUTHBHH,
Taka ¥ CbC crenrPUIHU MparMaTHYecKy 3HA4YeHWs. B ToBa m3cienBaHe Te
Ce TpeACTaBAT Ype3 JIeKCHKATHO-CEMAHTUYHHUTE IMApaJUrMU B HEMCKHUSI U
O'B/ITAPCKUS €3UK, YHeTO 3HaueHne 0popMsi 0OIIOTO CUTHU(PUKATUBHO SIAPO HA
XapaKTePUCTHUKATA UHIMYUMUEHOCT.

B paspabGoTkaTa e TpUIOKEH W CHCTEMHHUST TMOJXOJ, KOWTO HMa
OTHOLIEHWE KbM B3aUMOBPB3KHUTE MEXAy €eJIeMEHTHTEe W TPOLEeCHUTe Ha
B3aUMOCBBP3AHOCT, KOWUTO XapaKTepPU3HUPAT HWHTErPA/IHUTE CBOMCTBA Ha
CBIIOCTaBSHNATEe MHOXXecTBa. ToBa odepTaBa sICHaTa Iell — /Ia Ce aHAIU3UpaT
HSIKOU CHCTEMATHYHU JIEKCMKAJIHA MOJe/NIM B PAaMKHTe HA OTpejeieHn
M0JIeTa, U3pa3siBallly JIEKCUKA/IHUTE peaM3aliy Ha elHa 00lla KOHILEeNTyaTHa
CTPYKTYypa. AHa/IM3'BT, U3BBPIIEH Ha PaBHHUIIETO Ha MeX/ye3HKOBa CHUMeTpPHs,
MMOKa3Ba, 4Ye CXOJACTBAaTa Ca TMPEeJUMHO IO OTHOLIEHWEe Ha WHTerpajHUTe
CeMaHTUYHU MIPU3HALIM.
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Ha paBHuIIeTO Ha MeXJye3uKoBa aCUMeTpUsl Ce OTKPOSIBAT Pa3/IA4Us
Hali-Bede C IOMOLITA Ha CEMAaHTUYHU U TParMaTU4YHU KpuTepuu. MUHUMaiHUTe
oudepeHIMAJHU IPU3HALM, C KOUTO [JaJeHH JIeKCeMH TMPHUCHCTBAT B
CBbOTBETHUTE MapaJUrMu, 4eCTO I'M IPOTUBOIIOCTABST, KOETO € OCHOBaHMe [a
ce IpueMe, 4e HapeJ, CbC CXOACTBATA, CbIIOCTABUTE/IHUSAT aHA/IM3 pasKpHBa U
pe/leBaHTHU MeXAYye3UKOBU pa3Inyusl. To3u aclieKT pasKprBa Bb3MOXXHOCTTA 3a
O'bJel IMHI'BOKY/ITYPOJIOTUYHH Pa3paboOTKU, OPUEHTHPAHU K'bM crielinpruaHu
KyJITYPOJIOTUYHM apTyYMEHTH C OrJiefi Ha JUHAMHUKATa Ha QyHKLHMOHHUpaHe Ha
JBeTe COLMOKYJITYPHHU CUCTEMH: HA HEMCKATa U Ha O'birapckara.
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JTEKCEMH B CEMAHTHYHOTO I1OJIE HA KOHIIEIITA I'HSB B
AHTJIMMCKHSA U B BBJITAPCKHUS E3UK

Arnuka [lo6peBa

LEXEMES IN THE SEMANTIC FIELD OF THE CONCEPT OF ANGER IN
ENGLISH AND BULGARIAN

Aglika Dobreva’, Shumen University, Bulgaria
https://doi.org/10.46687/JGBY 4303

Abstract: The article examines lexemes in the semantic field of the concept of anger in
English and Bulgarian. The lexeme (gnyav/anger) is analyzed alongside with other lexemes
regarded as subordinate ones. This analysis is based on dictionary definitions and contextual
use in widely accessible examples from English and Bulgarian online corpora. The model
of analysis is based on the classical framework which involves a reference situation of the
concept, establishing the significance of the concept in the linguistic picture of the world
according to data from language dictionaries; etymological data and contextual usage,
based on ad hoc corpora examples. The associations and the significance of the concept in
the respective culture(s) are examined, too. With the help of a double directional analysis
the nuances in the semantic meaning and cultural specificities of the lexemes are compared.

Key words: lexemes, concept of anger, semantic field, semantic meaning, nuances

Hacrosimoto m3cnepBaHe vma 3a Lien Ja pasriefa 3HA4YeHUSITA Ha
JIeKCeMU B CEeMAaHTHYHOTO TT0JIe Ha KOHIIeIITa THSAB, KaTO CBHIIOCTAaBH JAaHHU OT
PeYHULIM Ha aHTJIMHACKA U OBATapCKH €3UK M JAaHHU OT KOPIYCHU MPHUMEPH,
cpOpaHu 3a HenTa. Thil KaTo e3UKBT, MOLO0OHO Ha XUB OPraHU3BM, Ce Pa3BHBA
Y POMEHSI, HSIKOM HIOAHCH B JIEKCUKATHOTO 3HaYeHHe U yrnoTpe6a Grxa MOriu
Jla OCcTaHAT He3abesnsI3aHU WX HePeruCTpUpPaHu B peununute. Peguua aBTopu
CTIOJEe/ISIT CXBALIAHETO, Ye JIEKCEMUTE B e3MKa Ca BepOATHOTO M3payKeHHe Ha
KOHLIENTa KaTO MEeHTaJieH KOHCTPYKT, KOMTO BKIIOYBA sApO U mepudepus c
MHOXXECTBO aCOLMATHBHU BPB3KU W KyaTypuu acoumaumu (Popova, Sternin,
2007, pp. 47-48; Vihrogonova, 2019, p. 144; Dobreva, 2020, p.32). [Ipu TOBa, 3a
MpesCTaBssHe HA IOHSATUHHHS KOMIIOHEHT Ha eJWH KOHLENT, Ba)XHA pOJIs
Wrpae eKCLepPNUPAHUSAT 3a L[eTa IeKCUKOTpadCKU MaTepuas, KOMTO MOXe /1a
CBUIETEJICTBA 3a MHO)XeCTBOTO Ha3BaHUSA 3a eUH KOHIIENT MM CeMaHTUYIHATa
my wrbTHOCT (Ilyazova, 2021, p. 272).

B HacTosioTo uscneaBaHe e ce poOKycHpame BBPXYy OHE3U JIEKCEMH,
6/IM3KM 10 3HAYEHHE [0 KII0Y0BaTA JyMa I'HSB M aHTJIMHACKOTO ChOTBETCTBHE
anger (ChCTaB/ISIBALM SIAPOTO HA KOHIENTA) M e OTJeIMM BHHUMaHHE Ha

1 Aglika Dobreva, PhD is a senior lecturer of English at the Department of German studies and
the Faculty of Humanities in Konstantin Preslavsky University of Shumen. Her academic
interests include Lexical semantics, Applied linguistics, Cognitive linguistics, Translation and
ELT. Email: a.dobreva@shu.bg
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JIEKCUKO-CEMaHTUYHUTE I'PYIH, Ype3 KOUTO ce BepOav3npa KOHLENTHT IHSB,
a MMEHHO CBbLIeCTBUTE/IHU, TJIaroJM W IpU/IaraTesiHW, pasrjaefaHyd 4pes
npumepu ot Linguee>.

MeToapT ce CCTOU B ONMMCAHME M AHA/IU3 HA CEMAaHTUYHOTO 3HaYeHHe
Ha JIeKCeMHM, KOeTO Ipejmosara: 1. AHa/M3 Ha 3HAYeHHETO Ha KIIIOYOBU
JIeKCeMH OT ChOpaH JIeKCUKOrpadCKy MaTepuas OT aHIJIMUCKHA U GBArapcKu
e3uK. 2. KoHTeKcTyasleH aHamnW3 Ha KIIOYOBHTe JIeKceMM Ha 0OaszaTa Ha
KOPIYCHY IAHHU OT aHIJTMHCKH U O'bJITAPCKU e3HK. 3. AHa/IM3 Ha IPUMepH OT
Pa3/IMYHM JIEKCUKO-CEMAaHTUYHH I'PYIH HA aHIJIMHACKA U CHOTBETCTBUSITA UM
Ha GbATapCcKu e3uK oT Linguee.

JlekcuKa/IHa pelipe3eHTalysl HA KOHIIENTa 2HA6 B €eTUMOJIOTUYHU
peyHHuI N

Criopexz, RHKWD3 (Random House Kernerman Webster’s College
Dictionary, 1991), neKkcemara anger ce W3IOJ3Ba B CPeJIHOAHIIUACKUA, UMA
VIHJ,0€BPOIIEICKY KOPEH U JyMH C M000eH MPOU3XO0J, ChLIECTBYBAT U B APYT'H
reépMaHCKH e3ULI*.

Cnopen, CED (Collins English Dictionary - Complete and Unabridged,
1991), gymara anger WMa C/IefHUs TPOW3XOA: CTAPOHOPBEXKU angr grief;
CBBp3aHa e ChC CTAPOAHII. enge, CT. BACOKOHEMCKH engi TeceH, angere (nar. —
JylIa, yAyliaBaM, 3a/iyLiaBam).

KakTo ce Bmxza or mponsxoja Ha Aymara anger, Ts € CBbp3aHa C Apyra
emouust — sorrow, grief (MbKa, ckpb0). OT Apyra cTpaHa, 3HAYEHUETO € CBbP3aHO
¢ rnaron (aoyma, 3agyniaBaM), KOMTO MOACKa3Ba epeKTa Ha eMOLUSATA THSB, a
MMEeHHO 33/lyLlIaBaliys, T.e. pa3pylInuTesieH, eheKT BbPXY eKclieprueHIepa.

B eTuMmosOrMYHM JAHHM OT OBITapcKM peYHHULM Ca CIHOMEHATH
IpacaBsiHCKUTe GOPMU Ha 2HA8, HO 0e3 GesIeX KU 3a crieinPUYHOTO 3HaYEHHe.
Criopez, peunnka Ha Pacmep (http://www.starling.rinet.ru), gymata eHse (p.m.
rHeBa, JWajl. THWIb) € CBbp3aHa C AyMH OT fpyru ciassHcku e3unu (http://
starling.rinet.ru/). Cmopen, ChIUsE PEYHHUK MOXe Ja Ce MPEANOIONKH, Ue
ChLIECTBYBA BPB3KAa M € eHumb (T.e. rHUs). B TO3u ciydail mbpBOHAYaIHOTO
3Ha4YeHue e THUIb, THOW, sifi. OT Apyra CTpaHa, HSIKOW YYeHH CBBP3BaT IIPOU3X0Ja
Ha iymara ¢ ,ropets’ (ropsi) ¥ OMUTBAT Ja CBBPXKAT IPOM3X0/A M C ,[HETUTH" .

2 [llpupbpkame ce KbM ONpeZeIeHNETO 3a JIeKCHKo-ceMaHTnyHa rpyma (JICT) Ha aBTopw,
cumrawy eana JICT 3a oGepunenwue Ha eqna yact ot peuta (Dapcheva, 2002, p. 15) Wiu CbBKYITHOCT
OT ,JIEKCHKa/HU eJUHULM (JIeKceMHM), TpeJCTaBasBalyi 060C00eHO LsIO B TPAaHHULIMTE HA eJUH
Mop¢oIorHUYeH K1ac, mopasy HaJIMYHETO Ha 0011 ceMaHTUYeH IIPU3HAK B OCHOBHUTE UM 3HAYEHHUST
(Todorova, 1972).

3 lsnonsanure ChKpaljeHWsi HAa 3arjaaBusi Ha PEYHUIM Ca W3MHCAaHU B OuGamorpadusra,
[peAX IBIHOTO Ha3BaHME HA PEYHHKA, KAaTO 32 KPATKOCT HA MeCTa B U3JIOXKEHHUETO Ce M3II0/I3Ba
CBKpALeHUETO.

4 , It was used in Middle English. It originates from Old Norse angr, sorrow; see angh- in Indo-
European roots. [1150-1200; < Old Norse angra to grieve, derivative of angr grief; akin to Old High
German angust, Latin angor anguish]“ (RHKWCD).


http://www.starling.rinet.ru
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KakTro BIDKIaMe OT €TUMOJIOTNYHAaTa CIIPpaBKa, 6'5]1rapc1<aTa AyMa I'HsB
€ CBbp3aHa C Apyru Hea6CTpaKTHI/I rj1arojii KaTo 2opsi U 2HUA. FOPEHETO ce
CBBpP3Ba C Cl)I/ISI/IOHOI‘I/I‘-IECKI/IH pe3yaTar, KOHTO €MOLMATA MOXXe [a IpeAN3BUKa
(HOBI/IIJ.IaBaHe Ha TeMHepaTypaTa), AO0KaTO I'HUsI BEPOSITHO € CBbP3aHO C HAKON
HEraTUBHU aCII€KTHM Ha €MOLHMsATA IIO0 aHaJIOTrMsd C HEraTHMBHHTE ACIIE€KTHM Ha
I'HUEHETO, T.€. HETaTUBHO BJIMSHKWE BbPXY YOBEKaA.

A6cTpakTHUTE Ha3BaHUs (anger v 2Hs8) ce GOpMUPAT KaTo MeTahOPUIHU
3HAa4YeHMs] HA CBIIECTBYBAIY KOHLENTH, KOUTO C€ OTHACAT KBbM PA3IHYHHU
¢dusnUecKu siBeHUs], JeUCTBUSI UIU 00eKTU. B Obirapckus e3nk pusnyeckara
cdepa e eHueHemo, 2opeHemo, a B AHITIMICKUS €3UK — dyweHemo.

JlekcuKa/Ha penpe3eHTal|si Ha KOHIENTa 2HA6 B ThIKOBHH
peYHuIu

KoHLenTsT rHSB € IMpejcTaBeH OT C/IeJHUTE CHLIECTBUTEHU: anger,
eHne, 20. Karto cpliecTBUTENHO, anger ce U3M0J3Ba ChC CIEHOTO 3HAYEHHeE: “N.
the strong feeling that comes when one has been wronged or insulted, or when
one sees cruelty or injustice; the feeling that makes people quarrel or fight; filled
with anger at what he saw; speak in anger; do something in a moment of anger”
(OALD).

['HeBBT NPUHAJIEXHU KM €MOLMHTE, KOUTO MOTaT I0-/IeECHO Ja ObaaT
pas/iMyeHu y eKcrepueHlepa. M3passBaHero Ha emouuuTe obade 3aBUCH
OT WHZABUJAYa/HUS ,Mpar‘ Ha BCEKH OT HAC, OT CIOCOOHOCTTA JAa MOXeM Ja
KOHTPOJIMPAMe eMOLIMUTE CH. 38 BBHIIHA MPOSIBA HA €MOLUsITa TOBOPU OHA3HU
YacT OT CIIOMEHATOTO OIpeJe/ieHHe 3a I'HeBa, KOSITO HaMeKBa 3a Bb3MOXKHA
nocieauna — KOHPUKT: ,the feeling that makes people quarrel or fight*.

Karo riaron anger uma ciegHoro 3Hauenue: “v. fill somebody with anger;
make angry: He is easily angered.” (OALD). Tazu aepuHULMs HACOYBA KbM
npuunHata (when one has been wronged or insulted, or when one sees cruelty or
injustice), a C’HIIO TAKA U KbM pe3y/TaTa ot emouusra (that makes people quarrel
or fight). CiomeHaTuTe IprMepU Ha yrotpeba B U3peveHust PeLOCTaBsT JaHHU
32 MeTapOPUYHOTO CTPYKTypHUpaHe HA THEBA.

CnepBamwata gepununus (CED ce ¢okycupa BbpXy abCTpaKTHH
CMHOHHUMH), a anger ce oInpesesisi M0 C/IeAHUSI HAYUH: ,n. 1. a feeling of great
annoyance or antagonism as the result of some real or supposed grievance;
rage; wrath®. B tasu peduHuLus ce moco4yBa mpuyMHATa 3a ruesa (real or
supposed grievance - [eHCTBUTEJTHO WIM IPeJIO/araeMo HelIO0BOJICTBO/
HecripaBeMBOCT). Kato riaros 3HavyeHneTo Ha anger e ‘to make angry; enrage’.

B RHKWCD ce npenocraBs cinepnara gepuHunus: ,n. 1.a strong feeling
of displeasure and belligerence aroused by a real or supposed wrong; wrath. 2. Obs.
grief; trouble. v.t. 3.to arouse anger or wrath in. v.i. 4.to become angry.“

OTHOBO B Tasu AepUHULMS C€ TMOCOYBA MPUYMHATA 3a EMOLUSTA:
real or supposed wrong. Enxa ot crerjudukuTe Ha anger ce CbCTOM B TOBAQ, 4Ye
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AQHTJIMACKUAT T/IATOJI € OMOHHMM Ha ChOTBETHOTO ChlinecTBuTenHo. Cropen,
O3HaYeHUsITa B NeUHULUSTA, [JIATOIBT Anger MOXe /Ia ce yrnoTpedsiBa KaTo
npexofen (v.t.) win HempexoneH (v.i.). Bropo, aHIMIACKOTO ChLIECTBUTENTHO
anger uMa AOITbTHUTEIHU 3HAYEHUsI, BKIIOYUTETHO W OCTapsSU/IOTO 3HAYeHUe
‘grief’, T.e. Thra, MbKa. B peYHMKOBHUTE OMKMCAHUSI MOTAT [Ia C€ OTKPUST €JIEMEHTH
B JepUHULIUKTE, MOCOYBALIM PA3/TUYHUTE €Tal HA THEBa, MPUYUHHUTE W
nocneacTBusATa OT Hero. Taka B mbpBata gedpununmsi (OALD) ToBa, xoero
MOJTHUKBA KBM €MOLMATA THSB, € HEeCIPaBeIMBOCTTA, KOSATO BOAU KbM
CJleJBallMsl €Tal — U3pa3siBaHe HAa IHEBA, KOMTO e MpeACTaBeH KaTo CIop WU
60poba.

Koraro ce usnonsBa KaTo TpaH3UTHBEH, IJIarOJIbT anger ce CBbpP3Ba C
pelMIeHTa Ha eMOLMSTa, KOMTO e JoImbiHeHHe B n3pedeHneTo. CyOeKThT/
00eKTbT, MpeAAN3BUKBALL, eMOILIUSTA, € TIOAJIOT B U3peYeHHEeTO.

Anger He e Bb3BpPATEH IJIar0Jl, 32 Pa3/iMKa OT O'BJTAPCKUS €3UK, B KOUTO
rHeBs1 ce/simocBaM ce ce u3mos3Bar pediexcuBHo. CrnepHaTa nqedUHULMS HA
O'B/ITAPCKU €3UK OCBET/ISIBA 3HAYE€HNETO, CHHOHUMUTE M KOHIENTya/IM3aLMsITa
Ha THeBa: ,eHA8 — Hyscmeo Ha cunHo ee3myweHue u HezodysaHue; 10, spocm.
Tpenepsa om 2usag“ (talkoven. onlinerechnik.com). /lepununusTa naBa JaHHU U
3a HAKOU PU3HUYECKH U3PAXKEHHSI HAa EMOLIMSITA I'HSIB KaTO HAlPUMEp TperepeHe.

[To meToHMMM4YeH I'BT TpenepeHeTO Ce M3MO0J3Ba, 3a Ja Ce M3pasu
NPEXHBSIBAHETO Ha 'HEBA. B Th/IKOBHYS peyHUK Ha Gbirapcku e3uk (Andreychin
etal., 2007) ce gaBa C/1IeAHOTO OTIpee/IeH e 3a sIJ, KATO CHHOHUM Ha THSIB:

520 - 1. Ocmpa 8630yda, cunHO 4y8CMBO HA Heyd08OACMEUE, MBHUMENHO OylWedHO
pazopasHeHue NPoOmMue HAKO20 UAU Hewo; 2HA8. Bue cnume — meHn 6 2opdu cunew
naamok, a0 20pu u eHae we me ymopu. bom. 2. Meka, epuxca — He mu muHasati npes
deopu, He mu 3adasati sdose. Hap. n. Manku deya - 2onemu sdoge. 3. Ocmap. omposa.
Cmepmma 6e 3a He2o npusmen u 6pam, 3awun 6ewe matiHo 6 pokasa cu 20. Bas. bepa
sadoee — sdoceam ce, umam HenpusmHocmu. S0 me e — usnumeam 19, sdoceam ce.

Ot Tasu ,Zl,e(i)I/IHI/IIJ,I/IH MOraT a €€ HallpaBAT CJI€AHUTE 3aK/IIOYEHU ST

[TopBO, sSABT (FHEBBT) YECTO e CBBP3aH C BBHINHA IPUYMHA (YOBEK
Wi 00eKT), KoeTo ce 3abesss3Ba B 3HaYeHHUe 1, OMHMCAHO Mo-rope. Bropo,
Ipyro 3HaueHUe ce MPHUOIKABA A0 ‘TPYSHOCT, ‘CEpHO3HA 3arprxeHocT. ToBa
3Ha4YeHHe He e XapaKTepHO 3a aHI/IMHCKUs e3uK. Ha TpeTo MsicTo, MMa Bpb3Ka C
Ha3BaHHUETO, OT KOETO 17, Mpou3u3a (0TpoBa), 3ama3eHo B MOJTMCEMAHTUYHATA

CTPYKTypa Ha AiyMaTa (3HaveHue 3).

OcBeH TOBa, B OBITapCcKusi €3WK CBIIECTBYBAT CIOBOCHYETAHMSITA
socBaM ce/sim, Me e. [TppBOTO OT TSIX CHABP)KAa BB3BPATeH IVIaroj, JOKaTO BHB
BTOPOTO MMa OCTAaTBHK OT $OpMaTa 3a BUHUTENIEH MaJeX Ha MEeCTOMMEHHUETO.
WM nBata u3pasa mpezmosaraT Bpb3Ka Ha eKCIlepueHLiepa CbC ChbOUTHETO, TPU
KOETO Ce HaMeKBa 3a BBb3MOXXHOCTTA 3a KOHTpoON Hay cvoutnero. ([TogoGHu
KOHCTPYKIIUH Ca Bb3MOYXHH U C PYTH [VIar0JIH 32 EMOLIUHU: padsam ce, Cmpaxyeam
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ce). ToBa 0coOG€eHO SICHO Ce OTKPOsiBa B M3pa3sa ,He ce sdoceati, B KOUTO ce HAMEKBa
3a B3MOXKHOCTTA /Ia Ce IaJie W/IU Ja He Ce Ja/ie U3pas Ha eMoLys, T.e. Ts Ja ObJe
KOHTPOJIMPaHa OT eKCIlepueHLepa.

Criopes, pelmWruo3HUsi MOpPas, AOPU KOTAaTO THEBBT € OCHOBAaTesIeH,
YOBeK TPsiOBa /Ia OMMTA Jja TO KOHTPOJIMPA, KATO MPEMHUCIN CUTYALUSTA, KOSITO
ro MpeJu3BUKBA, MOCIEIULNTE OT AeWCTBUATA, PEJU3BUKAHU OT HEOBIAZSH
rasiB (Mar. 6:15). Ot apyra crpaHa, B bubnusra ce ciomenaBsa 3a boxxust rHsB
(wrath/anger). Criopep, Teonosute Ha3BaHueTO THsAB (anger/wrath) TpsiGBa ma
ce MHTEpIpeTHpa He GYKBAJHO, a MO-CKOPO TMPEHOCHO IO aHAJIOTHS C HAYWHa,
MO-KOMTO XOpaTa ce U3PassiBaT B €)KeJHEBHETO, T.e. Bb3MEe3/IHeTO € CPABHEHO C
OTHOIIEHHETO Ha eJUH CTPOT TOCIIOAAP.

Iymarta eHse (anger) ce cpema psako B Hosus 3aBer (Mapko 3:5;
Edecsanu 4:31; Konocsinm 3:8; OTkpoBeHnue 14:10. CHHOHUMBT wrath ce U3mo/3Ba
B aHT/IMHCKUTE peBoAu Ha bubvsiTa, Makap 1 ja He e Hail-yCIeIHUSAT IPEeBOJ,
THU KaTO ChABPIKA KOHOTALIUUTE ,,eTOUCTUYEH, 3/100€H, OTMbCTUTE/IEH .

3a pa3/1rKa OT 6'b)1rapc1<1/m €3HUK, B KOWTO Ce U3MO0J3Ba JIeKCceMaTa 2HA8
B 3HaYeHHe Ha 863Mme30ue uin Boxcus c¢HA6, B QHTJIMHACKUS €3HK Ce npeanovdunTa
eKBHBaJIeHTBT wrath.

JleKcuKa/IHa pelipe3eHTalysl HA KOHIENTa 2Hs6 B CHHOHUMHHU
peyHuL M

B CMHOHUMHHTE PEYHHUIM Ca TMPEeACTABEeHH CIeIHUTEe CHHOHHUMHU Ha
anger: rage, fury, ire, wrath, resentment, indignation. [loxaro rage, fury, ire u
wrath ca cBbp3aHU C M3pa3siBaHe Ha BUCOKA MHTEH3UBHOCT Ha I'HEBA, resentment
v indignation ca B MO-MaJiKa CTeNeH CBbP3aHU C BHHIIHATA MU351BA HA eMOLIMSATA.
Anger e Haii-0610TO Ha3BaHue. I vented my anger by denouncing the supporters
of the idea’ (AHT).

CrefHUTe CMHOHMMHM CBIECTBUTE/NHU, 3aeAHO C JePUHULMHUTE U
peunnkoBuTe mpumepu oT AHT nspassiBaT pa3inyHY CTeleH Ha MHTEH3UBHOCT
Ha raeBa. Haii-o01moTo Ha3BaHMe anger ce CBBP3Ba CbC CHJIIHO HeoJoOpeHHe
(strong displeasure). 3HaveHusTa Ha rage fury ce CBBP3BAaT C MHTEH3WBHOCT,
n30yxJIMBOCT M paspyuwnrtenHoct: ‘He smashed the glass in a fit of rage’; ‘He
directed his fury at the murderer.’ Ire € CHHOHUM, KOWTO Ce M3II0JI3Ba IO-CKOPO
B nuTepatypHu TekctoBe: “The best way to escape His ire/is, not to seem too
happy” (AHT). Wrath ce cBbp3Ba ¢ THsB, KOWTO IMpeJIO/ara OTMbIIeHHe HIN
HakazaHue: ‘They saw the flood as a sign of the wrath of God.” Resentment ce
oTHacs g0 Tieew rHaB ‘indignant smoldering anger generated by a sense of
grievance” ‘deep resentment that led to a strike.” Indignation e cripaBeAUBUSAT
THSB KbM HeIO MOTPeNrHo, HepegHo, HecripaBeanuso, win 3710 (AHT): “public
indignation about takeovers causing people to lose their jobs”.

5 "Asatranslation of wordsdenoting God’s “anger,” the Englishword isunfortunatesofarasitmayseem
to imply selfish, malicious or vindictive personal feeling (http://www.internationalstandardbible.
com/A/anger.html).
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Koraro ce nsnon3sa nekcemara indignation/ s3myweHue, mo-BepOSITHO
e 1a ce cpyeTae aTpubyTUBHO ¢ public/ o6wecmeeHo 1 e BepOATHO MPUYHUHATA
3a eMo1UsTa Jja O'bJie HeCIpaBe IMBO OTHOILIEHKE OT CTPAaHA HA MHCTUTYLUUTE
u Bracrra. CefoBaTe/IHO THEBBT MOXe Ja ObZe MOLHA CHJA 32 COLMAHA
npomsiHa. KOMIOHEHTHT ‘pa3pylIUTETHOCT' He TPHUCHCTBA B CHUHOHHUMA
indignation. ToBa npeamnosara, ye rHEBbT MOXKE []a UMa MOJIOKUTE/IEH aCIeKT,
KOHTO ce ChAbpXa B aTtpubyrtusa righteous (cnpasednus) ocobeHoO, aKO KaTo
00eKT Ha THeBa Ce MMAT MpeABHUJ MPABUTENICTBOTO WIM WHCTUTYLIUUTE HA
JaJleHa CTpaHa.

CrnegHuTe CHHOHMMHU U TPUMepHU 3a KoJToKauuu cenocoyBatr B RHKWCD:
anger, indignation, rage, fury. Te onucBaT CUIHU YyBCTBA, MPeAU3BUKAHU OT
3acsraHe, HeCIIpaBeJIMBOCT U Ap. Anger e Mo-o0LIO0TO Ha3BaHME 32 BHE3AITHO
CHJTHO HeyJJOB/IeTBOPEeHHE, MPU/IPYXKEHO OT MOATHK 32 OTMbILeHHUe: insults that
provoked a burst of anger. Indignation, nekxcema, XapaKTepHa 3a KHW)XOBHHSI
CTHJI, O3Ha4YaBa MO-IbI00K M OCHOBATeJIeH I'HSIB, YeCTO HACOYeH Cpelly Hello
HegocTtoitHOo: The scandal aroused public indignation. OT gpyra crpaHa, rage/
apocm e cueH, HEKOHTPOIUPAH THAB: rage at being fired from a job. Fury ce
Job6nmkasa no 6esymctBoto: He smashed his fist against the wall in a drunken
fury (RHKWCD).

EauH OT ropemocoyeHNTe pPEYHUKOBU IPUMEPH Ce OCHOBaBa Ha
metadopa: burst of anger (usbaux Ha 2Hag). Kakto ce BWXga OT mpuMepuTe,
THEBBT MOXXE /I € CIipaBej/iuB — righteous, iy paspyluunTesneH — destructive.

CrnesHuTe CMHOHMMHM HA THSB (20) ce CIIOMEHABaT B CHHOHHMMHUS
OHJIAiH peYHHK B G'BIrapcKkus e3uk (sinonimen. onlinerechnik.com):

TussB - (cbuy.) 50, pazdpasHenocm, 6v36yda, sdosumocm, spocm, 6Gylicmeo,
ceupenocm, iydocm, 65¢, uscmenaeHue/ (CblL,.) %cap, paznaneHocm, pa3zopeweHoc,
pazopazHerue/ (cbl.) Heydogosicmeue, Hed08ocmeo, HeodobpeHue, docada/ (cbu.)
8b3MyweHue, HezodysaHue.

BpOHT Ha CHHOHMMMTE Ha s € 18:

S — (cbur.) 2Has, 2HegHocm, pa3zdpasHeHue, apocm, HezodysaHue, Hezodyeare/ (cow.)
3106a, 310cm, HeHagucm/ (cwin.) ee3mywenue// (cbui.) dpasHene, pa3dpaseatne,
pascepdsaHe, sidoceaHe, docada/(cbur.) npokaemus [(cbll.) mopmoseHe, Mopmo3
(sinonimen. onlinerechnik.com).

OueBUAHO CBIIECTBYBAT pa3NyMsi B CHHOHMMHATAa pelpe3eHTalus.
Makap u nekcemMuTe 50 M 2HA6 Ja Ca MOCOYEHU KATO ITbPBU CHHOHHMH,
CBIIECTBYBAaT CUHOHMMHM, KOUTO He MOTAT /Ia 3aMEeCTSIT BCSIKA OT JIBeTe JIeKCeMHU B
onpepesneH KoHTeKcT. Hanpumep docada, npoknemus, dpa3Hete He ce U3IMOI3BaT
KaTO KOHTeKCTya/THY CHHOHUMH Ha THSB.

Hsikon OT ceMaHTHYHUTE pa3IUu4Msi MEXKAY s U THSB Ce MPOSIBSIBAT B
KoJioKaiuu. Hampumep, camo rHsiB ce U310/13Ba B Ch4eTaHHE C IPUJ/IATATETHOTO
cnpagedaus.
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JleKcHKa/IHa pelipe3eHTalys Ha KOHIeNTAa 2HAE6 B IBYe3UYHU
peYHUuIu

BBArapcko-aHrIMiicKUTe PeYHUKOBU CHOTBeTCTBUs (Atanassova, 1983;
https://www.rechnik-bg.com; https://www.slovored.com) ca: “rusiB - anger (at
or); wrath;rage, ire, choler; passion. “Anrnuiicko-6barapcku pevauk (Atanassova
et al., 1985) mpexcTaBst ciegHUTE CHOTBETCTBUS: anger — L. n. 1. THSAB, sIA; 2. OCT.,
nouai. 60/IKa, CMbJeHe; 3. OCT. MbKa; I1. v. 1. paschpzBaMm, si0CBaM, pa3rHeBsiBaM;
2. OCT. AMaJL. Bb3MajsiBaM (paHa).

JlaHHUTe moKasBaT, 4ye JIMIICBA ITBJIHO CBHBIaJleHHEe MeXJAY CBhOT-
BeTCTBUSTA Ha JIeKCEMHUTe 2HA8 W anger MO OTHOIIeHHe Ha BTOPO U TPeTO
3HAa4YeHWe B PEYHUKOBUTE TepUHHUIIUY B IBATA PEUHUKA.

CrenuduyHM 3@ AHIJIMICKO-OB/ITAPCKUSI PEYHUK (A OCTapenTe
IWaIeKTHU ChOTBETCTBHS Ha anger Ha O'BITapCKU €3UK: 60J1Ka, cMbOeHe, MBKd,
KaKTO ¥ 863naiseam (paHa).

CrnienduyHU 3a 6'bITAPCKO-aHITMACKHS PEYHHK Ca ChOTBETCTBHUATA HA
JIleKcemara rusB: wrath, rage, ire, choler, passion (T10-6/1M3KK 1O 3HA4Y€HUE 10
SIPOCT), KOETO HAaCOYBa K'bM [TO-BUCOKAaTa MHTEH3MBHOCT, U3Pa3€eHa OT JIeKCceMaTa
THSIB B CPaBHEHHUeE C anger.

KOHTeKCTya]IHO 3Ha4Y€HHE Ha JIEKCEMUTE anger U 2HA6

['HeBBT He ce pa3riexja KaTo M3LsUIO HeraTUBHA eMOLUs], 0COOeHO B
KOJIOKauMsTa cnpasedaus 2Hae (righteous anger). Ot gpyra cTpaHa, U3pas3bT
*CIpaBe/I/IUB 17, He € HOPMaTUBeH.

ToBa, KoeTo mpaBu 10 Ky/ATYPHO 3HAYUM M KyJATypHOCHeupUYeH
KOHUENT B OB/IrapCcKusi €3uK, € GpaKThT, Ye, 32 pa3jiMKa OT 2HA6, Ce CBbpP3Ba
CEMAaHTUYHO C MOCOKA KbM MPEXUBABAILYS €eMOLMATA CyOeKT. 3HaYeHHUEeTO Ha
JIeKCeMaTa ce CBbP3Ba MPeJUMHO ¢ eeKTa Ha eMOIUATa BbPXY eKCIepueHiiepa
Win oOeKTa.

He e CHY‘IaﬁHO, e NMpous3xoAbT Ha JIEKCeMaTa 20 ce CBBbpP3Ba C ompoea
- T.€. CY6CTaHL[I/IH, KOATO B/1Msie OTpHULATE/IHO IIpeJ BCUYKO Ha 3aCerHaTust OT
Hes.

B pesynrar Ha aHanMU3WpaHUTE NpUMEpPU ce OQPOpPMAT ClIeAHUTE
KOHCTPYKLIMH B QHTJIMUCKUSL U O'BITapCKUSI €3UK:

(1) feel anger/to anger — usnumeam 2Hs8/a0, 20 me e
(2) be angry - THeBsI ce, SILOCBaM Ce, SIJOCAH CbM

(3) full + of + anger — U3ITBJIHEH + C + THSAB

(4) in (a state of ) anger — B (CbCTOSIHME HA) THSB

(5) taken, overwhelmed by + anger — o6XBaHaT + OT + THSIB.


https://www.rechnik-bg.com

96

Mogenure (3), (4) u (5) ce PpokycupaT BbpPXy THEBa KaTO ChCTOSIHUE,
nokato mozen (1) v (2) ce poKycHpaT BbpPXy aKTUBHATA POJISI HA EKCIIEPUEHLEPA.

Criopep, nexcukorpadckara pernpe3eHTAalMsi Ha KOHIENTA THSB, Ta3u
eMOLMsI Cce CBBbP3Ba CbC CAeJHUTE 3HA4YeHMs, MPUCHCTBALIU B KOJOKALIMUTe,
WJIIOCTPHPAILY PEYHUKOBH leQUHULIVN:

1. 3ary6ara Ha KoHTpoOn (a fit of anger/npucmesn Ha 2HS8), HO CHILO U
YIIPOKHSIBAHETO Ha KOHTPON (anger management/cnpassiHe ¢ 2Heea) € 4acT OT
HSIKOM KOJIOKAUUH. 2. 'HeBBT MOKe /ja O'bie IPUPYXKEH ¢ BBHIIEH u3pas (turn
red with anger/) 3. THeB®T e ,3amanumo BewecTBo (burst out in anger/uz6byxeam
8 eHs8) 4. [HeB BT e TeuHOCT (Vent one’s anger, uaausam eHesa cu) 5. ChiecTByBaT
Pas3/IMYHH TUITOBE THSIB — CTIIPaBe//INB WJIK HeoOy37aH. 6. [HeBbT e npalrioHaneH
(blind anger/ casn eHss).

[Ipumepure or BNC, xouTo crienBaT, MIIOCTPUPAT TOPECIIOMEHATHUTE
acriekTy Ha rHesa. CiefHUAT TpuMep, CBBP3aH C Ipyla Xopa, IpeArosara
BBHIIHA M3s5iBA HAa THEBA, 0COOEHO KaTO Ce MMa IMpeABHJ, Ye e H3IO0JI3BaH C
npusararenHoro hysterical:

BNz 1386 The anger of the electorate, denied an outlet in successful
political action, became hysterical.

B cnepnute mpumepu B Tabiuuara or BNC obave rueBbpT He ce
KOHIIENITYa/IM3MPa KaTO Pa3pyLIHTeHA CHJIQ, d TI0-CKOPO KaTO Bb3MYyIleHHe.

Tabnuua 1

I'HAB, BbAMYIIEHUE

A3o0 320 Imagine our anger, and the anger of all lesbians and gays when we heard that
the NEC, led by Roy Hattersley, had voted to exclude the commitment for an equal age of
consent of 16 for gay men,’ she said.

AD2 519 It had been largely dormant since the late 1950s and during the communal
violence of the summer of 1969, many embittered Catholics had voiced their anger
at its lack of action by saying that IRA stood for ‘I Ran Away’.

AJV 362 In a subsequent newspaper interview she had voiced her hurt and anger that
Abbado had not then even seen his child.

ART 904 I feel rivalry and anger at most groups but the cream of what this country
has can co-exist quite amicably together.’

CGo 885 The scenes I witnessed and conversations I had with students supported the idea
that the graduates were the ‘victims’ of the conservatives’ anger.

B mpBust mpumep (A30 320) OT TabG/IMIA 1 Ce CIOMEHaBa 3a THEBA, B
3HauYeHHe Ha HeChI/acHeTO Ha IPyla XOpa OTHOCHO HeINpeJoCTaBSHETO Ha
PaBHM IIpaBa, 0e3 /la ce ONMMCBAa HAYUHBT My Ha U3pa3siBaHe.

B®B BrOpHs mpumep (AD2 519) ce onucBa peakuusita Ha TPyra Xopa —
OOLIHOCT OT KaTOIMIY cpely 6e3[efiCTBUeTO Ha BJIACTUTE, KATO THEBBT Beye e
BepbanHo u3paseH (voiced their anger).
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B Tperust mpumep (AJV 362) OTHOBO ce cliOMeHaBa NpPUYMHATA 3
rHeBa U HeroBaTra CJIOBeCHAa M3s1Ba, M3pa3eHa B CJIIOBOChYeTaHUeTO voiced her
hurt and anger. OcBeH TOBa C/I0BOCBYETAaHUETO VOiCe One’s anger HaCOUBa KbM
KOHLENTya/IM3alMsTa Ha I/1aca KaTo ,,BMECTUJIMILE 32 IHEBaA.

B uerBbpTHsi mpumep (ART 904) OTHOBO ce crioMeHaBa 0GEKTHT Ha THEBA
- moBe4eTo rpynu (most groups), HO Ge3 /ja ce HAMEKBA 3a BBHIUHO CJIOBECHO
HACOYBaHE HA eMOLMATA KbM HeMHHUsI 00EKT OT CTPaHa Ha eKCIepreHLepa.

[Mpumep CGo 885 HacoyBa KbM 00€KTa Ha THeBa (Victims — T.e. )KEPTBUTE),
KaTo U3I0/I3BAaHETO HAa KABUYKHUTe Ipe/osiara xurnep6oausauus. C ipyru gymu,
He MOYXeM Jjla TOBOPHM 3a MOTBHPIEBIIH, XePTBU BbB GU3NUYECKH CMHUCBII, A MO-
CKOPO 3a 3aCerHaTH OT Heuyre 'HeBHO OTHOILeHHe IPYIH — B C/Iy4asi CTy/IeHTHUTe,
KOUTO Ca )XepTBa Ha THeBa Ha KOHCEPBAaTHMBHO MHUC/IELUTe.

[lpu mnpumepure OT TAGMIULATA THEBBT IMMO-CKOPO Ce€ CBBpP3Ba C
OTHOIIIEHHeTO Ha IPyla XOpa — 4eCcTO TPYINH, MPOCTONWKH, KOUTO HU3Pa3sBaT
ob1iecTBeHO Hechriacye. B momo6GHU clyyau 3HAYeHHETO, KOeTO Ce MMA Ipes
BU/, € Hail-6/IM30 /10 CrIpaBe//IMBUSI THII THSAB — righteous anger (OCBeH mpuMep
AJV 362, KbAETO THEBBT € HHANBHUYATHO TIPEXXUBSIBAHE).

Bb3 ocHOBa Ha ropecrnoMeHaTata TaGaWLA MOXeM ga 0000iuM, ye
MOJEeThT Ha rHEBa — BB3MyLleHHe BK/IOYBA CjlefHUTe eramu: 1. [IpuumHa 2.
ColecTByBaHe Ha rHeBa. 3. BepbanHa ussiBa 6e3 apyru GU3NyYecKH peakijuu.

B cegHaTa Ta6m/1ua THEBBT C€ pa3riie)ka KaTo JUYHO IIPpEeXNBsIBaHE.
HpI/IMepI/ITe MMOKa3BaT METOHMMMHYHA CTpaTervs.

Tabnuua 2

PU3NYECKU U3PA3 HA THEBA

ADi1 1064 Dorothea had once tried to tell her this, but Alida Thorne had flushed with
anger.

ADg 2257 As he spoke, he watched with mounting unease the different expressions
flitting across Tammuz’ face: frustration, annoyance, condescension, anger, humour
and, unbelievably, sadness.

ADW 13 Young Zuwaya talked with anger and shock, lips and hands trembling,
about the perfidy of the Magharba.

AS7 136 I still had the rod, gripped vice-like; and, miraculously, the trout was still on, reel
still screaming in anger.

ATE 1345 Noreen’s face was contorted in anger.

BMN 1716 Selkirk stiffened with anger and made to rise but Wishart waved a hand at
him.

CAo 728 Seeing the flash of anger in Drew’s eyes, Bas tactfully enquired after the baby.
CBB 696 It was therefore important that a benevolent society should mould people to

goodness and there should be no expression of negative emotion such as anger
and punishment.
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CGT 336 A tantrum can be a simple process of children losing their temper, lying on the
kitchen floor, and screaming in anger for two minutes.

GoT 1638 We can vent anger by shouts and gesticulation.

GoT1665 A further fifty cases followed up showed a bereavement or separation in forty-six
cases and thirty-nine of the forty-six had associated guilt, anger or resentment.

G15 1864 His cheeks were the colour of dough and his eyes sparkled with anger.

YecTo Taszm MeTOHUMUYHA CTpaTervsi 3a IIp€laBaHE€ Ha TI'HEBa Ce
Hn3pa3siBa Ype3 peaKMH KaTO 3a49€pBsiBaHe, TPeIlepeHe, U3paKeHHe Ha TULETO,
MHTOHaLMs, KaKTO BDKAaMe OT IpUMeEpPpUTE I10-A01Yy.

[Tpumep AD1 1064 (OT Tabnuua 2) MOKa3Ba eHA Bb3MO)KHA PEAKIHS HA
rHEBa — 3a4ePBSBAHETO.

B npumep ADg 2257 ce clioMeHaBa, Ye THeBbT, KAaKTO U JPYTrUTe eMOLUH,
ce OTpa3sBa BbPXY U3Pa)KEHHUETO Ha JIULETO.

EnHa mo-KoHKpeTHa u3siBa Ha THeBa BADW 113 e TpenepeHeTO Ha pbLETe.
KpsicpkpT e mposiBa Ha rHeBa B mpuMmepu AS7 136, CGT 336, GoT 1638.

B npumep CAo 728 (flash of anger in Drew’s eyes) u Gis5 1864 (his eyes
sparkled) ce HameKBa 3a crierprdeH Mores,.

['HeBBT MOXe ga ce um3pasu B cnenuduuna rpumaca ATE 1345 -
HW3KpUBSIBaHe Ha JIULETO.

EnHa mo-HeoOM4aiiHa peakuys HA THSB, M3pa3eHa 4Ype3 IJ1aroia stiffen
(Hacmpoxeam, Haexceam ce), ce 3abensi3Ba B mpumep BMN 1716.

[Ipumep CBB 696 mpeacrtaBs eMmouusTa THSIB KaTO COLMATHO
HelpueMJ/IMBa.

MoskeMm zga 06001IMM, Ye TIPU NIPUMEPUTE, KOUTO ce POKYCHPAT BBPXY
¢$ur3MyecKaTa n3sBa Ha eMOLUSTA THSIB, IPUYMHATA HE Ce [T0OCOYBA C U3K/TI0YeHHe
Ha II'bPBUTE TPU IIPUMeEPA, B KOUTO KaTO MPUYMHA 32 €MOLIMOHAIHATA PeaKLMs
ce IIOCOYBA Hello Ka3aHO OT HIKOTro, He4yHe MOBefleHUe.

Taka ropecrioMeHaTuTe IPUMEPH BOASAT A0 CIeJHUS MO/l Ha IHeBa. 1.
[TpuunHa 3a rHeBa. 2. [HEBBT ChbileCcTBYBA. 3. [HEBBT ce MposiBsiBa BbB GU3UUECKU
Y TOBeJIeHYeCKU peaKIIMU: 3adepBsiBaHe, TpelepeHe, TPHUMAcCH, KpelleHe,
HacTp'bXBaHe, MOTJIe],

CnepHuTe mpUMepH OT OBIrapcKM €3WK Ce OTHACAT A0 THeBa Karo
eMoLYsI, KOSITO e IO-CKOPO OTHOIIeHHWe Ha Ipylla XOpa M He TOJIKOBA JIMYHO
IIpeXXUBsIBaHe.
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Ta6nuua 3

Bb3MVYIIEHUE

1. Beana om eopaocm, ceuemaHa c 2HA8, npeauseukaxa 6 couyuanHume mpexcu
pe3yamamume om demckama Eepoeusuﬂ 68 Manma.

(http://www.varna.utre.bg/2014/11/16/276549-gordost_i_gnyav_v_internet_krisia_
hasan_ibrahim_vie_ste_nashite_pobediteli)

2. flecemku ce cebpaxa, 3a da npomecmupam nped obwuHama @ cpsda cympuHma,
KAmo Npovemnoxa 0meopeHo NUCMO, KOeIMo 8po1UXd HA 21d8HUs cekpemap Pymen Pyces
3aedHo ¢ nodnucka. Xopama ca zHeéHu u numam Kede ca napume 3a o6e3wjemeHus u
3awo He ca noyucmeHu depemama Ha zpadd.

(http://www.standartnews.com/balgariya-obshtestvo/gnyav_v_dobrich_pitat_kade_sa_
dareniyata-246434.html)

3. JHec xopama om Musus ce cobpaxa Ha npomecm nped obwunama e epada. Ha
23-mus deH caed 800HUA ad HalU-nocmpadanume ce onacs8am, ye wje NOCpewHam
3uMmMama Ha yJauyama u UCKam cnewHu MepKu 3da oyeHka Ha wemume. /OmuasHuemo
u 2nHeeom 6 Mususa eckanupam. Xopama ca Hedo80JIHU, He 2padsm MmeHe 8 GOKAYUL,
Kkan u mpscomus. Had 100 kswju ca pyuHu, a Hukou 0o ceza owe He e 3ano4Ha da onucea
wemume./ Ha npaza Ha 3umama xopama 6e3 0omM HACMOA6AM 3a CNewHd Hamecd Ha
depacasama. M naawam c 6otikom Ha uzbopume.

(http://novanews.bg/news/view/2014/08/26/84361)

B npumepure oT TabnMua 3, MEXIYy KOUTO OOLIOTO € M3pa3siBAHETO
Ha OOlIeCTBEHO HEJOBOJICTBO Cpelly pa3/JIMYHA MHCTUTYLHUH, Ca OTpPa3eHH
MPUYUHUTE 3a TOBa HeJIOBOJICTBO. B mpumep 1 ToBa ca pe3yiTaTuTe OT JeTcKaTa
EBpoBusust B ManTa, B npuMep 2 — HeOYUCTEHUTe JepeTa, a B MpuUMep 3 —
HeOINHCAHUTe LIeTH.

AHamOrMYHO Ha TabnHMIATA C IPUMepPU OT AHT/IMHCKU, M3passiBalliy
00IIecTBEHO HEeJ0OBOJICTBO, M TYK JIMIICBA ONMCaHMe Ha PU3NYECKUTe PeaKLHHU
Ha eMOLHUSITA.

Taka mocThrame [0 caeJHUSI MOZe/l Ha THeBa B 3HAaueHHe, KOeTo ce
nobmKaBa /0 Bb3MylleHue. 1. [IpuunHa 3a rHeBa. 2. [HEBBT ChIECTBYBa.
3. [HeBBT ce u3passBa moj popMara Ha OOILIECTBEH MPOTECT U BBIIPOCH KbM
yIpaB/isBalLUTe.

['HeBBT e KOHIeNTyaIM3UPaH KaTO UHAVBHya/THAa eMOLYs B C/le/lBalllaTa
Tab/IMLQ, TPU KOETO Ce pa3rpaHMYaBaT /Ba KOTHUTHBHH MOJesa MPY aHa/In3a
Ha eKcCUepnupaHus MaTepuan. [IbpBUAT MoJen npeacTaBs THeBa KaTo
JEeCTPYKTHBEH 33 OKOJIHUTE, aKO O'b/le M3pa3eH, a BTOPUST IPeJCTaBsi THEBa
KaTO pa3pylIUTe/IeH 3a CaMUsl eKCIIepreHLiep.


http://www.standartnews.com/balgariya-obshtestvo/gnyav_v_dobrich_pitat_kade_sa_dareniyata-246434.html
http://www.standartnews.com/balgariya-obshtestvo/gnyav_v_dobrich_pitat_kade_sa_dareniyata-246434.html
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Ta6nuua 4

'HEBDBT E IECTPYKTUBEH U UMA ®U3UYECKHU M3PA3

1. MHozo xopa pasbupam, ue npucmesnume Ha 2Hs68 mozam da dogedam 0o
pasnada Ha cemelicmeomo uau 0a NOBAUANAM HA NCUXu4HOmMo 30paee, HO He
8CUYKU CMe HASICHO Kak da ce npeGopum ¢ mo3u npobnem owe npe3 nopsume emanu,
K02amo ¢ HeobMuUCeHAMa Cu NOCMBNKA 6Ce Owe He cMe Hagpedunu HA Kapuepama u
cemetliHuMe CuU OMHOWEHUS U He CMe U386pWUNU HAaKakeo npecmonaenue. (hitp://
www.zdrava.bg/zabolyavaniya-i-lechenie/psihichno-zdrave/gnevat-razrushava-ne-
samo-psihikata-no-i-fizicheskoto-zdrave/)

I'HEBDBT E PASPYIIMUTEJIEH 3A EKCITEPUEHLIEPA
2. [TenHoMo My nomuckaHe HU npasu pa3pywumenHu

Hsxou xopa ca no-mepnenusu, dpyeu no-necHo usbyxeam. be3 3nauenue kakea e
cmenexHma HA MOJIEPAHMHOCIT U MBPNUMOCIT, y 8CeKU H08eK ce Mpyna Maniko uau
noeeuve eHsng. Tosa e HANBAHO HOPMANHO U 2HEEBM 8 MHO20 CAYHAU e NOJe3eH — UMA
s3ayumna @ynkyus. Toll Hu npednasea om moea 0a omcmeneame, K02amo HAMA
cMucsa, u maka da puckysame da uzzybum cebe cu. Uma edno manko “axo” - eneesm e
noseseH, ako 20 u3passnéame NO NPAGUNLEH HAHUH.

3. Edna om nati-uecmo cpewarume ¢opmu Ha HenpasuieH KOHIMPOA HA 2Heeda
€ NBJIHOMOo My NoMuckaHe u ompuuaHe. Xopama, KOUMoO ca CKAOHHU 868 BCAKA
cumyayus u He3asucuMo € K020 KOMyHUKupam da ompuuam u nomuckam 2Hesd Cu,
20 mpynam u 6 eduH MOMeHM MOoU 3anouea 0a ce U3passned 8 paspywumenHa opma —
HacoueHa KeM Msx camume uau Kem opyaume.

(http://novinar.bg/news/kak-da-ovladeem-gneva-si_NDIyNjsxNQ==.html)

HO,IIO6HO Ha aHTJIUHCKUTE IDpUMEpHU 3a ''He€Ba KAaTO eMolus, KOATO €
WHAVBUAYA/THO TIPEXKHBABAHA, B KOPIIYCHUTE IIpUMEpPHU OT 6'bnrapc1<1/1 €3UK
dKIEHTDHT € IIO-CKOPO BBPXYy NnocjieguiunTe, OTKOJIKOTO BBPXY IMPpUYMHATA 3ad
THEBHOTO CbCTOAHHE.

Ot NnpuMepuTe JOCTUrame 10 CJI€JHUTE 1Ba MOJejia:

Mopgen A: 1. [HeBbT chijecTBYBa. 2. OMUT 3a KOHTPOII. 3. MI3pa3sBaHe Ha
rHeBa.

Mogen b: 1. 'HeBBT chujecTByBa. 2. OnuT 3a KOHTpOIL. 3. [loTHckaHe Ha
rHeBa.

Jlekcemu, U3pa3sABalld KOHIEITA THAB B IBye3UYHU CbOTBETCTBUSA
B Linguee

JIeKCMKO-ceMaHTHYHa rpylia Ha CbII€CTBUTE/IHUTE

OT riegHa TOYKAa Ha WHTEH3MBHOCTTA M BBHIIHATA H3sBa Ha
€MOLIMOHA/THOTO CBCTOSIHME JIeKCeMaTa anger 3aeMa MeXAWHHA IMO3HULMS B
C/lefBalljaTa TPyla ChLUIECTBUTETHU-CUHOHUMU: resentment, indignation, anger,
wrath, fury, ire.


http://www.zdrava.bg/zabolyavaniya-i-lechenie/psihichno-zdrave/gnevat-razrushava-ne-samo-psihikata-no-i-fizicheskoto-zdrave/
http://www.zdrava.bg/zabolyavaniya-i-lechenie/psihichno-zdrave/gnevat-razrushava-ne-samo-psihikata-no-i-fizicheskoto-zdrave/
http://www.zdrava.bg/zabolyavaniya-i-lechenie/psihichno-zdrave/gnevat-razrushava-ne-samo-psihikata-no-i-fizicheskoto-zdrave/
http://novinar.bg/news/kak-da-ovladeem-gneva-si_NDIyNjsxNQ==.html
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Tbit KaTo OT I/efHa TOYKA HAa KOMIIOHEHTHHS aHA/IU3 abCTPAaKTHHUTE
MOHSITHUSI TPYAHO MOTAT Jia ce OnMIIAT ¢ GOpMasHM KOMIIOHEHTH, IpUOsrBame
[0 aHA/IM3 C MOMOUITa Ha KOMIIOHEHTH, KOMTO 3aeJiHO C KOHTEKCTa /10 U3BeCTHA
cTerneH 6uxa MOIJIM Ja MU3SICHAT crenuduKaTa B 3HAYEHHETO HA OTJETHU
nexcemu. ToBa ca KOMIIOHEHTHTe UHT@H3UBHOCT, BbHIIIHA U351Ba, UHAUBU/IyaTHO
WJIU KOJIEKTUBHO IPeXUBsBaHe Ha eMOLUsITa, IpUYKHaA. J/lekceMuTe resentment
u indignation ce XxapaKTepPU3HUPAT C MMO-HUCKA CTEIleH Ha MHTEH3UBHOCT U I10-
MaJIKa BepOSsITHOCT 3a BBHIIHO U3pa3siBaHe KaTo arpecus, KpellleHe, B CPaBHeHHe
¢ anger, wrath, rage, fury u ire. [locnegHUTe YeTHUPU JIeKCEMH, U3Pa3siBALIU
e€MOLUSI C MO-BUCOKA CTeNeH Ha MHTeH3UBHOCT, JIOTUYHO IpeAroaraT U Io-
HUCKA CTelleH Ha Bb3MOXKHOCT 32 KOHTPOJI HaJl, eMOLIUSITA.

[Ipu cpriocTaBKaTa MeXAy anger U 2HsA6 B JOCTBIIHUS Kopiyc Linguee,
OT HaJIMYHUTE 30 IpHUMepa B 24 OT TAX CbOTBETCTBUSITA Ha anger ca 2HA6, eHO
CHOTBETCTBHE — He00801CME0 (KOeTO He e eKBHBAJIEHT B [Bye3WYeH PEYHHK),
a B OCTAaHA/IMTe MpUMepHU Anger cbBIaja GpOpPMasHO C YaCT OT JUYHHU MMEHQ,
MoMafHaMu B Kopmyca. /lo TyK CbOTBETCTBHETO C PEYHUKOBUTE CTATHUH, IO
OTHOLIEHHWe Ha OCHOBHO U [OI'BJIHUTEHO 3HA4YeHHe e II'bJHO. ToBa, KOeTo
JIUTICBA B PeYHULUTe, oOaye, e KOHTEKCTya/lTHaTa MHPOPMALMs 3a TOBA JajIU
THeBBT € M3pa3 Ha MHAMBHJya/THa eMOLHUs WIM He, a CIopes, KOHTEeKCTa Ha
M3C/Ie/IBAaHUTe IPUMePHU B KOPITyCa, THEBBT Ce aCOLMMpa C TMYHO MPEeXUBsIBaHe
caMo B YeTHpH OT ciaydauTe. KaTo KO/NeKTHBHO MpeXUBsiBaHe, WIH TO-CKOPO
oOlllecTBeHa peakLMs, eMOLMSTA € IpeJCTaBeHa B OCTaHA/IUTe LIeCTHafleceT
cTy4dad. Berpeku de NMpeBOAHOTO CBHOTBETCTBHE TYK € 2HA6, 3HAYEHHEeTO Ha
Zoymara ce goGKaBa rmosede /10 (0011eCcTBeHO) HeIOBOICTBO.

[HeBBT CBC CpPeZHOBHCOKA HMHTEH3WBHOCT Ce u3passiBa BepOasHO
(strong words) , KoeTo ce MposiBsiBa B IpUMepHUTe B Tabnuuara, cnopen Linguee,
VJTIOCTPHUPAILY €eMOLMSTA KaTO MHAUBU/Ya/THO NTPEXXUBSBaHE.

Tabnuua 5

In the fury and anger over the fact that|B spocrtra u rHeBa mnopazu ¢akra,
the wool had been pulled over our eyes, | Ye HM XBBPAAT INpax B OYMTE, T-XKa
Mrs Reding perhaps did not always make the | Pegunr mo)xe 61 He BMHAru usbupaiie
right choice of words. MPaBUTHUTE TYMU.

Moreover, some of the strong words, tinged | Helio moBeue, cTpyBa MM ce, 4e HSIKOU
with anger and a touch of hatred, seem to | cunmau gymu, TOpUMeceHW C THSB H
me to have clearly got out of hand. M3BeCTHA OMPa3a, ONpesie/IeHO U3/I30Xa
M3BBH KOHTPOJL.

Hotline operators receive training on | OmepaTopure Ha ropeuara TenredpoHHA
procedural rules and how to respond to calls, | TuHYsE ~ TpeMUHaBaT oOy4yeHHe  3a
coping with the caller’s emotions such as | mpaBuaTa 3a paboTa U KaK Aa OTTOBapPSIT
anger and panic. Ha 00KJAHUATA, TaKa Ye Jia Ce CIPaBsIT
C eMOLMHTe HAa OOKAALIUS Ce, KaTo
THSIB U TIAHUKA.
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Benvn or mpumepurte B Linguee ce clloMeHaBa arpecUBHO IIOBeleH1e KaTo
BBHIIHA M351Ba U BB3MOXXHOCTTA 32 KOHTPOJI HaZl EMOLUSTA Ype3 0Oy4nTe THU

CTpaTEruu 3a 1nNpeonoasiBaHe!:

Ta6auua 6

I think it suggests the need for an
educational programme amongst young
males, in particular, in anger management
and respect for females, so that the idea
of raising your hand to a female would be
absolutely taboo and not the norm, as is
often presented in films, in some cultures
and, sadly it seems, in some homes.

Cuumam, uwe mesu OJaHHU nokaseam
Heobxodumocmma om obpazosamenHa
npoepama cped Mmaadume Modce, 8
4acmHOCM 3a KOHMpOJUpaHe HA 2Heed
U 3a yeadxceHue KoM XCeHUIe, maka ue
udesima, da ce nocezHe Ha xHceHa, da 6v0e
abcontomuo maby, a He HOpmA, KAKMO
yecmo ce euwcda 668 PUAMU, 8 HAKOU

Kyamypu Uu, 3a cexcaneHue, 8 HAKOU
cemeticmeaa.

B mBa ciaydas mma meradopuuHHM mpuMmepu (Tabnm. 7), CBBP3aHU C
BepOasiHa M3siBa Ha THeBa:

Ta6mura 7

Yysame au eHegHume eukoge, udsawju
om Hawume obwecmaa?

Do you hear the cries of anger rising up from
our societies?

..K02amo ce gcayweame 8 obuwecmee-
HoCmma u 4yeame HeUHUS 2HS8, KO2amMo
suxncdame kak cmpadam MHO20 XOpd,
KO2amo cMme ceudemeau HA JAUNCAMA
Ha pabomHu mecma u pacmeic, e 8peme
da 863podum yeneycmpemeHOCmma cu,
ocobeHo 8 obacmu Kamo ukoOHOMUKama
u pacmedca.

..when you listen closely to the public and
hear their anger, their concern, when you see
how many of them are suffering, when you
see the lack of jobs and of growth, it is time
for renewed determination, particularly in
the areas of the economy and growth.

3a mpuUCHCTBUETO HA THSB 6€3 KOHKPETHO HA30BaHU BHHIIHU PU3UIECKU
MIPOSIBY C'BJAMM IO CJIeHUTE IIPUMEPH OT Tabinua 8:

Ta6auua 8

Mooce 6u He co3nasame cHesa myk, HO
Mmoza da Bu kaxnca, ue 20 uma.

You may not realise the anger that is on the
ground, but let me tell you it is there.

Hpnandckume  usbupamenu  npuexa
xwcecmokume  mepku 3a  GrodicemHu
UKOHOMUU CbC CuleH dyX U HECKPUM 2HS6.

Ireland’s electorate has accepted severe
austerity through gritted teeth and seething
anger.

Cpen, mpuynHUTE 3a OOIIECTBEHOTO HEJOBOJICTBO (M3paseHO upe3
JIleKceMaTa anger/ THSB) B mpuMepure OT Linguee ca: HechoGpassiBaHe
C O0OIIeCTBEHOTO MHEHUe, HepaBHOCTOHHO (UHAHCOBO IIOJIOKE€HUE Ha
MpOTeCTUPALIUTE B I'bPBUS IPUMeEp, a BbB BTOPHUSI — KOHKPETEeH Ka3yC, a UMEHHO
CBUIECTBYBAHETO Ha JIarep B Pa3pe3 ¢ MeXXJYHapOJHOTO MPaBo.
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The explosion of anger among the young
people and the poor in the Maghreb and
Egypt has been caused by the inequitable
distribution of wealth and restrictions
on people exercising their fundamental
freedoms.

H36yxeanemo Ha eHesa Ha maadume xopa
u 6ednume 6 Maepeba u Ezunem Gewe
npedu38uKaHo OMHepagHONOCIMAGEHOINO
pasnpedeneHue Ha 6o2amcmeomo u
02PAHUYEHUAMA 86PXY YNPANCHABAHEINO
Ha ocHogHUMe c80600u Ha Xopama.

Or, more likely, is it the fact that the
existence of this camp, which runs contrary
to international law and infringes human
rights, is the basic reason behind a wave
of overwhelming anger felt by millions of
people throughout the world

Hnu, no-seposmno, Jdanu mosa e
akmem, ue CslWecmey8aHemo Ha
mo3u Jazep, Koemo e 8 paspe3 C
MexncdyHapoOHOMO Npaso u Hapywasa
npasama Ha 4oeekd, € OCHO8HAMA
npuyuHa 3ad 8eAHAMA OM MOWEH 2HA8,
063es1 MUNUOHU XOpa No Yy cesm?

WurepecHo B cegaust npumep (Linguee) e, 4e OMUTHT 32 KOHTPOJI HAJ,
rHeBa U/iBa BBH OT eKCIlepHeHllepa, KaTo 3HaYeHHeTO Ha THSIB B KOHTEKCTa ce
IOOIMKABA 1O TOBA Ha OOLIECTBEHO HEZLOBOJICTBO:

Ta6nuna 10

They are engaging the workers in social
dialogue, which is a set-up, in order to force
them into consent, limit their justified anger
and divert grassroots reaction.

IMpukaneam pabomHuyume KoM
HaenaceH coyuanen duanoz ¢ yea da 2u
npuHydam da ce ceanacam, oa obyzdasm
onpasdaHus um eHa8 u da OMKAOHAM

peakyuume Ha obukHo8eHuUme xopa.

B mpepcraBenuTe B Linguee® mpumepu Ha ymnortpeba resentment ce
npejaBa KaTo HerojgyBaHue — 8, HeJOBOJICTBO, HENMpPHUSI3bH — 2, HEHABUCT,
037100/1eH1e, 061, CHIIPOTHBA — 2, Bb3MYILEeHUE — 3, Bb3MYLIABaM Ce, POIIOT.
Toect, KbM peYHUKOBHTE €KBHBAJIEHTH He2ody8aHue U 863MyljeHue ce T0OaABSIT
CBOTBETCTBUSITA HeJOB0ICMB0, Henpusn3sH, HeHasucm, o3nobneue, obuda,
ponom. HaBcsikblle ce crioMeHaBa NMPUYMHATA 32 CBOTBETHOTO HEJLOBOJICTBO,
KaTo B JiBa CJIy4asl CTaBa JyMa 3a JIMYHO HeJ0BOJICTBO, @ BbB BCUYKU OCTAHAIU
CJly4au — 3a peakiusi Ha OOLeCTBeHU IPYIH, KaTo NMPH TOBA He Ce Ha30BaBa
MHTEeH3MBHOCTTA Ha peaKlysTa WM KOHKPeTHa U351Ba, C U3K/II0YeHHe Ha TpU
C/ly4asi, B KOUTO BBHIIHATA U3sIBa € KPUTHKA, yIoTpeba Ha cvta nin ¢popMa Ha
MIPOTHBOIIOCTaBsIHE.

B Linguee mpumepure c indignation B KOHTEKCT ca 23. B 16 or Tsx
Ce TMOCOYBA €KBMBAJIEHT Bb3MylleHUe, HErogyBaHUe — B 5, peakyus — 1 (KaTo
4acT OT c/I0BOChUYeTaHUeTO selective indignation — cenekmueHa peakyus) eHA8
- 68 eduH cayyail. KpM perucTprpaHOTO B peYHHUIIUTE 3HAYEHUE 8b3MYWeEHUe,
HezodyeaHue ce IpUOABs 3HAYEHHETO peakuys. B zomMmuHMpamure ciydan crasa
JyMa 3a KOJeKTUBHA peaKIiys, C U3K/II0YeHHe Ha JiBa NpHUMepa, W3pa3siBallu

6 OO61wusT Gpoii Ha CITyHanTe e 29, HO Ma IIPUMEPH C y4aCTHETO Ha IJ1arosa resent, kouro B Linguee
CBIIO ca Zo6aBeH!U B TpyIIaTa resentment, Taka ¥e MpUMepUTE C EKBUBAIEHT ChIIECTBUTEIHO Ca 21.
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nu4yHa peakuys. Cpes MPUYMHUTE 32 Bb3MYyIlleHHe/HeroyBaH1e, KOTaTO Te3U
MPUYUHU Ce U3THKBAT, B JOMUHHUPAIUATE Cy4aH, ca: ChOOLIEHUs 3a HACUIIHE,
¢dbopmu Ha Tepop, KeTAHUETO 3a MO-MporpecuBHa EBporia, MpoTHUBOIOCTaBsIHE,
JIOILIO COL[MAJTHO TOJIOKE€HNEe, KOHKPEeTHU CHOUTHS Ha JUCKPUMHUHALIUS U TEPOP.
B HSIKOJIKO OTZEHU C/Tydasi KOHTEKCTHT He aBa MHPOPMALMS 3a MPUYHHATA,
MOPOAVIIA OTHOLIIEHHETO Ha Bh3MyliieHHe. B einH otaeneH ciy4vaii strong feelings
ce MHTepIpeTHpa KaTo 0s/160K0 863MyujeHUe.

Jlekcemata wrath otkpuBame B 4 mnpumepa ot Linguee, xato 3a
oTOesIsi3BaHe e, Yye ¥ B YeTHPUTE CTy4asi CTaBa JyMa 32 KOJIEKTUBHA peaKuusi, a
He MHIVBHYaTHO IIPeXXVBSBaHA €MOIIVST; TOCOYEHa e IIPUYMHATA 33 peaKLMsITa
- CIpaBeJJIMB I'HSIB Ha OOILeCTBeHA Ipyma, a B eJUH OT C/IlydyauTe 'HEBBT Ha
IIPaBUTEJICTBOTO CPelly OTCTOSIBAIIM CBOMTE IIpaBa XOPa, HO He ce ClIoMeHaBa
VHTEH3MBHOCTTA 1 ¢pu3ndecKaTa u3siBa Ha eMouusTa. [Ipy ToBa, eKBUBaIEHTBT
Ha wrath e THsB, a eguH OT mpumepute — drew the wrath e mpeBeseH KaTo
paseHesu.

Rage (v BapuanTuTe raging/raged) ce cpewa B 30 npumMepa ot Linguee,
KaTo B II0-MaJKa 4acT OT IpHUMepHTe CTaBa JyMa 3a CbLIeCTBUTEJTHO B
cpaBHeHHUe ¢ popmMuUTe HA OMOHMMA — riaroj. [Ipu pasriaexxjaHero Ha rpymnara
Ha CBIIECTBUTE/THUTE Ce OTKPOSBAT PEYHUKOBUTE CHOTBETCTBUS 2HA8, ApOCM
(B emuu ciyvait B cpyetanueto ideological rage — udeonozuuecka spocm). B nBa
C/lyvast rage ce W3IOJ3Ba HEMPABHIHO BMecTO range (a wide *rage of; *rage of
activities). IutepecHa e ynorpe6ara Ha holy rage — cuneH 2Hs6 B npumMepa:

“I do not want to fly into a holy rage because | “He uckam 0da u3passgam cuneH eHss,
I am a hypocrite, just like basically everyone | moil kamo cem auyemep, KaKmo nowmu
in this Chamber.” ecuuku 6 3anama.”

Tosu npuMep 1npeacTtaBsis HWHAWBHUYA/IHAa, HO U 06]_IJ,OBaHI/I,ZLHa
KOHLEIITYa/In3allvd Ha 'HEBQA, CIIOPpEe KOATO HENU3PAa3BAHETO Ha CM/THU €MOLIUH,
KOHTPOIBT HAaJ, THEBA 1 HETOBOTO ITIOTHCKAHE € O6MECTBEHa HOPpMa, HO B CJIy4das €
ChIIE€BPpEMEHHO OIlpee/ieHad KaTO (l)opMa Ha jingeMepue. B octananute npuMepu
rage € KOJIEKTMBHA peaKuus, Ges KOHKpeTHn3aluusd 3a HeliHaTa MHTE€H3WBHOCT U
BBHIIIHA WU35Ba.

Fury ce cpewa 8 4 npumepa. B enquH npriMep KaTo eKBUBAJIeHT HA fury
€ MOCOYEHO CHOTBETCTBHETO 2HA68, & CHIIECTBUTENHOTO SPOCM MPHUCHCTBA B
peBOAMTE Ha TPU mpuMepa. VIHTepecHO e, 4e B eJUH OT Te3H C/Iy4aH, KbAeTo
ce u3Mos3Ba cbyeTaHueTo sound and fury (KaTo urpa Ha JyMH U aTiO3UsI KbM
pomana Ha PoxHBD ,BpsiBa 1 6e3yMCTBO"), TO € TIpeBeIeHO KaTo APOCM U 2HAS.

ChIeCTBUTENTHOTO ire He MPUCHCTBA B HUTO €JUH OT NMPHMEPHUTE OT
Linguee, KoeTo e rmokasaTe/HO 3a HeroBara apxauvHocrt. (IRE o6ave mpucbcTBa
KaTo abpeBHaTypa, MMallla pa3/IMveH eHOTaT. )
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JlekcuKoO-ceMaHTHUYHA IrpyIlia Ha IJIarojauTe

['narorsT anger, xato ocrapsiia ¢popma, He ce cpela B IPHUMepUTe OT
Linguee, 3a pa3mka oT Beue pa3rjieJaHOTO CHIIECTBUTETHO ChC ChlaTa Gpopma.

dopmara Ha riarosa resent ce cpeia B NMPUMEPU CBC CIIELHHUTE
CHOTBETCTBUSA: Copds ce (1 npumep), bitterly resent — uspaszseam cepuo3Ho
Hedogoaicmeo (1), they will increasingly resent - we HapacmHe MAXHOMO
HeeodyeaHue, resent the idea (2 npumepa) - ev3mywasam ce om udesma,
the mechanism has been resented and resisted - mexaHuamsm nopaxcdawe
HecodyeaHue u cenpomuea, CVM has been resented and resisted — cpewy
MCII umawe ponom u cenpomusa; it is beginning to be resented - mosa 6ydu
HeeodyeaHue; These situations are particularly resented in specific circumstances
- Te3au cumyayuu ocobeHo npedusguxkeam es3myweHue; resented the whole affair
- Hezodyeam om ysaama cumyayus.

Kakro mokasBaT mpumepure, BbB $ppasu, ChOTBETCTBALMA HA M3PA3U C
r/1arosa resent, npeo6iaZiaBaliy ca eKBUBATIEHTUTE He200y8am/8v63Myuasam ce
0m, KOUTO CHBIIQJIAT C PEUHUKOBUTE choTBeTCTBHUS. Cpella ce U CbOTBETCTBHUETO
umaweponom. BpBBCHYKY C/Ty4yau MPUYMHATA 32 HEJJOBOJICTBOTO CE TOCOYBA Upe3
JOITbJIHEHUEeTO WJIM MOJJIOTa B U3peUeHUsATa B cTpajaTesieH 3anor. [Ipumepure
Ca TIOKa3aTe/H! 32 KOJIEKTHBHA/00IeCTBeHA peaKLysi, a HerOAyBaHUETO He ce
IEeMOHCTPUPA ¢ pU3HYECKH TIPOSIBH.

Rage (u dopmure raging/raged) ce cpewar B npumepure oT Linguee,
KaTo rage AOMHMHMPA B KauyeCTBOTO CH Ha IJIaroj, a CBIIECTBUTETHOTO rage
ce cpellja B IMO-MaJika 4acT OT mpuMmepure. Hsikon mprmepu, WIOCTpUpaILy
ynorpebara Ha rage KaTo TJIarojl B YaCTH OT W3peveHus, ca: we are allowing
unaccountability to rage - nossoaseame da ce 8v3yapu 6e3HakazaHocm; the
conflict continues to rage - koHgaukmsm npodeaxcasa da Gywysa; economic
and social crisis has now been raging — ukoHoMuuYecka u COYUANHA Kpu3d
6ywysa geue; raged against the absolute evil - 3aknetimsagam abcoaromHomo 3.10;
unemployment raging - 6ywysawama 6e3pabomuuya; interinstitutional battle
raging — paspasunama ce 6umka mexcdy uHcmumyyuume; wars have raged for
centuries — om gekxose 6ywyeam gotiHu; there is still much talk raging - ece owe
MHO20 ce 2060pu. B meceT oT mpumepuTe rage ce M3MO3Ba MO OTHOIIEHHE HA
IPUPOJHO siB/IeHHe — Oypst uin roxkap. [IpumepuTe ca mokasareH# 3a ynorpe6a
Ha rage C TOAJIOT — HEOAyLIeBeH MpeJMeT, KOMTO Ce OTHACS A0 MPUPOSHO MIH
COLIMAJTHO sIBJIEHHE.

Cnepuute mpuMepu BiItouBar riaroia infuriate - infuriated the
indigenous population - paseHesuxa mecmHomo HaceneHue; infuriate Russia
temporarily — da nodpasHu epemenHo Pycus; but the speakers before me
have infuriated me - npedHume opamopu me eb6ecuxa; we are all infuriated at
the level of food prices — Hue 8cuuku cme 8beceHuU 0mM pasHuUWemo Ha yeHume Ha
XpaHumenHume cmoku. B moBedeTo oT LUTHpaHWUTE MPUMEPH, C U3K/IIOYEHHE
Ha e/lMH, CTaBa BBIIPOC 32 PeaKijusi OT CTPaHA Ha OOILeCTBOTO, HACe/TeHHUeTOo/
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Abp)XaBaTa, 6e3 BBLHIIHO (1)I/I3I/I‘-IECKO n3pa3siBaHe, a MpUYrHAaTa Ce€ 3araTBa OT
moAsjiora B U3pe4YeHUeTO.

JleKCMKO-CceMaHTHYHA Ipyna Ha NIpularaTeJTHUTe

[IpuaraTeHOTO angry e NpeiCcTaBeHO OT CJIeJHUTE €KBUBAJIEHTH B
Linguee: 2negeH/-Hu (2 CHOTBETCTBUSA), pazeHeseH (6 CbOTBETCTBUSA), 200CAH/-a
(4 cporBercTBHs), Hedogo1eH/Hedo80HU (2 CBHOTBETCTBUA), copdum/-mu (2
CHOTBETCTBUSA), angry with — 2Hees ce Ha (1 ChOTBETCTBHE), angry for — 2Hees ce
npomusg (1 CbOTBETCTBHUE), 863MymeHa (1 CbOTBETCTBHE), pazsapeHa (meana) — (1
CHOTBETCTBHE), AM ..ANgry — U3NUMEAM... 2HA6 — (1 CbOTBETCTBUE), get angry —
cepdum ce (1 cbOTBETCTBHE), feel angry — usnumeam 2Ha6 (1 CbOTBETCTBUE), gets
angrier - ce adocea ece noseqe (1 CbOTBETCTBHE).

[IpaBu BrnevaTsieHHWe, 4ye B ILIeCT OT CJAy4auTe CHOTBETCTBUETO Ha
OB/IrapCKy e3MK Cce M3passiBa C Apyra 4acT Ha peyTa — HaW-4eCTo IJIaroJ WU
CBILLECTBUTETHO HATIpUMeDP: angry with — eHegs ce Ha; angry for —eHess ce npomus;
am angry - usanumeam eHse. OCBeH TOBA, B 12 C/Iyyasl CTaBa JyMa 3a oOliecTBeH
THSIB C 4eCTO ITOCOYBaHa MPUYMHA, KOSITO, CIIOpeJ, MpoTecTUpaliuTe, MOXe Aa
Oblle HecIlpaBeJ/IMBO 3alUlalllaHe/OTHOLIEHHEe WM IIOCTaBsiHE B HEM3roJgHa
no3uuys. BpHIIHATa M3sBa e Wau BepbajiHa, WM KOHKpPETHA IOCTBIKA Ha
MacoBa OTIUIaTa — B OTJe/IHU C/Ty4au IpeJu3BHUKBaHe Ha MOXXap WIN pa3/idBaHe
Ha MJISIKOTO Ha CeJICKOCTONAHCKU IIPOM3BOJUTEN KaToO MPOTECT CPelly BUCOKU
LIeHU — aKTOBe, KOUTO CBUJETEe/CTBAT U 3a MHTeH3UTeTa Ha eMouusTa. B Tesu
WM30/IMpaHU IPMMePH Ha THeBHa ITOCTBIIKA Ce Hajlara MOZIe/IbT THSIB — OTIUIATA, 33
pas3JIMKa OT JOMUHHUpAILMTE CJIy4au, B KOUTO MocjieiHaTa pasa He e MapKHUpaHa
Y NpY KOWTO Ce Hajlara MOJENbT THsIB-BepOa/Ha M3siBa ChC CPEAHOBHCOKA
CTeleH Ha UHTeH3UBHOCT.

[TpunararenHoTo furious OoTKprBaMe B HSIKOJIKO MpuMepa ot Linguee
CBC CJIeIHUTE €KBUBAJIEHTU: pa3eHeseH — B YETHUPHU C/y4asi U POCMeH — B
enuH npumep. Cpruetanuero would be furious e mpeBeseHO KaTo we ce gbecu, a
CcpYeTaHUeTo to the great surprise and fury ce mpeBeXXia KaTo 3a rojsiMa U3HeHasia
1 BOeCsiBaiKM HSIKOM XOpa. BBB BCUYKM C/ly4au CTaBa JyMa 33 MOTHMBHMPAHA
KOJIEKTHUBHA PeaKIHsl, KOSTO € MO-CKOPO CBBP3aHA C HeChrjacre, OTKOIKOTO C
BBHILIEH pU3NYEeCKH U3Pa3 Ha eMOLUSITa.

[lpunararenHoro indignant ce cpewa B CIeAHUTE CHYETAHUS:
complaining and indignant voices - onaakeaHus U 8b3MymeHU 2aacoege; stop
being hypocritical and not just be indignant - da npecmaHe ¢ nauyemepuemo u
He camo da u3passea ceoemo ews3myuwjeHue; I am indignant — gs3mywasam ce;
indignant about this — 6s3mymenu om mosa; I am indignant - ee3mymen com; We
have a situation where Members have been indignant - Cayusa ce waeroge Ha EI1 da
ce es3mywasam; angry farmers and indignant workers — pazeHeseHu 3emedencku
cmonaMu u u3nsaHeHu ¢ HezodysaHue pabomHruyu. [IpruMeprTe IOKa3BaT KaKTO
o01iecTBeHa, TaKa ¥ UHIWBH/IyaTHA PEAKLUs — B @IMHUYHU C/Ty4au, 6e3 CHUTHO
M3passiBaHe Ha eMOLMSITA, OCBEH BepOa/THO HeC'hIlacue.
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B ciemHUTE HSAKONKO Cily4asi raging ce cpella KaTo IpH/IaraTenHo/
CerairHo MpHUYacTHe: aging economic Crisis — mexcka UKOHOMUYecKa Kpu3d;
raging seas — 6ywysawomo Mmope; raging forest fires - 6ywyesawume 2opcku
noocapu; a raging fever — edna cunia mpecka. KakTo moxasBar npuMmepure, B
C/Ty4asi He CTaBa AyMa 33 3HaY€eHHe — eMOLIMOHAIHO ChCTOSTHUE.

[Tpu TbpceHeTo Ha resentful B Linguee He 6sixa OTKPUTU Pe3y/ITaTH,
a 3a infuriating MOCOYEHUSIT €KBUBAJIEHT € 6s3MymumeeH. PeYHUKOBOTO
CHOTBETCTBHE 3a JIeKCeMaTa 2Ha6 (O'bIrapCKO-aHITMIACKU pevHuK) choler He ce
Cpela, a IO-OTHOILIEHYE Ha passion, passionate TUNCBAT HETATUBHU KOHOTALIMH
Y HsIMa IPeBOJHU CBHOTBETCTBUS B 3HAaYeHHEe HA 2HAB, eHeeeH. JlUIcBaxa
MPUMEpH C JieKceMaTa 10, a 10 OTHOIIeHHe Ha 100CaH yroTpebarTa B MpUMepUTe
e OaJlaHCHpaHa 110 OTHOLIEHHe Ha JIMYHA WIH 00lIecTBeHa peaKLysl.

3akjaro4yeHue

Makap ¥ cyOeKTHBHa MO CBOSITA MPUPOJA eMOLHst (KAaKTO U BCUYKU
OCTaHa/IM eMOLMH), THEBBT C€ M3Pa3siBa C Pa3/IMYHA MHTEH3UBHOCT IO/ BIUSTHUE
Ha WHTEeJIeKTa, KYJITYPHHU U COLMATHU Mojend. Hakou peuHUKOBU JeUHUIIUN
MoJ4YepTaBaT BHHIIHATA M351BA HA IHEBA KATO CTPEMEX KbM KOHQPOHTALMS
1 ¢u3MYecKka caMoOpasnpaBa. B THAKOBHUTE PeYHHUIA OT O'BIATAPCKU €3UK Ce
ChABPKa MHPOPMALIKSI 3a TapaBepOATTHU ITPOSIBA HAa EMOLIUSTA THSB — TPeIlepeHe.
AHTIMICKHATEe TBHIKOBHU PEYHULM A3aBaT WMHPOpPMAlvs 33 MPUYUHUTE 3a
eMOLIUSITA THAB — HECTIPAaBeIUBOCT, A ChIIO U BbHIIHA u3sBa (quarrel, fights).

510 e xyntypHocnenyduyHa 32 OBATapCKUsI €3UK JIeKCeMa, 3aeHO C
HEWHU MPOUW3BOJAHM, M3PA3sBalld I'HIB, HACOUYEH KBbM EKCIIepHeHLepa — T.e.
VMHMBHU/YaTHO MTPEXUBSIBAHE.

CbOTBeTCTBUSTA Ha JIEKCEMATA 2HS18 Ha AHTJIMMCKU €3UK OT [IBye3nyueH
OBITAPCKO-aHT/IMHACKM  PEYHMK TpeAIojiararT IMo-BUCOKA CTeNmeH Ha
WHTEH3UBHOCT Ha eMOLMATA, B CPaBHEeHHEe ChbC ChOTBETCTBUSTA Ha JIeKCeMaTa
anger Ha OBNTAPCKU €3UK OT AHTTUMCKO-OBATAPCKU peyHUK. JlekceMu KaTo
ire, choler, mocoyeHn KaToO CHOTBETCTBHS HA THSB B JBYe3UYHM DEYHHULH, Ca
ocTapesy, a CbOTBETCTBUSTA passion, passionate He ca U3IOJI3BaHU C HETaTUBHO
3HayeHMe B pa3rjieXXJaHuTe IPpUMepH.

3a ApyrH ,BUJOBE" THSB CHIVM OT IIPUMEPHUTE B €3UKOBUTE KOPIYCH.

JIByesuuHuTe CBOTBETCTBUSI OT Linguee cBupeTencTBAaT 3a €eJHO
MO-Pa3/IMYHO KOHTEKCTya/lHO 3HayeHWe Ha JieKcemMaTa eHs8, TNMPU KOeTo
MPUCHCTBA KOMIIOHEHTHT KOJIeKMu8HO Hedogoicmeo, obwecmeeHa peakyus,
Hapej, C TIpUMepH, OMWUCBALA €MOLMWSATA THSIB KAaTO JIMYHO TPEXUBSBAHE.
KbM peYyHUKOBHUTE 3HAYEeHUs M B AHIJIMWCKHA, U B OBATAapCKU, ce A00ABAT
HOBU KOHTEKCTYa/IHU HIOAHCH, KOUTO CBHABPKAT KOMIIOHEHTA 06WecmeeHo
Hed080.1cMeo, HeCv21acue, ¥ Ca MAPKHUPAHH C [TO-HUCKA CTeleH HAa MHTEH3UBHOCT
Y BBHIIEH M3Pa3 Ha eMOLMATa, MOJOOHO Ha ApPYyru nexkceMu (Hedogocmeo,
He200y8aMm U Jip.) OT Pa3rielaHUTe JIEKCUKO-CEMAHTUYHU IPynu. B Tesu ciyyan
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3HAYEHUETO ChIbPXKAa KOMIIOHEHT KPUMUYHO OMHOWeHUe, CMmpemex KoM
cnpagedausocm Ha obwHocmma/ obwecmsomo.

[IpaBeiixu yroBopkara, 4ye mpumepure OT Linguee ca OT KOHTEKCTa
M TeMaTHWKaTa Ha EBpomelickusi mapjaMeHT M e O4YaKBaHO JIeKCeMHUTe 3a
JINYHU €MOLIMM Y KOMITOHEHTBT 68BHWHA U3S68d HA eMmoyuume Ja He OBAAT
JOMHMHHUPALIH, Thii KaTO TOBAa € B paspe3 ¢ foOpus TOH 3a obuiyBaHe, TpsiOBa
Ja TojuYepTaeM, e HOBUTe HIOAHCH B 3HAYeHHETO Ha JieKceMaTa 2HAe8, B
CMHCBJI Ha 863MYyUjeHuUe, Hed0BOICIMBO, TIPUCHCTBAT 3a0eIeKUMO B NPHUMEPH
ot bearapckus HaumoHaneH kopmyc U British National Corpus, mocouenu B
xoJa Ha usnoxxeHrero. OTKPOSIBAT ce HSIKOJIKO BapHaHTa Ha MOJe/IN Ha THeBa B
JBata e3uka. Hapen cbve crepeotunnus mogen 1: ['HsaB - Mi3pa3siBaHe Ha rHeBa -
OTmblLEeHMEe, ChILIECTBYBA U MOZAETHT 2: ['HsAB — VI3pa3siBaHe Ha rHeBa (B CMUCHIT
Ha BepOa/sHO Hechryacue, 6e3 JeCTPYKTHBHH IMPOSIBH), a CHILO M MOJAETBT 3:
I'nsaB - [loTrckaHe/KOHTpOIMpaHe HA rHeBa.
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Abstract: In this study, we shall attempt to clarify the semantic levels used in ordinary
Turkish when expressing the concept of anger. We assume that the concept of anger repre-
sents a multidimensional semantic complex that is saturated from numerous - often very
diverse — dimensions of our perception and judgement. Mapping these fundamental seman-
tic dimensions should thus enable us to map the semantic space in which the language user
operates when they express anger. In this work we shall focus on the internal structure, the
diversification of the most important semantic domains of the notion of anger and on an
attempt to reveal some of the connections between the particular domains using a bottom
- up approach.

Key words: semantic spaces, anger, connotations, social emotion, moral dimension

Introduction

Anger is one of the major emotions that have drawn our attention since
time immemorial. In myths and religions, it is linked with the oldest and most
important events of humankind (our expulsion from Paradise, murder, punish-
ment) as well as with the idea of the establishment of (in)justice. Analyses of
anger can be found as early as in the works of Plato or Aristotle (Rhet. 1378A31-
33). Seneca (45) even wrote a whole book about it. This emotion has already been
dealt with by many philosophers and theologians. They particularly focus on the
negative impact it has on individuals and society (conflicts, crimes, wars). For
Descartes, anger was derived from hatred which he listed as one of the six primi-
tive passions. Anger as part of our reflections on the basic emotions can also be
found in the works of McDougall (1926), Arnold (1960), Izard (1977), Plutchik
(1980), Ekman, Friesen, & Ellsworth (1982), Tomkins (1984), Oatley & Johnson-
Laird (1987). There are authors (James (1884), Watson (1919), Gray (1982), Pank-
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sepp (1982)) who also include emotions that are analogous to anger, such as rage,
into this category.

The present study is not an attempt to contribute to the “hundred years’
war” over the existence (Lindquist et al., 2013; Barrett, Russell, 2015), number and
nature (Ortony and Turner, 1990; Panksepp, 2007; Scarantino and Griffiths, 2011;
Gu et al., 2016, 2018; Saarimaki et al., 2016; Hutto et al., 2018), models (Plutchik,
1962; Ekman and Friesen, 1969; Ekman, 2003; Izard, 2010, 2011; Ekman, Cordaro,
2011; Levenson, 2011; Panksepp and Watt, 2011; Tracy, Randles, 2011) or exact list
of basic emotions. Neither is an assessment of anger and the search for strategies
to bring it under the control of an individual or within society (Nussbaum 2016,
Flanagan 2022) the focus of this work.

The paper shall concentrate on the mental contents (feelings, emotions,
perceptions, impressions and ideas) that are linked to the expression of anger in
the vocabulary of users of the natural language.

Like the other emotions - joy, sadness, desire, love, amazement etc. — an-
ger is a complex and psychosomatic reaction that includes several, sometimes
even highly distinct and contradictory, aspects. When we are angry, sometimes
we are ready to attack, to freely express our feelings and direct our anger towards
its source. In such cases, anger is linked to an attack. At other times anger results,
and manifests itself, in an attempt to avoid any contact — we avoid any (even eye)
contact, we do not talk to those who have made us angry and we avoid their com-
pany. In this respect, anger can undoubtedly be both a social and anti-social emo-
tion (Démuth 2021). It can be directed “towards” but also “away”.

Another aspect is its activity. In several languages the etymology of the
concept of anger refers to fire, flare-ups or burning (e.g., “anger” in Slovak comes
from the Proto-Slavonic “gnetiti’, meaning to heat). When we feel angry, we are
quick and fiery-tempered and even the smallest stimulus can make us explode.
On the other hand, anger can frequently also make us absolutely cold towards
those around us - positive stimuli (helpfulness, love and the admirable). It does
not allow us to be affected by those positive values that could free us from our
rejection and unfriendly mind-set.

Equally, differences can be seen in the intensity of the feelings. Ranging
from a mild dislike to feelings of unease, avoidance, indignation then to intense
feelings of rage, hatred or running amok, anger includes a whole variety of diverse
states and feelings. Several of them occur so often and are so significant that they
were denominated.

Webster’s Thesaurus lists the following synonyms of “anger”: rage, out-
rage, wrath, fury, madness, indignation and words derived from them such as
aggravation, animosity, bile, contempt, grudge, flare, outburst, temper, deliri-
um, heat. Other dictionaries, for example, the Merriam Webster Dictionary, the
American Heritage Dictionary, the Oxford Advanced Learner’s Dictionary of Cur-
rent English The Cambridge Dictionary, and Roget’s Thesaurus offer similar lists
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plus resentment, fury, ire, irritation, dander up... The Corpus of Contemporary
American English - COCA (Davies 2022) includes more than 36,500 occurrences
of “anger”. They greatly vary in their meanings and contexts. The existence of such
wide range of synonyms and related words as well as the broad variety of contexts
in which the word occurs demonstrates that the spectrum of emotions and feel-
ings that we experience when we are angry is much wider than the range of words
we have to describe them. Thus, it is common that we are unable to find the words
to fully express our feelings. And neither does a general reference to anger allow
the recipient to fully comprehend what we want to say. Although Gardenfors’s
metaphorical expression that language is a meeting of minds holds true (Dé-
muth, Gardenfors 2013; Warglien, Gardenfors 2013), the use of words that denote
our emotions proves that it is a rough sketch map where two very finely structured
realities meet, rather than a place in the physical sense.

Thus, in the present study, we would like to discuss the whole spectrum
of emotions that are generally referred to as “anger” in the natural language. First
and foremost, we shall attempt to map the semantic space covered by the term in
the mind of an individual. In this sense we shall try to map the various emotions
and feelings that are related to the concept of anger in the subjective experience of
what an individual denotes as anger. We shall therefore try to map a whole group
of diverse emotions and states as well as the essential semantic dimensions of the
given concept as perceived by individuals.

The second aspect of the study will be a determination of the intersubjec-
tive congruence found in the use of individual concepts that denote these sub-
jectively perceived emotions. A language can only be used for communication if
there is sufficient overlap in the meanings of the concepts that are used by various
language users. In other words, we shall examine the consistency and degree of
congruence in the denomination of various emotions as “anger” by various users
of the same language.

This leads us to the third dimension of the present study: we shall try to
establish whether there are cultural differences in what we include in the con-
cept of anger in various languages (in this study: especialy in Turkish), or if the
hypothesis about the universality and unification of this basic emotion is valid
across multiple cultures and eras. Many linguistics and philosophers, following
the example of Kant, have assumed that basic emotions, and the concepts used to
denote them, will be structured in a similar way in multiple languages - thus they
will be identical. On the other hand, some social constructivists or followers of
the Sapir-Whorf linguistic relativity hypothesis of the perception of the world be-
lieve that concepts are constructs that are the consequence of cultural sedimen-
tation and thus individual languages may structure the world differently. This
might mean that the perception of individual emotions can, to a great extent, be
conditioned by culture. This has been proven by the existence of some concepts
in specific languages whose terms and respective interpretation cannot be found
in other languages.
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The Goal of the Study

In this study we shall attempt to clarify the semantic levels within the
concept of anger (“6fke”) in Turkish. We assume that the concept of anger (like
beauty - cf. Démuth, Démuthovd, Keceli 2022) represents a multidimensional se-
mantic complex which is saturated from numerous - often very diverse — dimen-
sions of our perception and judgement. Mapping these fundamental semantic
dimensions will enable us to map the semantic space in which the language user
operates when they express the concept of anger.

Therefore, in this work we shall focus on the internal structure, the diver-
sification, of the most important semantic domains of the concept and on a rev-
elation of some of the connections between those particular domains in Turkish.
Turkish was chosen as it comes from a different language group (when compared
to Slovak and English, as research into aesthetic concepts in these languages is
already underway). This was also reflected in the composition and size of the sam-
ple, the methodology used and the logical approach of the research, so that the
results acquired are mutually comparable and will allow, in addition to analyses
of the structure of the semantic space of the concept in question, a comparison of
the concepts and the universality or cultural conditioning of the concepts within
different languages and cultures. Thus, the study is a (pilot) part of a larger proj-
ect that examines the conceptual and qualitative domains of aesthetic and moral
emotions in Slovak, English and Turkish.

Participants

12 individuals took part in the study into the connotations of anger
in Turkish. The average age of the participants was 24.49 (SD=4.238, Med=24,
Mod=22, Max=45, Min=17). The group was composed of the following genders: 57
female participants (50.89%) and 55 male (49.1%). 49 (43.75%) were undergradu-
ates and 63 (56.25%) were graduates. 24 (21.43%) of the participants were students
of psychology and only 3 (2.68%) of them had completed their bachelor studies.
94 (83.93%) of the participants reported a religious affiliation, while 18 (16.07%)
reported they had no religious affiliation. The participants were predominantly
students of fourteen Turkish universities located in thirteen cities in five differ-
ent geographical areas of Turkey (the Marmara Region (Istanbul, Bursa, Edirne,
Kocaeli, Canakkale), the Black Sea Region (Trabzon), the Aegean Region (izmir,
Afyon), the Mediterranean Region (Alanya, Burdur, Adana) and the Central Ana-
tolia Region (Eskisehir, Kirsehir)). The mother tongue of all the participants was
Turkish. As university students, they all spoke at least one other language, al-
though their level of proficiency and the structure of the languages varied.

Materials Used

The first part of task 1a) was the collection of free associations related
to anger. We assumed that free association (without us specifying a topic in the
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instructions) would provide valuable access to allow us to map the extent and
structure of the semantic space of the concept in question and the conceptual
relationships that might provide information about the meaning of the concept
of anger (Kuehnast et al. 2014).

In 1b), the participants were asked to arrange the connotations by signifi-
cance (from the most relevant to the least relevant).

Task 2) required the participants to provide a term with the opposite meaning to
anger.

In the third task, which the participants were only allowed to complete
once they had completed 1) and 2), they were asked to express, using a Likert
scale, to what extent words (adjectives and substantives), that were provided as
part of the instructions, saturated: a) the concept of anger; or b) the concept of
love. The words that were used in this assessment were chosen as mutual op-
posites and represented the extremes of the continuum; the list was based on an
earlier preliminary study. In contrast to a classical Osgood’s semantic differential,
this approach even allowed the participants to react to substantives, as they were
found to occur in free associations almost as often as adjectives. Through a study
of the semantic differential, we were able to focus on a more subtle map of the
individual dimensions of the concept of anger and the measurement of their dif-
ferences (Osgood et al 1957). The same approach was applied to the study of the
semantic differential of the concept of love (which the participants judged as the
opposite of anger). Subsequently, we compared the results from both differen-
tials.

The data was obtained through an online questionnaire, using Google
Forms, from July to October 2021. The questionnaire was presented online in
Turkish.

Methodology

The methodology used in this study followed that used in Fechner’s ex-
perimental psychology and the work of the Institute for Empirical Aesthetics in
Frankfurt with a bottom-up approach (Knop et al. 2016). We started with the col-
lection and analysis of the meanings of the connotations linked with the concept
of anger in the minds of the users of the natural language (with and without any
formal education in psychology).

Once the free associations with the concept of anger were collected, as
part of the first task, the individual connotations were adjusted. The lemmatisa-
tion of the connotations in question was chosen as a suitable method to allow
the identification of the individual semantic dimensions. By removing prefixes
and affixes and further modification of the word to bring it back to its root we
acquired the tectogrammatical (semantic) lemma (e.g., fights, to fight = a fight).
Although, as a consequence of this approach, the semantic differences that re-
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sulted from prefixes were not taken into consideration (e.g., injustice vs justice),
it helped us to focus on a common semantic level of rumination, represented by
the lemma (e.g., law). T-lemmas acquired in this way then underwent frequency
analysis and bivariate correlation analysis in SPSS (from IBM).

The subjective significance of individual associations was examined using
a cognitive salience index and the order of the free associations that came from
the first task; we assumed that it may correlate with their significance. The subjec-
tive significance of individual associations was also studied through a special task
in which the participants were asked to arrange their free associations according
to their subjective significance. This generated two types of cognitive salience in-
dex (spontaneous and reflective). We assumed that the reflective sorting would
be more meaningful in terms of the significance of the associations than the order
of the free associations.

A frequency analysis of the lemmas of individual tokens was used to as-
sess the most frequently reported opposites of the concept of anger.

The top-down research approach was represented by a conceptual analy-
sis of the concepts and a semantic differential of the concept of anger and its
opposite (the concept of love). Using information from the preliminary study,
we specified the opposing adjectives in advance. They represented a continuum
of properties. The participants were asked to specify the degree to which a given
dimension (adjective) links with the concept of anger (love) using a seven-point
Likert scale. Subsequently, we evaluated the correlation between selected adjec-
tives and the concept of anger and love through a frequency analysis and bivariate
correlation analysis. The results for each of the concepts were compared in order
to determine the degree of mutual opposition of the concepts.

Results
Task 1 - Free asociations

In total, the participants listed 1,026 (SD 2.1, Average=9.2, Median=10,
Min=1) free associations, of which, after the process of lemmatisation, 361 were
classified as semantically distinct — unique.

The most frequently used connotations of the concept of anger were:
fight (n=49 - used by 46 = 51,52% participants); nerve (n = 48 = 53.76% partici-
pants), violence (36 = 40.32%), control (26=29,12%), hate (22 = 24,64%), stress (19
= 21,28%), aggressive (16 = 17,92%), justice (14 = 15,68%), ignorance (14 = 15,68%),
scream (13 = 14.56%), crisis (13 = 14.56%), regret (11 = 12,32%).

The bivariate correlation analysis did not show a statistically significant
correlation between the individual connotations. It means that, despite the rela-
tively high frequency of occurrence of some connotations, there is no significant
link that would explain their co-occurrence within the associations of the concept
of anger. Therefore, we applied a conceptual analysis to the mentioned connota-
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tions. They can be classified into several groups according to: a) the potential
sources of anger (politics, religion, father, injustice...), b) its (inward (stress...) or
outward expression (scream, losing one’s temper) or c¢) its consequences (fight,
violence, damage, sorrow...). Associations that denoted a high level of activity
(fight, scream, aggression...) formed a special category. It seems that this dimen-
sion is one of the major semantic levels of the concept of anger (more than half
of the participants reported it). However, the occurrence of words that refer to
control or loss of control and the spontaneous versus rational control of emo-
tions was almost as high. Thus, anger is something which is a rather animalistic
response and results from a loss of control or lack of rational thinking. The direc-
tion of the action in response to the source of anger - fight vs flight, an attempt to
avoid a conflict through evasion or as a form of hatred, is yet another level.

To determine the significance of different semantic domains, we used the
calculation of the cognitive salience index (CSI) of the most frequent connota-
tions (Table 1). In the first case, we assume that the most important connotations
come to mind first, while the less important ones come later in the association
process. The cognitive conspicuousness index is based on the absolute frequency
of the listed terms (= f) divided by the sum of the number of participants (= N)
and the middle rank in the lists of terms (MLP): CSI = F / (N * MLP). CSI ranges
from o to 1, with higher values reflecting the higher importance of words in the
conceptual field (Sutrop, 2001).

Table 1. Cognitive salience index for most frequented free associations

Rank | Connotation | Translation | f (r fe/lnf) MLP CSI
1| Sinir Nerve 48 .428 2,73 157
2 | Kavga Fight 49 .437 5,04 .087
3 | siddet Violence 36 .321 5,17 .063
4 | Nefret Hate 22 196 3,82 .051
5 | Kontrol Control 26 232 5,08 .040
6 | Stres Stress 19 169 4,00 .036
7 | Saldirganlik Aggresion 16 143 4,37 .033
8 | Adalet Justice 14 125 5,50 .023
9 | Kriz Crisis 12 107 5,17 .021
10 | Cighik Scream 13 116 5,85 .020
1 | Pismanlik Regret it} .098 5,18 .019
12 | Cehalet Ignorance 14 125 6,43 .019

In the second case, we verified whether the spontaneous formation of as-
sociations really reflects the importance of the stated connotations. In this case,
the respondents had to rank the connotations listed by them according to the im-
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portance they considered from the most important ones - first, to the least con-
cise ones). We calculated the CSI (Table 2) as in the previous task modification.

Table 2. Cognitive salience index for the most frequent connotations according
to their importance

Rank | Connotation | Translation | f (r fe/lnf) MLP CSI
1 Sinir Nerve | 48 428 3,52 122
2 Kavga Fight | 49 437 4,94 .089
3 siddet Violence | 36 321 5,69 .056
4 Nefret Hate | 22 196 3,68 .053
5 Kontrol Control | 26 232 4,54 .051
6 Stres Stress | 19 169 4,84 .035
7| Saldirganlik Aggresion | 16 143 4,38 .033
8 Pigmanlik Regret | 10 .098 3,80 .025
9 Cehalet Ignorance | 14 125 5,14 .024
10 Adalet Justice | 14 125 4,92 .023
1 Ciglik Scream | 13 116 5,77 .020
12 Kriz Crisis 12 107 5,69 .019

The opposite of the concept of anger

The most frequently used opposites included such concepts as calm (40),
love (21), peace (9) tranquillity (6), respect (5), tolerance (5), patience (3), happi-
ness (3) joy, bland, understanding, control (2), pleasure, acceptance, kindliness,
common sense, wisdom, comfort, satisfaction decency, serenity, humility, broth-
erhood, art (1).

Task 2 - Semantic Differential

The semantic differential of the concept of anger (Table 3) showed that
the participants viewed the absence of beauty (scored six on a seven-point scale),
dirtiness (5.61), evil (5.94), passion (2.62), animality (5.54) and speed (2.52) to be
its most characteristic features. On the other hand, adjectives such as just, social,
motivational or avoidant were shown to be the least typical. The most character-
istic adjectives also showed the highest degree of congruence between the partici-
pants, this was manifested in the low dispersion of values (passionate -1.44; ugly
-1.55; evil -1.65; unpleasant -1.75; animal -1.86; irrational -2.10; fast -2.19 and male
-2.28), while attributes such as motivational -4.79; strong -4.41 and visible -4.16
showed the lowest degree of inner congruence between the participants.

The bivariate (correlation) statistical analysis showed the existence of a
medium strength link between the adjectives beautiful and pure (.636), pure and
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rational (.616) and pure and moral (0.602), and a low strength link between the
adjectives just and good (.595), moral and just (.566), beautiful and rational (.549),
good and rational (.532), pure and just (.521) and beautiful and good (0.501). The
lowest negative correlation was detected between the adjectives motivational and
avoidant (-305) and pleasant and male (-305).

Table 3. The concept of anger semantic differential scale.

1 2 3 4 5/ 6| 7 VarP
Pleasant 5.72 Unpleasant | 1.75
Just 4.99 Unjust 2.47
Beautiful 6 Ugly 1.55
Eternal 5.51 Volatile 3.38
Active 3.04 Passive 2.99
Pure 5.61 Dirty 2.38
Good 5.93 Evil 1.65
Moral 5.06 Immoral 2.42
Rational 5.26 Irrational | 2.10
Simple 5.21 Complex |2.85
Social 4.85 Asocial 2.79
Passio- 2.62 Peaceful 1.44
nate
Divine 5.54 Animal 1.86
Physical 5.31 Spiritual 2.54
Deep 3.75 Shallow 3.73
Strong 3.53 Weak 4.41
Motiva- 4.67 Demotiva- | 4.79
tional tional
Avoidant 440 Seeking 3.45
Fast 2.52 Slow 2.19
Visible 3.30 Hidden 416
Male 3.05 Female 2.28

2.72285714285714

The semantic differential of the concept of love (Table 4), which was the
second most frequently used opposite to the concept of anger, highlights the dis-
tinctive character of the attributes: beautiful (1.56), pleasant (1.71), good (1.78),
just (1.95), pure (1.95) and strong (1.98). These concepts plus the adjectives: social,
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divine, deep and motivational also showed the highest degree of congruence in
the use of these adjectives in connection with the concept of love. On the other
hand, the lowest degree of congruence was reported for the adjectives: simple
(4.9) and passionate (5.04).

Table 4. The concept of love semantic differential scale.

1 2 3 4| 5| 6| 7 VarP
Pleasant | 1.71 Unpleasant | 1.77
Just 1.95 Unjust 1.43
Beautiful |1.56 Ugly 114
Eternal 2.54 Volatile 2.93
Active 2.19 Passive 2.07
Pure 1.95 Dirty 1.69
Good 1.78 Evil 1.35
Moral 2.1 Immoral 1.69
Rational 2.65 Irrational | 2.62
Simple 3.82 Complex | 4.90
Social 2.14 Asocial 1.68
Passio- 4.11 Peaceful 5.04
nate
Divine 2.27 Animal 1.86
Physical 4.95 Spiritual 3.83
Deep 2.05 Shallow 1.67
Strong 1.98 Weak 1.53
Motiva- 2.03 Demotiva- |1.80
tional tional
Avoidant 4.92 Seeking 3.01
Fast 3.92 Slow 3.23
Visible 3.23 Hidden 3.28
Male 4.99 Female 2.24

2.41714285714286
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Discussion and limits of research

According to the Turkish National Corpus (a total of 49,664,176 words,
TUD 2022) the most frequently used connotations of “anger” are: uncontrolled
(9,467), pain (7,386), justice (4,484), fear (3,609), hate (2,843), male (2,618), rage
(1,644), grudge (819), wrath (357) and violence (355). Although our empirical study
provided us with similar connotations (violence, hate, justice, control), it also pro-
vided different ones: nerve (n=48 - used by 53.76% participants), fight (49-times
by 46=51,52% participants), stress (19=21.28%), aggressive (16=17.92%), crisis
(12=13.44%), scream (13=14.56%), ignorance (14=15.68%) and regret (11=12.32%).
Differences between the relative representation of words in the corpus and in the
study are due to the corpus listing the most numerous connotations of a word,
which can be found in books, newspapers and other types of articles from various
contexts. The participants of our study merely focused on the concept of anger
and its most substantial characteristics. Thus they did not concentrate on the
context in which “anger” is most frequently found (for instance, the most fre-
quently found collocation of “cancer” might be “fight against cancer” or “over-
coming’), they rather focused on the meaning of the word. This approach enables
a deeper and more precise insight into the semantic space of the given concept for
a given participant.

An analysis of the semantic domains showed that the crucial aspects are
the sources of anger, the expressions of anger (inward and outward) and the con-
sequences of anger. While the most frequently used collocation of “anger” in the
corpus was the association with “control” - “uncontrolled” (9,467), which was
mentioned by as many as 30.24% of the participants in our empirical study (con-
trol (n=26)), the most frequently used collocation of “anger” in our study was
“nerve” (n=48 - used by 53.76% participants), which refers to uncontrolled anger.
Control is, indeed, an important semantic level of our perception of and reflec-
tions related to anger. In our context, it means that anger is a state where we lose
control of ourselves, our level of control is low. However, loss of control not only
implies that we are overtaken and controlled by anger, it also means that anger is
visible and manifested, that it can be perceived by an individual (who knows that
they are angry and they are often angry that they are angry) and by those around
them, we know that a person is angry, anger cannot be hidden. At the same time,
the manifestation of anger is an important tool in communication - it signals
something important even when we are trying to hide or suppress our anger, or
control it, for tactical or cultural reasons.

Another level we detected in the study was indignation. What makes us
angry is something that we reject and do not want. It is often accompanied by fear,
resistance and avoidance. What makes us angry is something that is in conflict
with our will. It is something that we do not want and reject. This is related to
such concepts as violence (the advancement of something that contradicts one’s
will - it can be the cause of anger as well as its consequence), but also hatred (dis-
taste for the existence of an action, phenomenon or an object itself) and grudges
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which document our indignation and lack of readiness to accept the source of our
anger. Anger embodies our refusal of things we do not want and shows others our
degree of non-acceptance. In this sense, anger is an indication of our disapproval
and rejection.

The third major level of anger is activity. Anger not only shows our rejec-
tion of some phenomenon (the source of our anger), but concepts such as rage,
grudge, wrath, fight, scream and aggression refer to an activity that is connected
with the effort to remove the source of anger or divert its effect. Our resistance,
escalating into anger, clearly demonstrates our willingness to invest energy into
the removal of the source of anger, even to go as far as to fight, to attack, to vio-
late and scream etc. In this sense, activity seems to be the most important sign
of anger. the fight was the most widely used connotation 49x) the second most
numerous group of participants 46), which refers to a high degree of activity.
The importance of this semantic dimension was also confirmed by both Cogni-
tive Salience Indexes, which drew attention to the importance of loss of control
and activity experienced against the target, both in spontaneous associations
and in a fully reflected order of importance.Anger does not merely signal that
we reject something, but also that it is so unacceptable that we will not hesitate
to expend energy and make an effort to remove the source of our anger.

According to Plutchik’s theory (the wheel of emotions - Plutchik 1980)),
fear is the opposite of anger. What they have in common is the rejection of the
source of anger or fear and the investment of effort to remove it. However, while
fear makes us focus our energy inwards and escape, in the case of anger, it is espe-
cially focused outwards, to a fight. Therefore, several philosophers view anger as a
position whose main characteristic is to contradict (to attack, fight and to remove
a source by force), or, on the contrary, to make efforts to completely avoid (hatred,
absence of eye contact or communication) - alleviate the effects of a source of
anger.

However, our study showed that “peace” was the opposite of “anger”, not
“fear”. It seems that the perception of resistance and an activity aimed at the re-
moval of a source of anger is often considered to be the main characteristic of
being angry.

The structure of the dimensions of anger and love, as the second most
frequently used opposite, were tested through a semantic differential. This
showed that while anger is mainly characterised by negative adjectives (un-
pleasantness, ugliness, dirtiness, evil, but also passion, animality etc.), the fol-
lowing adjectives were typical of love: pleasantness, beauty, purity, the good...
Both of these concepts also showed strong correlations between the adjectives
beautiful and pure (.636), pure and rational (.616) and pure and moral (0.602),
and a weak correlation between the adjectives just and good (.595), moral and
just (.566), beautiful and rational (.549), good and rational (.532), pure and just
(.:521) and beautiful and good (0.501). Despite this, we cannot state that love is
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the exact opposite of anger. The curves of the semantic differential of both of
these concepts are not a mirror image and they, for example, differ in the dimen-
sion of activity, passion and justice. When compared to anger, love scored much
higher in items such as: strength, depth, justice and sociability.

A special aspect of anger is sociability and morality. While the level of
congruence found in the users of the natural language in connection with the
correlation of love and morality and sociability was very high, anger did not
score so high. At the same time, it is not so strictly viewed as immoral or anti-
social. This results from the fact that although the epistemic function of anger
is to signal resistance to certain phenomena or behaviour, on the other hand, by
sending signals to the recipient, an angry individual tries to prevent or change
their behaviour and prevent or terminate the negative anti-social and immoral
phenomena (Démuth 2021). This is where the mistake lies in the concepts of
Seneca, Flanagan or Nussbaum, which assume that it is necessary to eliminate
anger in society. Our study highlights the ambivalence of this concept in a mor-
al and social context. This rather corresponds with the ideas of Agnes Callard.

However, anger is, without a doubt, connected with justice or injustice as
a source that invokes anger as well as with the desired consequence of our anger.
Fight, scream, hatred - these forms of behaviour bring about apparent justice
(punishment) and lead to the advancement of one’s own version of justice and
thus to the seizure of power.

Another interesting fact is that we only found a slight difference between
the correlation of masculinity and anger and the correlation of masculinity and
beauty in the Turkish subjects. Cultural patterns had encouraged us to assume
that anger and its expressions would be more frequently connected to men than
women, or in other words, anger would more often be expected and tolerated in
men (which was only partially confirmed), and love would more often be con-
nected with women (the goddess of love...), however, these assumptions were not
confirmed.

The limits of the study not only include the size and structure of the sam-
ple, but also the on-line collection of data, which makes it impossible to assess
the degree of spontaneity of the replies to individual questions. A future study
might focus on a more subtle differentiation of anger from its individual forms
(rage, amok, hatred, fury etc.), or on a semantic comparison with other emotions
and feelings which represent opposites from other semantic domains (fear, peace,
humbleness, joy...), and especially on a more detailed comparison of gender dif-
ferences.

Conclusion

Our semantic analysis of the concept of anger and its connotations
proved that anger represents one of the basic concepts of emotionality. It is an
umbrella term that includes a whole range of emotions and states and is satu-
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rated by various semantic domains. The concepts that denote the sources, the
important aspects of emotions, its outward signs and the consequences of the
manifestation of the individual forms of anger are key concepts from the point
of view of content. From a semantic perspective, it is clear that the concept of
anger is reflected in: a) a certain degree of loss of control over a situation and the
loss of control that arises from it; b) the perception of the negative opinion of an
individual on a phenomenon, action or fact; c) the rejection of this phenomenon
and a readiness to expend energy to remove the undesired phenomenon, state
or fact. It also showed that anger is very often, even essentially, linked with:
d) an experience of an apparent injustice and e) the effort to reject or change
it by expending energy. It is this belief in the meaningfulness of taking action
against the source of anger that differentiates it, in particular, from other states
and emotions such as: humbleness (the acceptance of the fact that [ am not the
criterion of justice) and fear (the absence of the belief that I can achieve justice,
or the prioritisation of my protection over possible self-harm). Anger itself'is fre-
quently viewed, with a relatively high degree of intersubjective approval, as un-
pleasant, ugly, evil, passionate, animal and fast. The correlation between anger
and men is culturally apparent, but not substantially significant. On the other
hand, the evaluation of anger as immoral, unsocial, unjust or avoidant is very
ambivalent in Turkish. The manifestation of anger can be viewed as a significant
signal to prevent possible negative and undesirable situations, or, at the same
time, as the cause or source of these situations. For this reason, more detailed
research into the perception of the individual aspects and levels in the assess-
ment of anger by an individual and across various cultures is highly desirable.*
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FIGURATIVE ASPECT OF THE CONCEPT OF JOY IN THE
VOCABULARY OF GERMAN AND BULGARIAN
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Abstract: The article studies the emotional concept of JOY presented as part of human
mental activity.The concept of JOY is analysed in both languages mainly through its
figurative aspect but also by studying its conceptual and axiological aspect. JOY is a basic,
positive human emotion, which makes it possible and easy to express it by using common
metaphorical models. They make it possible to reveal similarities while perceiving universal
emotions by using common metaphorical images in both languages. We focus on lexemes
and lexico-semantical groups, phraseologisms, as well as metaphorical and metonimical
phrases, which reveal the content of the concept JOY in German and Bulgarian. Cognitive
Linguistics offers many cognitive structures in different languages. They all may serve as a
mutual base of comparison.

Key words: emotion, emotional concept, conceptual metaphor

EMOI_[I/II/ITE! ca 00eKT Ha nu3cjieaBaHe IJZIaBHO B IICHMXOJIOTHATA, HO C
Pa3rnexxXgaHeTO Ha €31MKa He KaTO 3aTBOPpEeHAa CUCTeMa, a B HeroBaTa 3aBUCUMOCT
oT CY6eKTa u 3&O6I/IKaHHH_[I/IH Ir'o CBAT, T€ BCe IIOBeYe Ce NMPpEeBPBIIAT B 06eKT Ha
nuscjaenaBaHe OT €3MKO3HAaHUEeTO.

[lpefMeT Ha HACTOSILIOTO M3C/IEABAHE € eMOLMOHAJHUSAT KOHLENT
PazocT, KOHTO e 4acT OT yMCTBeHara JeifHOCT Ha yoBeka. OGeKT Ha M3C/IeJBAHETO
Ca JIEKCEMH, JIEKCUKO-CEMAHTUYHH I'PYIH U HPa3eosornu3mMH, KOUTO pasKpHUBaT
CHIBPKAHUETO HA W3C/AeJBaHMS KOHIENT. B pamMKkuTe Ha KOHUTHBHATA
JIMHTBHCTHKA Ce MpeJijlaraT MHOXXeCTBO KOTHUTUBHH CTPYKTYPH B €3HMKa, KOUTO
6uXxa MOIIM I CIy)XaT Karo obmia 6a3a 3a CpaBHeHHE MEeX/y ABa e3uka. B
HACTOSIILIATA CTAaTHS KaTo 001152 6a3a 32 CpaBHEHHE MEX/ly HEMCKHUS U O'BITapCKUsI
€31K Ce M3I10/13Ba KOTHUTHBHATA CTPYKTYPA Ha KOHI|eNTyaTHaTa MeTadopa.

OcHoBHaTa 1je/1 Ha Hay4yHaTa pa3paboTKa e Jja ce HalpaBU KOHTPAaCTUBHO
JIMHTBOKY/ITYPOJIOTUYHO H3C/IeiBAaHe Ha eMOLIMOHa/IHWSL KoHuenT Pajgoct B
HEMCKHSI U OBITapCcKysi e3WK, Ja ce OTKPHUAT OOLjYTe KOTHUTHWBHHU MOJENH,
ype3 KOUTO e IpeJCTaBeH PasIIeXAaHusIT KoHuenT. OCHOBHU MeTOAU, KOUTO
Cca M3MO/M3BAaHMU B paboTaTa, ca: CPaBHUTEJIEH aHA/IU3, KOTHUTHUBEH aHaJIM3,
JIeKCUKOTrpadCcKa eKCLepIysl ¥ IMHIBOKY/ITYPOJIOTUY€EH aHATHU3.

1 Dr. Hristina Vihrogonova is a lecturer at the Agricultural University in Plovdiv, Department of
Foreign Languages. Her scientific interests are in the field of Cognitive Linguistics, Comparative
linguistic and Cultural studies. Email: hristinavihrogonova@gmail.com
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Crnopes, JUHTBUCTUYHUS TIOAXOJ, KbM M3y4aBAHETO HA EMOLUUTE
,C6emesm npedcmasasea o6ekm, a 4Hoeeksm — cybekm, Koiimo ompassea
ceema ,,usbupamenno’, ,npucmpacmuo” (Shahovski, 2008, p. 6). EMoruure
UBITB/IHSBAT POJISi HA MOCPEAHUIIM MEX/y CBETa M HETOBOTO OTPAYKEHHE B €3UMKa
Ha Y0BEKa U KaTo ,,NCUXUYHO f6]leHue ompa3zaeam (m.e. 8e3npouseexncoam)
6 C53HAHUEemoO HA 406eKd He2080Mo eMOUUOHAIHO OMHOWeHUe CNPAMO
ceema” (mak Tam).

[Ipu pasnyu4YHNTE eMOLWH CTeIIeHTa Ha YyBCTBOTO U HAa MHTEJIeKTya/IHaTa
OlleHKa e pa3/IM4YHo. B 3aBUCUMOCT OT TOBa eMOLIMUTe Ce Pa3Je/siT Ha NsP8UHHLU,
6a3o8u ¥ 8MOPU1HU, KyIMUBUPAHU.

Padocmma ce oTHacsi KbM KPaTKOBPEMEHHUTE ICUXUYHHU ChCTOSTHHS,
KaKBHUTO Ca 020pHeHUemo, 2Hegsm, cmpaxsm, yduseneHuemo. BbB Bcska
eMOLIMOHa/IHA MpPOsiBAa MMAa U pAljMOHa/leH MOMEHT, KOWTO ce M3passiBa B
OCBH3HABAHETO HAa eMOILMsATA KaTO TaKaBa. 3a Aa Gbje MpOsiBeHa ornpefesieHa
eMOLIMs, € HY)KHO Jja ChIeCTBYBa ChOUTHE, KOeTOo A s1 MpoBokupa. CyGeKTsT
npepaboTBa TOBAa ChOMTHE U pearrpa Io onpezieieH Ha4rH. 3aTOBA EMOLIMHUTE
MOTaT Ja ce OMpejessiT KaTo 4YacT OT YMCTBEHara [JeHHOCT Ha YOBeKa.
EMOI[MOHAa/THUTE KOHLENTH Ce W3C/IefBaT OT KOTHUTHBHATA JIMHIBHUCTHKA.
Bukrop IllaxoBcku ompesessi eMOTUBHOCTTA KAaToO ,MMaHEHTHO CBOMCTBO Ha
e3MKa Ja M3passiBa MCHUXOJOTUYHHU CHCTOSIHME U IMPEXHBSBAHMS Ha YOBEKA
ype3 0cO0eHU eIVHULIM Ha e3WKa U peyta, HapeueHu emoruBu” (Shahovski,
2008 p. 5). Toit or6Gensi3Ba, Ye eMOTMBHOCTTA HOCH KOTHHUTHBEH XapaKTep U
4e criopef, Hali-HOBUTE TMHIBOKOTHUTBHU M3C/I€/|BAHUSI BCUHYKH MHUC/IHUTETHH
IPOLIeCH ca CHIIPOBOJIEHH C eMOLMH. B M3cienBaHeTO Ce 3acTbhlBa Te3aTa,
Ye eMOLIMOHA/THATA M KOTHUTUBHATA cdepa ca B TACHA BPH3KA U B3aNMHO Ce
o6ycnaBsT. Thil KaToO eMOLMOHATHUTE CBCTOSIHUS Ca TPYAHO OMKCYeMH OT
CcyOeKTHTe, KOUTO I'M TPEXUBSIBAT, T€ Y€CTO Ce CPABHSIBAT C GU3HUYECKHU SIBIEHUS
OT 3a00MKaJISILHSI TH CBST.

Omnpenensiiku 1eKceMara ‘palocT’ 32 MHBAPUAHT, KATO HEMHU BAaDUAHTH
e ce OTKPOST JIEKCEMUTEe @eceue, 863mope, ésodyulegneHue, ekcmas,
padocm, wacmue, ek3aamayus, ekcmas, eygopus, aukyeaHe, KaKTO
nmocouBa AHacracus [leTpoBa B CBOETO OOIIMPHO M3C/I€ABAHE BHPXY KOHIIENTA
Pajoct B e3uumTe OT OA/IKAHCKUS JTMHTBOKYATYpeH apean. MHBapuaHTHT
chabpKa ArdepeHraTHUTe TPU3HALK Ha cBouTe BapuaHTH (Petrova, 2006, p.
45). KaTo MHBapHaHTHO CEMaHTUYHO PO, XapPaKTEPHO 3a BCEKH KOMIIOHEHT
Ha CEMAaHTHUYHOTO Mojie, OM MOIJIa [la Ce OmNpeJeNyd CeMara MOJOKUTETHO
CBHCTOSTHHE .

Konuentsr Pagoct me 6bhe pasriefaH I7aBHO OT I/IefHA TOYKA HA
HEroBusi ceMaHTHU4YeH U obpaseH acnekT. CEeMaHTUYHUST acIeKT MPeJCTaBIIsIBA
OCHOBHOTO PEYHMKOBO 3HAY€HHE Ha JIeKceMaTa, KOSITO 'O Ha30BaBa, a 00pa3HUAT
acmeKT BK/IOYBa  (pa3eosioru3mMuTe, KOUTO O OMMCBAT. B mpezcTaBsiguTe 10
PEYHUKOBU €JUHUILM Ille O'bJle TMOThpceHa OOPa3HOCTTAa M CBBpP3aHATa C Hes
eKCIPeCHBHA Y KOHOTAaTHMBHA OKpacKa. Bbripeku ye B 1Bara e3nKa 0Opa3HOCTTA
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MOJXKe a Ce pa3/IndaBa, MOTaT Ja Ce OTKPpUAT METa(l)OpI/I‘-IHI/I KOTHUTHUBHU MOJEJ/IH,
KOUTO MPpEeACTAaBAT pa3rneXxXgaHurda KOHLEIT 110 CXOA€H Ha4YUH.

B peunnka na Langenscheidt (Langensheidt, 1993, p. 803) pagocrra e
OIKICaHa KaTo Yy8CMB0 HA wacmue uau d080JCME0, KOemo e C86P3AHO C H08eK
unu npedmem. Hampumep: eine grofde, tiefe, wahre, echte Freude - ezonsma,
dywesHa, ucmuHcka padocm; j-m die Freude nehmen, verderben - omuemam,
paszeansim Hewust padocm.

B cunonnmHus peuynuk Ha ['bopHep 1 KemIike ce cpelar jBe CHHOHMMHUA
rpynu (Gorner, Kempcke, 1989, p. 95).

[TepBaTa 06eiUHSIBa IEKCEMUTE, CBbP3aHH C yCeLIIAHETO 3a PaJoCT U J0OPO
HacTpoenue. KaTo Hemb/ieH CMHOHUM e oTOesnsi3aHa ekcemara Freudentaumel
- 6%3MOp2, a KaTo OJM3KH II0 3HA4YeHHe, HO C IO-TOIsIMa MHTEH3UBHOCT Ha
PaIOCTHOTO YyBCTBO, Ca IIOCOYEHM JIEKCeMHTe OT CHHOHUMHUsA pep Gliick
- wacmue, Jubel - nuxysare. KbM BTOpOTO 3HaueHHe 'HeIO, KOETO MOPAKAA
PaZIOCT y HSIKOTO' ca TOCOYEeHU CHHOHUMUTe: SpafS — yI0BOJICTBYE, 3abaBieHue, U
YaCTUYHUAT CHHOHUM Genuf$ — Hacaaza.

Padocmma B Bearapcku etumosnoruyer pedsuk, Tom VI (http://ibl.bas.
bg/rbe) ce omucBa Karo 'AymeBHO BBIHEHHE OT Hello Xy6aBo, JParo, KeaaHo .
Jlekcemara padocm “Ma CjIeJHUTE 3HAYEHHSI:

1. Yyecmeo Ha eempewHo dywesHO 00801CME0, NOPOJeHO OM Hewo
Xxy6aso, npusimHo, HenaHo, Koemo ce U3pa3nea 86 8ecen0 HACMpoeHUe,
8630yda u nonoxcumenHu eMoyuu; eeceaue.

2. Hewo (cebumue, cayuka, nodapsk u 0p.), koemo npedu3euked moed
wyecmeo Ha ydogoacmaue, gecesue, yoosaiemaopeHue.

3. Camo MH. Ydogoacmeus, npusmHu npexcusssaHus.
4. Camo MH. B cBueT. b CBI03 U U CBLL,. 2pUdCU, CKopOU, MBb2U, MBKA.
3HavyeHHeTO 'HaC/laZad' ce CBBP3BA C yrnoTpebara Ha ekcemara Freuden/
padocmu B MHOXXECTBEHO YHCJIO U B /IBaTa €3MKa, IPUMepPH:

Jlexcemara Freude ce cpelia B yCTOWYMBH CyGCTaHTUBHU CJIOBOCHIETAHHS
C pa3/MYHM 3HAYEHUSI, YeCTO JIMIICBALIN B O'brapcKus e3uk, Hanpumep (Duden,
2008, p. 300):

Friede, Freude, Eierkuchen - MOMeHTHO IPUMHUPHE;

Schadenfreude ist die reinste Freude — ‘3710paicTBOTO € Hafi-4uuCTaTa PafocT ; aus Spafs
an der Freude (1er.) — ‘mpaBst HEIO 3a YOBOJICTBHUE';

Wiedersehen macht Freude (pasr.) - no0pe e ia ce BUAUM OTHOBO (KOTaTo gaBame
HazaeM Helo); mit Freuden - ¢ ygoBoscrsue.

[1le rpynupame eMoLMTe B MIOJIETO HA PA/IOCTTA MO CEMAaHTHUYEH MTPU3HAK
'MHTEH3UBHOCT Ha YyBCTBOTO KaTO M3TMojI3BaMe KiacudukaiusaTa Ha [leTpoBa
3a CEMAaHTUYHOTO ChAbP)KaHUE Ha KoHLenTa pagoct (Petrova, 2006, p. 48).
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I. [TppBara rpyma BK/IIOYBA JIEKCEMU U M3pasH C Hal-caba MmposiBa Ha
VMHTEH3UBHOCT Ha pas3I/Ie)X[JaHaTa eMOLs, Ype3 KOUTO ce M3passiBa JOOpPOTO
HacTpoeHue U BeceaocrTTa. [Ipumepu:

B Hemckm: B 6barapckm:
lustig, frohlich, heiter geceJ, padocmeH, pazgeceneH;
Lustigkeit, Fréhlichkeit, Vergntigen secenue; gecesocm, ydogoacmaeue;
Lustbarkeit, Belustigung, Fest gecenba, 3abasneHue, NPA3HUK;
Frohsinn, Heiterkeit 8eCeNocm, OHCUBCHOCM, CMSX;
erheitern, belustigen secens;
sich vergniigen gecens ce;
auf die Pauke hauen (umg.) npasHyeam
lustiger Bursche, SpafSvogel 8ecensk;
gern, mit Vergniigen ¢ ydogosicmaue;
Lebensfreude scusHepadocm;
lebensfreudig Jcu3Hepadocmen;
Stimmunyg f, Laune f, bei guter Laune sein Hacmpoeue;
bei guter Laune sein; 8 do6po HacmpoeHue CoM;
(lustig und) guter Dinge/ Laune sein - secen u 8 Jo6po HacmpoeHue cem

K'bM Ta3u rpyma ije oTHeceM paoCcTTa OT CPelaTa ¢ HSIKOro, Harpumep: Es
freut mich Sie zu sehen - dpazo mu e da Bu 8uds, KaKTO M paiOCTTaKAaTO Bb3XHUILEHHE:
ynoumesneH, 863xumumeJieH, 04apo8amesneH, 4HapoeeH, NaeHumeneH, obasmeneH;
npedu3sukea 6o3XuwjeHue y HAK020, U3Nadam 6s8 663XUWeEHUE, 6868 863MOp2
CoM, NIEHSA8AM HSKO20 C Hewo; Ntobysam ce HA Npupodamd, HAMUpam ce noo
obasHuemo Ha Hke. PajocTTa MOXKe fa GbJje U Mobprcecmey8aHe, MspHceCmao,
npedu3suke8am 863mope, u3pazneam 663mope.

II. Kato BTOpa CcTemeH Ha MHTEH3MBHOCT HAa YyBCTBOTO lie BK/IIOYUM
JlekceMHTe, 0003HAYaBaIlX ITO-CHJIHA CTETleH Ha PAJIOCTTa, KOSATO ce IIPOsIBSIBA
10 KOHKpeTeH 1moBoj. OcBeH 4YyBCTBEH MOMEHT, B PaJOCTTa IPUCBCTBA U
VHTe/IeKTyaJleH MOMEHT, CBbp3aH C HalllaTa OCh3HATa IpeljeHKa 3a HSKaKbB
daxr ot gefictBuTennHOCTTa. OHOBA, KOETO OT/IMYABA PAfOCTTA OT BECEIOCTTA, €
MMeHHO QaKTBT, Ue PalocTTa BUHAru UMa CJIe[ICTBHE.

Crnep, TIONIOXXUTETHATA OllEHKA Ha CIYYMJIOTO C€ PaZlOCTHUAT YOBEK € CKJIOHEH KbM
omnpe/ie/ieH! PeaKLuu — CMee Ce, TOTOB € Jla CKayva, IUISICKA C Pble, 3ary6Ba KOHTPO
HaJ, pasyMa U MOBeJEHHETO CH, OyPHO M3PassiBa YyBCTBATA CH, KOUTO Ca C BUCOKA
cTerneH Ha uHTeH3uBHOCT (Petrova, 2006, p. 55).

B 6'brapckysi 3MK pajocTTa MOXKe 1a O'b/je CHHOHYMM Ha JleTe, HallpruMep:
Kax cme? - Kak we cme? Umame cu padocm? Bucmpa cu uma momuerye!

(http://ibl.bas.bg/rbe).
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H_[e IMOCOYMUM JIEKCeMH, CBBP3aHU C PaJgoOCTTa U HeliHUTe AepuBaTy, B

HEMCKHA U B 6"b}1rapc1<1/1;1 €3HUK:

B Hemcku:

B 6barapckmu:

freudig

padocmen;

freudig, bereitwillig, gern

padyuweH, padywHo;

Freudigkeit, Bereitwiligkeit

padywue, padywHocm;

jmdn. freuen, erfreuen

padeam HAKO20;

sich freuen an D, tiber Akk

padeam ce Ha;

sich freuen auf Akk.

' OYaKBaM C PaZiOCT Hell0, KOeTO MPeiICTOU

OyakBaHeTO € YaCT OT CeMaHTHKaTa Ha
rjaroja paaeaM ce B HeMCKHUs €3HK, a B
6'bJIFapCKI/I ouakeaHemo OOHMKHOBEHO ce
CBBP3Ba C pagoCTHO cpbuTHe.

B cnepBamara tabnvua iie MpesCTaBUM YCTOMYHBH CIOBOCHYETAHMS C
pasTIeXxJaHaTa jieKceMa.

B Hemcku: B Gbarapckm:
ithm eine Freude bereiten, cs3dasam, docmagam My padocm;
machen, Freude spenden 3apadeam 2o ¢ Hewo;
ich gebe mich ganz der omadasam ce u3ysn0 Ha padocmma cu;
Freude hin
ich triibe ihm die Freude nompavasam padocmma my
ich versalze ihm die Freude 'II0COJISIBAaM My PafioCTTa’

(HsIMa TOYEH eKBHBAJIEHT Ha G'B/IFAPCKU)
ich verderbe ihm die Freude passansm padocmma my;
ich vergdlle ihm die Freude s2opuasam padocmma my;

CHHOHMMM Ha JlekceMara padocm ca ydosoacmeue, caadocm, dpazocm
(ocr., moer.).

PasocTTa MoXXe 1a 6'bje MOXKe Zja O'bie TTPOSIBEHA M KaToO 3ad080.J1CMEO0,
padoct npu wymdo Hewacmue uau Heycnex. B ToBa 3HaYeHHe OTKpHBame
MPHUMeEpPH | B IBaTa €3MKa, KaTo (ppas3eoloTU3MUTE B HEMCKHSI €3HK Ca [TOBeYe.

B Hemcku: B 6barapckm:

voll Schadenfreude sein U3N®JHEH CoM CoC 310padcmeo;
schadenfroh sein, Schadenfreude usnumeam 310padcmaeo

zeigen

Ich lache mir ins Fdustchen 3/10paJiCTBaM TalHO

Ich lache mir die Hucke voll 3/10paJCTBaM TalHO
Schadenfreude

schadenfrohes Ldcheln, hdmisches 3n0pada yemueka

Ldcheln
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M B gBaTa e3uKa OTKpUBaMe YCTOMYHBU CPaBHEHUs U PpPa3eoorusmu,
CHIBPXKALLH JIEKCeMaTa padocm, KaTo B HEMCKHSI Te Ca rmoBeye: sich freuen wie ein
Stint; sich freuen wie ein Schneekénig; sich freuen wie ein Schneesieber.

Jlekcemara ,Stint” B CeBepHa [epmaHus ce M31013Ba 3a MJIaJ], YOBEK, KaTo
C TOBA Ce MMa IpeJBUJ, HEIIPUHYEHUST U Becel Ha4MH, 110 KOHTO MOraT fia ce
BeCeJISIT MJIaZiuTe Xopa. B r1aroHoTo ycToiunBo ciioBochueTanue sich freuen wie
ein Schneekénig (rppxam oT pazocT) 06pPA3HOCTTA Ce MOCTUrA Ype3 JIeKceMaTa
Schneekénig (OpHT. opexye), KOSITO O3HA4YaBa BHJ, MAIKA NOUHA NMUYKA, KOSIMO
nee u 3umHo epeme. OGPa3HOCTTA ce TOCTUTA Ype3 MpeCTaBaTa 3a IeceHTa Ha
NTULYTE KaTo M3pa3 Ha pajocT. [lpyru nokasaTeHy MpUMepH ca:

Ich freue mich wie ein Kind - padeam ce kamo deme.

III. CnepBauiaTa ceMaHTHUYHA IPyIa, B KOSTO Lie 00eJUHUM JIeKCeMHUTe
3a pafioCT, Ce XapaKTepu3Wpa C TO-BUCOKO HHMBO Ha WHTEH3MBHOCT Ha
pazocTTa, o6eMHEeHa MOA UMETO 'YyBCTBO HA CHJTHO BBTPELIHO JOBOJICTBO OT
OCBLIECTBSIBAHETO HA HEIL[0 CHJTHO JKeJIAaHO, OT I'OJISIM YCIIeX MJIX OT OO CITOTyKa
BkuBora' (Petrova, 2006, p. 57).

B Ta3u cemaHTH4YHA rpymna lLije OTKPOUM OTCEHKHUTE B 3HAYEHHETO MEXY
HeITb/IHUTe CHHOHMMU padocm U wacmue. B Hemckus e3uk nexkcemara Gliick
MO)Ke [ja O3Ha4yaBa wacmue WK Kecmem. B Gbarapckusi €3MK UMa iBe OT/Ae/THU
JIEKCEeMH 3a O3HayaBaHe Ha Te3H JjBe aGCTPAKTHU ChLIECTBUTETHU UMEHa.

Ymupomeopeﬂuemo € TUXO GJIaYKeHCTBO U YAOBIE€TBOpEHHE OT )XMBOTAQ,
KOeTO MOXXe IOa 6'b,ILe OCBHb3HATO CaMO C MOMOITAa Ha pa3yMa. To ce n3pas3siBa B
XapMOHUSATa MEXAY AYIIEBHUTE TbPCEHUSA U OCH3HABAHETO 3a TAXHOTO IIOCTHUTAHE.

Bropara rpyna siekcemu, CBbp3aHH C OCh3HATOTO LIACTHE, CA IEKCEMHUTE,
KOUTO Ca CUHOHUMU Ha O6anaxcencmeo. B Hemckus ToBa ca: Seligkeit,
Gliickseligkeit, Wonne, a KaTo 6/IM3BbK YacTUY€H CHHOHUM e U jiekceMaTa Freude
(Gorner, Kempcke, 1989, p. 106). Bparapcku cbOTBETCTBUS €a 865PX08HO Wacmue,
6raxceHcmeo.

Jlekcemara Gliick/ wacmue umMa HSIKOJIKO 3HaY€HUs, OTIMCAHU B PEYHUKA
Ha Langenscheidt: 1. kbcMerT; 2. mepcoHMUKALMATa HA KbCMETA B JIMLETO HA
cpgoara ($popryHa) 3. wyecmeomo Ha cunHa padocm (Langenscheidt, 1993, p. 900).

B enexrponHus peunuk Ha MiHCcTHTYTA 32 6Bb1rapeku e3uk (http://ibl.bas.
bg/rbe), Hamupame crregHUTe JBe 3a IEKCEMATA IACTHE:

HIACTHE cp. 1. [TeaHo 3ad0801cmeE0, y008.1eme8opeHOCM 0IM 201M YCneXx,
cnoayka e scugoma. Cmpama arobuma, udam oHu Ha padocm, / Ha mupeH mpyo u
wacmue 6 mpyda. Bec. T'eoprues. Toti ce npocesa3u om wacmue.

2. Cnonyka, ycnex. lllacmuemo my npopabomu. Envn [Nenvn. bawunama
pubapcka nodka He moxcewe da usdxpaHu deama pubapu u cuHem mpsbgawe da
dupu wacmuemo cu dpyeade.

N B pBaTa e3MKa IIACTUETO Ce OIMUCBA KAaTO CUJHA PajoOCT WU
YZIOBJIETBOPEHOCT OT TOJISIM yCIIeX, a ChLI0 U KaTO KbCMeT, CIToyKa. ToBa covyar U
MpUMepuTe B BaTa e3uKa. [I'bpBo 1ie npescTaBUM CHHOHUMUATE Ha iekceMara. B
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6'TJJ'II'apCKI/IH C"b,ﬂ6aTa PAAKO ce HepCOHI/ICl)I/IL[I/Ipa qpe3 UMeTO cDOPTYHa, KaKTO € B
HEeMCKUA.

B Hemckm: B 6 barapckm:

Gliick, Seligkeit, Gliickseligkeit (wacmue, 6naxceHcmeo),
gliicklich, gliickselig (wacmaus, 6aaxcen),
selig, gliickstrahlend (cusewy om wacmue),
Ubergliicklich npeausaw om wacmue
Beseligt (6naxcen),

Beschwingt (sv00yweseH);

Wonne 6a1axceHcmeo);

jmdn. Begliicken oWacmauea6am HAK020.

B cnepBamiata Tabnuua I1ie MpeACTaBUM YCTOWYMBU (Hpa3eosioru3mu,
CBBP3aHH C [IACTUETO.

B Hemcku: B 6barapckm:

Gltick haben, Schwein haben umam Kecmem

Gliickszufall wacmauea cay4auHocm);

Gliicksstern (wacmauea 3ge3da);

Fortuna ldchelt jmdm. cedbama my ce ycmuxea, uma
KbCMem.

[V.YerBBpTaTacTeneH HAaMUHTEH3UBHOCT HAYYBCTBOTO padocme cunHama
dywesHa 8636yda, cesp3aHa ¢ usncueéseane Ha eucuie ydogoicmeue om
Hewo. Ts1 BK/IIOYBA JIEKCEMUTE 863MOP2, 8600yWesieHuUe, ONUSHEHUE U NUKYB8AHe.

JlokaTto mpu pajoCTTa ChHIECTBYBA OCH3HATO HKENaHWe TA a Objie CrojeneHa ¢
ocraHanure (QNTPyMCTHYHA TIPUPOJA), TO 663MOP26IM, ONUSHEHUEemo, 0COGeHO
eypopusma, ek3a1mayusama ca JTUIIEHHU OT AATPyu3bM. Te ca 0GbPHATH HABBTPE KbM
CaMusl IPEXMBABALIL eMOLMATA U AKO MMAT BHHIIHA TPOsIBA, TO €, 3aI0TO OTChCTBA
KaKbBTO M []a € KOHTpOos Hag emonusTa (Petrova, 2006, p. 61).

IIpumepu B HEMCKU: IIpumepu B GbArapcKu:
Begeisterung Beseeltheit 8600ywWwesneHue, 863MOP2
begeistert, entziickt sein hingerissen, | 868 863mope coMm

jmdn./ sich beseelen, begeistern 8600ywessnsam (ce)

mit Begeisterung erfiillen U3ns18am ¢ 8600yuwesneHue

Jubel, Trubel, Heiterkeit ‘urymHa Becesba, To/IsIMO IMKyBaHe'
Jubeln Jlukysane

frohlocken, jauchzen (vor Freude) xeayam (om padocm)
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V. Tlerara rpyma Ha MHTEH3MBHOCT OOXBallla HA3BaHUATA, KOMTO
HA30BaBaT PafIOCTTAa ¢ 0COOEHA WHTEH3UBHOCT KATO I[ACTUETO U BB3TOPra, HO
,OT/INYABAIIOTO €, Y& eMOIMATA TYK He TIPOCTO MMa ro/isiMa CUJIa, AbA60YMHA U
BBHHIIHO MPOsIBJIEHNE, HELIO MOBeYe — TMOf, HeHHUS HAMOP YOBEKBT € MOJTHKHAT
KbM €HEPruYHM EeWCTBHUS, CBHP3aHM CbC CEPUO3HA NMPOMSHA B XUBOTA My~
(Petrova, 2006, p. 68).

[Ipumepu B ABaTa e3uKa:

B Hemcku: B 6barapcku:
Entziickung, Extase, Verziickung, Excmas

Euphorie Eygopus

Exaltation, Uberspanntheit Exsanmayus

exaltiert, liberspannt eK3anmupat, npees3bydeH
Enthusiasmus, Begeisterung Enmycuasem

Enthusiast Enmycuacm
enthusiastisch Enmycuasupan

(sich) enthusiasieren, sich begeistern von | enmycuasupam (ce)

[lpescTaBeHUTEe JIEKCEMU, YCTONYMBU CpPaBHEHHMS U (PpPaseosoru3Mu
CHIBPKAT SPKO HM3paseHa 00pa3HOCT. ONMCBalKM CEMAHTUYHOTO SAPO Ha
PasIIeXJaHUs KOHLENT, HUe OUXMe MOI/IU /Ia IO TPeACTaBUM U OT IefHa
TOYKAa Ha Meopuama 3a KoHyenmyaaHama memagopa. B Tosu cnyyait 6uxme
MOIJIM /Ia CBBPYKEM 06Pa3HOCTTa M eMOLMOHATHOCTTA C'hC 3aJIerHaaTa B yMa Ha
€3UKOBUTE HOCUTENN MeTapOPUYHOCT. B Taszu Bpb3Ka 1ie MpeacTaBUM HIKOIKO
MeTapOPUYHM MOZI€/Ia, YpPe3 KOUTO pasmieXjaHara aGCTPaKTHA CHUIHOCT e
npejcTaBeHa OT HOCUTEIWTE Ha JBaTa e3uK. B Tasu Bpb3Ka 3abessi3aBame, ye
BBIPEKM HACHUTEHAaTa OGPA3HOCT U E€MOIMOHAJIHOCT Ha (ppa3seoorusMure,
KOWTO 'O U3TPAXKAAT, B HETO Cé OTKPUBA U €/[Ha PAIIMOHAIHOCT OT IJIeJHA TOYKA
Ha CXO/CTBaTa B MeTapOPUYHUTE MOJETU HAa MUC/IEHE Y €3UKOBUTE HOCUTEIH.
Kakro or6enssBar Jleiikbd u [HKOHCHH, MUCIEHETO € MeTapOPUYHO 10 CBOSITA
CHUIHOCT U HUE 1€ Ce OTIMTaMe I MOAKPETUM TOBa TBbPAEHUE, KaTO MPeACTaBUM
PasIIeXJaHUs KOHLENT UMEHHO 4Ype3 OOLIM U 3a [Bara e3uka MeTadpOpUYHM
mogenu (Lakoff, Jonnson, 1980, p. 80).

B Tasu Bpb3Ka TpsibBa Aa crmomeHeM, 4ye Ariuka /lobpeBa B cBosiTa
MOHoOrpadHst pa3riexaa mogpoOHO KOTHUTUBHUS aCMeKT Ha OA3WCHU eMOLIUH B
AQHIVIMICKYS M O'BITapCKUS €3MK, B TOBA YMCJ/IO U KoHIenTa Pagoct. Onrcanure
B HEHHOTO M3C/Ie[BaHe MeTapOPUYHU MOJETH U Te3H, KOUTO HHe H3/arame,
ca MHoro 6mu3ku. ToBa coYM, Ye KOHLENTHUTE B PA3TUYHHU €3ULU MOraT Ja
ObJAT TpeACTaBsSIHU 4Ype3 MeTapOPUYHU MOJEIH, KOHWTO MOKa3BaT OOIIOTO
Y YHHUBEPCA/THOTO B YOBELIKOTO MHCJIeHe. Te3n MOfenu [OKa3BaT Te3ara, 4e
€3MKOBaTa pernpe3eHTanusi Ha abCTpaKTHHTE CHUIHOCTH € MeTapopHyHa 0
CBOSITA CBHIJHOCT B [TOBEYETO €3ULIH.



IMpocrpancrBena meradopa - PAZJOCTTA E TOPE

®pazeonoruaMuTe, CHABPXKALMA JI€KCEMATA ,PAZOCT‘ YeCTO MOKa3BaT
deuxceHue Hazope, nodckaiaHe uau obradaeaHe om uyecmeo, Koemo
Kapa 4oeeka da ce dguxncu, Hapumep:

B Hemcku: B 6barapcku

er weifs sich vor Freude nicht zu fassen | He 3Hae k®0e da ce dete om padocm, He
Modxce da oby3dae padocmma cu;

vor Freude ganz aus dem Hduschen sein | sH om ce6e cu com om padocm;

vor Freude bis an die Decke springen ckavam do masaxHa om padocm;

jmdm. htipft das Herz vor Freude nodckava mu cspyemo om padocm.

Freudentdnze auffiihren/ vollfiithren/ | He moea da Hameps mscmo om padocm.

veranstalten

Ich freue mich wie ein Kind padsam ce kamo deme

Ich freue mich wie ein Schneekénig nepxam om padocm, NOHUKHAXA
(nopacmnaxa) mu kpune (om padocm);
Ha Kpujieme Ha padocmma coM; We mMu
ce da nonems om padocm

vor Freude hiipfen nodckawam om padocm;

C ABIWKEHMETO W TaHIA, CBBP3aHM C M3pa3 Ha PAJoCT, ce CBBP3BA
¢dpazeonorusmsr Freudentdnze auffiihren/ vollfiihren/ veranstalten, xoiiTo
cbabpKa nekcemata Tanz (mamy) — He moz2a da Hameps MacmMo om padocm.

B GbirapckuTe ppaseosoru3mMu JeKceMara Kpusio Haco4Ba K'bM JIEKOTaTa
Ha JyLIEBHOTO YyBCTBO U KbM MeTadopuduHHsI 06pas Ha MTHUIATA. ,Jla ariu
HSIKOTO OT Hell0, KOETO ChOY)K/Ia )XU3HEHHUTE MY CHJTH, HOCH MY YZIOB/IETBOPEHUE
1 G/1aYKEHCTBO, € BCe eHO Ja oTpexxel Kpusere Ha nruuara’ (Petrova, 2006, p.
114). Karo mokasaTesnicTBO TS MpUBEXJa MpUMep ¢ Gbarapckust Gppaseosorusbm
ompszeam/ nodpsazeam kpunama (HAKOMY).

B HemckuTe $pa3eosoru3mMu MTHUIATA CHLIO MPUCHCTBA B obOpasa Ha
OpexveTo, KOeTo MpeACTaB/siBa BUJ MoiiHa ntuvka (Schneekonig) B mpumepa
Ich freue mich wie ein Schneekonig. Bbrnpexku 4ye oOpa3sHOCTTA € Pa3IUYHa,
KOTHUTHUBHUSAT MOJE/T € J0CTa CXOAEeH WM HAaIlbh/IHO Ce MPUIIOKPUBA U B /IBAaTa
e3HKa.

[IJacTuero chiO MOXKe Aa Obje pasriefaHO B KOHTEKCTA Ha MoJesna
PAJJOCTTA/ IIACTHETO E I'OPE. Tlpu IlerpoBa mactrieTo e npeicraBeHa B
meTtapopuunusi mogen HJACTHETO E B/IH30 1O BOIA, a nipu [lo6peBa Toti e
LITACTHETO E IT'OPE/ JIEKOTA (Dobreva, 2020, p. 194). llle nocounm npumepu
OT HEMCKHUS U O'B/ITAPCKUST €3HK.

B Hemcknu:

den Himmel offen sehen — MHOTO CBM IIACT/IMB; TO3U M3PA3 € LUTAT OT
EBanrenuero Ha MoaHn. J/lekcemaTta Himmel/ Hebe ce chabpiKa U B APYry U3PA3H,
M3passBallM PAJOCT U WACTHE, KaTo:



137

jmdm. den Himmel auf Erden versprechen — o6eljaBam Ha HSIKOTO past;
M3pa3 Ha o6nekuenue e uspassr: dem Himmel sei dank! - cnasa Bory!

N3pas Ha mwactue e: im siebten Himmel sein / sich fihlen - Ha cegmoTO
Hebe cbM/ 4yBcTBaM ce (or macrue). To3u u3pa3 cbo nMa OUOIECKH
IIPOM3XO0J, CBHIIO TaKa M U3paswT: jmdm. hangt der Himmel voller Geigen, xoiiTo
VIMa 1 KapTHUHEH 00/IMK, B KOITO HeGeTo e Mpe/iCTaBeHO C'hC CBUPELIH Ha LIUTY/IKA
aHTe/IM Y O3HAYaBa  HSIKOM CH MPeJCTaBs WACTIMBO ObaeuieTo . Ha 6barapcku
MO)Xe Jla ce TIpeBeJie KaTo ' BWXAAM BCUYKO B PO30BO .

B 6barapcku:

Ha cedmomo Hebe com om wacmue; Ha degemomo (cedmomo, ocmomo) Hebe
CoM; Uyecmeam ce Ha desemomo (cedmomo, ocmomo) Hebe; 6ezob.1ayuHo wacmue;

Onrtonornyna meradpopa CHCTOAHHATA H YYBCTBATA CA
BMECTH/IMILIA:

[Tprmepu, BKOUTO PaJOCTTa € BMECTHIINLLLE, Ca CBBP3aHU ChC ChCTOSTHHUSITA
Ha 6ypHa padocm u eydopus:

B nHemcku: B Gbarapckm:

in Begeisterung geraten usnadam 8 padocmHo 8bodywesneHue
mit Begeisterung erfiillen; in (usnsneam c 6s00ywesneHue
Begeisterung versetzen

aus dem Hduschen geraten/ usesH cebe cu com (om padocm);

sein (vor Freude);

in Extase, Verziickung geraten usnadam 8 excmas

ganz aus dem Hduschen sein, 86H om cebe cu cem om padocm, om
aufSer sich vor Freude sein 8630y0a.

hin sein, ganz weg sein umg. (usesH cebe cu com);

OOGHKHOBEHO IIAaroaBT U3nadam ce CBbp3Ba C OTPULIATETHU €MOLUU U
YYBCTBA, HO Ce CPelIaT U U3K/TI0YEeHUsI.

I/I3pa31/ITe, 6a3I/IpaI.LLI/I C€ Ha HjedATa 3a HapyllaBaHe€ Ha paBHOBECHUETO
MEeXAy AyXa U TAJI0TO, Ca CBbP3aHH CbC CHUJ/IHA eMOL . (DpaBQOJIOFI/IBM'BT Uu386H
cebe cu ceM ce CBBbpP3Ba NIpeANMHO C 9yBCTBO Ha paJA0CT, JOKATO U3Pa3bT U31U3AM
U386H KOoxcama cu ce CBbp3Ba C U30/IMK Ha THAB.

JloGpeBa CbBIIO TMOCOYBA, Y€ CaMOTO CBCTOSTHHE HA PAJOCT Ce
KOHIIeNTyanu3upa karo BMectruiie (Dobreva, 2020, p. 196).

He camo uyBcTBaTa, HO 1 caMUTe YaCTH Ha TSUIOTO, ca BMeCTH/IHIIA. B Tazn
BpB3Ka 1ie oTkpouM Metadopara TAJIOTO E BMECTU/IMILE. Tasu metadopa
€ 9acT oT OHTo/IoruYHara Meradopa 3a koureiiHepa (See Lakoff, Johnson, 1980,
p. 120). Ilpu Jo6peBa Tasu meradopa e ozarmaBena TAJIOTO/ YACTU OT
TATOTO CA BMECTUJIMIIE 3A PAJOCTTA. Ts moco4Ba, ye oynTe Ca BAXHU
KaTo BMECTHJINIIIEe Ha EMOLIMHTE, Thil KaTo ,TOJIsIMa 4aCT OT OIIMTA HU Ce U3TPaXKia
Ha Ga3ara Ha TOBa, KoeTo Bwkgame“ (Dobreva, 2020, p. 195). Kato tenTsp Ha
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€MOIIMHTE B YOBEIIKOTO TSJIO IO TPAZHUIUS ce coun ChpieTo. JJo6peBa mocoyusa,
Ye ,,ChpLIATA HA MOTAT Jja O'bIaT U3II'B/IHEHH C [HSIB, TOPYMBHUHA, TOPJOCT, LACTHE,
MBKa, la He ca U3ITBJIHEHU C eMOLUM WJIU Aa OMKaT oT eMouuu” (rmak tam). Hue
CBILO0 MOXXeM /Jla TIOCOYUM ITPpUMepH OT e3MKa, B KOMTO e BHUJHO, Ye YOBEIIKOTO
TS1JIO TIOMelllaBa He CaMO PaJloCTTa, HO U OCTAHA/IMTe YOBEIKHW eMOLIUH.

B Hemcku B 6parapcku

von Freude erfiillt sein Han®saHU MU ce Copyemo /dywama; ¢ NeHO
CBPYE; U3NBAHEH ¢ padocm, 863Mope,
wacmue, 310padcmeo, 61aXceHCMeo, 2HAB;

Onronornuna metadpopa PAJOCTTA E CBET/IHHA H TOIT/IHHA

[TpuMepuTe 3a Tasu KOHIENTya/Ha MeTadopa ChaAbPXKaT ekcemara hell
(ceeme.1), KOSITO MOXKe J1a CMHCJIOBO J1a Ce CBBPXKe C gecesiocm, 006po HacmpoeHue,
monauHa, HanipuMmep: seine helle Freude haben an etw. - UICTUHCKU ce pajBaM Ha
HeIO.

OcBen TOBa, CbHIIECTBYBa TIIPUYHNHHO-C/I€ACTBEHA BPb3Ka MEXAY
ceemiiuHama U monJjauHama, KosATO MOXKe da ce 00sICHU C (1)I/IBI/IOJ'IOI‘I/I‘-IHI/IT6
NpOME€HH, KOUTO HACTBHIBAT B TAJIOTO IIPpU YCEILIAaHETO Ha PpaAoCTTa. Te3u
npuMepu, U B ABaTa €3MKa, C€ OTHACAT Hali-Beye KBbM cuqHama paaocm u
eboayweeﬂeﬂuemo.

B 6parapcku: B Hemcku:

Freudenblitz npobascek Ha padocm;

freudehell,freudeglinzend/ cusiew om padocm;

freudestrahlend

tiber beide vier Backen strahlen/ JIUYemo mMu cusie om padocm; yemuxeam
ce 6aadxceHo;

vor Freude erréten nouepgeHsigam om padocm
mons ce om padocm; pazmansm ce om
padocm;

Feuer fangen; sich erwdrmen fiir; 3ananu ce, 20pu 0OM eHmMycuassm, om
8600yweseHUe;

Feuer und Flamme sein; 20ps M cmpacm, 863Mopz NO Hewo

sich an etw. entflammen 8600ywWess66aM ce, pa3naiseam ce mo
Hewo;

B Ob/rapcku Ie mMTUpaMe U HSAKOW TIPUMEPH OT JUTeparypara (BYDK
http://ibl.bas.bg/rbe):

Bo3doxHa o6siekieHO U masu 6s30UWKA OMBS 8CUMKU CKPYNYAU, 8CUMKO MUHAO,
0CMasu camo OHASL CBHYEBd, WeMemHda padocm, KOosimo eduHcmeeHo atbosma e
cnoco6Ha da enee 8 copyemo Ha voseka. JI. Juos.

Jemckomo u [na Menuxa] auye, ceexco u HeUHHO, cusiewe CsWo Kamo mos npojaemex

deH u @ HeliHume Jdva60KU, CUHU 04U, .., biecmewe pocama Ha 6e3zpudicue u padocm.
Enun INemmn.


http://ibl.bas.bg/rbe
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Bpb3kaTa MeXxy cBeT/IMHATA M PaJIOCTTa ce mocoyBa u oT JJobpeBa ype3
koHuenTyanHara Mmeragpopa PAJOCTTA E CBET/IMHA (Dobreva, 2020, p. 197).

Metadopuuen mopen PAZJOCTTA E TEHHOCT

ITpumepu B HeMcKu e3uk: | I[Ipumepu B O'bIrapcku e3uk:

ein Wermutstropfen im Becher | /luncea mouHo ceomgemcmaue, 6yke.

der Freude sein - ‘eopuusa kanka 6 yawama Ha padocmma cem';
von Freude erfiillt sein u3nsaHeH ceM ¢ padocm, npeausam (cepyemo

Mu npeausa) om padocm; padocm 6auka om
cepyemo my; uzbaux Ha padocm u 0p.

OO6pa3bT Ha TEYHOCTTA C/TY)KU 32 OCHOBA HAa CPABHEHUETO U MPH APYTH
eMOLIMOHA/IHM KOHLenTH. Hue ycraHOBHXMe TOBa NpHU PA3IMEKIAHETO HA
xonuenta 'HAB. Hanpuwmep: cepyemo mu ce usnonsa ¢ moka (eHs8), (padocm);
cepyemo mMu npeauga om meka (2Hse), (padocm); uzbnux Ha eHse (padocm).

PAJOCITA E 1YAOCT U OITMAHEHHUE

CuHata pafiocT OGMKHOBEHO Ce CBbP3Ba C JIeKceMaTta Jydocm, mopajgu
BBHIIHOTO MpPOSBIEHWe HAa ToBa 4yBCTBO. OTKpHMBa Ce M BPB3KA MEXZY
padocmma v NUSHCMEOMO B peJyLja IPUMepH B jBaTa e3ukKa. ,CuiHara Bb30yza,
npear3BUKaHA OT BbPXOBHO JOBOJICTBO, Ce CBBP3Ba C MOBe/IeHHe, OTIPHUTNYABAHO
Ha nusHCTBO  (Petrova, 2006, p. 136).

B Hemcku: B Obarapckm:

ndrrisch vor Freude sein usenyns, o6eaymsn om padocm
CoM; nosrydseam om padocm;

freudetrunken, berauscht von Gliick onusHeH om padocm. wacmue

trunken vor Begeisterung sein (onusaHeH com om
8v0dywesneHue);

Berauschung, Trunkenheit, Rausch, OnusiHeHue

Taumel

berauscht, freudetrunken, (onusanen);

wonnetrunken

trunken machen, berauschen OnusiHasam

[peacTaBenusaT MetadopuUeH Moze/l OTKpuBame u mipu JloGpeBa Karo
PAJOCTTA E JTYAOCT (Dobreva, 2020, p. 197).

PAJOCTITA ETAHII U O>KUBJIEHHUE

B Hemcku: Freudetanz auffiihren — nodckauam, manyyeam om padocm;
He Mo2a da ce Hapadeam Ha Hewo;

B 6barapcku:

Ilee my cepyemo (padocm/ wacmue); uzpae my copyemo om (padocm/
wacmue);

PAJOCITA E JKMBO CbIIECTBO
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ITpu IletpoBa To3u mozen e HapeueH PA/JOCTTA E ITPOTHBHHK
(Petrova, 2006, p. 132). [Ipu Hero 4yBCTBOTO 3aB/lajsiBa WM 003eMa YOBEKA,
nozso6HO Ha BpHIIHA crita. Criopeq, [leTpoBa, B ocHOBaTa Ha TO3U MeTadOopHUUeH
MOJIie/l € MUTOJIOTMYHATA IpeJCTaBa 3a CTHUXUUTE, 0OJeCcTUTe M MPUPOSHHUTE
¢deHOMEHHU KaTo CcBpBbXecTecTBeHU cHIH. [locoueHusT MetadopudeH momen e
MO-5IPKO U3sIBeH IIPU OTPULIATeTHUTE eMOLIUH.

[lpu [JloGpeBa oTkpuBame KoHuenTtyanHata metadpopa PAJJOCTTA E
(TTPUUPOZIHA) CUJIA (Dobreva, 2020, p. 197). Tasu meTtadopa ce oTkprBa u B
IPUMePU OT HEMCKUSI Y OT O'bJITAPCKUS €3UK:

B Hemcku: B 6parapekm:

von Freude tiberwiltigt sein 3aenadaH cem om padocm;

von Freude bewegt, hingerissen O6xeanam cem om secenue

sein (padocm, enmycuasom, 663mope);

Das Gliick hat ihm den Riicken IJacmuemo my o6spHa epsb, my

gekehrt usHesepu

Eine tolle, wilde, diebische Freude Jlyda, dusa, Heoby3daHa padocm,
PAJOCITA E BOJIECT

PamoctTa cphilo Moxke ga ObAe 3apassiBaila, HO TS MpeAaBa CaMo
MOJIOKUTETHU eMouuu. [leTpoBa o0TOensI3Ba, 4Ye PALOCTTA MOXeE Ja HMA
»HaJJTAYHOCTHA CBIIHOCT — TSI MOXXe /Ia 3aB/aZiee 0 KpaeH Mpejes Y0BeKa, Aa
ro MPeu3IIbIHU U []a Tpejiee B LislaTa MPUPOJA, 1 CTaHe ChCTOSTHUE Ha Lie/THs
okpwkaBail ceaT” (Petrova, 2006, p. 140).

B Hemcku: B 6parapekm:

seine Freude ist ansteckend pPaZioCcTTa My e 3apassiBallia;
sich von jmds. Freude anstecken 3apasux ce om padocmma my;
lassen 3apasux ce om eHmycuazma my

ToBa 03HavaBa, Ye He CHIIECTBYBA sSICHA TPAHUIA MEXAY €MOLMHTE U
MeHTa/IHaTa [JeHHOCT Ha 4YoBeKa. , Te3u ABa acreKTa Ha BBTPEIIHUS )XHUBOT HA
YOBeKa ca 00eJUHEHH, B3aUMHO e AombaBaT v npeanonarar’ (Petrova, 2006, p.
16). Hue Hamrb/1HO MOAKpeNsiMe TOBa TBBPAEHHE, Thil KaTo, 3a [ja Ce MOYyBCTBa
ompeesieHa eMOLMsi, T MBPBO TPsibBa Ja ObjAe mpepaboTeHAa OT MO3bKa U
OCh3HATa KaTo TaKaBa. Bcsika eMoIust ce MPOBOKHPA OT HAKAKBO MPeALIeCTBAIL0
CHOUTHE U € C/IeICTBUE OT HErO.

Vmanyen Kaur nuuie, ye do6podemenma e ycioBue, 3a Ja MOXXe YOBEK
na 6pae wactius. Criopes Hero ,,100pOZeTeNTa U LIACTHETO ChCTAB/ISIBAT 3aeJHO
MIPUTEXXaHUEeTO Ha Ha-BuciueTo 6rmaro” (Kant, 2018, p. 160). Exun yoBek TpsiGBa
oa e nobponeresieH, 3a Ja e NOCTOeH Ja ObJe LWACTIWB, 3aLIOTO ,IIACTHETO
BMHAI'M € Helll0, KOETO 3a TO3H, KOUTO Io MPUTEXaBa, HAUCTUHA € MPUSATHO, HO He
e camo 3a ce6Ge 1 aGCOMIOTHO Y BBB BCSIKO OTHOLIEHHE T00PO, a TO-CKOPO BUHATH
MIPeIIOCTaBs KaTo YCJIOBUE MOPATHO ChOOPA3HO C'hC 3aKoHa moBegenue” (ibid.).
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B zaxsnroueHure moxxkem Aa HallpaBUM C/I€JHUTE N3BOAN:
° A6CTpaKTHI/ITe CBITHOCTH C€ MpeaACTaBAT IIPEeJVMHO METa(bOpI/I‘-IHO oT
OTAe/IHHUTE €3MKOBH HOCHUTEJIHN.

e HaGnmomaBame peauia cxoacTBa B MeTapOpPUYHHUTE MOJENH TPHU
NpeJCcTaBsiHe HA Pa3/IMYHUTE KOHLENTH.

e Pasrie)xJaHUAT OT HACc KOHLENT MOXe Ja ce OIpefenu KaTo
JIMHTBOKY/ITYPOJIOTHY€eH, KOeTO I'o IPaBX YHUBEPCAaJIeH 3a BCUUKHY e3ULU.
JlekceMarta, KOSITO TO Ha30BaBa, MPeJCTaB/siBa 6A30Ba YOBEIIKA eMOLIHS
U ce CbAbpP)XXa BBB BCUYKU e3uLM. Ha ToBa ce AB/MKM M CXOACTBOTO Ha
MeTapOPUYHHUTE MOJE/TH B PA3IIEKJAHUTE OT HAC €3ULIH.

e OTKpHBaMe pa3rKa B 00pPa3HOCTTA, KOSITO € 3aJ/ierHajia B JIeKCEMHUTE U
dpazeonoru3mMuTe, OMUCBAILY PAST/IEKIAHUS OT HAC KOHLIENT B HEMCKHSI
U B OB/ITAPCKUST €3UK, HO BBIIPEKU TE€3W PA3/TUKU, MOXKEM /Ia TBBPAUM,
4ye MeTapOpPUYHHUTE MOZEIH, Ype3 KOUTO OMmMcBaMe KoHuenTa PagocT, ca
CXOIHU WU JOPH UAEHTUYHU.

e Ako mpuemeM, 4ye OOpa3HOCTTAa € CBbp3aHa C €MOI[MOHAJTHOCTTA M
€KCIPeCUBHOCTTA, KOSITO € 3ajierHajia B JieKceMHUTe U Pppa3eosiorusaMure,
MPEeACTABSALIM aOCTPAKTHUTE CBHIIHOCTH, TO MeTaPOPUYHUTE MOZETH
Cca TO-CKOPO CBBP3aHU C OOSICHEHHETO, Y€ YOBELIKOTO MHC/IeHe e
MeTapOpUYHO IO CBOSITA CHILHOCT. [10 TO3M HAYMH MOXKEM Jja TBBPAUM,
Yye ChLIEeCTBYBa BPh3Ka MEXy eMOLMUTE M Pa3dyMa, Thil KaTo 3a BCSKa
eJlHa eMOLMsI ChLIECTBYBa ONpeAeneH CTUMY/ U IPUYNHHO-C/Ie/ICTBEHA
Bp'B3Ka.
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EMOILIMOHAJIHO 3A ITbPBUTE b BHJITAPCKH TEATPAJTHHU
INPEACTABJIEHUA: Bb3POXIEHCKATA KPUTHKA 3A
TEATBPA U IPAMATA
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AN EMOTIONAL REFLECTION ON THE FIRST BULGARIAN
THEATRE PERFORMANCES: THE REVIVAL CRITICISM
TOWARDS THEATRE AND DRAMA

Nikoleta Patova', Institute of Literature, Bulgarian Academy of
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Abstract: The article studies the emotional responses elicited by D. Voynikov’s theatrical
experiments in Braila. From the specific occasion, the discussion expands to the topic of
theatre and its place in Bulgarian Revivalist society. Revivalist press became a field for
dispute, for clarification of moral and educational principles between the participants in the
discussion of the advantages and disadvantages of theatre. Proponents and detractors of
the art of theatre alike expounded and defended their positions more with fervour than with
logical argument. The emotional approach to every novelty in the dynamically changing
Revivalist society was fully manifested in the subject of theatre as well. Was it time for
the people of Bulgaria after the second half of the nineteenth century to align themselves
with European cultural models or was it better, safer, more comfortable to stay within the
boundaries of traditional culture? Participants in the dispute are D. Voynikov, T. [konomoyv,
D. Druemev, P. R. Slaveykov, L. Karavelov, etc.

Key words: Bulgarian theater and drama, theatrical discussions, traditional culture vs
European models

Bbarapckotro BB3paXJaHe e cpeJ, Hall-AMHAMUYHWUTE HA IIPOMeHU
Y KOJIODUTHHU KaTo OOILECTBEHW eMOLIMH IIepUOAM B ObIrapckaTa HCTOPUSI.
Oxono cpepata Ha XIX Bek HOBOCTHTe Ha eBpoIleiicKaTa MOJIePHOCT HAaCTbIIBAT
0Ce3aTe/THO B COLMA/JIHOTO, JyXOBHOTO M HMOJMTUYECKOTO MPOCTPAHCTBO Ha
Obarapckara oOwWHOCT. EMOIIMOHANHUAT AMamnasoH, B KOMTO ce H3passBa
cpelllaTa ¢ HOBOTO, € TBbpJe LIMPOK — OT OXXeCTOYeHO OTpUllaHHe U I'HEeBHO
HezsloBepHue 10 eypOopHUYHO M OE3KPUTHYHO C/Ie[jBaHE HA YYKAWUTE 3arafHU
MOZe/H.

1 Nikoleta Patova, Ph.D. is a Senior assistant professor of Bulgarian Revival literature. Her research
is in the field of sociocultural relationships and identity in national and personal plan; Bulgarian
dramaturgy and theatre from the 19 century and the beginning of the 20 century; and theatre
criticism. She is the author of the book “Dramaturgia na balgarskoto: natsionalnata identichnost
vav vazrozhdenskata drama” (2012). Email: nikoleta.patova@yahoo.com
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Oco6eHO BUAMMH B OBATAPCKOTO OOLIECTBO Ca MPOMEHHUTE, KOHUTO
HacTBNBAT B o6nacTTa Ha Kyarypara. Cren cpepara Ha XIX B. 3amouBar
MHTEeH3UBHH NIPOMEHH BBB B3aMMOOTHOLIEHUSITA MEXJYy CTPYKTYpHUpallUTe
ce 10 HOB HAaYMH COLJMA/IHU I'PYIIH, B MEX/AYJTUUHOCTHUTE B3aUMOOTHOILIEHUS;
3aelHO C KyJATypaTa Ha IOBeJeHHEe Ce NMPOMEHST ejeMeHTH OT OWTa, OT
MHTEpHOpa M eKCTepropa Ha Ob/rapvHa; HaCT'BIIBAT MIPOMEHHU B LSI/IOCTHHUS
00JIMK Ha BB3POXXAEHCKHS YoBeK. /luTepaTypara v CBbp3aHHUTeE C Hesl 00/1acTH
Ha KyJATypaTra CBIO TBHPHAT AWHAMHYHO pa3BuTHe. [IpoMeHsAmuAT ce
COLIMaJIeH MOPsbK B 001eCTBOTO BHPBH YCIIOPELHO C OITMTHUTE 3 Ha/laraHe Ha
pa3/IMyeH MOJTUTUYECKU el 3a O'b/IrapyuTe U BKIIOUBA YCHUJIMSITA 3a L{bPKOBHA
aBTOHOMHOCT, 3a IOJIMTHYeCKa He3aBHUCHMOCT, 3a AYXOBHO U KYJITYPHO
eMaHUMNMpaHe. Tasy pa3HONOCOYHA, HO IieJleyCTpeMeHa BOJIS 3a IIPOMEHHU C
pa3suyHa 6bp3UHa B Pa3TMYHUTE 00/IACTH MAJIKO [0 MAJIKO JOBEXAA /10 yCIIexX
MOCTaBsIHETO Ha HOBU KY/ITYPHH, COLJUA/THU U MOJTUTHYECKH MOJIE/H.

HabmopeHnsiTa B Ta3u CTaTHUs ca HACOYEHU KbM II'bPBUTE IPOSIB/IEHUS
Ha NpeJV3BUKAHUS OT Hal-PaHHHUTE TeaTPa/IHU IPOSIBU cpex, Obarapure
KpUTHYeCKU pedJieKC, OTpa3eHH BBB BB3POXKAEHCKUS IepHOJNYEeH IeyaT OT
60-Te u 70-Te roguHu Ha XIX Bek. be3 3HaueHMe OT xaHpa Ha MyOIMKALMITA —
JaH CTaBa JyMa 3a OT3WB, MHPOPMALHS, PeLleH3UsI WM Mo-00IMpPHA CTaTus,
B TSIX Ce MPOSIBSIBAT CHUIHU eMOLMH, 0pOpMST ce He eVH U /IBa 0XKeCTOYeHH
MyO/IMYHY AVCITYTA 110 BBIIPOCUTE HA TeaThpa U 0COOEHO B HAYaJIOTO aBTOPUTE
Ce OKa3BaT Ha IMOJISIPHO-TIPOTHUBOIOJIOKHM no3unuu. Kpurndyeckuar cnop 3a
O'B/ITapCKUSI TEATHP 3alI0YBa C TOHA HAa CKapBaHe, B KOETO eJHATa CTPAHA OTPHYA,
a JpyraTta NpUBeTCTBA I'bPBHTE ONMTH 3a TeaTPaJHU IpeJCTaBIeHUs Cpep,
O6barapure. CriopoBeTe OKOJIO OBITApCKHs TeaTbp BB3HUKBAT IIpe3 cpejaTa
Ha 60-Te TOAWHU U He 3aTHXBAT Ipe3 CleJBalloTo Aecerrierve. CaMo Temara
ce M3MeCTBa OT eMOLJMOHA/IHOTO OOCHKAAHe Ha BpeJHuTe cpelly IOJI3UTe OT
NpeACTaBIeHUATA KbM CBIIO eMOIMOHA/THHUTe KOMEeHTapH 3a KadecTBaTa Ha
ApaMuUTe, KOUTO Ce UTPAsT pej, ObArapcKkara myoauKa.

[To mpaBWIO HOBOCTHTE Ce MOCPELAT C eMOLMH. 3aTOBa € HAIbJITHO
eCTeCTBEHO 3a ITbPBUTE TeaTpajHM TPOSIBU [Ja Ce TOBOPHU C TOBHIIEH
eMmonoHasneH rpagyc. Oie moBeve, 4e B C/Iy4yasi ¢ TeaTbpa U C KPUTHKATA 33
Tearbp MMa CHBIAZlEHHWE HAa JBe M3LS/I0 HOBU IMPOSIBIEHUS B OBArapCKUs
my0/IMYeH )XUBOT — €JHOTO Ca HOBOIMOSIBU/IUTE C€ TeaTpPajHA CHEKTAKIH, a
JIpyraTa HOBOCT e camaTa KpUTHKA. M 1BeTe ca pe3y/iTar OoT ycuieHaTa JUHAMHKa
Ha TIpexoja OT TPAAMLMOHHATa KY/ATypa KbM eBpoOIelicKaTa MOJEepPHOCT.
Cnep, cpepara Ha XIX B. HampeXeHUsITA MEXAY HOBOTO M TPALULMOHHOTO B
O'B/ITAPCKOTO KYATYPHO MPOCTPAHCTBO ca moBceMecTHH. ChIPOTHBATa Cpely
TeaTbpa B KOHCEPBATUBHOTO O'BITapCKO OOIIECTBO HAW-YECTO € ,TI0 MPUHIUI,
Tst e pesynrar ot cebeoxpanuTesnieH pedeKc, a He OT OCMHUCIEHO eCTETUYeCKO
HeChbI/IacHhe C HOBUS KynTypeH ¢peHoMeH. Ts e mMposiBa Ha MbPBUYHUS YOBEIIKH
pediexkc Ha camo3aTBapsiHE 33 W/BALIOTO OTBBH; HA MPUIIO3HABAHETO MYy KaTO
IUIAllen]0 JeMOHUYHO NMPUCHCTBHE, KOETO PYIIM ycTaHOBeHUs1 pen. HaBukbr
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€ paBHO3HA4YeH Ha yJOOCTBO, a BCSAKA HOBOCT M3WCKBA YCHIWS, MPEHAIaca,
W3/7M3aHe OT TMOCTUrHaTa 30HA Ha Komdopt. He-mpomsiHata oGaue 6u
npegu3BUKaLa OPyr BUA HEYZOOCTBO — OT HEAJEKBATHOCTTA CHPSIMO OKOJIHHS
MIPOMEHSILI CE CBAT. B TO3M CMUCHI TEATHP'BT OU MOT'BJI [Ia G'ble PA3TIeXKAaH KaTo
Hen36GeXHOCT 32 MOJEPHU3HPAILOTO Ce O'BITapcKO BB3POXKAEHCKO O6IIeCTBO.
Bbrpeku chmpoTHBaTa Cpelly Hero, TOd MHOTO CKOPO 3aeMa MsICTOTO CH Cpe[,
YKe/TaHWUTE OT O'bIrapuTe KyATYpHU NpakTuku. M Bce mak, riacosere ,TPOTHUB®
MOJEPHUTE €BPOTENCKU MPUCHCTBUS B POJHA CPeAA BOJSAT [0 Bb3MPHEMAHETO
MM C MO-CHJTHO KoJieGaHue U ¢ 1o-c/aaba peummoct. bes fa ce Hamycka onopara
Ha TPAJUILMOHHATA KYITypa, Ce MPaB{ OMMUT 3a MPUOOLIABAHE KbM HOBATa.
[ThbpBOHAYAMTHUAT PE3Y/ITAT € 3a0aBEHO [BIDKEHUE HATIPE.

TearspbT Ccpes ObArapure ce paxzga OOrpajieH CbC CKENTHUIU3BM,
KOWTO CsIKalll Opsi3Ba KpWJleTe B CaMHsl CTapT Ha HauuHaHueTo. CTapTsT ce
IIpeBp’BIIA B IPOXOXKAAHE M ChC 3aKbCHEHHE HaOKMpa HeoOXoAMMaTa MHEePLs,
3a Ja Ce YCTQaHOBM CTAOMJIHO NMpAKTUKATa HAa TeaTpPajHUs KyJITYpPeH MOJel.
3a1o ce nmosry4aBa ToBa 3a0aBsiHe? PazbupaHeTo Ha peaKkMHTe IPOTUB HOBOTO
KyJITYPHO SIBJIeHMEe M Ha TEeXHMs CHJIHO eMOIMOHAJIeH M3pa3 B IMyOJMYHOTO
00CHKIaHe, YUHTO 0OEKT CTaBa TEAThPBT, UMa NPsIKA BPb3Ka C MHTEH3UBHOCTTA
Ha UJ€EHTUYHOCTHU IPOMEHH, KOUTO 0POPMST HOBU MOJE/IH Ha JIMYHOCTHU U
001IecTBeHN B3aMMOOTHOILIEHUSI cpeJ, O'brapuTe cjef cpeaara Ha XIX Bek.

[Tpu HajaraHeTo Ha HOB THI HAEHTUYHOCT WIK MPU JOOABIHETO KBM
TPAaAUIMOHHATA HIEHTUYHOCT HAa HOBH €JIEMEHTH HACTBIIBA CHUTyalHsl Ha
kpusa. Tss Moxe a Gbe TPeoosisiHa TO-JIECHO WK TO-MbYuTeTHO. CropbT
3a TeaTbpa mnpe3 BBATapcKOTO BB3pIKZAHE € TPOSIBJIEHHE HA TaKbB THII
HMIEeHTUYHOCTHA Kpu3a. [IpoMeHuTe mpe3 TO3u mepuof pedreKTupar ,BbpxXy
MUC/IOBHUTE HAT/IaCH U MOBeJeHYeCKUTE MOJe/TH Ha OOLHOCTTA"; ,,CBbP3aHU Ca
C'BC CHUTHU ¥ OOMKHOBEHO TMOJISIPU3UPAHU CTPACTH: HAa TIPUEMaHe U HellpUeMaHe,
Ha MPUBJIMYaHEe U OTGIbCKBAaHE, HA BBH3TOPI U Konebanue“ (Damyanova, 2008,
p. 7). P. lamMsaHOBa pasrjiexzaa eMOIMUTE KaTo colyaaeH GeHOMEH, TIOPaKIALL
,CJIO)KHATa €MOILIMOHA/IHA KapTUHA Ha €JHO MCTOPHUYECKO BpeMe U Ha eJIHa
o6wHoct (Damyanova, 2008, p. 11).

Tyk e ObJaT HpeACTaBeHH TEMHUTE, OKOJIO KOUTO ce 060co6sBa
CTIIOPBT 3a BB3POXKIEHCKHUSI TeAaThp — OT IMbPBOHAYa/IHATA TeMa JAa Obae U
IOIyCHATA TeaTpa/iHaTa Ky/ATyPHA HOBOCT M300II0 L0 MyGIUYHO MPUCHCTBHE
BBB Bb3POXKIEHCKUS KY/ITYPEH JKUBOT 0 PAa3MCKBAHE HA TEMATUYHUSI PETUCTBP,
B KOWTO [ja ce pa3BuBa OBITAPCKUAT ApamaTyprudveH pemneproap. Temara 3a
TeaThpa 3a MO-MAJKO OT [JeCeTUIETHE Ce PasrPhIla OT OOCHKAAHE HA MOpaTHa
IOWeMa O ChUIMHCKH KPUTUYECKH [e0aT BbPXY MPOXOXKAAWATA ObArapcka
opaMaryprust. B ocHOBaTa cu criop’bT 3a TeaTbpa 03Ha4aBa MPOLEC HAa ThPCEHE,
a He Ha OTXBBPJIsAHE. B TO3M CMHCBHI TON € MO3UTHUBEH. YIIOPUTUTE MyOTUIHU
CIIOPOBE BIIPECATaI0BEXAAT IO TOBA, 1a 0'b/le yCTaHOBEHO MSICTOTO Ha TeaTpaiHaTa
urpa B O'bITapCcKUsi KyJATYPEH XXHBOT, a Ha JipaMaTa — B HOBOCH3/aBallaTa Ce
YKQaHpOBa cHCTeMa Ha Obarapckara nureparypa. OT KyJATYpHO AeCTPYKTHBEH
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dakTop TeaTHPBT 3aM0YBa Ja Ce Bh3NpHeMa KaTO OCHOBA HA )XKeJIaHU Ky/ITYPHHU
TpaHchOpMaLUHL.

CBefeHusiTa 3a I'BPBUTE OBITAPCKU TeaTpPAJHU IpPe/CTaBIEHHS ce
OTHACAT 3a WrpaHuTe mpe3 1856 Tr. mpeBogHU nHecHu ,Mwuxan Mumkoen“ u
»,MHoroctpaganua ['enoBeBa“. BewigHoct ,Mwuxan® e mo6sarapeHa or Casa
Jo6poriofHy IpblKa KOMeAWsi, KOSATO TOM u3jaBa mpe3 1853 r. B 3eMyH, a
npe3 1856 I. 51 mocTass B Lllymen. B criekTakbia UrpasiT HeTOBU yYeHUIH, Cpef,
KOHUTO ca ObaewmunTte Apamatyp3u Jo6pu Boitnukos u Bacun [pymes. [Ipamara
»sMHoroctpaganHa ['eHoBeBa“ 3a mbpBU MBT e mocTtaBeHa B J/lom ot KpbeTho
[Tumypka. CreKTakbIbT ce Urpae Ipe3 eceHTa Ha 1856 TI., HAKOJIKO Mecela
cnen npeactaBienreTo Ha ,Muxan“ B lllymen. C mpeacTaBsHeTO Ha Te3H /iBe
[IHeCH Ce C/Iara Ha4aIoTo Ha BB3PpOXKgeHCKus Tearsp (Stefanov, 1997, pp. 69-76).
,Bennzapuii“ e BTopaTa nueca, mocraBeHa B J/Iom, mpes cpinara 1856 roauHa.

Mudopmanyist 3a ABeTe TOMCKH IIpe/CcTaBIeHus U3iu3a B, Llapurpagcku
BECTHUK B MbpBUTe Mecenu Ha 1857 TI. 3a ,Benmmsapuit“ mumme Hwukona
MwuxaiiloBCKu B cBosita oOeMHa cTaTtusi ,PasmuiuieHuss’, myOG/JMKyBaHa B
HSIKOJIKO TOpeJHU OpOosi Ha BECTHUKA OT KPasi HA MeCeLUTe sTHyapy U Ha4asioTo
Ha ¢eBpyapu. ABTOPBT Pa3CHKaBa 32 KyJATYPHOTO Pa3BUTHE HA O'bIrapuTe U
CIIOMEHABA C PaJOCT, Ye € HAy4WI 3a MpeJCTaB/lIeHneTo Ha ,Benusapuii“ B /lom.
[To TO3u MOBOJ, M3Ka3Ba MHEHHE, Ye JIOMCKOTO OOIECTBO ,MMa 4eCTOMo0ue
¥ BKyC M PEBHOCT Jia MoJpa)kaBa Ha #o0poto“ (6p. 314 or 2 peBpyapu 1857).
Cpujo mpe3 mecen, ¢peBpyapu BBB BeCTHHKA € MyO/JIMKyBaHa BTOpa /[OIHCKA,
ChOOLIABAILA 3a MPEJCTABIEHUTA B JyHABCKUs rpag (6p. 317 or 23 peBpyapu
1857). T e moamwcana morpemHo ¢ umero ,Mmus x. T. x. LlaHoBuu“, HO
MMeTO B C/Tydasi He e OT 3HaueHHe. BayXHO e )XellaHMeTO Aa ce oTOE/IeXH TOBA
Ky/ITypHO CBHOWTHE, KaKTO M IOJIOXKUTETHOTO OTHOLIEHHWEe KBbM TeaTpasHaTa
nHUIMatuBa B JloM, ¢ xoero ce nHpopMUpaT yuTaTenuTe Ha ,llapurpagcku
BeCTHHUK". JJOMMCHUKBT ChOOLIAB], Ye usnpaia nHpopmanusata cu or Bugus,
Yye e MOCeTUI NpeJACTaBlIeHneTo Ha ,Bennsapuit oule mpe3 Mecen, OKTOMBPH,
Yye e MMaJl )KeJlaHue A BUAM JIMYHO M APYrys CIIeKTaKbi, ,MHOrocrpagamHa
['eHoBeBa“, 32 KOMTO € 4y/I MHOTO MOXBAJIM OT aHTTMHUCKUSI TOAKOHCY I I. [laBuc,
HO 3 JKaJIOCT, MpeJCTaB/IeHusiTa B JIoM ca NMpeKpaTeH!u M Taka, JOMHCKATa ce
MosiBsiBa ChC 3abaBsiHe. B Hest TOI MpHBeTCTBA MOJPAYKAHHUETO HA ,IPOCBETEHA
EBpomna“, koeTo JToM4YaH/IMU NTPaBST C OPraHU3MPAHETO HA JjBeTe MPeCTaB/IeH s,
3aIOTO Te C/IY)KAT 3a ,HapOAHO NpocBelleHre 1 B EBpomna upes Tsx ce pa3BuBar
,4eI0BeYEeCKHTe YyBCTBA U YMOBe". 3apail CKaH/aJI, OPTaHU3MPaH OT eAUH OT
BIMSITE/THUTE 4OPOAPKUKM B TPaZia, TeaTpasHaTa MHULMATUBA B /oM GBp30
3aruxsa. [1o To3u MoBOJ, JONMMCHUKBT BB3K/IUKBA: , TexKo Ha bearapus, gorge
¥Ma THsI CTapH HEHAaBUCTHULM Ha mpocBelienuero i!“ (cited in Penev 1964,
p. 314). B cpoGuieHusTa, CBBP3aHM C MpeACTaBreHUsTa B J/IoM, eMouuuTe He
npeo6aZaBar, HO BCe MMaK, U3IIbKBAT MTPA3HUYHUSIT TOH MPH OMOBECTSIBAHETO
Ha TeaTpa/IHUTe CbOMUTHS B I'Pa/ia ¥ HEJLOBOJICTBOTO OT IMPEKPATSIBAHETO UM.

2 Muxan. Komenus Ha yetnpu geiicrsust. [Ipeorotosnena ot Casa M. JJo6porutognaro. B 3emys, 1853.
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[lpencraBnenusita B lllymen u Jlom, cnopes Bacun Credanos, ca
M3IpEeBapBallo sIBJIeHHWe, a He CBIMHCKO HA4yajo Ha OBArapcKus TeaTsbp.
TsxHaTa ,peXXaeBpeMeHHOCT U ,,eJHOKPATHOCT COYaT, Yye B CpeAaTa Ha 50-Te
TO/IMHU H/IesiTa 33 TeaThp Bce Ollle He e y3psia B 0bIrapckoro obuectso. Kpasr
Ha Kpumckara BoitHa npedurypupa dyy)xjure NpUChCTBUs cpefi O'bIrapuTe, Taka
ye Te 3aIll04YBaT Jja ycelllaT BCe I0-0ce3aeMo 3ala/IHOTO BJIMsIHME B JOMalllHa cpejia
— aKTHMBM3Hpa ce Ky/JITypHaTa Jei{HOCT, YUUTO NPOSIBU Ca CBBbP3aHU C IpajicKaTa
KyJITypa, OTKPUBAT Ce HOBU yUYM/IMIQ, pa3BUBa Ce YUTaIuLIHA AefiHoCT. PesynTar
Ha Te3H OOLIM NMPOLieCH, HO Hali-Beye Ha TMYHaTa akTUBHOCT Ha C. JJo6poriogHu
u Kp. Iunrypka, ca tearpannute mposisu B lllymen u Jlom. IIpes 1863 r.,
OTHOBO IO JIMYHAaTa WHUILIMATHBAa Ha 3aBbpHaIus ce OT ydyeHue B Llapurpag,
J1. Boiinukos, B lllymeH ce cbCcTOM MBPBOTO MyO/IUYHO Ipe/CTaBlIeHUEe U3BBH
yuunuiieTo. TeKCcTsT, o KONUTO ce Urpae CIeKTaKb/IbT, BCe Olle He e IMHeca,
HO e ChYMHEH OT BOMHHMKOB M pasroBapsiuiuTe B Hero OBITapvH U raraysuH
3aBBPIIBAT CIIOPa CBC CJIOBECHOTO HaAMoluuve Ha ObiarapuHa. [leiiHocTTa Ha
MJIa[iYisl YYUTENl TPeAU3BUKBA OPOXXEHUsSI U HATIPEXXEHUST MEX/Y Hero u HIKOU
OT LIYMEHCKUTe ITbPBEHLIM M Ha cjlefBallaTa TOAVHA TOU HallyCKa pOAHUS CU
Ipaj U ce yCTaHOBsBa B bpaua.

JlonmuckuTe 3a JIOMCKUTE CIEKTAaK/JIH, KOMTO Ca Jajed OT HesATa 3a
KPUTHUYECKO TPe/CTaBsiHE Ha ITbPBUTE TEATPAIHU TPOSIBA B TPAZA, ChIBPIKAT
€MOLIMOHATHO-OLEHbYHO TIOC/IAaHWE HA TPEJCTaBeHUTE KYIATypHU (PaAKTH.
H. MuxaiiloBCKM M HEM3BECTHUSIT aBTOP Ha BTOpPATa /OMHCKA OTKPHUTO
MIPUBETCTBAT TEATPATHUTE MHUI[UATHBY KaTO HA4a/I0 HAa HOBO IIMBU/TM3ALMOHHO
npuCchCTBUE Cpef Obirapute. [logyepraBaT mpoCBeTHATA U MOYYUTETHA MTOJI3a
OT TpejcTaBieHUsTa, 0e3 B CHOOIIEHMSTA MM /Ia MMAa HAMEK 3a IOTPEIIHO
WHTEepIpeTHpaHe Ha KyIATypHUsI ePeKT OT TeaTnbpa, T. €. TAXHOTO OTHOLIEHHE
KbM TearTbpa € M3II0 MOoMoKuTenHo. M nBamarta aBTOpM JaBaT wW3pas Ha
CBOSITA CHJTHA TMOJKPeENa 3a TOBA, TeaTPASHUTE TPEJCTaBIeHUs Aa O'bJAT YacT
OT GBITAPCKUTE KY/IATyPHU MPAKTUKU. A HEM3BECTHHUST JOMMCHUK He CIBbpPXKa
BB3MYLIEHHETO CH OT TPO3HATa OTMBCTUTENTHOCT HAa JIOMCKHUS YOPOAHKHUS,
MIPEeyCTaHOBWJI ChC 3aIUIaXd OT TypCKa Hameca MOBTOPHOTO IMpeACTaBsiHE Ha
,Bemnzapuit“ u ,MHoroctpasanHa ['eHoBeBa“. Peakuusitra My obaye ocraBa
€JMHWYEH IJIaC 110 TO3U MOBOJ,

ColrHCKUTE [e6aTh 3a TeaTbpa M HErOBOTO MSICTO cpej Obiarapure
M CHLIMHCKUAT OyM Ha €MOLMHTE [0 TeaTpajHaTa TeMa 3aro4yBaT IMOKpait
mepBUTe BoltHukoBu mnpexcraBienuss B Bpawna. Ctumynupamusar edext Ha
Pa3HOOOpa3HMsI KY/ITypeH KUBOT B PyMBHCKHUS I'PAJ, BKIIOYBA U PO eCHOHATHI
TeaTpa/JHu M3I'bJIHEHUsI B CIelUa/HO IIOCTpPOeHa 3a LeJTa crpaga. lasu
armocdepa CTaBa 4yZieceH MOATUK M OCHOBA 3a pPa3BUTHEe HAa BOIHMKOB KaTo
TeaTpasl. M B TO3u ciy4ail, KaKTO JeceTHMHA IOJAWHM II0-paHO, pellaBalia e
JIMYHATa MHULMATUBA HAa OpraHU3aTopa Ha TeaTpa/IHUs CIleKTaKbj. 'onsimMara
pas3ivka e, 4e mpe3 1866 r. B bpanna nma gocraThyHO Ha Opoil MOArOTBEHA
Obarapcka my6G/IMKa, eHTYCHasUpaHU JI0OUTENN — aKThbOPH U Pa3HOOOPa3HU
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MNOMOIIHHUIIN 3a MNOATIOTOBKATAa Ha IpPeACTaB/JI€HUETO. A nopagyv avuIiCaTa Ha
noaxosdaui nNpeBoJgHN NiIn 6"bnrapc1<1/1 nuecy BoiHMKOB caM 3amo4Ba Aa Imuyiie
ApaMHTe, KOUTO [a ITOCTaBs.

Ha 6®arapcka Tepuropusi o6aue Bce olile He CHLIECTBYBAT YCJIOBHS 3a
TeaTpa/HU IpeAacTaBieHus. [IpemecrBanero Ha /[I. BoiiHuKOB ABe roguHM 1O-
paHo ot lllymen B bpansia 1 Hayas0TO Ha CHUIMHCKATA My TeaTpasHa AeiHOCT
B PYMBHCKHUS I'Paji MOKa3BaT pa3/JMYHATa TOTOBHOCT 3a TeaTbp B U HU3BBH
npefieluTe Ha pojuHarta. [lpeApaschpabLUTe KBM M CTpaxoBeTe OT HOBOTO
II'bPBOHAYa/THO CHJTHO MOTHCKAT TeaTpasHata uzesi. EABa B HauaznoTo Ha 70-Te
TOJVIHU TeaTpPa/THUTe IPeJCTaB/IeHNs B O'bIrapCKHUTe TPaloBe CTaBaT IMPAKTHKA,
Y To TakaBa, ye Credan KapakocToB roBopu 3a OBArapcKys TeaTbp OT TO3HU
epuoJ, KaTo 3a ,MacoBo obuoHanronanHo geno” (Karakostov, 1973, p. 195).

Jonucka Ha nust BirbcKoB, B KOSATO KHW)XOBHUKBT XBa/IU TeaTpaTHaTa
nHuuMatiBa Ha [lobpu BoitHUKOB, e dopMaTHUAT MOBOJ, KOWTO pasmajiBa
O)XXeCTOYEeH U /JBJITOTPaeH, IOBedye eMOLMOHaJIeH, OTKOJIKOTO CEPHUO3HO
apryMeHTHpPaH CIop 3a TeaTbpa. TprubyHa Ha febaTa CTaBaT HIKOJIKO OBITapCKU
MepuogUYHM u3AaHus. Havanoro My 3amoyBa Ha CTpaHULMTE Ha B. , Typuus®,
KOTaTo C MPUIMOBAMIHAT TOH B/IbCKOB ChOOLIABA 32 OTIMYHUTE BIleYAT/IEHUS,
CTIOfZie/IeHH OT GONTPaJYaHH, MPUCHCTBAIM HAa OPraHU3UPAHOTO OT BoHMUKOB
npejcTaBieHue Ha ,PaiiHa kuaruHsa“ B bpauna. Cren kaTo usnara GpakT OKOI0
CaMOTO TpeJiCTaB/IeHNe U PUBETCTBa BOMTHUKOB 3a Ta3u MHULIMATHBA, aBTOP'BT
Ha JOIMCKAaTa CIoJe/isi MHEHHETO CH 3a IT0JIESHOCTTA OT TOBa, BHUMAaHMETO Ha
,TIPOCTUMT HAPOA', Ha ,Hey4YeHUM O'bIrapruH” 1a G'bZie MPUBIUYAHO OT BUSUMUTE
M MHOTO TIO-/IeCHUTE 3a BB3MPHEMaHe CLEHWYHO pa3Ka3aHW TMOYYHUTETHHU
uctopuu. T'bii KaTo ,He MOXKEM JOCTUTHA [ja MMAMH TeaTpPa eIHAKBO C JPYyTrUTe
€BpOINeNIIM", OCTaBa /Ja Ce pa3yWTa HAa CTAPAHHUETO Ha YYHUTEIUTE, KOWUTO
Ja TIOATOTBAT TMpeJCTaB/leHHs. A TOBa MOXe Ja HalpaBH BCEKH CTapaTesieH
yuuTes. JlonvckaTa U3/M3a ciel, BTOPOTO MpeicTaBlIeHre Ha ,PaiiHa KHATHUHS
(, Typuus r. I1, 6p. 46 oT 21 Maii 1866)3.

Ha cnenBauiusi mMecel; BbB BeCTHHKA € MyO/JIMKYBaHA HeMOJHCAHATA
CTaTvs , YYUTUILETO e Ha3HAYeHO Ja AaBa nonesuu 3Hanus” (, Typuwus’ r. 111, 6p.
10T 25 ©oHU 1866). ABTOPBT ¥ HE TPUEMA JIEKOBATOTO CIIOPe]], HErO OTHOIIEHUE
Ha BabCKOB KBM pOJsAITA HA YYWIMILETO, MPOSIBEHO B MPENOPBKUTE 33
Bb3IPHEMaHe Ha 3HAHUSTA 110 3aHUMATe/IeH HA4YHH, T. €. Ype3 BbBeXXIAHETO Ha
TeaTpasiHU MPeJCTABIeHUsI B YIH/IHILATA. YUHIHUILETO TPsiOBa Ja ceé PHKOBOAU
KaTO CeprO3HA MHCTUTYLIMS U B Hesl HsIMa MSICTO 32 pa3BJIieKaTe/TH! ,BbHKAIIHU
urpauku’. Capka3smbT, ¢ KOUTO KOMEHTHPA ,KOpecrnoHJeHusTa oT bonrpaz,
MMCaHA OT eAWH YYHUTes, MPHUSITeNT HA APYrd y4UTen‘, € M3pa3 Ha rHeBHATA
peakuysi MPOTUB JAaBAaHETO Ha MPeJCTABIEHUs B YYH/IHILETO, KOSITO ITPepacTBa
B M3Ka3BaHe M300I10 MPOTHUB MSCTOTO Ha T€AaThpa B OBIATapCKOTO OOIIECTBO.

3 Jomnuckara ce iuT. rmo: [lenes, I1. Barapckara gpamatyprust 5o OcBo60oxkaeHreTo. XpUCTOMATHsI
10 UCTOPUS Ha Gbarapckus gpamaTudecku Tearsp. Coet. I1. [Tenes, c. 280-281.
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[Tpenu na mpuBesie CBOMTE apryMeHTH 3a BpeJjaTa OT TeaTbpa, aBTOPBT 3asiBsiBa
OTHOLIEHUEeTO CH KBbM IIpeJJoKeHHeTo Ha BrbckoB, BB3KIMKBaiiku: ,Hsma
TJIYIIOCT Ja He HaMHpa Moc/IefoBaTey MexAy Hac...“. CTaTusiTa e HalMCaHa OT
3aBbpuinins KreBckara gyxoBHa akagemwus mybaunuct Togop MkoHomoB, mo
ToBa BpeMe — yuuren B LllymeHn. MimeTo cu Toi paskpuBa B cjlefBallia CTATHS,
C KOSITO OTroBapsi Ha MOSIBWIWTE Ce B Ipecara Mopejvlia OT MyO/JIHUKALMH,
IpeIN3BUKAaHU OT KPAalfHOTO My MHEHHe 3a TeaTbpa.

[I'bpBoHauasino HMKOHOMOB e KareropudeH, 4e Bpb3KaTa MeXAy
YYWIMLIETO M TeaTbpa € BpejHa, 3alI0TO TeaTpajHUTe MpPe[CTaBIeHUs He
MOTraT [a ,BJbXHAT MI000B KBbM CEpPHO3HATA HAayKa“‘, a €JUHCTBEHO MOTraT
JQ TPOBOKMpAT XOpaTa ,Jd THYAT MOJUP JIECHOTO M JIEKOMHC/IEHOTO U [
MPOMEHST IPyOrTe yJOBOJICTBHS Ha MO-U3ThbHYEHU MO POpMATa U MO-CKBIH"
(cited in Penev, 1964, p. 282). CegBaT ChXAeHUs], KOUTO TPsAOBa Jja MOKAXKAT,
Ye ,TeaTpa/IHUTE 3aHITHS Ca BPeSHU M HPABCTBEHO'. [IPUBHAHO CIIOKOWHMUST
TOH Ha M36pOsiBaHE Ha PA3HOPOJHUTE IMPUYMHHU TEATHPHT AA Ce Bb3NpPHEMA
KaTo BpPeJHO 3aHMMaHHe 3a O'b/IrapuTe Ce HapylLlaBa OT MEPHUOAMYHO BMETHATH
peropuyHu nHUTaHus: ,Hamupa v HAKOM moj3a B TaKOBO (3a pasyvaBaHe HA
ponure - 6.m., H. I1.) xaGeHe Ha Bpeme?", , A KOJIKO e 106PO [ja 3aBUCH YETOBEK OT
MHEHMETO Ha [iPyryTe U Jia HIMa CBOU YOexJeHus 3a pabotute?, ,3a yBakeHHe
JIYL e YeJI0BeK, JIeTO YHIDKaBa cebe cu mpej, myO/IMKaTa ¢ HaMepeHHe Jja i yrogu u
I ST pa3IIoJIOXKH B CBOSI TI0J133, Ta [ja )KrBee Ha HerH rpb6?” (cited in Penev, 1964,
p. 283). C Ts1X MyGIMUMCTHT JOCTATHIHO KaTeTOPUYHO, MaKap M M3IOI3BalKH
BBIIpocHTeHA (POPMA, 3asIBSIBA HETHPIMMOCTTA CH KBM 3aHMMAHUsS, KOHUTO
XabsAT BpemMe M TMpaBAT XOpaTa ,HeMmpou3BogWTenHU . Bb3amymiaBa ce ot
MIOKA3HOCTTA M CTAPAHHUETO JA Ce Xapecalll Ha IPYTUTe, 1a 3aBUCHLI OT YY)KI0TO
MHeHHe, KaKBUTO, criopes, IKOHOMOB, ca akTbOpuTe CripsiMo 3putenure. [IpaBu
060011eH1eTO, Ye aKTbOPHUTE Ca MPOCSLM, HO TAKMBA, KOUTO HE MPOTSAraT CaMu
pPBKa 3a MPOCHs, a ChYMsSIBAaT JA HAKapaT Mmy6/iMKaTa /ia UM [JaBa IapuTe CH IO
co6CTBEeHO )XelaHKe. B 3aKiioueHue upes BBIPOC ¢ siceH 0TroBop — ,,J1a ca yxaneit
1y, aeto r. BoitHukoB He 6 B LllymeH?“, KpUTHUKBT Ha TeaTbpa /aBa U3pa3 Ha
OTHOLIEHUETO CH KbM aBTOPa PEXUCHOP Ha ,PaiiHa KHSAruHs".

Cratusara Ha T. VMIKOHOMOB e HamucaHa C HaMe€pe€Hue [Oa 3By4Hu
PallMOHA/IHO, HO 3a/J, IOCJIeAO0BaTE€/IHO HM3J/IOKEHHUTE W HAII'b/JIHO OCIIOPpUMH
APryMEeHTH He € TPYAHO [ad C€ pa34yeTaT CU/IHOTO Bb3MYILLI€HHE U THEBHT HAa aBTOPA
OT MpEeIIOKEHUETO YUYM/IMILUIETO Na WHUIHWHPa Te€aTpa/IHU INPpeaCTaBI€HUA U
T€AaTbPBHT Ja HaB/I€3€ B 6’bnrapc1<m1 YKUBOT. A omie HO-,ZI;"I:JI6OKO BE€POSATHO CTON
N TM9Ha HETHBPIHUMOCT KbM O6H_[6CTB6HaTa AKTUBHOCT Ha BoliHUKOB B LHYMEH
npe3 KpaTKuvid Nepruo Ha YIUTE/ICTBAHETO MY B POAHUA I'Paj.

B 3amura Ha BoitHMKOB 1 Ha TeaThbpa ce 0OSIBSBA €IUH OT MJIAJEXUTE
y4acTHHIM B OpawmsckoTo mnpencrtaBieHne — bo6u I'enues. Toil ompoBeprasa
HanagkuTe Ha MIKOHOMOB KaTO HeCBHCTOSITEJTHU U U3SICHSIBA, Y€ CII€KTaKbIbT
e UrpaH Ha efHa OT NMpodecHOHATHHUTE CLeHH B I'Paja, a He B YYMIIMLIETO;
Ye MHHUIMATOPH Ca HIKOJIKO MJIQ[IeXU, OOBPHAIU ce ¢ MoI6a KbM y4UTesIsI B



150

6barapckoTo yunuite B bpawna, /. BoiiHUKOB, Ja chCTaBM mueca MO poMaHa
,PaitHa, Ob/ITapCcKa KHATHUHS; 4ye B MpeACTaBJIEHUETO He y4acTBAT yYYEHHIH,
a MM xopa ¢ npodecru, KOUTO 3aIbJBAT MO NMPHUATEH U IO0JIe3eH HaYuH
CBOGOJHOTO CH BpeMe; ye MPUXOAUTE OT TO3U TeaTbp ca CbOPAaHM B M0JI3a Ha
yunnuuieto. CbC CIIOKOeH, HO TBBPJ ToH b. I'eHyeB 3aujyuTaBa HAUMHAHUETO
M. Jlormb/Ba B 3aK/II04YeHHe, Ye TeaTbP'bT U aKTbOPCTBOTO U3MCKBAT CIeLMaTHU
Mo3HaHUs. BessKakBY KOMEHTapH, HarpaBeHH 6e3 MpodecuoHATHOTO pa3bupaHe
Ha TeaTpaJiHAaTa UTpPa, OyAAT CMsX Y OHe3H, KOUTO s mo3Hasat (, Typuwms®, r. 111,
Op. 5 OT 23 107111 1866).

Peakuusta Ha b. ['eHueB e moakpeneHa OT cjefBalla CTaTHsI IPOTHUB
nosuuusTa Ha T. VikoHOMOB, o3arnaBena ,Hewo 3a tearporo” (,Typuus r.
I1I, 6p. 8 ot 13 aBryct 1866). Henn aBTOp € 3aBbpIHIUAT GPEHCKUS UL B
Llapurpag Hukona Bbp6aHoB, ¢ nceBqoHuM BoiiBosoB, KOMTO MbpBOHAYATHO
CHTPYSHUYH Ha CIL. , bearapcku kamwkunn” (1858-1859), a Mo-KbCHO MyOIMKyBa
Y B IPyTH BB3POXKAEHCKU ITeproguyHu u3ganusi. Haii-o61mo Bep6aHoB noBraps
HecbriacusTa Ha b. ['eH4eB c aBTOpa Ha ,YYWU/IULIETO € MpefHA3HAYeHO...
HO TO IpaBU C HEBB3AbPXKaH TOH M C SIBHA MPOHUSI KBM TMO3ULMATA Ha T.
HMxoHOMOB. ABTOPBT Ha HOBaTa CTAaTHs OLEeHsIBA MepoTo Ha VMIKOHOMOB KarTo
€1abo, a CHXIEHUsATA My 3a TeaThbpa — KaTo NMPOosiBa Ha HEKOMITIETEHTHOCT. Upe3
npoHusaTa kbM MkoHomoB H. Bpp6aHOB MpoHH3Mpa cTpaxa Ha OGbArapute Ot
TeaTbpa U My3UKa/THOTO MU3KYCTBO U IMPOJB/DKABaliKU TOHA HA BB3MYILEHHe U
MOAUTPaBKa, MUlIe:

O! Kosiko ca HelwacTHY JHEIIHUTE MMPOCBELeHN UMIIEPUH, KaTO Bb3JUTaT OTPOMHU
Y BeJIMKOJIEITHU 3[JaHUsI, ONpe/ie/IeHH HApOYHO 3a TeaTpyu M KOHCEPBATOPUH U Olie
'Y IOAZBPYKAT C TeXHUTe cH pasHocku! [...] He ru e crpax!... ma He ce cbOOPAT U Te OT
TeaTpo v my3uka!“ [...] 3a okaiiBaHe ca u ropuure: Apuctodan, [Tnayn, Hlekcrwmp |...]
Mosnuep u ap. [...] A! Konko miymasu ca 6wnn v Ecxw, Codpoxbi, EBpunug, CeBek,
Kopueiin, Pacun, Bonrep u ap. ... (cited in Markov, 1981, p. 102).

Bbp6aHOB 3aBBpUIBA BCEKHU OT MPUMEPHUTE, C KOUTO MPOTUBOPEYH
Ha TBBPJAEHMATA HAa AHOHUMHUS BCe OlLle aBTOP Ha BB30OyAMIaTa AyXOBETe
CTaTHs 33 MaryGHOTO BIMSIHME HAa TEAThbpa, C U3KIIOYUTENHO Irpyd CapKasbM,
JIUYHO OOWKIAL ,,IIyMEHCKUsE KpUTUK®. Harmpumep KynTypHO HarpemHamuTe
3ama/iHA MMITEPUM Ca 3a OKalBaHe, 3al0TO He MO3HABaT ,CTPOraTta KPUTHKA
Ha [IlfoMeHCKMIt [JOMUCHUK®; TOJEMHUTE ApaMaTyp3u, KOUTO H30posiBa, ca
,HSIMaJIM HELACTHUTE MOBeYKO yM OT [lIroMeHCKust KpUTUK® (TOOTEKCTHT TYK
e, 4e TJIyIoCTTa UM € IPUYKHA [ja Ce MOJBE/AT M0 TeaThPa); JOPH U /Ia Ca YesIn
HAIMMCAHOTO OT y4eHu Mbxe u ¢unocodu, [lekcnup, Pacun, Bonrep u 1. H.,
Ca MPOIYCHA/IX ,/Ia U3C/IeAyBaT M CTAaTHATA HA AOMHUCHUKA, 32 KOTOTO CTaBa
nyma“. Bbp6aHOB e KpaeH B MOAUrPABATETHOTO OMA/IOBAYKaBaHE HA MHEHUETO,
Ha KOeTO OMOHUPA. TOEPAHTHOTO rOBOPEHE U KOHCTPYKTUBHUSAT JUAJIOT He ca
Ha4YMH 32 KOMYHHKAlUsl B CTapTa Ha To3u crop. [lydonukauusrta Ha ,Hewo 3a
TEeaTpoTO" e MpUPYXeHa oT Oe/eXXKa Ha peJaKkTopa, de npencrou B. , Typius®
CBLIO Jja U3Pa3u MHEHHE [0 TEMATa.
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PeakTOpCcKOTO MHEHUE Ce OTTMTBA Jja YPABHOBECH JIBETe KPAWHU ITO3ULUHA
Ha CBOWTE [JOMMCHHUIM W ITbPBOHAYA/IIHO M3SICHSBA KAKBO € TOBa ,TeaTpo‘.
JIt060MUTHO €, Ye 36Upa HeyTpaTHUS TTOIXO/, M B HAYA/IOTO HA CBOSITA Gese)xKa
ce crapae ma mafe omnpefeneHue 3a TeaTsp. Ho mopu B camorto omnpepeneHue,
CBILO KAKTO CIIOPEIIUTe MPeAu TOBA, TOU MpaBU OLieHKa: , TearpoTo B camo cebe
CH He e e[JHO jiolo yupexaeHue. OleHKaTa e TBbpAe YKJIOHYNBA — B Hesl Ce YeTe
MIPUJIATATeTHOTO ,,JIOIIO", HUILO, Ye € TIPUAPYKEHO OT OTPULIATETHATA YaCTHULIA
,He", ¥ 4e Ts Ka3Ba KaK TeaThPbT He e jioulo Helo. Ho pefakTopbT ce Bh3abpiKa
Ja ro HasoBe ,n06po yupexzenue‘ [lpeaymnpexzaBa, de MpU HEMPABUIHO
ylpaB/ieHWe Ha TeaTbpa, TOM CTaBa BpeleH 3a 00ilecTBOTO. [lo-HAaTAaTHK CTaBa
SICHO, Y€ PeJJaKTOPCKOTO MHeHHe e GIM3KO 10 ToBa Ha IKOHOMOB:

HoBoTO 3Ha4YeHHe Ha TEaTpPOTO € MSICTOTO Ha JI00O0BTA M 32 APYTH HENPUINIHH
paboru. OT TaM pa3cTpoiicTBO Ha paMUIUKTE U N3001110 — Pa3BPATCTBO B YOBELMHATA.
TakBO3 efHO yUpeXeHre He MOXe Ja O'bjie OJIe3HO 3a O6IeCTBOTO, 32 HAPOLUTE U
3a xopara (cited in Penev, 1964, p. 286).

M3BoABT, KOWTO TIpaBU OT MMeTO HA B. ,, Typuus“ pegakropst Hukona
l'eHoBu4, e mo-gobOpe 3acera Ja He Ce BBBEXAA TEATHPHT B OTEYECTBOTO
Hu. Pedepckara My mosuuuss MeXAy [BeTe CIOpeLid CTPAaHH OMEKOTSIBA
KaTeropuvHOCTTa Ha 3aK/I0YEHHUETO ChC CHhXKAEHHETO, Ye ,TeaTPOTo  MOXKe /1a
IOHecCe TIoBeve Bpev, OTKOJIKOTO OJI3H, Thi KaTO O'bJITapuTe ,,CMe TBBP/e 6eJHU
u TBbpae Heydenu“ (, Typuus®, r. III, 6p. 10 ot 27 aBryct 1866). CremoBaTeHo,
VIMa yCJIOBHE, TIPH MTPEO/I0/IIBAHETO HA KOETO TEAThPhT MOXKE /Ia HAMEPH MSICTO
cpen GbTapure.

3anmoyHarara gucKycusi 3aBbpiiBa T. IKOHOMOB, KOMTO BBB BTOpaTa
CTaTHsl Ce TPeACTaBsi C UMETO CH, U B otroBop Ha H. BwpGanos-BoiiBogos
YTOYHSIBa, Y€ HUKOTa He ce e KPWJI, a PeJAKUMsTA e MyG/IMKyBaia IbpPBOTO My
nricMo, 6e3 fa fo6asu noanuca my. YKenae 1a JombaHN 6eT@KKUATE HA PEIAKTOPA
Y MoJYepTaBa, ye HAIMCAHOTO OT BoiBOZOB M30010 He W3sICHSBA MOJI3UTE
OT TeaTbpa — BMECTO CHC CHABPIKATENHU IPUMEPH, CTATHATA My € ITbJIHA C
,HSIKAaKBU CH BB3KJIULAHMSA, KOUTO H3MON3BA ,KaTo 6aba, Kora ca XJIeH3W U
orutakBa“. OpaTopCcKOTO 3aCHUIIBaHE OT CITIOPELIVsI C HETO ChC COOCTBEHU MMeEHa
Ha /pamMaTryp3d He Kapa VIKOHOMOB fa ,Tperepu Ipes TEXHHUS aBTOPHUTET.
[lpu3HaBa, ye cpes M36pOEHUTe MMA M TAJAHT/IMBH MBXKeE, ,HO aKo Ja Osxa
YKMBEJIM B HALIIETO BpeMe, Te3W Xopa He GU CH XaOW/IM TaJIAHTHTE HA T€ATPOTO,
a OV MOCBSITH/IY YKMBOTA CH Ha MOJIE3HU paboTH®. A 3a OTIIPaBeHOTO OOBHHEHUE,
Ye ,,ouepHs " BOITHMKOB, 3a Jja 3a11a3U YYUTEICKOTO CU MsICTO, IKOHOMOB HanpaBo
Hapy4a ONOHEHTa CH ,KJIeBeTHUK'. Bb3MmyliaBa ce OT KPUTHYECKHsI MaHUeEp
JOKa3aTesICTBaTa Ja ce 060pBaT ¢ OOBHHEHUS B ,3JIOMUC/INE, BMECTO C APYT'H
JoKa3aresicTBa. BbB BropaTa cu ctatust IKOHOMOB He OTCTBIIBA OT MO3ULHATA
3a BpeZiaTa OT TeaThpa, HO 3HAYMTE/THO CMeK4YaBa KPaifHOCTTa HAa MHEHHETO CU
C YTOYHEHHETO, Ye Mpef, O'bJIrapCKOTO 0OLIECTBO CTOSIT HAJIOKAILY HYXKAH U Olle
He e JIOLUIO BpeMeTo 3a TeaTsp. be3 a 3asBsiBa TOBa, Bb3MpHeMa NO3ULMSATA Ha
penakropa Ha ,, Typuus“. TeaTspbT € pa3BievyeHre U yKpallleHHe B 0011eCTBeHHsI
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YKHBOT, HO ,,l0Jie CMe T'OJI1, He MO)KEM J]a MHCJIMM 3a YKpaiueHust . ToBa ca gymure,
¢ xouto MIKoHOMOB nepudpasupa peJaKTOPCKOTO 3asiBsIBaHE, 4Ye ,CMe TBBPJE
OeZHM M TBBPAe HeydeHHU, 3a ga npaBuM tearsp (, Typuus' r. III, 6p. 14 ot 24
CerT. 1866).

Criop®T ,3a ¥ MPOTHUB® TeaTbpa e IIyMeH U eMOLIOHa/IeH. 3arIbxBa, 6e3
Ia GBbAAT MOTYLIEHW HAMPEeXEeHHITa MeXJy cropeujuTte crpaHu. Tesurte Ha T.
VIKOHOMOB KaTeropr4HO WIIOCTPUPAT KOHCEPBATUBHMS [IOTVIe], KbM TEATPATHOTO
M3KYCTBO, IIPECTABEHO KATO 3aI/IaXa 33 MOPaJIa ¥ 33 MKOHOMUYECKOTO yKpeIBaHe
Ha o6ujecTBoTO. /lpyrara cTpaHa B CHOpa, HAalIPOTHB, Ce OMMTBA A U3THKHE
IpeJMMCTBaTa Ha HOBOTO M3KycTBO. [Togpo6HO mpefcTaBeHaTa TyK pa3MsiHa Ha
MHEeHWsI M Hala[KY FIMa 3 LjeJ1 Ja OHAT/Ie/ii HUBOTO Ha 0pOPMMIIATA Ce ITOJIEMHKA,
KOSITO Ce BOAM C HaTPyIBaHe Ha JyMH U MHTEeH3MBHA yrnoTpe6a Ha eMOLMOHATHUA
poBogy. CropeT ce MpOBeXJa KaTo JeTCKA NPeNUpHs, B KOSATO BCSIKA CTPaHA
ce BB3MpHeEMa KaTo MOOeUTe, U B Ta3W C/IOBECHA CXBAaTKAa HsMa mobGeeH,
BCEKU IHILIEe OT IMO3HULMATAa Ha abcomoTHO mpaB. CHoOpU ce ChC CTPAXOBUTH,
KYPHO3HH IPUMEPH, CIyYH/IH Ce WIHM He, HO 3aeTH OT CBETAa Ha aBTOPUTETHUTE.
[TapaoKca/THOTO B Ta3u pa3MsiHa Ha MHEHHUSI e, Ye ce 0pOopMs CITop 3a TeaTspa,
KOMTO M3MpeBapBa ChIIMHCKATA [TOsIBA HA TEATHP cpef, Gbarapure.

3a HSKOJIKO Mecelja AUCKYCHSITa BbPXY MOJI3UTE U BPEAUTE OT TeaThpa
yThxBa, 6e3 ma Oble MOCTHUrHAT, HO U 6e3 Ja Oble THPCEH, KOHCEHCYC Ha
MHeHUsITa. Temara e u3ocraBeHa. MIHTepecHo e, ye BOMHUKOB, YMSATO JAeHHOCT
MPOBOKWPA CIOpa, He ce HaMmecBa B Hero ToraBa. /lBe TrOOWHU MO-KBbCHO B
HETOAIIMCAaHA CTaTHs BBB B. ,/JlyHaBCKa 30pa‘, o3ariaBeHa , brarapcko mozopwuiie”
(r. I, 6p. 27 ot 20 Maii 1868), ApamMaTypreT U3THKBA BAKHOCTTA HA TE€ATPAIHUTE
MpeJCTaB/IeHMs 3a ,,pa3BUTHETO Ha €IMH HAPO/, BbB QYHKLIMOHUPAHETO UM KaTO
,BCEOOIIO ydyninie 3a HeroBaTa HapogHocT“. Tlosopuiuero, kKakTo BoitHUKOB
HapW4a TeaTbpa, Y4 Ha A'bJIT KbM OT€UeCTBOTO U KbM HapoJa. ABTOPBT HaCcOYBa
BHHMMAaHHUETO KbM B'I)BHI/ITaTEJ'[HO-HanI/IOTI/I‘lHI/IH CMUCBHJI Ha I/ICTOPI/ILIeCKaTa
OpamaTyprusi ¥ Ha OTJIMYHHUS OOpasoBaTe/ieH U eMOI[MOHasieH e(eKT oT
CMEeKTaK/IUTEe MO0 MCTOPUYECKH THecu. [1oBoabT 3a myOG/IMKanusTa € HoBaTa
My apama ,[lokprbiunenne Ha [lpeciaBckuit ABOP“ M MpesCTaBIeHUETO 1O Hes,
WI'paHo 3a JeHs Ha cBetute 6patsi Kupun u Mertoguii. BoiiHuKoB criomeHaBa,
4ye B MpeAXOAHHWsI OpOil Ha BECTHHKA € MOMEeCTHJ ChOOIleHHe 3a CIeKTaKbJIa.
MHoOrOo BeposITHO, MOy4YeH OT cuTyauusTa cbc ,CTOsIH BoiBoga“ u ,PaitHa
KHATUHS TIPeJIM [1Be TOJUHH, TO3U II'bT aBTOP'BT /1A € MPeLieHrT 3 MMPAaBUJ/THO Ja
M3IPeBapH ChC COOCTBEH KOMEHTAP U Pa3siCHEHHSI 32 OOLECTBEHUSI CMUCHII HA
CBOETO TeaTPaIHO /Ie/I0 OYAaKBAHUTE KPUTHKH, KOUTO OM MOIJIO /Ia TTPeAU3BHKA
Bb30OHOBSIBAHETO HA TeaTpajHUTe TpejacTaBnenus. B ,bbarapcko mosopwuiie”
IpaMaTyprbT U30posiBa MPeACTaBIEHUSTA, KOUTO Beye € OPraHru3Upasl, U TaKa
W3PEeXJA 0 AATHU TpeJCTaBeHUTEe TMpeau JBe TOAWHU CIEeKTaKau 1o ,PaiiHa
kaArvuHg“ v ,,CTosH BoMBoOAA".

B mpexaxognusa 6p. 26 or 13 Mail Ha B. ,JlyHaBcka 3opa“ jgommckara
Ha BoliHUKOB omucBa camo (1)aKTI/IT€ OKOJIO CBCTOSIJIOTO Ce IIpeAcTaB/IeHHe



153

- TPa3HHUKBT, KOMTO CTaBa MOBOJ 3a OPraHU3MPAHETO HA CIIEKTAKbIA,
NPeAXOKAALIMTE IO IHPKOBHA CIY)KOA M C/IOBO 3a CBETHTE OpaTsi, Ipeau ja
IOWZe Bedepra Ha 11 Mai, KOraTo e WUrpaHo mpexcrasBreHueTo. CpobiiaBar
Ce 3arJiaBUeTO HA IHeCaTa, HEHHHUAT aBTOp, AoOpara Mrpa Ha y4aCTHHULUTE
- OBATapCKU MJIAZIEXKH, W TOJIsIMAaTa CyMa, ChOpaHa 3a (/1IarOTBOPUTENTHOCT.
Mudopmanusra 3aBbpiuBa ¢ 00eLIAaHNETO, Ye B C/lefBalivs 6poi uie Gbie
nyO/JIMKyBaH MO-NIPOCTPAaHEH Marepuana 3a ,TOBa ObArapcko Teatpo‘. B
[0C/IeJ0BATETHOTO M30pOosiBaHe Ha PaKTH MMa eJHO MHTEPEeCHO U3PedYeHre Ha
BOMHUKOB: ,,...Ha 11 TOrO CsI Jjajie HAPOYHO 3a Mpa3HHKa 6612apCKO Meampo Ha
6os12apckull A3UK B TI0/13a Ha 6612, myk yuuauwe” (6.m., H. T1. ). ToBa cbo6uieHve
Ha MMPBB MOTJIe], He U3/IM3a U3BBH YucTaTa nHpopmaTuBHOCcT. Ho TprKpaTHaTa
yrorpeba Ha MPHU/IAraTeTHOTO ,0BITAPCKO” AOIBIBA CHABPKAHUETO C SICHO
HoJ4YepTaBaHe Ha MOHEe HSKOJIKO BAXHHU aCMeKTa, MPOM3/IU3aIH OT $aKTa Ha
urpaHara 3a npasHuka Ha Kupun u Meroguii nmueca — Ts1 e U3Lso O'barapcka
[0 ChIBPXKAHKE, ABTOP, OPTAaHU3ALMS M M3II'bIHEHHE; HAMKMCAHA € U Ce Urpae
Ha OB/ATapCKU €3MK, OT KOEeTO C/Ie[Ba, Ye M MyO/auKaTta e Mpeo0iazaBalo
O'b/Irapcka; OCBEH O3HAMEHYBAaHETO Ha MPa3HHMKA Ha O'B/IrapcKaTa MUCMEHOCT
NpeJCTaBIeHNeTO UMa (G/IarOTBOPUTE/HA 1€/ U TSI C€ OTHACS /0 TOAIIOMaraHe
Ha GbrrapckoTo yurnuite B bpanna. Taka, B Ta3u JOMKCKA, C MAJIKO JYMH, HO C
WHTEH3MBHO aKIEHTHPaHe Ype3 TsAX BbPXy OBIrapCKOTO KyJATYpPHO, AyXOBHO U
IPOCBETHO NMPUCHCTBHE, BOMHUKOB M3BeX/ja HALIMOHATHOGOPMHUPALLHS CMUCHIT
Ha TeaTpaIHUTe MPe/ICTAB/IEHUs 3a GbIrapure.

B cratusita ,Bparapcko mosopuie“ apamMaTyprsT pa3BHBa Te3aTa 3a
MHOTOIIOCOYHHTE TI0JI3M OT TeaTbpa. be3 fa croMeHaBa criopa OTIpeAU fBe
rO/IMHU OKOJIO ITbPBUTE MIPeJCTaB/IeHUs, TOM BCHIIHOCT OTIOBapsI C KbCHA JaTa
Ha ympenuTe KbM HEro M KbM MPOSIBUTE HAa Gbarapckvs tearsbp. HavamHure
OyMHU B CcTaTusiTa My ca: ,Hsma cpMmHeHue, 4e®, cies KOUTO M3/1ara MHEHHUETO
3a BCceoOLIATa M0JI3a OT TeaThpa U 0COGEHO 3a MATPUOTHYHOTO 3HAYEHHe Ha
MCTOpHUYeCKaTa gpaMaTyprusi. JlocTaTh4HO AUCTAHIMPAH OT TOHA M APTyMEHTHUTe
Ha TpeAXOfHUsI Crop, BOMHMKOB M34aKBa MOAXOISIIUS IOBOJ [A HM3KaXKe
MHEHHETO CH C Bb3MOXKHO Haii-e/IeraHTHUSI M TAKTUYeCKH BepeH xoz. Toit HuTo
OCIIOpPBA, HUTO TNPHUIIOMHSI apryMeHTHUTe Ha MPOTHUBHHUIIMTE HA TeaTpaHaTa
uzest. [o TO31 HAYMH PETOPUYECKU I'M OMAJIOBA)KaBa, He HACOYBA BHUMAHHUETO
Ha YUTATe/NNTe KbM TsX. B cTaTHsITa cM paMaTyprbT O4epTaBa caMo CBOsITA Te3a
3a MOIOKUTeTHUTE epeKTH, KOUTO TeaThPbT MMa 3a Obrapurte. To3u mogxon My
II03BOJISIBA Ia OTKPOH SICHO ITOC/IAHUETO CH, 6e3 Ja ro pasceiiBa B eMOLMOHATHU
VI PYTH OTK/IOHEHHs1. BOITHMKOB He M3/1ara MHEHME OT MO3HMIMSITA Ha 3aCerHar,
KaKTO M He TPaBH OIUT /Jia 3acerHe MU3Ka3a/uTe ce MPOTHB TeaThbpa. Toi muire
C yBEPEHOCTTa Ha YOBEK, KOMTO HsIMAa HEOGXOAMMOCT Ja JOKa3Ba MPaBOTATa Ha
CBOETO MHEHHe, a )KeJlae Ja ro CIO/e/IM U TO Ja Gbjie ZOCTaThYHO pa3bupaeMo
Y BB3JEHCTBAIIO ChC ChIBPXKAHUE, a He C BIOXKeHU B Hero crpactu. Ctatusita
e HamucaHa 6e3 ymorpebaTa HAa BB3K/IWULAHHUS, CAPKAa3bM U OOPBIIEHHUS KbM
KOHKpPeTeH, MaKap M HEeHAa30BaH 110 MMe aJpecar, KaKBaTo € YeCTO CpeljaHaTa
MPAaKTHUKA B MyO/JIMYHATA Pa3MsHA HA MHEHHS M HAMAJK{ BbB BB3POXKJEHCKATa
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npeca. BoHUKOB W3Mo/I3Ba B CBOsI Mojakpena uspasure: ,Hsama cbMHeHue,
ye. u ,He 1ie ¢ U3IBKUM, aKO KKHUM..., KOUTO UHIUPEKTHO CHABPXKAT
BHyLUEHME 3a NPAaBOTAaTa HAa HAMTUCAHOTO. TyK aBTOPBT He 06OpBa ApyraTa Tesa,
a ybeseHo u3nara MmosMuUATa CH 32 HEOOXOQMMOCTTA U MHOXXECTBOTO IOJI3H
or TeaTbpa. Tasu, KoATO Hali-MaKo Gu GUa OCMOpPBaHa, e, ye ,[IoKpbileHre
Ha [IpeciaBckuii aBop“ ,mopas6yay HAPOJAHOTO YYBCTBO HA TYKALIHUTE HU
CcboTeyecTBeHUIM®, nuie BoWHuKOB. PUHAIBT Ha CTATHATA 3a TOPEIEH ITbT
KOHIIEHTPUPAa BHUMAHUETO BBPXY ,HAPOJHOTO HU JAOCTONHCTBO®, ,HAPOJHOTO
HU pa3BUTHE", BbPXY PafIOCTTa U yTEXaTa, KOUTO JOCTABAT MOJAOOHH TeaTpaHU
NPa3HMIIM Ha ,,BCIKO 9yBCTBUTENHO chplie 6barapcko” (cited in Penev, 1964, pp.
290-291).

B 6posi ¢be cratusiTa ,,bearapcko mozopwuine” u3nusa ouje efUH OT3UB
3a TeaTpasHOTO cHOUTHe. TOBa e 3HAYMTE/THO IMO-eMOLIMOHA/THO HAlMCaHaTa,
B CpaBHEHHME CBbC CIOKOWHUS BOWHMKOB TOH, JOMHCKa-6/1aroZapHOCT
or [lome4yuTencTBOTO Ha OBATapcKOTO yuuauile. B Hesi Npa3HUKBT e
HapeyeH ,HAllMOHA/THO TBHPXECTBO, MPU TOBA — ,OT HAN-UMIIO3aHTHUTE".
A mpencTaBeHOTO ,0BATAPCKO TEATPO“ € M3MBIHEHO C ,BCHYKOTO HAPOAHO
BeJIMKOJIenue" U e MOBOJ, 32 TOPAOCT 3acera U 3a ,,06/1aru Ha/ie)xOu 3aHamnpes 3a
,BCSAKHM ObarapuH‘. B omuckara ce muiire 3a , TyHaloTo OT PaJoCT O'BATapCcKo
cbpie’, 3anoromuute Ha Kpym, Hamb/THU/TY caloHa, ChOPaHU 3aeJHO — OT MAJIKU
J0 TOJIeMH. BB3TOPI'BT OT TeaTpasHOTO NMpEXUBsIBAaHE eCKaupa B Mopejvia
OT BB3KJIMIAHUS C YMHOXABAll Ce YOUBUTETHU B Kpas Ha BCSKO OT TSIX:
,<IIbpBOBUAHO HaucTHHA 3penuile! Kambk Ge3nenen!! M306unHO chKpoBHlie
HapogHo!!!“ (cited in Penev, 1964, p. 316). U Tyk He cTaBa siyma 3a eCTeTHYECKH
BB3TOPT, a 33 [Pyl TUI BBOJYIIEB/IeHNe, KOeTO IIPOU3THYA OT yCellaHeTo 3a
,ChbeJMHEeHHe U OpaTCcTBO HAapOAHO!

[TopxoasT Ha [I. BOHUKOB KbM HajlaraHe Ha TeaTbpa Cpef, HErOBUTE
CHHAPOJHULIM € H3HeHaABawo mnpodecuoHaned. [I'bpBo, Korato BB3HHMKBA
nyO/JIMYHUAT CIIOP B MpecaTa, TOM He ce HaMecBa B Hero. BeposiTHo 3amioro
MIPeLeHsIBa, Ye HUTO CU/THUTE JIyMH, HUTO Ab/ITUTe 0OSICHEHHsI GMXa MPOIPaBUIN
II'BTSI HA TEATPATTHOTO M3KYCTBO cpef Obirapurte. TearbpbT OU Ce HATOXKUI
CbC CaMOTO CBO€ ChllleCTByBaHe. BOMHMKOB ce 3aeMa /Ja IOIIbjIBa IpasHaTa
TeaTpa/iHa HUUIA C JpPaMH, C aKTbOPH, CbC CbMHUUIJIEHULY, C IpeACTaB/IeHus],
KOraTo € BB3MOXXHO Te Jga OBJAT OpraHM3MpPAHHU. BOWHUKOBUSAT TeaTnp €
O'BITAPCKH — OT [PAMHUTE U TEXHUTE MOC/IAHUS 10 U3ITBIHUTEMUTE. TeMaThKaTa,
y4acTHULMTE W 6G/IaroTBOPUTETHATA eI HA MPEACTABIEHUATA MPUBIUYAT
MoBevYe 3PUTENIUTE, OTKOJIKOTO OMXa I'M MPUBIEKIH MyGIUIUCTUYHUTE HIN
TeopeTUYHHUTe yBepeHUs 3a II0JIe3HOCTTa Ha TeaTbpa. BOITHUKOB He ce BKJIIOYBA
B TaKOBa Hallpa3HO rosopeHe. Toll ce uM3Ka3Ba, KOTaTO € TOTOB ChC CJIeJBallad
nyeca U C KOHKPeTHM TeaTpajHu JeHCTBUs MOXe Ja MOJKPeNnU MO3ULHUITA
CH B II0-paHO CBCTOSUIMSI Ce CIIOp 3a TeaTbpa. JlpaMaTyprbT He Bb3IpUeMa
€MOLIMOHA/THUSI TOH Ha JUCIYTa Y M3pa3siBa MHEHUETO CH C YOeJeHOCT, KOSITO
ybexxgaBa pyrure rmoBeye OT PeTOPUKATA HAa YIUBUTETHUTE U BHIIPOCUTETHUTE
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Bb3K/IMLIABAHUSI, C KOUTO CH C/TY)KAT MOBEYETO YYAaCTHUIIM B IMCITYTA 32 U IPOTUB
Tearbpa.

B crarusita ,bearapcko mosopwie, Korato roBOpu 3a MPOBOKUPAHOTO
OT CIIeKTaKbjIa ,HAPOJHO 4YYyBCTBO', BOMHMKOB MMa mpeABH], €IWH IIBT,
KOHCOJIUAMPALINS epeKT Ha NCTOPUYECKUTE CIOXKETH, 3apaJid MOAYePTaBaHETO
Ha obuuTe 3a OBArapuTe Tpasuuus U MuHajto. M BTOpM BT, mpupojaTa
Ha TeaTpPa/IHOTO IIpe/iCTaBJIeHHe KaTo IyOJMYHA [JeMOHCTpPALUs, KOSTO
M3rpa)k/ia yCelllaHeTo 3a Cb3JjaBaHe Ha Hello 3aeaHo. [IpencraBrennero uma
QHAJIOTMYeH 10 cHIa 00einHsBall, eeKT, KaKTO YyBCTBOTO 3a IIPUHA/IIEXKHOCT,
CH3[,ABaHO OT Chb3HAHMETO 32 0010 MUHaJI0. BOTHUKOB HaMHpa TPygHOOO60PUM
apryMeHT, KOHTO Ja OmNpaBjae CLeHHYHHUTe M3siBH cpej Obirapurte. ToBa e
ycToprYecKaTa apaMaryprus. McropuorpadckusT paskas npujaBa aBTOPUTET
Ha JpaMaTypruyHus >xaHp. [1o-BaXHOTO e, ye He3aBUCUMO OT YXaHpa, B KOWTO
Pa3Kas3bT 3a MUHAJIOTO Ce MPe/ICTaBsl, TOM € OCHOBOIIO/1arall, 3a BCSIKO HalJMOHAIHO
¢dopmupoBanue. [JonbIHUTENTHA BXHOCT B TO3W CMUCH/I MMa JipaMaTyprusiTa,
KOSITO B CBOsI 3PSI/I BapMaHT MNpejrnoJiara ClieHW4YHa peaju3alys Ha TeKCTa.
TeaTbpbT NIpaBM NOCTAHUSITA HA IUTEPATypaTa BUAMMH U C TOBA YCHJ/IBA epeKTa
oT TAX. McTopusaTa 0)XMBsiBa U B Chb3HAaHMETO Ha Bb3NpHeMaTesIsl TS U3/I13a OT
abGCTPaKTHOCTTA HAa MUHAJIOTO, CTaBa MO-PeaiHa OT HETOBUS JIe/THUK.

Bnarogapenne Ha BoiHMKOB, K0iiTO, 10 ;iymuTe Ha B. Credanos, oTkpuBa
YKaHpa Ha MCTOpUYecKara mueca 3a Obarapckara apamaryprus (Stefanov, 1997,
p. 117), Ce HAMaJIsiBa HAMTPEXXEHUETO MEeX/Y TPaAULIKATa U MogepHocTTa. O610TO
MHUHAJI0O Ce Pa3Ka3Ba/MPHUIIOMHS C MOJEpDHHTE CPeICTBA HA Tearbpa. laka
arepure ,3a“ U ,TIPOTHUB“ HOBOTO 3a O'b/ITAapUTE M3KYCTBO MPEHACOYBAT CIIOPA
K'bM TOBAa KaKbB TPsIOBA Jja O'b/ie TO3M TEATHP, KOWTO JKeJIAaH UIH He, IIPe3 70-Te
roguHu Ha 6brapekust XIX B. Bede peasiHO ChILECTBYBA.

[Ty6in4yHOTO OOGCHKAAHE HA TeaThpa Cce BH300HOBSIBA B HAYA/NIOTO HA
70-Te TOAWHU, KOTAaTO UMa JOCTATHYHO TEATPATTHU U JIUTEPATYPHU MOBOJH 33
Hero. Makap Bce oue 1a He e opopMeHa MpopeCcHOHATHA KPUTHKA, PA3TOBOPBT
3a Tearppa B OBATapCKOTO OOLIECTBO CTaBa BCe IMO-CEPHO3€H. 3aJaBaT Ce
BBIIPOCHUTE ,KaKBO“ U ,KaK" ce muine. C pa3BUTHETO HA MEPHUOAUYHUS T€YaT, C
yBe/IrueHust Opoii Ha M3IAHUATA U HA TUPAKUTE UM, MTyGTULUCTUYHOTO CJIOBO Ce
npodecHOHATN3UPA U ABTOPUTETHT My HeC/Ty4aitHO pacre. [1o-KOHCepBaTUBHO
HaCTPOEHATA YaCT OT WHTEJUTeHIUsATa ce CHOMpA OKOJIO LAPUTPALCKUATE
u3ganus — BectHunure ,CoBeTHuk”, , Typuus®, ,[IpaBo®, cm. ,Yurtanuue“. Bos
Bramko, ¢ ocHOoBeH LeHTHP bByKypelu, ce ycTaHOBSBAT MoBe4YeTO OBATApH,
3aBwpuunau B Pycus. Te ce o6epunsiBat okoso ,,CBo6oaa“ u ,HezaBucumoct,
»Ayma“, ,Tlepuonuyecko crvcaHve Ha BbArapckoTo KHH)XOBHO [PY)KeCTBO,
n3zgaBaHo B bpauia. CiiaBedKOBUST B. ,MaKeJOHUs C'ILO € CpeJ, Haii-U3sIBEHUTe
TPUOYHH B CIIOpa 3a TeaTbpa.

[ly6nvKyBaHeTO Ha PA3/IMYHU IO JKAHP JINTEPATypHU TEKCTOBE,
MMCAHEeTO 3a TSAX M 3a BCSIKAKBU Ky/ITYPHU NPOSIBU cpef, ObrapuTe CsKall ce
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ornpuigBa. Camo mnpes 1870-71 I. U3/TM3AT JleCETHHA HOBU MHECH. YCIIOPeLHO C
TSIX Ce M3JaBaT U HOBU MPEBOAHU JpaMH, HAQPOUYHO THPCEHU KaTO perepToapHU
o6pasiu. 3asiBsiBa Cce MPeJIOYUTAaHHE KbM TBOPOUTE HA 3HAYMTETHU ABTOPU
OT CBeTOBHaTa JApaMaTyprus. JIumncata Ha XyZO0XXeCTBeHHU KPUTEPHUH KbM
JINTepaTypHMUS, BKIIOUYMTEJTHO M JpaMaTypruyHUsl TeKCT, ce IOopHliaBa B
mevyata. [IpakThKaTa Ha TNOOGBATAapEHHUTE MPEBOAM MPOAB/DKABA, HO TO3U
TUN JIUTepaTypHa paboTa ce KOMeHTHpa Karo Oe3cuivde Ha MpeBojaya Ja
HarpaBu 00Bp MPEBOJ, U KaTO TBOPYECKA HEMOL, Ha KHIDKOBHHUKA /Ia Ch3/ajie
OpUTHHAHO TTpou3sBesieHue. [1pes 70-Te roguHu ce HAbMOZABa psi3Ka MPOMSTHA
Ha JMTepaTypHO-TeaTpasHaTa cuTryauus. HeliHWTe KpUTHULM mpecTaBaT C
OTIMTHTE /1A BB3MPAT npolecuTe. BMecTo ToBa ce cTapasiT Ja BHyIIAT, Ye TPsiOBa
Jia ce cieBaT oOpasuMTe, MPU3HATH 3a KIacuKa. JJokaro ce yBenuvaBa GposiT
Ha OBArapCcKUTe [ApaMyd M TMPECTABJIEHHUATA MO TAX IEeYeNAT 3PUTEICKUs
WHTepeC, KpPUTHUKaTa OOpbBINA TMOT/e[, W 3armovyBa /Ja H3sCHSIBA CaMaTa
MPUPOJA Ha TeaTpasHaTa UTpa. 3aeHO C XyZOXKeCTBeHaTa CTPaHa Ha NHecHUTe
BHUMaHHETO Ce HAaco4yBa M KBbM XYyJOXXeCTBEHOTO KadeCTBO Ha CIIeKTaKJIUTe.
Bbripexu sicHWTe 3HalM Ha Bb3NpHeMaHe Ha ChleCTBYBaHeTO Ha TeaThbpa, BbB
BB3POXKJEeHCKaTa KPUTHKA MPOAB/DKaBa Ja JOMHUHHPa oTpullaHueTto. M3passT
Ha HeChriacHMe U HelpueMaHe OOWYANHO € TO-eMOIMOHa/IeH OT TO3UTUBHUS,
YTBBPIKZaBall TOH. 3aTOBa, HE3aBUCUMO OT U3BECTHUTE OTCTHIIKU B MO3ULIUSTA
Ha HeCHIJIACHUTE C IMOSIBATA HA TeaTbpa B O'BITapCKa Cpesia, eMOLMOHATTHUSAT
rpajyc B MyO/IMKALMKUTE HA Ta3d TeMa BHB BB3POXKIEHCKATA Mpeca He Craja.
A pasMsiHaTa Ha MHEHUS IIPeXBbPYA OT IO0JIETO Ha MPOTHBHUILIMTE B IOJIETO Ha
MOAJPBKHULATE U 06GPATHO.

B®B B. ,Makegouus“ (r. V, 6p. 1 ot 16 mapr 1871) U3nn3a, MOAMKCAHA
C TICeBJ,OHUM, HO BEPOSITHO MHCAHA, MW Hal-MaJIKOTO pemakTupana or I1. P.
CriaBeiikoB, CTaTHsI, KOSITO € CHJIEeH YIPeK KbM MJIAZIUTeE, TOABEH Ce TI0 MOJUTe
¥ UMBWIM3ALUSTA, MOATOHWIN EBpoma, yBiedeHu mo tearpure. Benpocst Ha
aBTOpa € 3all0 UM e Ha O'BbIrapuTe TeaTbp, KOTaTo BCUHYKUTE UM TPAKIAHCKH,
YepPKOBHU U BCSIKAKBU JPYTH Jief1a Ca ,CMeLIHU TeaTpa‘:

Jlanu He e cMelIHO M 3a OIIaKBaHe Ja Iyejalll eIuH HapoJ: CBSILEHCTBOTO My
LSJI0O CMEIIHO TeaTpo, YYMUIHIIATA My IJIa4eBHO TeaTpo, PBKOJEeNINeTO U JpyruTe
MY 3aHSITHS 3a OKaliBaHHe TeaTpa, a TOU He sl cella Jla TH YyChBBPIIEHCTBOBA, aMHU
OTHILEN Jla Cs MBYM YyXXAUTe TeaTpa ja npepcrasiassal XKamHo u 3a ornakBaHue
Hello! BvaraprHo, TeaTpoTo, AETO ro IpeACTaB/IsIBall, Koi ro e cbuuHu? [...] syun
Cs1 Hal-ITBPBO TI0 JPYrOTO, KOETO TH € MO-HY)KHO; HapeJu cv paboTUTe Aa T CITY)KaT
IO 3a B I10J13a, 11a KaTO Cs yJOCTOUII 3a TeaTpo, TO HeMa Ja TH orOerHe. 5 ca nornesait
B Koe cu moniokeHue!!! He Twii, yazio fyxoBHo, He! (cited in Penev, 1964, pp. 291-292).

Cobuio BBB B. ,Makegonus” (r. VI, 6p. 13 oT 17 1oHu 1872) e my6IHMKyBaHa
HanucaHaTa B [l'epmaHusa cratus Ha WM. Yepemos, KOWTO passcHsBa
HeOOXOJMMOCTTA /[Ia Ce TIOCelIABAT TeaTPA/IHU TMpeACTABIeHUs, 3apagu
HPABCTBEHUTE IMOC/TAHUS, OT KOUTO 3pUTE/NNTe OrXa M3BJIEKIH IMOYyKa, a He 33
Ja yousT cBOGOZHO Bpeme C /IEKOBAaTO pa3BjiedyeHHe. ABTOPBT MPU30BaBa /a
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Cce MOCeLABAT ,,TeaTpa TOYHHU U U3SILIHY, HO HE TAaKBU3H, IO CSI OT/IMYABAT ChC
€1a60 M3KYCTBO U IPA3HO CHABPIKAHUE, Ila PA3pyLIaBaT MHUC/IUTE U 3[PABHi
pasyM u 4yyBcTBaTa cbbapsT‘. B pemakTopcka Gesexxka, ¢ Hali-BepOSITEH aBTOP
C1aBeiiKOB, OT Lie/IHsI TEKCT Ce LUTHPA GUHATHOTO IpPeSyIpeXxaeHre, KOeTo e
JOITbJIHEHO OT 3a0ejIe)XKaTa, Ye CaMHST PeJaKTOp He e MPOTUB TeaTpalHUTe
IpeJCTaB/IeHUs], HO [jaBa ChBET Ha ,HALIMTEe MJIAJM UHTEIHUTeHTH Ja He ce
yBJIMYAT TOJIKOBA IO TeaThpa. TYK OTHOBO Ce HaThKBaMe Ha CKENTHLIM3Ma KbM
TeaTbpa. O4aKBaHETO 3a MMOJIOKUTENHHTE My epeKTH He MOXKe /ia O'b/ie IPHETO
6e3 yCbMHSIBAaHETO B TsIX U 0e3 MpeaynpeXxAeHHsTa 3a , TeaTpaHaTa OMacHOCT .

Tomop UWkoHOMOB muile crieABamja craTdst 3a , leaTpajsHuTe
npezcTaBienus o Hac. [1y61uKyBa st Ha 1Be MecTa. TeKCTHT U3/1H3a MbPBO BHB
B.,, Typuust‘ (r. VIII, 6p. 14 oT 20 Mai1 1872), a ciies; ToBa aBTOP'BT 51 0GHAPO/BA B CII.
,duranmume” (r. I1, k1. 17 oT 1 10HH, 1872, €. 766-774), YUATO PeJAKTOP € OTCKOPO.
[llecT roAnHM e/ KaTO OTKPHBA JebaTa 3a TeaTbpa, MyOIUIHUCTBT IPOAB/DKABA
JAa OTCTOSIBA MHEHHMETO CU 3a BpeJuTe OT Hero 3a OBIrapckoTo OOIIecTBO.
Bpbuiaiiky ce KbM TeMaTa, TOM MPaBU OIUT Ja CHHTE3UPA CBOETO CTAHOBHIIE U
Ja TO U3JIOXKH SICHO U yoenuTenHo. [IpomMsiHaTa HaMHpaMe B CTPYKTYpHUPAHETO
Ha M3JI0KeHHEeTO, KOeTO C/IeJjBa I0-sICHA JIOTHKA, HO IO ChAbPXKaHHe TO OCTaBa
MOYTH HEMPOMEHEHO OT MO-PaHO NMyG/IMKyBaHUTE HETOBU CTaTHU. MIkoHOMOB
He OTCTBIIBA OT CcBoeTO MHeHMe. CMeKyaBa oOaye TOHAa Ha M3Ka3BaHETO CH.
ABTOPBT He OTpHYa NPOLECUTE Ha MPOOYXKAAHEe U JKeJlaHUEeTO 3a HaNlpeAbK y
Ob/AraprTe, HO CMSITA, Ye Te Ce OCBINECTBSIBAT IO YY)KIU MOJIe/IN — Hapu4a T
MoJy U mogpaxaHue. Toil BIKJa rojaemMusi mpo6jeM B TOBA, Ye IIPOMEHHUTe He
C/lefBaT eCTeCTBEHU BBTPELIHU MOTPeOHOCTH Ha OOLIeCTBOTO, a Ce MPOBEXJAT
,KaK JOULIO, Ype3 HeMOgXOXKIAIU Ha O'b/IrapCcKust 00IeCTBEH MOZe/ BhbHIIHU
efeMeHTH. Haili-maryGHa OT HaBIM3alMTe PA3/MYHA MOJU € ,CTPACcTTa“ To
teaTbpa. OT OOIIOTO CHXAEHHE 3a ONMACHOCTTA OT HOBOCTUTE, MyOJIULIUCTBT
ce Haco4yBa K'bM OIIACHOCTTA OT TeaThpa. Temara 3a MOJHHUTe HOBOBBBEAEHMUS
CJTY)XM KaTo GoH, BBPXy KOMTO pa3mosiara BbIHYBAIIHs IO KOHKPETeH NpobieM.
MxoHOMOB cMsiTa, 4e ObArapure BB3NMPHEMAT TeaTbpa KaTo 3penuiie. Toi
pasceXJaBa eJUHCTBEHO BBPXy BpeJUTe OT TeaThbpa M BBOOIE He CrlOMeHaBa
3a BB3NUTATe/HaTa M oOpa3oBaTesHAaTa (QYHKIWH, BBPXY KOHUTO aKLEHTHpa
BOMHHMKOB, 1 KOUTO M3TBHKBAT MOAJLPHKHULNUTE HA TEATPAHOTO JI€JI0 B TO3U
criop. C 1o-MeK TOH 1 6e3 0OMAHM HallaAKy, HO 06e3 yChbMHsIBaHe B cOOCTBEHaTa
npaBoTa, MikoHoMOB 0600611aBa:

B TeaTpasiHuTe UTpH C/lefOBATETHO HUM BUAUM eJHO 310, e0HA ONACHOCM 3a Hawul
Hapod (mogy. moe, H. I1.), B AHEMIHOTO My CBCTOSIHME U B UMETO Ha Tasi OMACHOCT
HUH CU TIO3BOJIsSIBaMe a OObpHEM ChBETHTE CH K'bM MJIAZUTE U a TU TTOMOJIAM [J1d
Ca OTpeKaT OT TO3H PO/J, YAOBOJICTBHSI 32 HIKOJIKO BpeMe, TOTOTaBa MoHe, JOJeTO Ca
[OYCTPOUM B TO-BYKHOTO Ha >XMBOTa cH [..] CiegyBa oT Hala rjiegHa TOYKa Ha
3peHUeTO, e TeaTpaTa He JOKapBaT JHeC HUIIO APYro, OCBEH BpeJoBe Ha HAIUIUi
Hapoj. A ToBa HM Kapa Ja ' oChAuM 0e300s13HEHO W /Ia HapeyeM BpeUTeTHHU
OHE3W XOpa, KOMUTO I'M yA0OpABaT, HachpAdaT U cheraBiasBar (cited in Penev, 1964,

PP- 294-300).
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KoHcepBarrBHOTO OTHOUIeHHEe HA T. IKOHOMOB mpou3TH4Ya OT B3Mpa-
HETO MY B €JHO KOHKPETHO MIPOsIBJIEHHE Ha T10 ChLIeCTBO MHOTOJIUKUS TIPO6/IeM
32 MOJEPHOCTTAa, OT OTCHCTBUETO HA IMO-LIMPOK IUIAH HA PasCHKZEHUSTA
My, KOMTO Ia HaCOYaT MHUCBH/ITA My KbM [JUATEKTUKATA Ha TPAJAULIMOHHOTO U
MOZIEPHOTO. 3aToBa, pa3bupa ce, e HeoOXOAMMA M3BECTHA JAHCTAHLMPAHOCT
Ha TMoTJiefja U Apyra TeOpeTHYHa MOJrOTOBKA, 3a A € BB3MOXXHO KY/ITYpHHTE
NPOMEHH 3 O'bJAT KOMEHTHPAHHU MTOBeYe aHATUTUYIHO U ITO-MaJIKO TIATETHYHO,
MeJIo[paMaTHYHO, eMOLMOHaMHO. HeoOXx0/MMu ca ¥ MPOMEHH B MAHTA/IUTETa,
KOMTO /Ia MO3BOJISIT TOJIEPAHTHOCT KBbM JPYTOCTTa, [A Ce MOTHPCH HAYKH TS Aa
O'bJe BB3IPHET], [ja Ce OTKPOU BOJISTA ,IPYTOTO" 1A Ce BrPaZih B ,,CBOETO".

[IpumepuTe OT HeNpHieMaly WM MOAKPEISAIM TeaTbpa MyOTHKaLuu
BBB BBH3POXK/JEHCKATA Mpeca OT Ha4aJl0TO Ha 70-Te TOAMHU ca u3oouaHu. Cpep
TAX He Ce OT/IMYaBa TaKaBa, KOSATO JA M3passiBa MPHUHIHUIHO HOBO WU IO
pasnuYyeH HAYMH M3KA3aHO CTAHOBHILE MO TeMmaTa. VI3KaoueHue e cTaTusita
Ha BoitnukoB ,bwarapcko mosopuuie“. HoBoro HabmogaBame B 3a4eCTHIATA
MOsIBA Ha KPUTHUYECKH TEKCTOBE, KOUTO IMPEACTABSIT HOBOW3JIE3/IUTE JPaMHU.
Te3u MbPBU pelleH3NH CHLIO Ca OLBETEHU OT EMOLMOHAIHU OLEHKHU. B TsX CbIo
MTOXBAJIUTE Ca TMO-PEJKUA OT IPy0O3ByYaIIHTe OE/TeXKH KbM TEXHUTE ABTOPH.

EfuH OT Hali-orepaTUBHUTE U CTPOT'H BB3POXKIAEHCKH KpUTHULHU e /ItobeH
Kapasenos. [lo moBoj apamatusaunusTa Ha noBectTta ,M3rybena Cranka“ ot
Wnus BrbckoB, feno Ha y4eHHKA B Go/rpajickaTa ruMHasus, borgan MaHues,
KapaBenoB oTCHXAQ, Uye U3/1aieHaTa KHIDKKA € HalMCcaHa ,, TBbpAe 6e3rpaMOTHO
(,CBOGOmA, T. I, Gp. 47 OT 21 OKTOMBPH, 1870). MIaAUAT aBTOP OTTOBaps Ha Ta3u
KPUTHKA, KaToO MOJYePTaBa, Ye e paboTH/I CbC CTapaHue, ¢ ZOGPOCHBECTHOCT,
HO MYy JIMIICBA OMMUTHOCT. A 3a /Ia 3aliTH cebe Ch U TPYAA Ha MHOTO O'B/ITapCKU
KHIDKOBHHIIH, MOTAAHAIM TOJ KPUTHYECKOTO Tepo Ha KapaBesnoB, OTroBop
HamucBa U caMuaT Babekos. Toil e myGuKyBaH B cit. ,, Yauauue“ (r. I, 6p. 2 ot 2
HoeMBpH 1870). B Hero BirbckoB Hapuya pegakTopa Ha B. ,CBoGoga , Bykypenkus
L[eH30p"“ Ha ,,0'b/IrapCcKaTa KHIKEBHOCT M TPU3HABA, Y€ KPUTHKATA € 3acerHaia
yecTonmo6uero My. Yipeksa KapaBeos, 4e e TBbp/ie KpaeH, 4e € KPUTHK, KOUTO
OCBeH ,,cebe CH M CBOETO“ OCHKZA BCUYKO Apyro. Hapuya ro ,mpucrpacren” u
»3TIOMHUCJIEH XY/TUTEN, HA YUUTO AyMHU He OMBA /1a Cce OTJAaBa BAYKHOCT, 3al0TO
BMECTO /Ia TOCOYBAa KOHKPETHU HEJOCTATHI[M HA KHUTATA, CH ITO3BOJISIBA OOHUHU
JyMU KbM TPyJa Ha aBTOPUTE.

ToBa e mopeHUAT cIIOp, KOWTO He U3SICHSIBA XY 0XKeCTBeHU JIMIICU WU
KayecTBa Ha IIPOM3BeJEHUeTO, a Ce MPOBeXJA Ype3 pa3MsiHa Ha MepCOHaHU
obupu. ABTOpHUTe ce 3acsraT OT KPUTHMKATa, KOSTO THPCU caMo caabocTH, a
MIOXBAJIUTE, MOIVIELBT KbM ITOJIOKUTETHOTO B Hesl ca usKmodeHue. [1pobiemsT
TyK IPOM3THYa OT HEYCTAaHOBEHOCTTA, OCBEH Ha XYJO0XXeCTBEHOTO, U Ha
KpPUTHUYeCcKOTO nucaHe. [lopagu HeocTaTbYeH ONUT, MPOSIBU HA UMITYJICUBHOCT
BMeECTO JbI00YMHA U LIMPOTA HA MO3HAHMUE 3a IpeJMeTa, KOHTO ce 006ChK/a,
KPUTHULUTe NpUGsrear no ¢gopmynara Aa ce KPUTHUKYyBa Ha BCsKa lieHa 0e3
KOHKPETHO 00sICHEHHME Ha TOCOYeHHTe c/1abocTH. [1o/10)KuTeTHATaA peLeH3 s ce
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BB3MpPHUEMa KaTo He3aAb/l00YeHa KPUTHKA. [Ipy TOBA MOJIOXKEHUE eCTECTBEHO
ce mpuOATBA [0 €MOLMOHAJHOTO W3Ka3BaHe. [loleMUYHUAT AyX Bajee
BB3POXKIEHCKUS TEPUOJUYEH [TeYaT BbB BCUYKU TeMaThuHu cdpepu. [0BopeHeTo
B CIIOP BMECTO C aHA/U3 € eIMH OT 3HAIL[MTEe 3a HeJOCTHUIHATaTa 3PS/IOCT Ha
0011IeCTBOTO.

[lpenu kputHkara BBpXy ,Harybena Cranka“ Kapasenos mumre gpyra
KPUTHYECKa CTAaTHsI 32 G'brapcka IMHeca, B KOSATO pasr/e)xJa HOBaTa JApama
Ha /I. BoitHukoB ,BenuciaBa, 6bnrapcka kasruas 4 (1870). B camoro Hawano
KPUTUKBT KOMEHTHPA C TOJIOKWTENeH 3HAK JKaHPOBOTO 00OOraTsiBaHe Ha
O'B/ITapCKAaTa KHIDKOBHOCT, KOSITO CIIOpes Hero HabposiBa He MOBedYe OT IeT
nOGpH MTUTepaTypPHHU MPOU3BENEHUsI HAa HALIM aBTOPH. [Ipyu TakaBa KHIKOBHA
,0epHoct®, muue KapaBenoB, HsAMa Kak Ja He ObJe MOCpelIHaTa C PajoCT
,HallaTa caMOoOUTHA Zpama“, churHeHa OT I. BoitHukoB. MI3BoAbT, KOTO MpaBu
e, 1e O¥Xa MOTJIH []a Cé HaMePSIT MHOTO C/Ia00CTH B U3TPAKJAHETO Ha [IABHUTE
repou, HO Te ce ryOsT, ,KOraTo 3eMeMe CHYKarta Apama B usuroct”. Cratusita
3aBbpuIBa ¢ mpuBercTBue: ,Heka jxuBee r. BoiHWUKOB, BPBUAT gpamaTypr
6barapcku! XXemnaeme my no6sp yenex!“ (,CBo6oga’ r. I, 6p. 26 ot 7 mait 1870).

To3u TEKCT, HAaMMCaH KAaTO KJIacH4YeCcKa peleH3Hus 3a Apama, M3/I13a
M3BbH TOHA Ha THUIMYHOTO BH3TOPKEHO WM CPassiBallo O0EKTa, 3a KOWUTO
ce TuIile, BB3POXKIEHCKO MyOMUIMCTUYHO 10Bo. KapaBesoB e 0GeKTHBeH
U n1oOpoHaMepeH B KOMeHTapa cu 3a ,BenucnaBa“. B cratusita e moGaBeHa
TEOpeTUYHA YacCT, KOATO TMOJCH/IBA CEPHO3HOCTTA YW KOMIIETEHTHOCTTA HA
HarpaBeHUTe M3BoAU. V3006110, TOBa e MyO/NIMKALMS, YMETO ChIbPXKaHUE TIO
HUKAaKbB HAaYWH He TOATHKBA KbM aucKycus. Cien Hest o6aye ce paspassiBa
Hal-eMOILIMOHAIHUAT TeaTpasjieH Crop, B KOWTO HMMa MPOSIBU HAa PagoOCT U
BB3TOPT, Ha CABP)KAH THSAB U OTKPUTO HEJOBOJICTBO, CIIOMEHAaBa C€ 3a Ch/I3U
OT BBh/IHEHHE U 3a Pa3YeTEeHO JTI0O0BHO YYBCTBO Ha €IWH OT JOTMMCHULIUTE K'bM
eZlHa OT aKTPHUCHTE.

[lpencraBeHaTa HAKPAaTKO XPOHOJIOTHSI W3BEXJAA CHAeAHUs MybndyeH
IHaJor.

Eaun Opoii cnen peneHsusita Ha KapaBenoB BBB B. ,CBOOOMA“ e
nyG/IMKYBaH OT3MB 3a MpeJCTaBIeHUsATa Ha ,BenucnaBa®“. B Hero ce cmomeHaBa
3a 06pOTO MMe Ha OG'bITapCKus TeaThp B bpania, ch3[azieHO Olle OT ITbPBUTE
CrieKTakaM Ha BoiiHukoB B rpajga. OuakBaHeTo 3a Xy0aBO IpeJCTaB/IeHHE €
HAITB/IHWIO JOKPAM CajioHa C PasBb/IHYBaHA MyOJ/IMKa U TS € Bb3HArpajieHa OT
TeaTPaHOTO MpeXuBsiBaHe. [OMUCHUKBT €MOLMOHANHO pa3Ka3Ba CIOXKeTa
¥ TBHJIKyBa 00pasvTe, KaTO CHIEBPEMEHHO XBAa/IM aKThOPHUTE 3a Wrpara UM,
u ocobeHo aBere ,akTpucu Auuka KocroBuy u Exarepuna BacuneBa. ToHBT
e momoGeH Ha KapaBesioBusi B mpexoXzamiata pereHsusi. Pasiaukara e, e
pesakTopsT Ha ,CBOGOJA“ MpencTaBst ApamaTa, a OT HEMOAMMCAHATA JOTHCKA
Hay4JaBame 3a MPe/CTaBIeHUSITA 110 Hesl.

4 Benmucnasa, 6barapcka Kasruss. Jpama B net geiictsust ot [l. I1. BoitHukosa. Bpawnna, 1870.
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[To chuoro Bpeme BBB B. , Typuus® (r. VI, 6p. 13 ot 16 Maii 1870) uznusa
olle eZiHa HeTO/IMHMCAaHA JOTMCKA 3a ChIIOTO OPAUICKO npecTaBaeHne. QKoo
MOJIOBUHATA OT TEKCTa ¥ e BB3XBajla Ha Wrpara W Ta/JiAHTA Ha r-Xa AHUKA
KocroBuu. M3ka3aHa e cbio 6marogapHoct Ha E. BacuieBa v Ha BCUYKu Apyru
aktbopu. Cries; TOBa UBA pel Ha ,IPUATEJICKU ChBET KbM I'-H BOMHUKOB Kak
Ja Tvlle THeCcHu W 3aKIIoYeHHneTo, de ,BeruciaBa“ usse3e BenuKoeNHA HA
cueHaTa“, 3apagyd MaiCTOPCKATa Urpa Ha AKTHOPHUTE, M Hail-Bede Ha r-ka A.
KocToBuy, ynsiTO N3KyCHa UI'pa MIPUKPHBA HeJOCTAaThbLMTe Ha MrecaTa. BegHara
C/leBaT Ba OTroBopa BBB B. ,JlyHaBcka 3opa“ (r. III, 6p. 1 oT 2 1oHu 1870) - Ha
eIVH OT aKThOPHTE U BTOPH Ha camusi BoiiHukoB. [ly6mukanusTa OT akThopa
M3pa3siBa HETOBOTO €MOILIMOHAIHO OTHOLIEHHWE, a TOU B JOIMIb/IHEHHE 00CHKAA
Y eMOLIMH1Te Ha JOMMCHUKA Ha , Typums“. B camoTo Havamo u3ThbKBa ,,'pO3HOTO"
BIleYaT/IeHHe, KOeTO KOMEeHTHpaHaTa OT Hero MyO/JIMKaLus TpaBH, OOBUHSIBA
aBTOpA i B ,,pab0/IeNncTBO“ KbM TYPCKHUTE BIACTH, KAKTO U Ye MHILE C ,, Hal-HU3KO
CBpLe”, Ye ro BIaes T TMIHU CTPACTH, Ye U3ITHUTBA 3aBUCT K'bM BOMHUKOB 1 1060B
KbM AHHKa, YMeTO ChPlie e OMUTBA Ja crievesnu: ,CaMo eJUH TI0O0BHUK MOXKE /1a
nuiie Thid KbM CBOSATA MI000BHULA". 3a a OGbAAT MPeCch3AaLeHU CTPACTUTE, CA
HY)XHU TP'BMKH [yMH H B CJTy4asi ¥ B IBeTe JOTKICKHU Te U300MTHO Ce YITOTPeOsIBaT.
OtroBopsT Ha BoitHukoB B ,/lyHaBcka 30pa“ e mo-ymepeH, HO 6e3CHMHEHO,
aBTOPBT Ha JpaMaTa U OPTraHMU3aTOpP Ha IpeACTaB/lIeHUeTO € CUJIHO MoJpasHeH
Y MPOHHU3HMpPA ChBETUTE HA ,MCKpPeHUs“ cu u ,706bp" npusiten. OTroBOPBT My
mpejiMBa OT capkasbM. Ha ¢puHanma apamatypruT oTIpass Mpeau3BUKATE/ICTBO
KbM OOUU/INSI TO JOTIMCHUK Ha ,, Typuus“ v ro mpein3BUKBA [l HATHILE CaM I10-
nobpa mueca, Ja st TOCTAaBU Ha ClieHa U BOMHUKOB BeJjHara Iiie CH KymH GUJIeT, 3a
Jla 51 M3rJlefia C Bb3XMlleHHe U pbKoIuisickaHe. [loBeueTo OT Te3u, KOUTO CAelAT
M y4acTBaT B AUCKYCHSATA, ca ybeseHH, Ye aBTOPHT OT B. ,, Typuus® e Bacua /.
CrosiHOB.

CegMuua crief Ta3W pasMsiHAa Ha MHEHUsS 3a CHEKTAaKbja, BCTPAHU OT
TeMara, HO CbC CHJIHU 0OBHHeHMs mepcoHanHo cpenty B. /. CTosiHOB, ce BKIIouBa
u Kapagenos (,CBo6oga“ r. I, 6p. 30 ot 10 10HU 1870). PegakTopsr Ha ,,CBOGOAA"
JupekTHO Hamaga CTosiHOB, yOelieH, 4ye TOM e aBTOPBT Ha , Typums’, HO ro
OOBUMHSBA 3a JPYTO — Ye e HAaIKCaJl MMUCMO, YUHUTO a[jpecar He )KeJjlae 1a OTIOBECTH,
HO TIMCMOTO ,,ChAbPXKaBa TaKWBa HYCaBH Hellla‘, 3a KOWTO € pefHO TOH Ja ce
3amuTH caM. ,HemaTa“ oT mucMoTo e sICHO, Ye He ce OTHACST 3a TeaTbp, a THEBBT
Ha KapaBesioB e emMouys, HacoyeHa ipyrafie — KbM YOBeIIKUs Mopal Ha CTOSIHOB.

Cpen TasW Kalla OT M3KAa3BaHWsI Ce YyBaT [JIaCOBETE M Ha [Bere
JMOOUTEIKU-aKTPUCH, KOUTO 6Ge3 MpPUYMHA Ce OKa3BaT 3aMeCceHH B Criopa.
Exatepuna BacueBa usnpaiia otroBop fo peaakuusta Ha B. , Typrus® (r. VI,
Op. 17 OT 13 10HM 1870), B KOMTO 3alMTaBa paboTaTa Ha AipaMaTypra peXxucbop H
TH1ie, Y€ 3aC/TyraTa 3a MPOMU3HACSHUTE OT TSX JBETE PEIUIMKH, 32 KOUTO ITOTy4aBaT
MMOXBAJ/IUTE, € U3LSUIO Ha aBTOpa. Ba)KHO e mogdvepraBaHeTo, ye Te ABere C A.
KocToBud ca ,)KeHH, 3aHSITHU CbC ceMeliHa paboTa“ U U3/IM3aHETO UM Ha CLieHaTa
He e, ,3a [ja IPaBAT UMe Ha apTHUCTH, a € B TIOMOL, Ha ,0/1aroZeTe/THaTA Ler"
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Ha npepcTasieHueTo. B cBost otroBop A. KocroBuu m3passiBa Bb3MylleHHUETO
ci ¥ or aamata gonucHuuM (Ha ,Typums“ u Ha ,/lyHaBcka 30pa“), KOHUTO
HEOCHOBATEe/THO U JJOPU HEeIIOYTUTE/THO HaMecBaT UMeTO i B TeXHU CIIOPOBE U IO
KOMEHTHPAT B KOHTEKCTa Ha B/IIOOBAHUS M TI0O0OBHU BPB3KH. [lyMUTe B KPAaTKOTO
{ MMCMO ca TOYHU U CHJIHHU, OT TsX O/IMKA I'HSB, HO HE CH IO3BOJIsSIBA OOUIHU
KBarMUKALMK: ,A3 TPOTECTUPAM IPOTUB IPEKA/IEHUTe KbM MeHe XBajbu Ha
e/IMHa, KaKTO M MPOTHUB HEOYTHBOTO HAMHCBAHE HA MOETO MMe Ha JApyrus‘ (I.
I11, 6p. 2 or 18 roHU 1870). IHTEpecHO TyK e ,)KEHCKOTO TporoBapsiHe” (Staneva,
2009, P. 425), KOETO Ce TPaBH, He 3a [Ja U3BH TBOPYECKOTO MPUCHCTBUE HA E.
BacuneBa 1 A. KocToBHY KaTo aKTPHCH, a HAPOTHB, 32 Ad O'bJAT MPUITO3HATU
B TPaJULUOHHUTE WM JKEHCKU POJIH, B IPHUHAJJIEKHOCTTA UM KBbM [OMa U
CceMelCcTBOTO.

B 6post Ha ,/lyHaBcka 30pa“ ¢ mucmotro Ha A. KoctoBuy usnusa u
CBHOOIEHNEeTO Ha QHOHUMHUS aBTOP Ha Jionuckara ot , Typuus®, ue Toii, Ctedpan
VnueB - efuH OT JOOPOBOJIUTE aKTHOPH, € HAIMCAJ TEKCTa, KOHTO TOIKOBa
pasOyHBa gyxoBete. [lexnapupa, ye B. /l. CTosHOB HsiMa HMKAaKBa Hameca B
TO3U CJIy4all U 4ye eJUHCTBEHOTO APYro ydactue e Ha B. JIpymes, KoiiTo camo e
HaHeChJI MONPaBKy B HanrcaHoTo oT Ct. Mues. C Te3u iBe ChOOLIEHNS TeMaTa
3a paMara M IpeJCTaBIeHusITa o , BericiaBa“ ce mpekpartsiBa ciief JByMeceyHa
VMHTeH3WBHa OOMSIHA B NMEPUOJUYHUS IevaT Ha JOIMCKU U IHMCMa-OTTOBOPY U
crien, U30YSUTM CHJTHY eMOLIMH, HACOYeHU JIMYHO MEeXJy CaMUTe JONMHCHUIY U
10-c/1ab0 KbM TeaTpasHaTa TeMa, OT KOSITO I'bPBOHAYAIHO TPBIBa CIIOPBT.

B kpaTtkoro ¢uHamHO chobueHne Ha Ct. MniveB ob6ave M3MbKBa e4UH
(baKT, KOWTO BEpOSATHO MPABU CHUJIHO BrievaTieHue Ha BoitHukoB. CTaBa ayma
3a Genmexxkara, ye [IpymeB Mperjexza ¥ IONPAaBsi HAMMCAHOTO OT AKThOPA.
OcraBeHoTo 6e3 pemakTopcka morpaBka oT JIpymeB mHeHue Ha Winues, e
[peJCTaB/IeHNeTO MMa CBOsI yCIiex He GyarojapeHre, a BBIIPEKH KadecTBaTa
Ha /IpamMaTa, CoYH, 4Ye Ta3M OLeHKA Ce CIojessi U OT jABaMara. Pa3kpurara mo
TO3U HA4YMH 001/, HaHeceHa My OT JIpymeB, Ge/le)Xu TPAaiHO OTHOLIEHHETO Ha
'bPBUSI O'BITAPCKU JpaMaTypr KbM aBTOpA Ha ,VIBaHKoO, youel st Ha AceHs 1.

Koraro mpes 1872 r. mpamara Ha B. /lpymeB u3nusa oTr meuar, TS
e TOoCpellHaTa C BB3TOPXKEHH IyMH M MOMEHTA/IHO € BHCOKO OlLieHeHa. B
pyopukara ,HoBu kuuru“ Ha cn. ,Yuranuie“ B 6post ot Mecen, ¢peBpyapu 1873
r. [letko CnaBeiikoB s1 00sIBsIBA 3a ,KaMUTATHA MTHeca“ 3a ObAel st OBIArapcKu
teaTsp. Onpezens ,MiBauko, youensT Ha Acens 1“ 3a ,opuruHasieH Tpyz, KOMTO
,JIPaBH MOYET Ha KHIDKHUHATA HU, B KOSITO [JO Cera He Cs € BIDKIA/IO TaKBO3U
npuobpeTeHye” 1 OM'B/IBA, Ye TOBA € ,,e JHUYKOTO XYA0)XXeCTBEHO TPOU3BeJieHIe
B ObarapckaTa kawkHuHa” (cited in Markov, 1981, p. 309). Ipe3 mecer; MmapT BB
B. ,HesaBucumoct” JI. KapaBenoB my06MKyBa KpaTbK KPUTHYECKU 0030p CBC
3arnasue ,bearapcku gpamu” (,HeszaBucumoct®, r. 111, 6p. 28 ot 31 MmapT 1873), B
KOHTO Ce M3Ka3Ba IMPOTHUB Lie/1eChOOPAa3HOCTTA U KayecTBaTa Ha BoitHMKoBuTE

5 WBaHKy, youewsT Ha Acens . /Ipama B niet peiictBust ot B. /IpymeBa. Bpaunna, 1872.
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HMCTOPUYECKH JIpaMU M OT/iin4YaBa caMo ,KpuBopasOpaHara uuBuIU3anus” u
,VIBAaHKO" KaTO e IMHCTBEHUTE CHYMHEHUS OT APAMATyPrAYHUSI JKaHP, 060raTH/IN
,II0-Tofe“ | HeChlecTBywLaTa OBArapcka KHmwkeBHOCT . (OGobuiaBaiuTe
OyMM Ha KPUTHUKA OT/n4YaBaT JIpyMeB KaTo aBTOp HAa HaW-3HAYUTETHOTO
OpaMaTypruyHO Mpou3sBeZeHue, a He BoMHUKOB. [TrcaTe/ICKUAT U TeaTpaTHUAT
onuT Ha BOMHUKOB, KaKTO U 3aCErHATOTO MY Y€CTOTIO0ME OT IIOXBaTHUTE OT3UBU
3a ,/BaHKO“, TO MOTHMBHpAT Aa Hamulile MOAPOOeH aHanu3 BBPXY JpymeBara
npama. Toii mpeCTaB/IsiBa MbPBUS TEATPOBEACKH TEKCT B O'b/ITapCKaTa KPUTHKA®,
[Ty6nuKyBaH e B /iBa nopegHu Opost Ha crnivicaHueTo (,Yuranuuie”, kH. 7 U 8,
1873). C Hero BoiHMKOB omoHMpa Ha GE3KPUTHUYHHUTE XBajOU Ha PeJAKTOpa
Ha cm. Ywuranuie”, ¢ kouto CaBeiikoB 0GCHIIBA HOBOIOSIBU/IATA Ce€ paMa.
OT cBOsi CTpaHa, APAMATYPr'bT CHILO MU3MAZA B KPAMHOCT, OYEPTABAMKKA CaMO
HeJOCTaThLUUTE Ha ,IBaHKO"

He3aBucumo ye ce yBir4ya B KPUTHKATa, BOMHUKOB BIPHO [0/1aBsi OHe3H
MOMEHTH OT CIO)XeTa W/IU OT pa3BUTHETO Ha oOpa3uTe, KOMUTO 3aTPyJHSBAT
pazbupaHeTo Ha npousBeseHuero. Hanpumep, HepemunTenHocTTa Ha MBaHKO
M3BHKBA Y KPUTHKA BBIIPOCA, KOHTO MOCTABST U U3C/Ie0BaTeINTe Ha JlpymeB:
Koii e rnaBHusT repoii Ha gpamara — Mcak, oten MBan uan MBauko? [pyra
aZlekBaTHa Oejie)XKa e, 4e IOBOAMTE 3a NMATPUOTUYHO BBOJYyIIEBJIEeHHE ca
HeJ0OCTAaThYHU B IpaMaTa — ocBeH MIBaHKO, MHOTO OT GOJISIPUTE ca Chy4aCTHUILIN
B HETOBOTO NPeJaTe/ICTBO, a TO3U TeXeH 00pa3 IPOTHUBOPEYH Ha OYaKBAHUSTA HA
my6IMKaTa KbM UCTOpUYECKa IHeca 3a O'b1rapckotro MuHano. O6passT Ha AceH
CBILO TTPeJCTaBsI c/1ab ¥ HEIIPO30PJINB LIAP, @ TOBA IPOTHUBOPEYH Ha IIO3HATHS 1
00MYaH OT UCTOPUSTA HeroB oOpa3. TeaTpoBeCKUAT KOMEHTAp OCHOBATEHO
OCIIOpBa aBTOPOBOTO pellleHHe 33 XOJa Ha HSKOM MOMEHTH OT JeliCTBHETO,
KaKTO U 3a pa3BUTHETO HAa HSKOU OT TJIaBHHUTe xapakrepu. Hecmaszenoro
eVHCTBO Ha BpeMe U Ha MsCTO, OT e€JHa CTpaHa, YCJIOXHsSBA JEeKOpa, a OT
Ipyra — ,pasKbCBa BHUMAHHMETO U NHecaTa I'yOW OH'Bb3U MHTEPECHOCT, KOSITO
IbP)XU TeaTpa MbJIeH SO Kpau“.

Paz6wupa ce, BOITHUKOB Cb1110 M3MaJa B KPAUHOCT, ThPCEHKHU eIMHCTBEHO
HeJOCTAaThLIMTE B NPOM3BeJeHWETO Ha CBos chhepHUK. Ouie mpenu ga e
IOCTUTHAJ B KOMEHTAapa CH O CpeJiaTa Ha jpaMaTa PeleH3eHThT CTaBa HEHY)KHO
CapKacTUYeH M TOYHATa My npodecroHaHa OLleHKa KbM , FIBaHKO“ ce pasceiiBa
B MIPOIMKTYBaHA OT eMOLIMH ApeOHABOCT.

C/aBeiikOB TpHeMa, Makap M C YrOBOPKH, MHOTO OT OejIeXKUTe B
pelLeH3HUATa, 0COOEHO Te3U, KOUTO BOASAT A0 MOCTAHOBBYHU MposaemMu. CMsTa,
Ye B3WCKATeTHOCTTA Ha BOMTHMKOB e IpekasieHa ¥ He MPOMeHsI ITbPBOHAYa/IHATa
CU OLIeHKa 3a muecata Ha B. /lpymeB KaTo Haii-moOpara Obarapcka Apama.
Bbrpeku pa3nuuueTo Ha OOMEHEHHWTe MHEHHSs, BBIPEKH eMOLMOHATHUS
IU/IaH, AUCKycuaTa Mexxay CnaBeiikoB v BOMTHUKOB e KOHKpeTHa M 00CHKAALIA,

6 Bix. ITproBa, H. 3a mbpBus TeaTpoBeCKH IIPOYHUT Ha Apamara ,ViBaHko, youer st Ha Acens [, B:
Bpeme u mpuemcTBenoct. KO6uneeH c60pHUK B Yect Ha gou. A-p FOnus Hukonosa. [110Baus, 2021.
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aBTOPHUTE UMAT KaKBO Jla KAYKAT U He MPUOATBAT [0 pa3MsiHa Ha OOUIHU C/IOBA, 33
Jla U37I0KAT Apyrara no3unusi. HeoGu4aitHOTO e 1 TOBa, Ye B €JUH U ChIIH OpOoii
C OTTOBOpA — pelLieH3us ce MybIHUKyBa U MOC/IeBAIUAT OTTOBOP HAa PEAAKTOPA
mos ¢dopmara Ha OeeXKU MoJ, NUHHUA. [10 TO3M HAYMH CBKAEHHUSITA OT
BoitHrKoBaTa KpUTHKA, KOUTO C1aBeiiKOB YKelae Jja KOMEeHTHPA, Aa OCIIOPU WITH
Jla ce ChIJIACH C TsX, HAMUPAT He3abaBHA peaKkuMs U ce MOoJayvYaBa JUHAMUYEH
guanor. Toil 3amecTBa TieelluTe BBbB BpeMeTO, BOJEHM OT CTPAaHULUTe Ha
Pa3/IMYHU TEePUOJUYHN W3JAHUsS CIIOPOBE, KAKBATO e OOMYaiiHaTa MPAKTHKA
pHy MyO/IMYHATA pa3MsiHa Ha MHEHUSI.

CnopsT no nosoj, Apamara Ha B. /IpymeB nmo cBosiTa MbpBONPUYHMHA €
emononaneH. Oco6eHoTo BHMMaHue Ha /|. BoiitHnkoB KbM , VIBaHKO, yOHeLbT
Ha Acens |“ e mpoBokupaHo o1e ot mpusHanueTo Ha Ct. MneB — JONMCHUKBT Ha
B.,, Typuus®, 3a 6panicKusi crieKTaKb1 Ha ,BenrciaBa“, ye pejakTop Ha HeroBarta
OTpHIIaTe/THA 3a ApaMarTa oleHKa e B. /Ipymes. [ToBrapsioro ce mpeHeGpersaHe
B HSKOJIKO NMyG/IMKalM{ Ha MCTOPUYECKHUTe JpaMH Ha BoitHMKOB 3a cMeTka
Ha eJVHCTBeHaTa JlpymeBa mHeca yCHJIBa CEH3UTHMBHOCTTA HAa HPHUAOOMINS
Bede OIMTA HA TeaTpas ApamaTypr. BoilHMKOB He Kpue, ye e 0OHJEH, HO ce
CTapae aHA/IM3BT, KOHWTO mpaBu Ha ,MBaHko®, ma e mpodecronanen. Kakro
npodeCHOHAIHO MOAXOXIA W B NMpeAULIHUTEe CH MyO/JMKAIMU IO TeMaTa 3a
TeaTbpa. Pa3bupa ce, ;pamMaTypreT He ycrsiBa Ja IpeHeOperHe eMOLIMUTE U Te
nposinyaBatr. Ho ToBa He CHI)KaBa CTOMHOCTTA HAa HETOBOTO KPUTHUYECKO CJIOBO.

[TocteneHHO Ha ¢oOHa Ha €eMOLIMOHAJHUSI BB3POXKIEHCKH CIIOp 3a
TeaThpa TeaTpa/IHATa Urpa Ce MpHeMa U ce YTBBPXKAABA KaTo JKejlaHa KyJITypHa
MIPAaKTHKa cpef Obarapure. 3a ObIrapcKara JpaMa M TeaThbp NPOAB/DKABA /d Ce
Iyllle CbC CHJIHA eMOLYs U B cieABauuTe fgecerwietusi. [lopagy npomeHeHara
NMPUHLMITHA MO3MIMS 32 TeaTbpa KaTo KyJATYPHO Jejio, KOoeTo TpsibBa Ja ce
pa3BHBa, npe3 80-Te 1 9o-Te rogrHu Ha XIX B. TeaTpasHaTa TeMa ce KOHLEHTPHUPA
OKOJIO Ch3/IlaBaHeTo Ha MPodeCHOHaHU TPYITH U HEOOXOAMMOCTTA OT O'b/IrapcKa
Ipamatyprusi, Cbhu3MeprMa C eBporeickuTe 06pasuu. JlucKycunre npob/DKasar,
HaIIpe)KEHUEeTO He CIa/a, MPaBAT Ce TPBMKU 3aK/II0OYEHHs] U PasrpoMsBallU
KOHCTaTallMM, KOWTO CBABPXKAT BEepPHU HAOTIOAEHWs], HO NPOAB/DKABAT II0
BB3POXKJEHCKH Ja XUrepOoIr3npar npobieMuTe, BMECTO JQ TPeAaraT TeXHH
palMOHa/IHU pelleHus.. B HesaBppumaaTa mnpeHapenb6a Ha OOIIECTBEHHUTE
LIEHHOCTH Ce MTPOMEHSIT MPUOPUTETHUTE, BK/IIOYHUTETHO U KYJITYpHUTE. TeaTbpbT OT
OTPHYaH, IIPU CBOUTE ITbPBU MPOSIBH, CAMO 34 /IBE /IeCETHU/IETHSI CTaBa OOTPYHKBAH
U oule npe3 80-Te rOJWHU Ce IMOJIAraT yCWIus Ja ObAe Pa3BUT KaTo eAHA OT
BOXHUTE O'BITAPCKUA Ky/ATYPHH MHCTUTYLUH. TearpasHaTa KPUTHKA CTaBa eJUH
oT $paKTOpHUTe 3a ycIiexa Ha TOBA KY/ITYPHO JeJio.

References

Assmann, J. (2001). Kulturnata pamet. Pismenost, pamet I politicheska identichnost v ran-
nitevisokorazviti kulturi. Sofia: Planeta - 3. [Acman, . Kyamypuama namem. I[Tucmerocm,



164

namem u noaumu4ecka udeHMu4YHOCM 6 paHHume gucokopassumu kyamypu. Codus,
[Tnanera - 3, 2001.]

Damyanova, R. (2008). Emotsiite v kulturata na Balgarskoto vazrazhdane. Sofia: Ciela.
[Jamsanosa, P. EmouuuTe B Kyntypata Ha bearapckoro Bw3paxgane. Cogus: Cuena,
2008.]

Erikson, E. (1996). Identichnost: Mladost i Kriza. Sofia: Nauka i izkustvo. [Epuxceh, E.
Wpentuunoct: Magocr u Kpusa. Codus: Hayka u uskycmeo, 1996. ]

Karakostov, St. (1973). Balgarskiat vazrozhdenski teatar na osvoboditelnata borba. So-
fia: Nauka i izkustvo. [Kapakocmos, Cm. BbArapcKusT Bb3POXKIEHCKA TeaThp Ha
OcBoGogurennaTa 6op6a. Cogus: Hayka u uskycmeo, 1973.]

Markov, G. (1981). Balgarska vazrozhdenska xritika. Predstavena ot prof. Georgi Markov.
Sofia: Nauka I izkustvo. [Mapkos, I'. Bbarapcka Be3poxkgeHcKa KpuTrka. I[Ipedcmasena
om npog. I'eopeu Mapkos. Cogpus: Hayka u uskycmeo, 1981.]

Mead, G. H. (1997). Razum, Az i Obshtestvo. Pleven: Evrazia — Abagar. [Mutid, Jxc. X.
Pasym, Az u O6uiectso. [TneBen: Egpaszus - A6azap, 1997.]

Patova, N. (2021). Za parvia teatrovedski prochit na dramata ,Ivanko, ubiecat na Asenya
[“ In: Vreme i priemstvenost. Yubileen sbornik v chest na dots. Yulia Nikolova. Plovdiv:
UI ,Paisii Hilendarski“. [[Temoea, H. 3a nspsus meamposedcku npoyum Ha dpamama
»Heatko, ybueysm Ha Acens I B: Bpeme u npuemcrBenoct. HO6uieeH cG0pHUK B 4eCT
Ha jou. a-p KOs Hukonosa. [Thoedus: YU ,ITaucuti Xunendapcku®, 2021.]

Penev, P. (1964). Balgarskata dramaturgia do Osvobozhdenieto. Hristomstia po istoria na
balgarskia dramaticheski teatar. Chast II. Sast. Pencho Penev. Sofia: Nauka i izkustvo.
[ITenwo, I1. Bearapckata gpamatyprus 1o OcBo6oXgeHHeTo. XPUCTOMATHS [0 UCTOPHST
Ha Obarapckus gpamarnudecku teaTsp. Yacr II. Coer. [lenyo Ilenes. Codus: Hayka u
usKycmseo, 1964.]

Staneva, K. (2009). Zhenite v literaturnata publichnost na Vazrazhdaneto. In: Sred tek-
stovete i emotsiite na Balgarskoto vazrazhdane. Sbornik v chest na Rumyana Damyanova.
Sofia: Iztok-Zapad, pp. 411-431. [Cmanesa, K. JKenume ¢ aumepamypHama ny6auuHocm
Ha Bespaxcoaremo. B: Cpep TeKCTOBeTe M eMOLMHTE Ha BBArapckoro Bb3paxiaHe.
C6opHuK B yecT Ha Pymsina [lamsinosa. Codus: M3Tok - 3amaz, ¢. 411-431.]

Stefanov, V. (1997). Istoria na balgarskia teatar. T. 1. Sofia: Al ,Profesor Marin Drinov*.
[Cmegaros, B. Vicropus Ha Gbarapckust Teatsp. T. 1. Copusi: AU, TTpodecop Mapun

JpunoB*, 1997.]



®YHKIIMH HA EMOTUBHUS KO/, B IBE KHUTH HA KPBIA
,MHCDBJI“ - ,CbH 3A IACTUE“ U ,UAUTUU*

Hukonaii Jumurpos

FUNCTIONS OF EMOTIONALLY ENCODED MEANINGS IN TWO
BOOKS OF THE ,MISAL” CIRCLE - DREAM OF HAPPINESS AND
IDYLLIC ROMANCES

Nikolay Dimitrov’, University of Veliko Tarnovo, Bulgaria

https://doi.org/10.46687/BBSC4565

Abstract: The article discusses some theoretical aspects of emotive meaning in the process
of interpretation of the literary text. Emotive analysis is part of the basic structural analysis
of the work and aims at functionally assisting, directing and clarifying its additional
nuances and meanings. Finding the key to emotive codes and their dynamic interaction
with other literary codes in the discussed work is a pre-requisite for the completion of the
in-depth analysis of the text. The members of the ,Misal” circle were particularly attentive
to the ways in which emotion played an important role in the accomplishment of literary
works. The study explores how the emotional tonality and the emotive code of ,soft
melancholy” play a key role in two works by the circle members — Dream of Happiness
by Pencho Slaveykov and Idyllic Romances by Petko Todorov. The emotive code offers a
new perspective of interpretation, exposing the inner tension within the form/content
dichotomy of the text, in effect decoding its psychological meaning.

Key words: emotive meaning, encoded emotion, emotive analysis of the literary text, Petko
Todorov, Pencho Slaveykov, soft melancholy

Criopes, B. IllaxoBcku?, XyZoO)XKeCTBeHATa JIMTEPATypa IPeACTAB/IsIBA
JerMo3UTap Ha 4YOBEIIKUTE €MOLMH, TbHA KAaTo ONKCBA KaTeropyaHU
MICUXOJIOTUYECKH CHUTYal[iH, KaKTO M CPeACTBATa M HAYMHA Ha BepOaHO U
HeBepOATHO eMOLIMOHAHO O0ulyBaHe. B Hes ca 3amevyaTtaHu MHIUBUAYaTHUST
¥ BHUIOBHUST eMOLMOHajeH onurT Ha d4oBeka (Shahovskiy, 2012, p. 28).
HM3ciegBaHeTo Ha eMOLIMKTE € ejHA TIOALeHsIBaHa 00/1aCT B MHTEPIPeTaTHBHATa
IIPAaKTHUKAa Ha CBBPEMEHHOTO JIMTepaTypO3HaHMe. 3aToBa ocobeHa ,3aciyra‘
MMa CTPYKTYPAJU3MBT U CBBP3aHUTE C HErO JIMTEPATYPOBEACKH HAIPABIeHUs
B ONHUTHUTE CH JIa NMPHAAAAT HAYKOOGPA3HOCT HAa 3aHMMAHHSITA C JIUTEpaTypa.
OTcrpaHsBaiik GaKTOpA aBTOP, Te3H HAMPaB/IE€HUs 3all0YHAXA A PA3IIEKIAT
TeKCTa KaTo abCTpaKTHA CHCTEMA OT 3HALIM, CBEX/AIA CBETA Ha JIMTepaTypHaTa
TBOpOA [0 eAHA JIOTWYeCKa BepHUra OT 3HA4YeHUs], KOSTO IOHSIKOra HsMa

1 Nikolay Dimitrov is full Professor of Bulgarian literature at St. Cyril and St. Methodius
University of Veliko Tarnovo. His academic interests are in the field of Bulgarian modernism
19 -20c.; the poetics of emotion in literature, philosophy of literature. Email: dimitrov_n@abv.bg
2 Epuu or ocHOBHHTE M3CeloOBaTeNM Ha POJISITAa Ha eMOLMWUTE B pas3indHuTe cpepu Ha
KOMYHHKALYsI, aBTOP Ha CHCTEMATHU3UPAHA IMHIBUCTUYHA TEOPUsI HA EMOLIUUTE.
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HUIIO OOLIO C eK3HCTeHIIMa/IHUTe 3aJa/IeHOCTH Ha TeKCTa. B cTpemexa cu
Ja ce abCcTpaxupar OT CYOEeKTUBHOCTTA HA €MOLIMOHAIHUTE HAr/lacH, Teé HH
Mpejjiaraxa CBpbXCyOeKTUBU3UPAHA KapTHHA 3a CBSAT, Thil KaTo u3bsAreaxa aa
orieaT cOOGCTBEHUTE CH AHAIMTUYHU KOHCTPYKIIMHU B Or/iefianioTo Ha Jlpyrus,
T. €. Ha aJlpecaHTa Ha TeKCTa, HeroBUs aBTOp. TaKoBa orieXxXZaHe e eZjHa TUITMYHO
€K3UCTEeHLIMATHA OIepalis, KOSITO M3UCKBA M CHhOOpA3siBaHe C €MOTHBHATA
dYHKIMS B 3HAKOBATa CUCTEMA Ha TEKCTA.

B kuuratra cu ,Ex3ucreHuuanHa ceMHOTHKA“  PUHIAHACKUAT
cemuotuk Epo TapacTu, mpe3uzieHT Ha CBETOBHATa CEMHOTHYHA ACOLMALIMS,
Ce TMPOTHUBOIIOCTaBS HAa KOHBEHIMOHA/JIHATA CEMHOTHKA, OCOOEHO Tasu OT
CTPYKTYPA/IMCTKU THI, PasI/IeKIALIA YCIOBUSITA HAa Pa30MpaHeTo, HO HE U
camoTo pasbupane. Tapactu cMsITa, Ye CEMHOTHKATa TPSIOBA /la ce 3aHHMMaBa C
MJesITa Ha TIOC/IAHUSITA. 3a HEro Ts TPsIOBa /Ia CTaHe HAayKa 3a PeaJIHUTe CHOUTHS,
32 YHUKA/JHOCTTa HAa WHIWBHUJQA, a He 32 aOCTPAKTHU CTPYKTYPH U CHUCTEMH,
IpeoTpe e Isiiii YOBELIKOTO ChliiecTByBaHe. KOHBeHIIMOHA/THATA CEMHUOTHKA HE
OTYHTA ©KeTHEBHUTE eMOLUU M BBTPELIHH ITPEXXUBSBAHUSI, KOUTO HAIIPAB/ISIBAT
YOBEIIKUTe U300pPH.

3a E. TapacTtu pa36upanero e Buj, o0IlIyBaHe MEXY ZiBe HUBA U 3aBUCH
OT AyXOBHHS OIIMT Ha KOMyHHUKHpalLuTe nUla. To ce ochbliecTBsiBa ype3 3HALYU
Ha aBe HuBa (TyK E. TapacTu ce mosoBaBa Ha Xycep/) — 06€KTUBHH 3HALM, KOUTO
ca MOAYMHEHM Ha OIpefie/ieHa IpaMaTHKa U KOAOBA CHUCTeMa U U3PasUTeTHU
3Hall{, KOMTO Ce H3IO/I3BaT CaMoO B ompefesneHa curyauus. VspasutenHure
3HAIIM MHIVBHU/ya/IM3HUPAT CAaMOTO OOlIyBaHe, Thi KaTO OTYUTAT ICUXHUYECKOTO
cberosiHve Ha cybekta. C apyru aymu, E. Tapactu pasnuyaBa gBa THma
pa3OupaHe — Ha 3HAYEHUETO U Ha U3PA3sSIBAHETO, KAaTO Te Ca B3AUMHOCBBP3aHH.
M3passiBaHeTo He MOXXe /1a O'bZle pa3bpaHo, aKoO He Ce CXBaHe 3HAYEHUEeTO, HO,
OT Jpyra CTpaHa, 3Ha4eHHeTO He OM OMJIO ITBJIHO WJIM TOYHO, aKO He Ce CXBaHaT
KOZIlOBeTe Ha M3pa3siBaHeTo. ,EMonoHanHara 10ruka“ e ¢hIo TOTKOBA Ba)KHA 3
pa3OMpaHeTo, KOJIKOTO M JIOTMKATa Ha 3HAYE€HUEeTO.

Exsucrenuuannara teopust Ha E. Tapactu crnepBa enHu mo-maiiaGHu
OUCKYPCUBHHM T0JIeTa Ha WHTEPIpeTalusTa, OTYUTALH CyOeKT-OGeKTHUTe
B3aMIMOOTHOILIEHUSI B €3MKOBaTa KOMYHHUKALYs, MPUIOXKEHU KbM Pas3/TUYHU
cdepu Ha YOBEIIKOTO 00IIyBaHe, BK/TIOUYHUTETHO U eCcTeTH4ecKaTta. B ciyvas Ts1 Hu
WHTepecyBa C OHa3M CBOSI CTPaHa, BU3UPAlllA POJISITA HA eMOLIMMTe B KOAupalaTa
CUCTeMa Ha eCTeTUYeCKOTO Bb3IpHeMaHe, B OTHOIIEHHeTO MeXJy aBTOp M
pelUIHeHT.

XyZ,0)XKeCTBEHHUSIT TEKCT € PeTPAHC/IaTOP Ha BCSIKAK'bB TUI MHPOPMALIUSI OT
aBTOpa KbM BB3IIpHeMareJisi, C/IefloBaTe/IHO B HEroBaTa CTPYKTYpaA Ca 3a/I0KeH!
pa3nuyeH TUM KomoBe 3a pa3bupanero. Cropen H. BonotHoBa, ,AB160KUAT
CMHUCB/I Ha TeKcTa ce ¢popMHpa B IMpolleca Ha YCBOSIBAHE HA ChAbPIKATETHO-
KOHLENTya/THATa U CBABPKATETHO-TIOATEKCTOBA MHGOPMALMsI Bb3 OCHOBA HA
HaMepeHHTe OT YHTATessI KII4YOBe KbM JPYTH KOJOBe Ha TEKCTa: IpeJMeTHH,
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KOMYHHKATUBHH, CIOKETHO-KOMIIO3UI[MOHHU, eMOTHBHH, 00pa3Hu“ (Bolotnova,
2013, p. 258). Cropes, W3ciaefOBaTeIKaTa, €CTETUYECKUSAT CMUCBHI MOXE [a
ce pasKpue Ipef YuTarTessl, ako e HaMepeH K/IIYBT KbM eIUH OT KOoJloBeTe Ha
Tekcra. To3u Koz, MOXKe fa 6'b/ie Bh3MPHUEMaH KaTo JOMUHAHTEH CIIPSIMO JaZieHa
ecTeTHYeCKa MapaiMrmMa, KaKBaro e JkaHpoBaTa crenrduka Hanpumep. [Torobex
BB3IVIe] JOHSIK'be pe30HHNpa Ha ugesTa Ha E. Tapactu 3a cunaure komose. Criopes,
HEero CMJ/IaTa WIM CIab0CTTa Ha 3HALUTE 3aBUCST OT €K3UCTEHIIMATHATA BPb3Ka
cbC cobcTBeHara cutyauusi. CUTHY ca OHe3H 3Hal[y, KOUTO M3/TbYBAT CBOMCTBATA
Ha Ta3u cutyanus. [loHsKora eqyvH HeHaTpamnBall, ce, HAIThTHO BBTPELIeH 3HaK,
MOJKE /I Ce OKa)Ke PEIIUTEIeH B pa3yrTaHe Ha KogoBarta cutyauus (Tarasti, 2009,
p. 17). EMOTHBHUTe 3HalM HAa MPBB MOT/IEA Ca B ¢/1laba MO3ULMs B IS/IOCTHATA
CTPYKTYypa Ha XyZ0XKeCTBEHUS TEKCT, HO MOHSIKOTA, KAKTO Ille BULUM IO-HAa0IY,
MOTAT /Ia C€ OKAXKAT K04 KbM JIbIONHHOTO My Bb3IIPHEMAHe.

XyZO)KeCTBEHHUSIT TEKCT € C(JIOKHA 3HAKOBAa CHCTeMa, obemuHsBalla
peMeTHO-00pa3HUSs CBAT B HETO C JMHAMHKATA HAa B3AMMOOTHOIIEHHUS MEXY
BCHYKH CTPYKTYPHPAILH TO €JIeMEHTH, U3TPAKIAIIN eCTETUIECKUTE MY KOZOBE.
EMOTHBHUST KOZ € Ba)KHA YaCT OT LSUIOCTHATA XyAOXKECTBEHa CHCTEMa, KOWTO
MMa TpPSIKO OTHOLIEHHEe KAaKTO KbM OO0pa3Hus Kof (y4acTBallKM B HEroBOTO
U3TPaKJaHe), TakKa U KbM KOMIIOBMIIMOHHMS KOJ, OOYC/IaBsill BBTPeLIHaTa
nogpen0a U JUHAMHUKA Ha WHPOPMATUBHUS, UAEHHHUS U OLEHBYEH ITUIACT B
npousBesieHreTo. CaMUSIT eMOTHBEH KOJ, € CJIOKHO 0Opa3oBaHMe, KOMTO HOCH
CBOSITA JIMHTBUCTUYHA OBBHIIHOCTEHOCT Ype3 T. H. eMOTEeMH — ,CHUCTEMA OT
CUTHA/IM HA PAas3/IMYHU €MOLMU, OTPA3siBallld aBTOPCKATa MHTEHLMS U OOLIvs
MaToC Ha MPOU3BeJeHMsTa, GOPMHUPALIM eMOLMOHAIHATA TOHATHOCT Ha TeKCTa
Bb3 OCHOBA AUHAMHUKaTa Ha emoremuTte” (Bolotnova, 2013, p. 259). EMoTuBHMSIT
KO, MOXKe Jja ce GOpMHpa U Ha Pyro MOATEKCTOBO paBHUIIE, 6€3 HAIMYHUETO Ha
KOHKPETHH eMOTEeMHHM O3Ha4yaBaHUsl, PE3y/ITaT Ha CUTYaTUBHU OIMCAHUS WU
Ha 00IaTa eMOLMOHA/THA TOHAIHOCT, (pOPMHUPALIA LSUIOCTHOTO HAaCTPOEHUE B
IA/IeHO TIPOM3BeIeHIE.

Bbo61Ie eMOTMBHOCTTa? KaTo €3MK Ha JMTepaTypHUsl TEKCT, € TUIoJ, Ha
CJIOXKEH TICUXOJIOTMYECKO-CEMUOTUYEH TIPOLEC, MPOTHUYALL MEXAY afpecaHTa
(aBTopa) v agpecarta (untaresns). [TbPBUAT ce CTPEMU Ype3 pa3IMYHU CPECTBA HA
XYZI0>KECTBEHOCTTA Aa IpHAaze (BHYIIN) Ha BTOPHS HAKAKBU €MOIIMH M CMUCIIH,
JOKaTO BTOPHSAT Ce ONUTBA Jja TY PUBE/ie KbM COOCTBEHHMSI CH OTTUT U JIa U3TPAIU
NPOM3TUYALIMTE OT TOBA MPEACTaBH. [IpW Tasu peTpaHC/IALMS HA 3HALM HUE
He MOXXEM [J]a OYaKBaMe HAKaKBa €KBUBAJIEHTHOCT MEX/Y TPeAaJieHO U MPHETO
Hopaﬂ'I/I paBHHqHHTe Hep]_[er[]_H/IOHHI/I u aHep]_[eH]_H/IOHHI/I 6a31/l B KOMYHI/IKaTI/IBHI/IH
akt. [lpu BcuukM c1ydan obGaye B pe3ylTaT HAa 3HAKOBOTO Bb3JEHCTBUE B

3 Cnopep IlaxoBcKM, eMOTHBHOCTTA KaTO JIMHIBUCTHYHA KAaTErOpwsi Ce ChIbPXA B LyMHUTE
M CJI0BOCHYETAHMSITA, KOMTO Ca IPU3BAHHU [JA HM3PA3siBAT €MOLIMOHATHOTO MPEXUBSIBAHE HA
roBOpelusi Y0BeK. B cucremara Ha yCTHOTO OOLlyBaHe B/IM3aT M HeBepOATHUTE €MOTHBHU
3Hauu. V3cienoBaressiT HAllOMHSI, Y€ €MOTHBHOCTTA € MCTOPHUYECKA KATeropusi, M3MeHYHBa
[pe3 Pa3/JIMYHUTE eIIOXH, HElj0, HA KOeTO MHTEPIIPETATOPBT, a U IMPEBOJAYBT HA XYHOXKECTBEHA
nuTeparypa, TpsibBa ga o6pbiiar Buumanue (Shahovskiy, 2012, pp. 103-106).
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Cb3HAHUETO Ha peUUIIME€HTA BBb3HUKBAT IMOHATHSA, MUC/IHW, HO U HAKAKBB TUII
NpeXXHrBsiBaHE, KOETO 3aBMCHU OT MHOT'O d)aKTOpI/I Ha Bb3IIpHUeMaTe/ICKUs ITpoLec.

Be3criopHo 1o WBTSI Ha peTpaHC/IMPAHETO ce TyOsIT NMCUXUYeCKH U
CMHUCJIOBU €HepruM, HO M Ce HacjarsBaT HOBM TaKHBa, KOUTO 3HAYUTETHO
oboraTsBaT KpalHMs IMPOAYKT Ha €3MKOTBOPYECTBOTO, BKJIIOYMTETHO M Ha
€MOTHBHO PpaBHHMIE, KAaTO KOHOTATUBHU OT/IATaHUs, YHUATO BB3OYZUMOCT
3aBHCHU OT 33JQ4MTe Ha WHTepIpeTalusTa. BChIIHOCT KpaliHHMTe CMUCIU Ha
XyA,0XXeCTBEeHUSI TeKCT e PKJAT B MeXJVHATA MeXy HaMepeHHe OT CTpaHa Ha
aJjpecaHTa 4 O4YaKBaHe OT CTPaHa Ha aZipecara.

BopaBeHeTo CbhC CeMaHTHYHUTE CTPYKTYPH Ha TeKCTa TPsOBa ga ce
cpoOpa3siBa CbC 3HAKOBUTE, OOpa3HUTE, HO U €MOLMOHA/THO-YYBCTBEHUTE
napamMeTpy Ha Te3W CTPYKTypu. M3Bakaaiiku emouusta (4yBCTBOTO) OT YMCTO
MICUXOJIOTHYecKaTa My OQYHKUMS, XYZOXKECTBEHUST TEeKCT s JleaBTeHTH3HMPA
1 Hagrpaxza. [lo To3n HAYMH ce Cb3JaBaT IOJIUBAJIEHTHU QUIYpH, KOUTO
NpeACTaB/IsIBaT UHTePIpPeTaTUBHO U3KYLIeHKe 3a IUTepaTypPHUs u3cjiefoBaTel,
HO U C'b3/1aBaT INOHSIKOTA HeIIPeOoA0IMMU 3aTPyJHEeHHsI U IO BeXAAHUs, aKO He ce
HaMepH TOYHATa MsIpa B MOAX0Ja KbM CEMHOTHYHATA CHLUIHOCT Ha Te3U PpUrypu,
oIepupalia Mexay UeiHOTO U eMOTHUBHOTO.

C BcMYKO TOBa TpsibBa Jia ce ChOOpA3siBa €eMOTUBHHUAT aHamu3. Toi
€ 4aCT OT OCHOBHHSI CTPYKTYPeH aHa/iu3 U HeroBaTa QyHKIMsI € HACcO4YBallQ,
MOAKPETSIILA, JOU3SICHIBAILA, Thpcella HIOAHCH U JOITb/IHUTE/NHU 3HaYeHwus1. B
HSIKOH, Hali-Beye MOeTHYeCKH! JXaHPOBe, TOM MOXKe Jla ce OKa)Ke W OompeJessy]
(meii3aKHOTO CTUXOTBOPEHUE, UMITPECUSITA, OZIATa, /IETUATA U /IP.).

EMoTuBHUAT aHa/M3 InpeMHHaBa Ipe3 HAKOJIKO eTaIla:
- Onpe,qemlHe Ha O6I.U,OTO HaCTpOEHI/Ie4.

- WsscHsBane Ha oO6miaTa CTPYKTypa HA NpOU3BeLeHHETO (KaHp,
KOMITO3MIIMSI, CIOKeT IIpU OeNeTPUCTUYHHTE IPOU3BENEHMs], JIMpUYecKa
CHUTYaLYsI IPH TOETUYECKUTE).

- Onpe,qumHe Ha eMOTHUBHUTE KOJOBE Ype3 Habe/sA3BaHe Ha eMoTremMurTe,
CUTHa/IM3Hpallkd 34 Ppa3/iIMdHUTE €EMOLUHWHN B TEKCTa. YcraHoBsIBaHe Ha
€MOIMOHAa/IHATA JUHAMHKA B IIPOMN3BEAEHUETO.

- T'bpceHe KII04a KbM EMOTHBHUTE KOZIOBE (JeKoaupane) — pas6upa ce,
TOBa CTaBa BbB BPb3Ka C OCTAHANUTE KOAOBE — MPEAMETEH, KOMIIO3UI[MOHEH,
WJI€€H U TIP.

- OO6o6uieHne Ha pe3yITaTUTe — W3BOAM 3a TOBAa KaK CHCTeMara OT
€MOTHBHH KOZIOBe B/Msie BBPXY HUIEHHO-CHABbPIKATETHATA, KOHLENTyaJHA U
ecTeTHYeCcKa Bb3eHCTBEHOCT Ha MPOU3BeJeHUETO.

4 Criopeg JI. BUroTcKu, OTIIPaBHUSIT MOMEHT, 63 KOMTO pa36HpaHeTo Ha U3KYCTBOTO He MOXKe /ia
ce 0CbLIeCTBY, e eMouusTa Ha popmata (Vigotski, 1978, p. 69).
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EmoruuTe (4yBCTBaTa) Hal-4eCTO Ca MPOsiBA HA MHAUBH/yaTHATa [ICH-
xuKa. Te UMaT cBOSITa IPOEKTUBHOCT B Ky/JITYPHUTE IICUXOMO/Ie/I ITpe3 pa3/iny-
HUTe eNoxXH. Te3u NCUXOMOAEeNN OTPAa3siBaT OHTOTeHEeTUYHUTE U PUIOTeHeTHY-
HU IIPOMeHU B adeKTHBHATA CTPYKTypa KaKTO HA IMYHOCTTA, TaKa U Ha JaZleH!
obuiecTBeHu rpynu. Kyarypara Haiara onpe/eneHH 3aJpHKKH B €CTECTBEHOTO
IpOsiB/IeHVe Ha eMOLIMUTe B 00lLiecTBeHa cpefa. ToBa mpegomnpeess MosiBaTa
Ha KY/ITYPHU NICUXOJIOTUYECKU CTePeOTHUIIH, AaBally Bb3MOXXHOCT 3a TUIIM3HPA-
He Ha MPOSIBeHMU SIBJIeHUsI, CBbP3aHU C KOJIeKTUBHUTE YyBCTBeHU U3KUBSIBAHUS.
OcHoBaBaliku ce Ha Te3aTa Ha JleBu-CTpoc 3a KyaTypara KaTo AOIBIHUTENTHO
OTpaHHYeHHe BBbPXy eCTeCTBeHOTO IoBefleHHe Ha 4YoBeKa, /loTMaH rosopu 3sa
[1Ba OCHOBHHU KY/ITYPHU CTePeOTHIIa Ha OTPAaHUYEHUSITa, CBbP3aHU CbC CpaMa U
cTpaxa. Criopes Hero B Ky/ITYpHOTO ,HUe IeliCTBaT HOPMHUTE Ha CpaMa U 4eCTTa,
JOKAaTO OTHOLIEHHUETO KbM ,APYruTe ce onpeziesisi OT CTpaxa v npuHyzara. [Ipu
MOsIBaTa Ha ’/bpPXKaBaTa OCHOBEH IICUXOJIOTMYeCKU MeXaHU3'bM Ha Ky/ITypara CTa-
Ba CTPax’bT, Ype3 KOUTO MHCTUTYLIUUTE YIIPa)XKHSIBAT CBOSITA B/ACT. B oTaennure
KOJIEKTHBH Ha Jbp)KaBara (POJHUHCKH, ChCEACKU, MPOPECHOHATHH, KIaCOBU
Y /Ip.) OCHOBEH pery/upall eleMeHT IPOAB/DKABA Ja € CPAMBT, KOMTO ce OKa3-
Ba MO-BUCII OPTaHU3UpAIl, MOAYC Ha Ky/ITypaTa oT cTrpaxa. FiMa enoxu B pas-
BHUTHETO Ha YOBEYECTBOTO, B KOUTO OTpeJe/eHH Kiaacou rpynu (J/lormaH gasa
IpHMep C PyCKOTO IBOPSIHCTBO, HO C'BILIOTO BaYKU 32 pULLapCTBOTO npe3 CpeaHo-
BEKOBMETO, 3a WIEHOBE Ha HAKOU €30TepUYHU OOILIeCTBa, 3a WIeHOBEeTe Ha KO-
MyHHCTHYECKATa MapTHsi U Mp.) MPHUEMAT KaTo BHCLI CAHKLMOHUPALL e/leMEeHT
CpaMa, BKJIIOYMTE/THO U CpaMa Jia ce CTpaxyBall. Te3u OTHOLIeHUsI MeXAy cpaMa
Y CTpaxa KaTo ICUXOJIOTUYeCKU CTePeOTUIIH Ha KyATypaTta AaBaT Bb3MOXXHOCT
32 THIIOJIOTUYECKH XapaKTEPUCTHUKU Ha OINpeJesieHHd OOLeCTBEHU CTPYKTYPH
(Lotman, 1990, pp. 326-329).

W papyru aBTOpU Ce CIMpaT HAa HSAKOW THUIOJIOTUYHU NPOSIBU HA €MOTHUB-
HOTO B MCTOpHsITa Ha 4oBedecTBOTO. [1. Trnx orbensizBa ¢uioreHeTHYHATa
PeLUIIPOYHOCT Ha MHAWBU/Ya/THOTO siBJileHHWe yrHeTeHue. [lpu omnpezeneHu
MOJTUTUYECKH, UKOHOMUYEeCKH, KYITYPHU, PeIMTUO3HU U IIP. YCJIOBUS OIpefe-
JIEHO MHOXKeCTBO OT XOpa MO)Ke Jja Ce 030Be B eJHa U C'blIa THETOTeHHA CUTYalus
Y NPUCTBIINTE Ha YyrHeTeHHe Ja OOXBAaHAT MO-TOJISIMA WJ/IM ITO-MaJIKa 4acT OT
YJIeHOBeTe Ha Ta3W 4oBellka rpyma. Cropes ToBa pasbupane, THIMX CYMTa,
Yye B Kpasi HAa AHTMYHOCTTA Ipeo0/1aJaBa OHTUYHATA YTHETEHOCT (CTPaxbT OT
CMBPTTa U CbAbaTa), B Kpast HA CpeJHOBEKOBUETO — HPABCTBEHATA (CTPAxbT OT
BHHATa M OCHKAAHETO), a B KPasi HA MOJepHaTa ernoxa — JAyXoBHaTa (CTPaxbT OT
6e3cmucveTo u mycrorata). CtaBa BbIIpoc, pa3bupa ce, 3a mpeobiasaBaHe, a He
3a MPUCHCTBUE WU OTCHCTBHE Ha efvH vau apyr Tun yrauereHoct (Tilih, 1995).

®pun, Pumas cbl1o0 JoMycKa, Ye B pe3y/ITaT Ha IPOMeH/IMBUTe YCIOBUS 3a
IIPOsIBa Ha CTPAXOBHUTE PAa3CTPOICTBA B PA3/TMYHUTE €IIOXU MOXKe Z1a ce 3abeexu
JOMMHALYSI HA eJHa OT YeTUPUTE OCHOBHU POPMH Ha CTPax: IIM30UAHATA, Jelpe-
CHMBHATA, HaTpaliMBaTa MIMU xucrepuyHara. M Toil gaBa mpumep cbC cesckaTa
naTprapxajHa cpesia, KOsITO 6/IaroNpUsITCTBA ChbXPAaHSBALIUTE YePTH, CTpeMeXka
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KBbM CHUTYPHOCT, TPAWHOCT, HEMPOMEHEH OIHUT, YEePTH, XapaKTepPU3UPALIU
HATPAIUIMBYS TUIT OMBaHe B cBeTa. MIHAyCTpranHOTO, ypOGaHUCTUYHO OBIIECTBO,
C OTKBCBAHETO OT MPHUPOAATA, €CTeCTBEHATa €MOLIMOHATHOCT, KOPEHAa, CbC
3ariaxara Jia peBbpPHE XOPaTa B Maca, MPeBPbIla WIEHOBETE Ha TOBA OOIECTBO
B LIM30UIHU TUIHOCTH. VI3)KUBSIBAaHETO Ha CTpaxa He MOXKe /1a O'b/ie KOJIEKTHBHO,
KakTo yrouyHsiBa u [1. Tumux, HO MOXXe [ja yB/IeYe MOBEYETO WIM BCUYKH YIEHOBE
Ha pagena rpyna (Riman, 2002).

M3KyCTBOTO, ¥ B YaCTHOCT JIMTepATypara, OTPa3sIBaT NOZOOHU IPOMEHHU.
B ejyiH W IpYT EPHUOA, OT Pa3BUTHETO HA HALIMIOHATHUTE KY/ITYpH ce 3abesi3Ba
JOMMHALVS Ha JaileH eMOTHBHU MOJIe/IH, KOeTO JlaBa OTPAKeHHe BbPXy e3HKa,
CTUJIA, UJEeuTe B CbOTBETHOTO M3KYyCTBO. JloMMHMpallWTe NMCHUXOMOJEIN Ca
C/IeiCTBHE Ha NPOMEHM B OOlLlecTBeHAaTa Cpela U B MHOIO C/Iy4aH JeicTBar
KOMITEHCATOPHO HAa Te3W NpoMeHH. [Ipe3 19-TM M 20-TH BeK B ObjIrapckara
JIATepaTypa MMa MepuoAy Ha UHTEH3UBHO NPUCHCTBHE HA BOAEIIW €eMOLMH U
YYBCTBa KaTo CTpaxa, FTHeBa, MeJIaHXOJIUSITA, TOPAOCTTA, MbXXeCTBOTO U TIp.

WuTteprpeTarrBHaTa PyHKIHOHATHOCT HA EMOTHBHOCTTA B pa30HpPaHEeTO
Ha €/lHa XyJO)KeCcTBeHa TBopba e MOAYMHEHA, KAKTO HAa HHIUBHUAYATHUTE
0COOEHOCTM HAa TEeKCTa M, TaKa M Ha HeroBaTa BIIMCAHOCT B CBHOTBETHHS
HMCTOPUKO-KYNTYpeH mcuxomogent. llle reMoHCTprUpaM Ta3u 3aBUCHMOCT C YacCT
OT TBOPYECTBOTO Ha MUCATEUTE OT KP'bra ,, MUCHI".

[Tpe3 1906 u 1908 T. WM3MHU3aT [Be eMOJeMATUYHU KHUTA HA Kpbra:
»,CbH 3a mactue“ u ,Maunmuu‘. Makap nociennara GopMasHO /1a € ChCTaBeHa
OT TPO3aWyYHU TEKCTOBe, HUKOM OT 4YJIIeHOBeTe Ha Kpbra He IJiela Ha Hes
Karo Ha GeeTpUCTHKA, a KaTo Ha moe3us. Ha mp®B morien nBere ca chBCceM
Pa3/UYHU KaTo YXAaHPOBA crienprKa, UAeHHO-ChIbpP)KaTeTHa KOHLEIITUBHOCT,
KOMITIO3ULIMOHHO-CTPYKTYPHH 0COGeHOCTH. AKO TpsibBa Jja ThpCcUM GIU30CT
MEXZY TSIX, TO € IO OTHOLIEHHe Ha EMOTUBHOCTTA Y POJISITA M IIPU CTPYKTYPHPAHe
Ha NPOM3BEJEHUSITA U U3TPAXKAAHE HA UJEMHNTEe TIOC/IAaHUs. 3a MUCATENUTe OT
Kpbra ,Mucsn“ possita Ha HACTPOEHHETO, YYBCTBATA Ca He BTOPOCTENEHEH, a
Bozell GaKTOp B eCTeTHYECKATa ChIHOCT Ha TUTepaTypHaTa TBopba. Haii-uzsiBen
M3pasuTesl Ha ToBa pa3bupane e [lenuo C1aBeiKoB, KOWTO B peIULIA KPUTHYECKU
TEeKCTOBE Ce CIUPA Ha TO3U MPOGIIeM.

Omwe npe3 1899 r. B crarusiTa ,Jlyniara Ha XyJZO)XXHHUKA“ TO TOBOPH 3a
MICUXO/IOTUYECKaTa CTPAaHA Ha TBOPYECKHS IMPOLEC, MPABH PA3HKA MEXIY
JIOTUYECKOTO MHUC/IEHE W MHUC/IEHETO 4pe3 00pasu, MPU KOETO MHOTO BayKHA
POJISI UTPASIT eMoLUKTe. 32 HEr0 HACTPOEHHMETO € OHA3M AyLIeBHA MOLI, KOSITO
Oyau danraszusita. CYMTa, Ye XyJOXKHUKBT Ype3 MPeICTaBU M3Ka3Ba B eJHA WU
Ipyra CTeleH YyBCTBATa CH, CBOETO HACTPOEHHUe, Ye TOM MOXe 0e3 MUpPOI/es,
HO OHOBA, 6€3 KOeTo He MOXKe, € TIOIJIe]], 3a JKMBOTA, KOMTO CTOH B TPsIKA BPB3Ka
C eMOLIMOHA/THATA, a He C MHTeJIeKTya/IHaTa CTPaHa Ha XyJoxHUKa. M B apyru
CBOM KPUTHUYECKH TEKCTOBe aBTOPHT Ha ,ChH 3a IacTHe“ MOCTOSTHHO, MakKap
¥ MHMOXOZOM, 3acsira mpobsemMa 3a BakHaTa QYHKIMsS HAa HACTPOEHHETO B
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TBOp4YecKus mpouec. B egHa crarus 3a [lerbodu Toit oTGesI3Ba, Y€ CHPLETO
BIDKZIQ HaJlajiedy, 3a pas/vka ot pasyma. Oco6eHO BayKeH TEKCT 3a pa3bupaHe Ha
ecTeTHYeCcKuTe My Bb3resu e ,[eTreBuTe mecHH", TOSIBUII ce TaK Tpe3 1899 T. B
»2Mucoi‘. B Hero C/1aBeiiKOB rOBOpH 3a BBTPEIIHOTO €JUHCTBO MPU BBHHIIHATA
mbeTpoTa Ha ['boTeBara IMpHUKa, 3a GUCTpa Aylia, OTpassiBallja BCHYKO SICHO, 3a
KOETO MHOTO Ba)KHa POJISi UI'Pae /I0JIABSIHETO Ha HACTPOEHHWsTa Ha Hewarta. B
cratus 32 A. TenucsH ot 1900 T. I1. C/1aBeiiKOB 0TOE/IS13Ba, Ye AYIIEBHUSAT MUP
Ha aHIJIMWACKUSL MOeT ,My Ce MPeJACTaBsi KaTo YyCAMOTEHO IUIAHWHCKO e3epLe, B
YUITO CIIOKOWHU ITBOMHU Ce OIVIEKJAT OKOTHUTE GPEroBe M CaMo KOTaTo HSIKOM
OTPOHEH JIUCT KallHe Ha MOBBPXHOCTTA My, TO Ge3LIyMHO Pa3JBH)KBA KPBITUTE
cu Abari. B criokoiiHWTE ITHOMHM BCHUYKO Ce oTpassiBa criokoiHo (Slaveykov,
1958, p. 245). Buguma e 6m3octTa Mexay To3u TekeT U ,Cru e3epoto’. [ToeTst
MIMa HaBHKa /Ia UIF0CTPHUPA HACTPOEHUS M ChCTOSTHUS YPe3 LIUTATH Ha COOCTBEHU
CTUXOTBOpeHUs, 0cobeHO B o6iujyBaHeTo ¢ M. BeryeBa, Kosito mo3HaBa go06pe
TBOPYeCTBOTO My. AKo ,,CIIH €3epoTo” ce e POAMIIO OT eHO AYIIEBHO ChCTOSIHUE,
e/IHO HACTPOEHHe, TO Beve B POJIsITa CM Ha CAMBOJI Ha TOBA HACTPOEHHE B CTATHSATA,
WIIOCTPHpA [pyra AyuieBHOCT. EQHO cBOeoOpasHO MPUCBOSIBAHE HA YY)KIATA
IyUIeBHOCT KaTo cBosi. C/1laBeMiKOB XapecBa OHEe3U MOeTH WU IIPOU3BEeIEHUS OT
TSIXHOTO TBOPYECTBO, KOMTO YyBCTBA KaTO OJIM3KH, POACTBEHH, IIPH TOBA B MHOTO
CJTyqau Tasu 6IM30CT € TUIOJ, Ha CyGeKTUBHUTE MY YCELAHMSI 3a JPYTHSL.

Jokato e B Iepmanus, CnaBeliKOB MoNMBa MOCTY/ATUTe HAa HeMCKara
HJeanncTUYecka ecTeTuKa. B mepmoga 1899 - 1900 r. Hay4eHOTO 3amoyBa Ja
CHHTe3Hpa Mpe3 coOCTBeHaTa Cu Mpu3Ma. B To3u mepuop ce mMosBSIBaT, OCBEH
yAyllata Ha XyJOXXHHKA‘, pefulia CTAaTUU-TIOPTPETH, IOCBeTeHH Ha 3Mai
MoBanoBuy, [Tetbodu, TenucswrH, ['bOTE, KOMTO OO TO/NSIMA CTEMEH WrpasiT
pOJISiITA HA MPOTPAMHM TeKCcToBe (0c0OeHO (PyHKIIMOHAMHA B TOBA OTHOIIEHHE
e ,lereBuTe TeCHM), B KOWTO HM3Ka3Ba €CTETUYECKUTE CH TPEIIIOYUTAHMUS.
O6pasuuTe, WIIOCTPUPALIM TE3U MPEIIOYUTAHUS, TOU THPCU B TUTEpPATypaTa Ha
HacTpoeHueTo. ,CbH 3a LaCTHE " 10 TO/IsIMA CTETEH € XyZ0)KeCTBEHO BhIUTbILEHHEe
Ha Te3W HeroBY ThPCEHMUSI.

3amosHar o6pe ¢ ecretnyeckuTe Bb3rienn Ha CraBeiikos, b. I[leHes,
CSIAMKY [ja HAmNMILe JABJAr0 MOATOTBsiHATa CTyaus 3a ,CbH 3a ImacTue’, He ce
Kosiebae Ja mpoyere KHUraTa UMEHHO Mpe3 MPU3MaTa Ha HaCTPOEHHETO B Hesl.
Tolt M3pUYHO MOAYEpTaBa Ollje B HAYa/IOTO Ha U3C/IeIBAHETO CH, Ye OHOBA, KOETO
CBBpP3Ba MOTHBHUTE Ha KHHUIATa B €JHO ISI/IO, € HAacTpoeHueTo. JJoMuHHMpaLio
TaKoBa criopes Hero e 61eHbT. Kputuksr Hapuya ,,ChH 3a macTHe TUpHUYecKa
moemMa C Mpojior 6OAPOCTTa M BsipaTa Ha MJIAOCTTA U EMHIOT — ,,CAMOTHHSIT
rpo6 Ha OnsiHOBeTe®. 3a HEro ABIDKEHHETO HAa MOTHBHUTE B KHHMTrara € eIHO
IIPEXOXKZIaHe OT ,/AyllieBHA eHePruvYHOCT U GOAPOCT KbM IMACHBHO U3)KHUBSIBAHE
Ha BbTpemwrHn MmotuBu“ (Penev, 1907, p. 470). Ilo-HaraTbK TO# oOmuMCBa
MeXaHH3MHUTe Ha 0OeKTUBHPaHe Ha HACTPOEHUSITA B CUMBOJIN Ype3 IIPUPOSHUTE
OTIMCaHUsI, IOCTUTAHKH 10 TO3U HA4WH 0cOOeH BU/ cebeno3Hanue. JIpyr HauuH,
VMHJUPEKTEH, 3a OTpa3sBaHe Ha HACTPOEHUSTA, €, KaTo Te Ce MPUITMCBAT Ha
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TpeTo nuie. M3acnenoBarensar or6ensn3Ba, ye MPEKUAT U3pa3 HA JIMPUYECKOTO
YYBCTBO He e XxapakTepeH 3a I1. CnaBelikoB. Pegku 3a Hero ca ¥ CTUXOTBOPEHHUSITa,
M3pa3siBallli HSKAaKBa peduieKcys, HIOAHCHUPAHU OT M3BECTHO HACTPOEHMe.
OTt6ensi3Ba U Apyra He3HAYUTEHA IPylla CTUXOTBOPEHUSI, BB3MPOU3BEXAALIN
eJlHa BbHIIHA KapTuUHA. Ho U B TsAX He JIMIICBa TMPUYECKOTO HacTpoeHue. Te3u
HaO/II0JeHHs Ha JIMTePATYPHUSI HCTOPUK U KPUTHK Ca MHOTO TOYHHU M Ba)KHHU 32
oyepTaBaHe BBTPELIHATa IS/IOCTHOCT Ha KHUIATa, KOSITO Ce Jb/DKM Ha obuiara
TOHA/IHOCT B Hesl, IPUCHCTBAILA JOPU U B OHUSI CTUXOTBOPEHUSI, KOUTO HaI/les,
HOCAT ped/IeKCHBHO-CUMBOJIEH XapaKTep.

»,CBH 3a wacrtue’, kakto u ,Uannuu” Ha I1. Toqopos, nMmar egHa BaXKHA
c6mmkaBauia ru ocobenoct. M B aBeTe 3ariaBHara Gpopmysia 3a/jlaBa eMOTHBEH
KOJ, Ha YeTeHeTO MM, KOMTO eKCIUIMLUTHO BIM3a B MPOTHBOpeYHe C UeHHO
obpa3HaTa CTPYKTypa Ha TeKCTa, 3a Ja MOXK€ Ha MOATEKCTOBO PABHHILE 1
3aJa/ie KII0Ya 32 PAa3YMTAHETO HA TO3M €MOTHBEH KOJ. A CaMOTO Pa3vyHTaHe,
aKO He LSUIOCTHO, TO OCe3aTe/HO IPOMEHs WHTEPIPETATOPCKUS MOI/Ief
KkbM Tsax. [lopagu o6emMa Ha TO3M TEKCT, HSIMA Kak /Jia ce BIYCKaM B ISIOCTEH
CTPYKTYpeH aHanu3 Ha JBeTe mpousBefeHus. llle akueHTHpam camo BBPXy
POJISITa HAa eMOTHBHOCTTA B TSIX IPY U3TPAXKJaHe Ha KOMIIO3ULUSTA U HeHHUTE
[IOC/IAHMSI, MJTH TTO-TOYHO Ha apeKTHBHATA TPOTUBOPEYUBOCT MEXAY 0GPa3HO-
KOMITO3MIIMOHEH ¥ eMOTHBEH KOJ.

B chaBpKaTETHOTO HUBO He GMIXMe MOI/IM [Ja OTKPUEM HSKaKBa SICHO
oyepTaHa CroKeTvKa. YKaHpOBM Ha3BaHMsA 3a KHMUrarta Karo ,noema“ (B. [Tenes)
v ,upudecku poman” (Cs. MIroB) ca mog mo-ckopo Ha KogupuUHpalyure
WJTIO3WHY HA U3C/TeZI0BaTe/TMTe, MaKap Ye U IBeTe Ha3BaHMs CaMU 110 cebe 1 uMaT
CBOSITA PE30HHOCT B OIpeZe/ieH, He TOMKOBA YXaHPOB, KOJIKOTO KOHIIENTYaleH
acrnekT. Ha npbB mories B cTUxocOMpKaTa JTUIICBA U eIUHEH TUPUYECKH T€POH,
Hanpumep noetoBus A3. [lak Ha moBbpxHOCTTa cu ,,CHH 3a WACTHE He 33/]aBa
€IMHHOCT M Ha XPOHOTOITHATa CH OpraHusauus. [IoBTapsAT ce HAKOM OCHOBHH
00pa3y ¥ MOTHBH M TEXHUTE PeJAliiH, MPOC/IeAeHH MHOIO MPHUIEXHO OT M.
SIHaKueBa, U3TPAXKAAT MPeXKa OT 3HAYEHUSI, KOSITO 00aye e CaMO eZJMH OT KOZIOBETe
KbM 1I€/I0CTTa Ha KHUTATa. B 3HaKOBaTa MpeXka Ha MPOU3BeJAEHUETO GE3CIIOPHO
MOETU3MBT ,ITBT" 3a€Ma LEHTPATHO MSICTO, HO CHJ/THA IIPUCHCTBEHOCT OTOEe/IsI3BaT
Y TIOETHYECKH JIEKCEMH KaTo ,BUXBD’, ,Ipo6, ,cMBPTS, ,CKPBO®, ,,cIHKA®, ,,CHH',
»MeuTa‘, ,MOPHOCT®, ,,CaMOTHOCT", ,jacTHe", ,yHeC", ,O/MAH", ,TUIIUHA", ,IBETS"
u 1ap. Braemame nu ce B JIeKCMKa/JIHMTE JOMHUHAHTH B CTHXOCOMpPKara, ce
ybexzaBaMe, ye Te XapaKTepPHU3HUPAT BBTPELIHHUS XUBOT Ha YOBEKA, HETOBUSA
IYXOBEH CBSIT, Ye M3TPAKIAT €/IHA IMO-CKOPO MeTapU3UYHA, OTKOIKOTO CETUBHA
mpezicTaBa 3a CBeTa.

|,H,OI)I/I JIeKCeMaTa ,,H'I,T“ € HAaTOBapeHa IoBe4dYe CbC 3HaKOBaTa CHIIHOCT
Ha [ABMDKE€HHETO, a He€ C HAKAKBU IIVIACTUYHHU EKCIJIMKallhH. ,Z[a npocieinm
ABWYKEHUETO Ha IMPpUY€CKHSI repoifl, TaM KbJE€TO I'O UMa, 1 Ha INPpUYE€CKHSI ITOTIeN

5 TakbB 3a npousBegeHueTo Ha [1. CaBelikoB e HanpaBeH oT MupsiHa SlHakueBa B kaurara i ,,OT
poZHMS KBT 0 rpoba‘. Ilmosaus, 2011.
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B CTUXOTBOpPEHHsATA 06e3 BUIVMO YOBEIIKO MPUCHCTBHE. [IBIDKEHUETO € MPSIKO
CBBP3aHO C TPOCTPAHCTBOTO U BpeMeTo. BB BpeMeBo OTHOILIEHMEe CTUXOCOUpKATa
3aIrp/IBa BCUYKM YaCTH HA JEeHOHOLIHUS U ce30HHUs UuKbia. C Apyru gymu,
BpeMeTO e OPTaHU3MPAHO CSIKALI B HSIKAKBa IIUK/IMYHA TOBTOPSIEMOCT. Bpripexu
TOBA YCELIAHETO 3a MOCTBIIATETHOCT BBB BPEMETO /IeHCTBA Ha MO TEKCTOBO HUBO
KaTo 4YyBCTBO 3a HapacTBaHe W NpuBbBpLIBaHe. M TOBa ce AB/DKM He CaMO HA
3alafieHaTa Ha CeMaHTUYHO PaBHUILe TMHeapHa (0T TYK 0 rpo6a) BU3Hsi 3a BpeMe.
Hanpe)xeHrneTo MeXxzy UK/IMYHOCTTA Y JINHEAPHOCTTA HEe € aHTOHOMHYHO, He
PaXZla HAKaKbB IpaMaTHU3bM, a ce yTasiBa B YyBCTBOTO 32 MeJIAaHXOJIHS, YCELIIAHO B
eJlHa WJIY JIpyTa CTelleH BB BCSIKO CTUXOTBOPEHHE Ha KHUTATA.

B mpocTpaHCTBEHO OTHOLIEHHWE JIMPUYECKUSIT a3 WIM Herosara
HeBH/IMMa CSIHKA, BBIUTBTEHA B TMPUYECKHUsI TOBOPUTEJI, He Ce IBIDKU B HIKAKBA
orpeje/ieHa MOCOKA, HsIMA Liel Ha IIBTYBAaHETO, OCBeH KpaiHarta, gpHKCcHpaHa
olle B IbPBOTO cTUXOTBOpeHHe. CaM 1o ceGe cH IBTAT He € TOJIKOBA Ba)XKeH B
CTUXOCOMPKATA, a ca BAXHU 00EKTHUTE, MOKpail KOUTO MUHABa M KOUTO BJIM3aT
B T10/Ie3PEHHETO Ha IMPUYECKHS TepOoil: N30CTaBEeHO OTHHMIIE B TOpaTa, CaMOTEeH
rpo6 B ropara, U30CTaBEHO CEJICKO IpoGHIle, 3aMyCTsiia BOAEHHUILIA, MOPyTeHa
YellIMa, 3a/ipsIMaIv B IUIQJIHELIKU 3HOM IOJIs, CAMOTHO e3eplie B ropara u np. C
APYTH SyMH, TPOCTPAHCTBATA, KOUTO OGMTaBa TUPHUIECKHUST ITOT/Ie]], Ha [T0€Ta, ca
MapryHa/IHY, TUIIEeHHU OT YOBEILIKO MPUCHCTBHE U BHUMAHUe, TO/ISIMA YaCT OT TSIX
Ca MPOCTPAHCTBA HA pa3pyxaTa u 3abpaBeHocTTa. Korato o6o61jaBame, ye mbTaT
karo Metadopa B,,CbH 3a jacTHe” e eK3MCTeHIIMATHUAT ITBT Ha YOBEKa, TpsiOBa Ja
YTOYHHM, Y€ B KHUTATA IUTICBAT KOHBEHI[MOHATHUTE TOIIOCH Ha ChLIECTBYBAaHETO
Ha YOBeKa, JIMICBA IPAJCKOTO (C eAHO U3K/II0YeHNe) U CeJICKOTO IPOCTPAHCTBO,
JIUTICBA PAGOTHOTO MPOCTPAHCTBO (IMaK € eHO U3K/II0YeHue), IUIICBA ceMeifHaTa
cpejia ¥ JOMOBHOTO IpocTpaHcTBO. OGeKTHTe, 3a KOUTO cTaBa BpIpoc B ,CpH 3a
IIacTye’, He ca MeCTa 3a 00MTaBaHe, Te ca 00eKTH 3a Ch3ePLIAHME U TIPOMeYTaBaHe,
CJ1efi KOeTO Ca OTMMHABAHU OT JIMPUYECKHSI TePOi, 3aIIBTHII Ce KbM C/IeBaLIATa
CrIMpKa.

Koraro roBopum 3a ABM)XEHHETO B KHHTATa, TPSAOBA Ja BUAMM C KaKBU
riaronv 1o e uspaseHo. llle orbenexa mo-xapaKTepHUTE OT TAX, KOHUTO Ca
M3MO0/I3BAaHA MHOTOKDAaTHO W TPHAABAT CTH/IOBA XapPaKTePOJIOTHYHOCT Ha
KHUTATA: IIelTHe, Mb/IYH, CITH, OJIeHYBa, Me4Tae, KOITHee, CIIOMHSI, Ye3He, TPEIBa,
OTCeHsI, racHe. Briexxgalikyu ce BbB BCHUYKU Te€3W I/IarOJIM, ce yOexJaBame, 4e
Te U3PA3sBaT IMO-CKOPO CHCTOSHUS, OTKOJIKOTO ABIDKeHHWe. Ye ca CBbp3aHU
CBhC CTAaTUKATa Ha JXMBEEHETO B AYXOBHOTO, Y€ Ca eKCIIPECHMBHO PeAyLMPAaHU U
HACOYEeHU TO-CKOPO HABBTPE OTKOIKOTO HaBbH. Pa3bupa ce, ,ChH 3a macrue”
ChABPKA U KOHBEHLIMOHA/IHU T/IarO/IM 3a [ABM)XKEHHE, KOUTO MMAT M YHUCTO
npeJvKaTiBHA (PYHKUMS U JOHSKBAE U CMHUC/IOBO-KOHTPANMyHKTHA CIIPSMO
TOPHUTE, HO TSIXHATA AMHAMMKA € ChIEeCTBEHO PeAyLMPaHa OT CTATUYHOCTTA HA
criomenarute. Oco6eHO BHUMaHHeE B KHUTATA 3aC/Ty)KaBa I71aro/IbT ,,CeIBa‘, YUHATO
3HaYeHHWe € MHOTO MPOAYKTUBHO 3a pa3bHpaHe ChCTOSHHUETO Ha JTUPUYECKUS
repoii B mpousBegeHueTo. CenBa ce YOBEK, KOMTO Ce e YHeCh/I, a YHECHT KaTo
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CBHCTOSIHME € TPOAYKT Ha BBTPELIHa XapMOHHW3ALMsl Ha CETHBATa C BBHIIHUS
CBST. 3Ha4yM /i1 obadve, Ye I/IAro/IbT ,CeNBaM” € KOHTPAIYHKTEH CIIPSIMO I/Iaroja
,2yHacsim“. Ha meHoTaTnBHO 3HaKOBO paBHHUILe — Aa. Ho koraro Te3u riaronu ce
Pa3IIeKIAT B KOHKPETEH eMOTUBEH KOHTEKCT, Te MPUJOOHBAT JPYro 3By4YeHe,
IPYTH OTCEHKH Ha CMUCBIA. [paHUIATa MEXAY ChCTOSIHHUATA HA YHEC U CelBaHe
B ,ChH 3a macrue“ e TBBpAe THHKA U abviHa. Ts u3passBa efHO ChCTOSTHHE
Ha TpaeHe, eJUH MHUT Ha TPaeHe, MHOTO KPAaTKO, HO MHOTO Ba)XHO 3a OUTHUIHUS
II'BT Ha JIMPUYECKHS a3. [lpyr THII KOPe/aTUBHOCT HOCAT IJIarOJIMTe ,3aCHuBam”
M ,pa3byxzaM ce, Taka XapakTepHH 3a SIBopoBaTta nvpHKa. Te He M3passBar
TpaeHe, a MpeKbCBaHe Ha /jafieH npoiec. [1pu TSX KOHTPAIyHKTHOCTTA € MOJIsIpHA
U B XyZOXXECTBEHHUS] KOHTEKCT Ha ,be3chHUIM“ M3[aBa efuH ApaMaTu3bM Ha
YOBEILIKOTO XUBEEHE.

Bpbiaiiky ce KbM CIOXKETHATA CUTYUPAHOCT HA TMPUYeCKus repoii B ,CbH
3a LWACTHE", MOXKEM J1a 0000IIMM, Ye B eK3UCTeHLIMAaTHO-001IeCTBeH IJIaH TOM He
M3BBPIIBA HUKAKBA €S TeTHOCT, TPeABIKBA Ce OT eJHO MaPrUHATHO MSICTO KbM
Jpyro, MOCIHUPBA ce, Chb3epliaBa ro, IpoMeYTaBa ro, BXXUBSBANKH Ce IO IMbTS Ha
acolManyATa-ClIOMeH, UM eMIAaTUHO BIM3aliKy B HeYHH YyXXJ, eMOILIMOHaIeH
CBSIT, WM HAC/QXX/IABAMKU Ce Ha eHA KAapTHUHA, KAaKBUTO IPEACTaB/ISIBAT JOCTA
OT TUPUYECKUTE CTUXOTBOPEHMSI B KHUTATA, CJIefl, KOETO MPOJB/DKaBa MBTS CH.
HeroBoro orMuHaBaHe ocTaBsl cien cebe CHM 3HAM Ha OUTHUMHOTO, KOUTO He
TPEeBOXKaT yMa My, T KaTO TO# ' BIDKZA KaTO eCTeCTBeH MPUAATHK Ha [YXOBHOTO
YKVIBeeHe, He e OITMTBA [la TU pa3ueTe KaTo UeH, Oliie TO-MaJIKO 1a T apTHUKY/IHUPa
KaTO TaKMBA, 3a1[0TO TOBA O1 Pa3pyLIMJIO YIOBOJICTBHETO OT CAMOTO U3)KUBSIBAHE
Ha TMpuyecKkys a3. TpaeHeTo Ha GUTHITHOTO MOJXKe Jja Ce Bh3IpreMe eIUHCTBEHO
Ype3 MHTYHILUAT], Ype3 HAaCTPOEHUETO, a He 1o pediekcuBeH MbT. OHOBA, KOETO
Hapu4yame cuMBoiHu B ,ChbH 3a LIACcTHe®, e Jasedye OT CHIHOCTTA HA CUMBOJIA,
MOPAKZALL, MHOXKECTBO OT 3HAYEHMs, MpeXxa OT penauuu. ETHO cpaBHeHHe Ha
obpasHara cTpykTypa B ,,CbH 3a mactre” ¥ Ta3u Ha SIBoposuTe , be3acrHuUIN MIN
TpasiHoBuTe , XuMHU ¥ 6anagu’ e HU yOesu B TOBA.

,ChH 3a macTthe“ CpABPKA U JApyra Trpyna CTUXOTBOPEHHSI -
aQHTPOIIOJIOTU3UPAHU NEH3aKH, B KOUTO HACTPOEHHETO CBILO € BOJELL e/IeMEHT.
Ha cMuc/10B0 HUBO Te HOCAT CTPYKTYPHUTe Geste3u Ha azneropusita. [1o-BaxxHo, ¢
or/ie[, Ha 00O1IMsT KOHTEKCT, € HACTPOEHHETO, KOeTO U3Pa3sBaT — Ha PaJOCT WU Ha
CKPB0, a M0-4eCTo Ha JBeTe 3aeiHO. Ta3u eMOTHBHA KOHTPAITYHKTHOCT AeHCTBa
He caMO BB BBIIPOCHATA T'PYIIA, @ HA BCUYKH HUBA B KHUTATa — CHHTarMaTUYHOTO,
MOTHBHO-00Pa3HOTO, MUKPO- U MAaKPO-KOMITO3ULIHOHHOTO.

Onuture Ada ce TbpCAT HAKAKBHU 3dKOHOMEPHOCTHU IIpU Ho,ape/:L6aTa Ha
CTUXOTBOpE€HHATA B KHUI'aTa Ha O6paBHO-MOTI/IBHO HHMBO He OU HU AoBe1a 40
ornpeneneHn I(O,HI/I(bI/I]_[I/IpaH_LI/I pe3yaTaTu. BHPHO e, e 6Guxa MOI/IA Aa ce ouepTasiT
HSIKAaKBU TEMATUYHO-CMHC/IOBU CETMEHTH B KHUTI'aTa, KaKTO ITpaBU M. HHaKI/IEBa,
HO Te Ca TO/IKOBa HECUMETPUYHU U HeTpafIHPI O6paSOBaHI/IH, e e1Ba JIKM MOraT Ja
cernpueMar KaTto KO,I['I/I(I)I/IU,I/Ian_[ (l)aI(TOp Ha KOMIIO3HpaHe. HO-Y,Z[&‘-IHO €4aTbpCUM
NpUHIMXIIA Ha Ho,qpeﬂ,6a B HEIMMPpEeKbCHaTHUTE IIyJICAallU MEXAY KOHTPAaITYyHKTOBH
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HACTPOEHUs U CMUC/IOBY napasurmu. [logo6Ho craHoBuILe 1o npobieMa nma K.
Muxaii10B, HO HETOBUSTAKLEHT € BbPXY LleHHOCTHUTe TPOTHBOpeYallly ce JBOHKHU
B kuurara (Mihaylov, 2003, p. 368). CtpyBa Mu ce 06ave, 4ye aKCEOTOTUIHHUSIT
¢dakTop B TBOpOaTa e BTOPUYEH M MOXKEM /Ia IO THPCHM CaMO Ha €JHO OHTOJIOTTYHO
HUBO, CBBbP3aHO CbC CTpPeMeXxa KbM Ljacthe. KHurata He mpeamnucsa peLenTu
3a LjacTHe, a U3passiBa LIACTHe OT XUBOTA. 15 HOCU eBAEeMOHHCTHUYEH Hjeanl B
cebe cH, HO He KaTo UJeifHO-CMHC/IOBO 00pa3oBaHMe, a KAaTO ChCTOSIHUE, KaTO
MOCTUTaHe, KaTo TpaeHe. ETo 3alllo M oTAe/NHUTe CTUXOTBOPHMUS, He3aBHUCHUMO
3a KaKBO T'OBOPSIT, Ce CTPeMSIT 1a U3PassT elHO CbCTOSTHHE Ha Jlyxa — Ha PafiocCT,
HaZIeX/1a, HaC/Ia/1a, OJIsTH, OT Jpyra CTpaHa, Ha TPEBOTa, CKP'bO, Thra, MeTaHXOIHSI.
Te3u cbCTOSHMS Ca B MOHOJIMTEH BUJ, B OT[@/THU CTUXOTBOPEHMUSI, HO Hali-4eCcTo
ce CpelliaT B CBOSITA 3a€JHOCT U TOTaBa M3pa3siBaT eJHO CMeCeHO CbCTOsIHUE Ha
PaZiocT M CKpBO, KOETO OIpefesssM KaTo CBeT/a MenaHxonus. Ts mpuTexasa
TOBa KaueCTBO Ha IMPOITYCKJIMBOCT® CIIPSIMO KPAaHHOCTHTE HAa MeEJIAHXOTHOTO
M3)XUBSIBAaHe, KOeTO M M03BOJIsIBA Ja MOALbP)XXa PaBHOBECHETO B )XHMBEeHeTO Ha
YOBEeKa, PaBHOBECUETO MeX/y IOJII0CHUTe B YYBCTBEHOTO U3XKUBsIBAaHe Ha CBeTa.
»<[IpeamnaseH ot kpaitHOCTH, MUlIe bBreHYNK — Me/TaHXOTHUST Mor/Ie], T03BOJIsIBa
Ia ce Briexxaame B cebe cu otaaned” (Bienchik, 2002, p. 64).

TBBpAe MaaKo MSICTO B HHTEPIPETATHBHHUTE TEKCTOBE Ce OTHesIs]
Ha MeJIaHXo/MHOTO B ,ChbH 3a LIACTHe', TIOHe)Xe Ha KHHraTa ce Ilefa KaTro Ha
eBJeMOHUCTUYHA KHHUrA, KaTO KHWIA Ha OJISTHOBETe, a MEJIAHXO/IHSTA Ce e
oTbesnsi3Bazia CaMo KaTo rOPYMBA ,[TOJMPABKA“ HA HACTPOEHHUETO B Hesl. Brrpeku
M3sIBEHATa MPUCHCTBEHOCT Ha IPOOMIIHO-MOPTATHA OGPA3HOCT B KHHUTrATa, Ha
€MOTHBHO PaBHHILe B Hesl He B3eMaT IpeBeC HUTO CKPbOHO-MeTaHXOTUYHUTE
HACTPOEHUSsT, HUTO 6/1eHyBal0-PafoCTHHUTE. AKO CH HATIPAaBUM TPYZ, JA TPOC/IeAUM
TSIXHOTO QYyHKIMOHHUPAHE, 1ije ce yOearM B CTpeMeXXa KbM ypaBHOBecsiBaHe. Ha
MaKpOHHBO, B LISUIOCTHHS CTPOEX Ha TBOpOATa, Te ce ABIIKAT HA T/IAChLHU, 6e3
Ja C/Ie[BaT HSAKAKBB CHUCTEMAaTHU3UPaH PUTHM. VIMa KOMIIO3ULIMOHHU [TepUOIH,
B KOMTO MPe06/1aiaBaT CBET/IMTEe HACTPOEHHSI, HA APYTU MeCTa HACTPOEHHUETO Ce
KOMITpecrpa B o6paTHa IMOCOKa, MMa U MePHUOH, B KOUTO /IBeTe HACTPOEHHsI Ce
pezyBaT M TaKa ce 3ala3Ba eMOTHBHOTO paBHOBecHe Ha 1su10To. Ollie 1mo-CHITHO
€ M3pa3eHo TOBA PaBHOBeCHe B MUKPOCBeTa Ha OTAe/THOTO CTUXOTBOpeHue. [ToHe
[I0/TOBHATAa CTUXOTBOPEHUSI Ca U3TPa/ieHH Ha IIPUHIIMIIA Ha KOHTPAITyHKTHOCTTA
MeX/ly CBET/IOTO M TBbMHOTO B )XMBOTA. HO Ta3zu KOHTPamyHKTHOCT He Ch3JaBa
HSIKAaKBa MMAPaJOKCA/THOCT HAa M3)XMBSIBAHETO, KAaKTO € MpPH JelpecHBHATA
MeJIaHXOJIHSI, BoZielja O abCypAHOCT Ha JKHMBeeHeTO (Had-HATpamYuB IpHUMep
3a TOBa M3KMBsIBaHe e S[BopoBaTa moe3wsi), A HANPOTHB, MOMTIOCUTE HA Ta3u
KOHTPAIyHKTHOCT Ce CMHPSIBAT, YTasiBaT eJWH B JPYT, IPUTHXBAT B SICHOTATA
Ha GuTHiiHaTa AraeKTHKa. ETo ToBa ChCTOsTHME HapUYaM CBeT/Ia MEJIAHXOIHSL.
Koraro cu mpo3psii HEM3MEeHHOCTTa Ha OMTHITHOTO CTaBaHe, yCellall C Tbhra
M3TUYaHETO HA YPEeYeHOTO TH BpeMe, M BBIIPEKH TOBA Ce HACADKAABALI HA
pazocTTa OT )XrBeeHeTo. To3U JOMUP MEX/Y CTAPOCT U MJIAZIOCT, MEX/Y eCeH U

6 3a Tasu NpOITyCKIMBOCT MHOT'O Ba)KHA poJisi B ,C'bH 3a IIACTHE UTPAST UPOHUSTA, CAMOMPOHHUSITA
U XYMOP'BT.
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MPOJIET, MEXAY YTPO U Beuep, MEX/AY CMBPT U )KUBOT, MEX/Y TBOPYECKa CaMOTa U
CaMOTHOCT, He MPOCTO € GUKCUPAH B 0OPa3HO-CHMBOIHATA CHCTEMA Ha KHUTATA,
TOW e JAMHAMM3WPaH KaTO eK3WCTHUpal] OMHUT, KaTO OMUT Ha OHTOJOTUYHOTO
U3KUBsIBAaHe Ha OuTvero. CBeT/iaTa MeJIAHXOMHSI € HAU-JOOPHUAT M3pa3 Ha
TO3U OIIUAT, ThI KaTO TA € MOIWIA CaMaTa AuaJieKTUKa Ha OMTUIHOTO CTaBaHe.
MenaHXONMUKBT He e CKJIOHeH KbM JesTe/HOCT, NPOMeHsIla CBeTa, ToH e
HaAG6/I0ABALL, YOBEK, OTYYXKJeH OT cBeTa. CBET/IUAT MeIaHXOTMK € Hab/MoAaTet,
C'h3epLaBall CBeTa, Mpech3ZaBaiiku ro ype3 cBoute GnssHOBe?. OT Tas riesHa
TOYKa MOXKeM [ia ce BbpHeM KbM 3arnaBuero Ha [1.-CnaBeiikoBara kaura — ,,CpH
3a mactre. ChHAT B 3ar/IaBUETO € MOCTABEeH B CJIOXKHA 3HAKOBA CUTYALMS CIIPSIMO
L[eJIOCTTa HAa KHUTATa. EAWH cTathcThydecKku pasbop Ie TMOKakKe, Yye CHHAT e
IeHOTAaTUBHO O3Ha4YeH KaTO MOeTUYEeCKO CHhCTOSIHWE B €lBa 10 OT BCUYKUTE 101
cTuxoTBopeHusi. Tpsi6Ba a yTOYHUM, Y€ B TAX CIISAT WM IPEMST IPa’bT, €3€POTO,
MOJISITa, MUPBT, XOPaTa, HO He U TUpuyYecKusT a3. Toit GyayBa u HabGmogaBa. Toi
camo meuTae 3a CbH (, PMHM JTUCTH CHH JK€JIaH// HA AyliaTa MU Hallensar”).
C/1aBeKOBUSAT JTUPUYECKH a3 € B eHO MOMyOyZHO ChCTOSIHME Ha Ch3eplLaHue
Y MeYTaHHe, KOeTO MOeTUTe, a U TMICUXOI03UTe, HapuYarT ,,cbhH HasiBe". [Ipu Hero
ce MOCTHUTA NTOMHUPEHHEe MEeXAY peajHaTa W )XejaHarta jeicrBuTenHoct. CraBa
BBIIPOC 3a TPAHUYHO CHCTOSIHME Ha JyXa, YHeTO TpaeHe e KPaTKO U KPexKo, HO
B YMITO yHEC MOXKEM JIa M3IMTMTaMe JieKoTaTa Ha 6utuitHoTo. ToBa ChCTOsIHUE Ce
KpeIy Ha ThHKATA IMHUS MeX/y OyIHOCTTA U 3acruBaHeTo. [[peMrHaBaHeTO Ha
Ta3u TUHUS MOXKe Jia loBeJie 10 cellBaHe U pa3Iiajf, Ha WI030PHUS TOKOU WM 10
3acruBaHe U MosiBa Ha ChHUILATA, UABALH CBC CBOSITA TPEBOXXHOCT K aMOPPHOCT,
KaKTO CTaBa B SIBopoBara noe3usi. M B 1BaTa ciy4as )KeJlaHOTO LIACcTHe M34Ye3Ba.
3a I'l. CnaBeiiKOB IACTHETO He e HKAKBa KpalHa 1ieJl, a CbCTOSTHUE, IIOCTUTAaHE,
HeMpeKbCHATO CTaBaHe. 3ar/laBHAaTa CMHTArMa, B CBOSITa CyOCTAaHTUBHOCT, HA
3HAKOBO paBHMUIIe NMOKa3Ba CTaTUYHOCT, HO B Hesl MHOTO Ba)keH e MpeJJIorsT,
KOWTO KOHOTAaTUBHO HATOBapBa CBIIECTBUTETHOTO CBH C IPOLLECYasTHOCT, C
IBIDKeHUe B onpe/ieieHa mocoka. ChHAT HasiBe, CEMAaHTUYHA BapyaLys Ha O/1eHa,
MeYTaTa, KOMTHEXXA, € OHOBAa MEXIUHHO ChCTOSTHHE MeXy OyZIHOTO MeuTaHue U
OTBBAHMUS TIOKOU, KOETO OCHILECTBSIBA HEYJIOBUMOTO MPeIMBaHe MEXIY OUTHe u
HeOuTHe. B TOBa ChCTOsIHYE YOBEK ITOCTUTA UCTUHCKOTO CBOE IIACTHE, CIUBAMKH
ce c 6e3MeTeXHOCTTA Ha BeYHO GIeHyBallHsi KOCMOC.

[To cpums HaymH 3armaBueTo ,Maunmmu“ B egHOMMEHHara KHWUra Ha
[1. 0. TogopoB cb3aBa BBTpellHa KOHPIUKTHOCT MEXIY eMOTHBHHUS KOJ, Ha
UIUTAYHOTO U OOpPa3HO-CHAbPIKATETHATA CTPYKTypa Ha INPOU3BEJEHHUSITA B
KHUrarta. [oBopeliky 3a uAMANIHOTO B nauanure Ha I1. TomopoB 1 ocHOBaHUsITa

7 Cnopep BrieHYMK, MeIAaHXO/TMSATA U Ch3ePLAHKUETO €A [[Be PA3/IMYHU MOJATHOCTH Ha MOTJIe/a.
MelaHXOTHUST TOTJIe[l, B OTYY>KZEHHETO CH KbM CBeTa, He Ce 3aAbpXXa BBPXy HHILO, JAOKATO
C'b3epLaTeTHUSAT TOTJIe, ,JOPH KOraTo He rjiejja OTAEeTHUTE IIPeJMEeTH, BCe NMaK HelOCPeACTBEHO
JO/IaBS CBIJHOCTTa UM (MHTYMTHBHO YyBCTBA GOXXECTBEHOTO TPUCHCTBUE B TAX HAMPHUMEp)
U CBBP3Ba BUAMMOTO ¢ HeBuanMOTO“ (Bienchik, 2002, p. 70). ChracsaBaiiku ce ¢ ToBa MHEHUE,
TpsiGBa Ia yTOYHS], Y€ MTPHU CBeT/IaTa MeIAHXOJIHS JTMIICBA OTCTPAHEHOCTTA Ha TIOT/Ie/ja OT HEellaTa, a
TOBA CIIOCOGCTBA Ch3EPLAHKUETO /1A Ce TTPEBBPHE B TIIOGHMO HETOBO 3aHUMAaHHE.
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Te Jla ce UMEHYBAT C TOBA XaHPOBO Ha3BaHHeE, MOXXEM /ia HaB/Ie3eM I0-IbI60KO
B MJeNHO-eMOTHBHATa THKAaH Ha TSIXHATa CHLIHOCT. 3a Ta3HW Le IIe ce BbpPHA
KbM u3ciensaHero Ha lllwnep 3a wauwnusita. JebuHupallku >XKaHpoBara M
CBIIHOCT, TOM He Ce CIHUPA Ha BHHIIHOCIOKETHUTE U CTPYKTYPHHU OCOOEHOCTH,
a Ha WUJEHHOCBHIIHOCTHOTO M IpeJHa3HA4YeHHe: ,Ja ce M300pa3u YOBEKBT B
CBCTOSIHME Ha HEBUHHOCTTA, T. €. B ChCTOSIHME HAa XapPMOHHSI U MHUD ChC cebe
cu u ¢ BpHIHUA ¢BAT” (Shiler, 1981, p. 627). ToBa chCcTOSIHME Ha XapMOHUST CbC
cebe CM M OKOJIHUSI CBSIT € JIECHO TIOCTYDKHMMO 3a HAaWBHUS TOET M TPYLHO 33
CAHTUMEHTaNHUs1 (MOIEPHUsI) TOEeT, KOUTO TPsiGBa /Ia TO MOCTUTHE 110 MTbTS Ha
IYXOBHOTO yCHJIMe, Ype3 KOeTo Jla ce MpeojoesT CyYallHUTe OrpaHUYeHUs Ha
oTipeie/IeHH Y0BEIIKHU ChCTOsiHUsL. [Ipr TOBa € He0GXOAMMO /1a ce BHUMABa TO3U
MOPUB K'bM abCOTIOTHOTO J1a 6'bJje B IPAHULIUTE HAa YOBEIIKATa MPUPOJAA U OCBEH
TOBa MUCBJITA ja HE OTUBA NO-/lajieve OT OMMUTA, KOMTO MOXKe 11a 51 c/iefiBa. A To3u
OIMUT e MPSIKO CBBP3aH C YYBCTBEHOCTTA, KOSITO e OompeJesslia 3a YXaHPOBOTa
CBILHOCT Ha UANIUATA.

WM Taka, umaiiku mpeaBuj, TpaHCcPOpMaLUUTE B YKaHpPA ,UOUTHS TIO
BpeMe Ha POMaHTHM3Ma M IIOCTPOMAHTH3Ma, HaBIM3aHETO B TSAX Ha €JHU IIO-
CJIOYKHH, IpaMaTHYeCKH TepCOHAKY U YOBEIIKY B3aMMOOTHOILEHUsI, TOBOPeKU
32 UJVUJIMYHOTO KAaTO XyZ0XKeCTBeHA M300Pa3UTETHOCT U UI€aTMCTUYHOTO KaTo
njeliHa Haraca, ue BuguM, de [1.-TomopoBuTe paska3u He ce OTKJIOHSIBAT YaK
TOJIKOBA MHOTO OT JKaHPOBaTa CBUIHOCT HA UAWIUATA. Ye NpU TAX UAVIMIHOTO
KaTO eK3MCTeHIUA/IHO ChCTOSIHHME HA MePCOHAKUTE U HJIeaTUCTUIHOTO KaTo
OyXOBEeH YyCTpeM ce C/IMBAaT B €JUHHO XYAOXKeCTBEHO ISJIO, 3alIOTO aBTOPBT
M3rpaxxga oo6pasH, KOMTO, OT efHa CTpaHa, HOCSAT HaWBUTeTa M MPOCTOTATa Ha
OOVKHOBEHUS CeJICKU YOBEK, a, OT Jpyra CTPaHA, IPUTEXXaBaT Pa3TMYHOCTTA Ha
uHauBHAyanrcTa. C MaJIKu U3K/TI0Ye st (HanprMep o6pa3 st Ha XpHUCToC BBB ,B
TeTcrmaHcKara rpaiHa‘“), Ta3y pa3/IMYHOCT He € OCh3HATA KaTo COLMATHA POJIs
Y c/Ie[JOBATe/HO He e IeMOHCTPHpaHa Karo Takasa. Hecpernunure Ha I1. Tomopos
ceBaT coOCTBEHATa CH eK3HUCTeHIMa/IHA HaIlaca, NMpHU TIX PasINYHOCTTA €
eCcTecTBeH MOPUB, KOWTO ce cOIbCKBA C OTPAaHMYEHUSTA Ha CIyYalHOCTHUTE, HO
Hal-4eCTO C OrpaHUYEHUSITA Ha COLMATHUTE CTePEOTUIIH, KOeTO 3aTPyAHsSBA
npoleca Ha o0l yBaHe, IIPeJU3BUKBA B TSAX TPEBOTA, CAMOTA, CTPaJlaHMe, HO TaKa
VJTV IHAYe Te OCTaBaT BEPHU Ha CBOSITA M3HAYA/THO 3a/I0)KeHa (/1071 Ha OPHCHSITA)
pasnnyHOCT. [IprMupsiBaiikul ce MM CMUPSIBAMKK Ce ChC CBOSITA OPUCHS, Te ce
BPBILIAT KbM COOCTBEHATA CH CHIHOCT, a C TOBA 1 K'BM BBTPELIHOTO IOMHUPEHHE CbC
cebe cu. Te He ca GYHTOBHHUIIM Cpellly YCTAaHOBEHUSI peJ, B YOBEIIKOTO O0IIeCTBO,
3aToBa M COMBCHKBT CBC CTEPEOTUITHTE HA TOBA OOILECTBO, C HPABCTBEHUTE MY
MPOMAJaHUS U KOMIIPOMHUCH He BOOY [0 eK3UCTeHIUa/IHU JpaMHu, A0 AylleBHU
eKCIJIO3UHU U HEeTIPeo/i0/INMO pa3/iBOeHHe.

HecperHuyeckara cpaba ¥MMa pas3sIWYHU  IPEBBIUTbIIEHUS B
tBopuyectBoto Ha II. TomopoB. Ho onoBa, koero e o6uio 3a ¢urypara Ha
HeCPeTHHKA, e ChOOLIHOCTTa Ha MBKaTa M PafiocTTa OT XuBeeHeTo. OT egHa
CTpaHa, OTYY)XXJIEHOCT, HEBB3MOXXHOCT Ja O'bJIell KaTo JPyruTe, Hepa3opaHOCT U
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CaMOTHOCT, a OT Jpyra — YCTP€MEeHOCT KbM HeIllO3HATOTO, Pa3/IM4YHOTO, HaclIaAa
OT CaMOTATa, Ch3epLAHMETO Ha KPACOTaTa, IIMPHAJIA Ce HAOKOJIO, IPUOOILEHOCT
KbM CBOOOJATa ¥ TBOPYECTBOTO. /|BeTe MCUXOMOrUYeCKH MapaJurMu, CbOpPaHH B
o6pasa Ha HeCpeTHUKA, U3IVIEXIAT AHTUTETUYHU. B XUTEHCKO-OUTOB TUIaH, Te
HAaWCTHUHA Ca MPOTHUBOOOPCTBAILM, HO B €K3UCTEHLIMA/IeH TJIaH Ce TPeTOoIsIBaT,
MpeayuBaT eJHa B [Jpyra, YpaBHOBecsiBaT ce B IIOCTUTHAaTOTO BBTPELIHO
CTIOKOMCTBHE U XapMOHHUsI C BHHIIHMUS CBAT, BIDKAAH He KaTo 001IeCTBO, a KaTo
KOCMOC.

3aToBa U MPUPOAATA, KAaKTO U B CTapaTa UWUINSI, UTPae MHOTO Ba)KHa He
CaMO KOMIO3WULIMOHHO-CTPYKTYPHA, HO Y IICHXOJIOTUYHO-UJeitHa PyHKums. 3a
pa3/IMKa OT MACTOPaIHUS TUIl UAWINS, TYK IPUPOJATa He e nJeaTn3rpaHa caMa
1o cebe cu KaTo BBHIIEH 00eKT. HelfHOTO naeanusnpaHe cTaBa mpes3 Mpu3Mara
Ha 0J1eHa, Ha Ch3ePLIAHHMETO, Ha C/INBAHETO MEX/Y YOBeK M KocMoc. Hamyckanero
Ha cOOCTBEHAaTa CH TPAaHUYHOCT, W3/IM3aHETO OT cebe CH INpPHU HeCPeTHHKA
CTaBa CaMO B CAMOTHOTO Cbh3epLaHHUe Ha IMpHpojaTra KaTo kocmoc. [lefizaxsr B
WUIUIUHTE € HAaTOBAapeH CEeMHUOTHUYHO, HO U ©MOTUBHO ChC CMUC/IMTE U yCeIlIAaHeTO
3a 6e3rpaHMYHOCT. B TOBa ce M3passBa M CBOeOOPa3sHUAT MaHTeHM3bM Ha 1.
TomopoB B ugnmunre. iIMeHHO B TO3M THII O0IyBaHe C IPUPOAATA Ce U3BBPIIBA
U UHTYUTHUBHATa TBOpYeCKa AEWHOCT HAa HeCPeTHHWKa, B KOWTO TOH IOCTHra
IbI60KATa CH CBIJHOCT U BBTPEIIHA XApPMOHUYHOCT.

I1.-TonopoBUAT HEeCPeTHUK He e CBpbX40oBeKbT Ha Huuure, 3a ga »xusee
B rOpJla CAMOTHOCT Y M30JIalusl cpef, mprupogaTa. Toi ce Bpblua puU3NYECcKH, U
Haili-Beye MHCJ/IEHO, Has3aJ, KbM JPYyruTe U HeroBaTa MHTYHUTHBHA TBOpYECKA
CaMOCT IIpe/IMBa B eK3MCTeHI[Ma/IHa CAaMOTHOCT, Pa/IOCTTa Cé CMEHsI C M'BKATa,
C HOCTa/ATHSATA MO Helo M3rybeHO M HEeBBH3MOXKHO ja ce BbpHe. [losiBsiBa ce
MeJIAHXO/IUSITA, KOSATO M3TPaXKJa OCHOBHOTO HACTPOeHHEe B Te3U WAWINU.
Me/iaHxo/MsITa € TOBa YyBCTBO, KOETO OOSICHSIBA HaW-700pe ChITHOCTTA Ha [1.-
TomopoBurTe HECPETHHUIM, Ta3! ,,C/IAZIKa CKPBO®, KOATO HOCH meceHTa HAa HeHo B
y[yciapeBa Maiika“ ¥ B KOSITO Ce TOITU MAaWUYMHOTO ChPIie, eAUHCTBEHO AOIABSIIO
MHTYUTHBHO KaKBO € OHOBa HeOOSICHMMO B JyllaTa Ha HeWHUs cuH. be3
MIOYYBCTBAaHETO M OOSICHEHMETO HA Ta3W MEAHXOJIHS B UAUINUTE HA €JIeHCKUS
IMcareJI, HSIMA KaK /ia MOCTUTHEM ISIJIOCTHO pa3brpaHe 3a Ts1X U 3a crerudrKara
Ha UAWINYHOTO B TsX. llle mpUIIOMHS Ka3aHOTO MO-TOPe, KOJIKO Ba)YXHO MSICTO
OTPEXZJAT MHCATeJUTe OT Kpbra ,MHCBI® Ha HACTPOEHHETO He CaMO KaTo
CTPYKTYPOCKpeIsiBalll, HO U KaTo cMucaousrpaxzaiy gakrop. e npunomus u
npenynpexzaeHvero Ha lllunep KbM MoJepHUTe ITOETH Jja He TP'bI'BAaT CaMo CJIe]
HJienTe, KOeTO Lie 0BeJie 10 € ZHOCTPAHYMBOCT [TPH yCTPeMa KbM abCOTIOTHOTO U
KOJIKO BQYKHO MSICTO 3aeMa YyBCTBEHOCTTA 3a JKaHPOBATa CBHIIHOCT Ha UAVIHSATA.

MenmanxonusaTra ce nposiBsABa B OHOBa CMHPsIBaHE WU IIPpUMHPsIBAHE,
B pa3/IMYHUTE UIWUTINHN € pPa3/INYHO, IIpe] OoTpeAdeHaTa cur,6a. B MenanxonusTa
Cce IpeToIsaBaT, C/IMBAT B HEIO LSIJIOCTHO OHHSA IIPOTHUBOpPE€YMA B AyllaTa Ha
HEeCpEeTHHUKa, KOUTO IIpHU APYTrvU repon Ha 6’])HFapCKaTa JInTEpaTypa OT CbhIIUA
nepuo Uiav OT MMOo-KbCHO BOJAT A0 IsI/IOCTEH ,ELI/IC6a}'[aHC Ha €eK3UCTEHIAa/IHOTO,
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[0 OCTBP ApaMaTHU3bM U JucxapMoHus. Menanxonusta Ha I1. Togopos csakain
HOI/TbIlA B cebe CM BCUYKU NMPOTyOepaHCH Ha YOBEILIKATa AyLIa, 3a Ad MOCTUTHE
OHAa3M MEKOTa Ha >XMBEEHETO, KOSATO HOCH OCOOEH THIl KPacoTa, MOCTHra
OHOBA CIIOKOMCTBHE Ha AyllaTa, B KOTO CTPACTUTE Ca YTaJIOXKeHH, JXeJTaHUeTO
Y ONUTHTE A3 ObJell KaTo JPyryTe e MapupaHo U YOBEK ce BPbIlja B cCaMOTaTa
Ha cOOCTBEHATa CHU CBHIIHOCT M HE3aBbPIIEHOCT, CMHUPSIBANKYU, WIH MO-4€CTO
NPUMUPSIBAMKY ce, ¢ oTpeseHoTo. ETo st Kacangpa, Hepas6paHa oT ocTaHanuTe
TPOSIHIIY, KOUTO CIIMpPAT A ¥1 BSIPBAT, Hello MPUYMHIBALIO M MBKA U B CBILOTO
BpeMe JOBOJICTBO. M Ts ce oTTer/s B CBOsITa ropAa CaMoTa, Jajiede OT CYyeTHOCTTa
Ha TBJIaTa, yAOBJIeTBOPEHa, Ye € U3II'bJIHUIIA JbJITa CU 1a IpeAynpelyd 1 ThXHa
B CBLIOTO BPeMe, Yye HUKOU He s 4yBa. M Tyit Oe HeifHaTa MbKa — HEMHOTO Haii-
BHCILIEe IOBOJICTBO . ETO 51 M KyKyBHIIaTa-HECPETHULIA, KOSITO He Bb3POIITaBa CpelLy
HaIyCHa/Ius 51 II0OUM, He ce 'HEBH Cpellly Cb0ara, OTHeJIA M KPATKOBPEMEHHOTO
IIACTHe ¥ MeYTa Ja O'b/le KaTo I'ypry/IMIiaTa, a 3ara3Ba CIIOMeH 3a TOBa, KOWTO 1ije
ra/iv Ayuiara u. T'brata ot 3ary6arta He IIpeyH Ha CelllaHaTa AbI00KO B Hesl paJjoCcT
Jia ce 3aBbpHE MMaK B cebe CH, KbM CBOSITA CHLIHOCT Ha Ge310MHa caMoTHHIA. [1o
CBLIYSI HAUWH U3)XXUBSIBA MBbKATa OT CaMOTaTa, y[aBsiHa B MUSHCTBO U PafloCTTa
oT TOBa, Koeto e, HeHo ot ,[ycmapeBa maiika“ unu Boiiko ot ,HecperHuk,
NpeACTaBUJI CU 3a MUT APYT XUBOT, B KOUTO lle 3a)XWBee KaTO OCTAaHaJIUTe,
1le MMa )KeHa U [IOM, HO CJie], KaTo pa30upa, ye e 6e3Bb3BPATHO 3aKbCHSI Ja
W3II'B/JIHU TOBA )XeJIaHUe, TON ce 3aJ0BOJISIBA ChbC CBOSI IIOABYKEH [I0M, KOJIaTa, U
eIMHCTBEHUTE CH Apyrapy, GUBOJIMTE, U B [iyllIaTa My CTaBa HSIKaK THXO U Xy0aBO
CaMOTHO.

Jopu u cmbprTa B ngununte Ha I1. TomopoB He HaBsiBa yrHeTsBalu
YyBCTBA, @ HOCH CBC cebe CHM XapMOHHSATA Ha B3aUMHOCTTa B JIIOOOBHOTO
V3KMBSBaHe, 3aLIOTO CMBPTTA M3YKMCTBA OTHOIIEHHUSTA OT CTPACTHTE, T. €.
OT AMCXapPMOHUYHOCTTA U OCTaBsI CAMO YKCTOTO M3)KMBSIBAHE HA KpacoTara OT
JI000BTA, KAKTO Ce e CIYYH/I0 B uamausTa ,OByapu’ Wi B uaunusita ,,Pagoct’,
eKCIUTMLMPAIa OyKBaIHO Ta3U B3aMMHOCT Ha T’hraTa M PaJjOCTTa, elHa CHMO103a,
XapaKTepyU3Hpala T. H. ,,CBET/Ia MeTAHXOJTHS

Tasu cBerTIa Me/aHXONMSI, KAKTO BHJSXME, OTKPUBAMe KarTo
OCHOBOITO/IATAIlA 33 Pa30MpPaHeTo TOHAMHOCT U B ,,ChH 3a mactue. Pasanynara
»kaHpoBa ¢popmaius Ha ,Mannun” n CaBeiikoBaTa KHUTA He TIPEYH Ha TIXHOTO
ycropessiBaHe, He CaMO 3al[OTO, CIIOPeJ, eCTeTUYeCKUTe pPAa30HUpaHusi Ha
[MCaTe/TUTe OT KP'bIa, U IBeTe IMPUHA//IEXKAT Ha TOETUYECKUs POJ, HO 3aII0TO U B
ZBETe HACTPOEHHUETO € BAYKEH CTPYKTYPOOPraHu3upall GpakTop B KOHLEITTHBHOTO
VM M3IPRKZAHE, U B IBeTe CAMOTHOCTTA Ha YOBEKa B CBeTA MMOPAXK/IA U THraTa, U
KpacoTara Ha JXUBEeHeTOo eJHOBpeMeHHO. M aBeTe ca ch3epLiaBaliiy CBeTa KHUTH,
KOUTO HOCSAT MAaHTEMCTUYHOTO yCelllaHe 3a C/IATOCT Ha WHIWBHJA C HEIIO I0-
ro/ISIMO OT HEro, HO HEIOCTIKUMO 3a 4oBewKoTo. [la, kaurata Ha CraBefKoOB
e TO-TIPHU3eMeHa, MO-OMPOCTeHa B CEMAHTHUYHO-eMOTHBHATA CU OPraHU3aLs,
HO Y [Be€Te KHWUI'M IMPOMEYTABAT CBeTa Ype3 CBOMTE MEePCOHAXH, ThPCSIT OHOBA
YCIIOKOeHMe Ha /IyIlIaTa, OHOBA MOThBaHe B OUTHIHATA TUIINHA, OHOBA OTK'bCBAHE
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OT CyeTaTa Ha i€HsI, KOETO ITO3BOJIsIBa d C€ N3XKHUBEE XXUBOTBT B XapMOHUS CbC cebe
CHU U CpeaHa outrero. EMoTUBHUAT KoJ ,,CBeT/ia MeJIaHXO/MUA“ B ABEeTe Ce OKa3Ba
Ba)KEH MHTEPIIPETATUBEH K104 K'bM TAXHOTO ,IL'BJI6I/IHHO Bb3IIpHUEMaHe. Tozu KOJ,
He € eKCIUTMIMPaH HUTO B a(I)EKTI/IBHaTa CTPYKTYpa Ha [BeTe IIpou3BeJeHUs C
HelfHaTa 3HaKOBa CHUCTEMA, HUTO B KOMITIO3UIITMOHHO-CBhAbPXKaTE€/IHUSA UM IlJIaH,
HO ITPpUCBHCTBA KaTO EMOLMMOHAa/IHA TOHA/THOCT, o6ycnaBsuua YEeTEeHETO Ha KHUTHUTE,
a M JOM3sICHABAIlld KOHLEIITMBHMSA KO/, Ha 3aI/laBUsITAa.

B enHa cBost MHTepIpeTaLys Ha HOBesaTa ,/leko auiane” Ha A. ToscToi
Burorcku ctura 1o U3BOAQ, Ye U 3ar/IaBUETO, U LIeJUSAT ,, THeBMOrpaduyeH 3anuc”
B TEKCTa, He OTrOBApsT Ha CHABPKAHHETO, OMHUCBAILA CAMOYOUHCTBO, CMBPT,
norpeGeHue, Thra o Helllo OTMUHAJIO, Ye apeKTUBHOTO MPOTHUBOPEYHE, 3aJI0XKEHO
B ChbP)KaTe/THATA M KOMITO3UI[MOHHATA CTPYKTYPa, € MICUXO0IOTUYeCKHUST 3aKOH
Ha HOBeJIaTa KaTo )XaHP. B3 ocHOBa Ha ToBa BUroTcku onoHupa Ha yTBBpAeHaTa
TpaAuLYsi, FOBOPellja 3a XapMOHUsTA MeXy popma u cpabpxaHue. Toii cmsTa, ye
B JMA/IEKTUYECKOTO IPOTUBOPEYHE MEXAY ChIbP)KaHHeTO U popmara TpsibBa Aa
Ce THPCHU MICUXOTIOTUYeCKHsI CMUCHIT Ha ecTeTrdeckaTa peakuus (Vigotski, 1978,
p. 221). He cbM curypes ganu To3u HeroB U3Boj, OM MOT'bJI 1a G'bie O6IIOBATUEH
32 M3KYCTBOTO, HO HAallPaBeHUTE MO-TOpe HaGMI0AeHUsI KPAaCHOPEYHUBO TOBOPST
KOJIKO € Ba)XHO B MHTEPIIPETaTHBHUS MOAX0A KbM XYyZIOXKeCTBeHaTa TBopOa Jja He
pa3yMTaMe CaMO Ha CTPYKTYPHATa JIOTHKA, HO ¥ Ha HelHaTa apeKTUBHA ChLIHOCT.

C usBectHO ocHoBaHMe C. Xa/pKMKOCeB M3BeXJa KaTO OCHOBeH Oejer
Ha GBATapCKUS CUMBOJIIM3BM B TICUXOJOTMYEH IJIAH ACTEHWYHUTE 4yBCTBA U
CBCTOSIHUS — THTaTa, CIUIMHA, caMoTaTa, peaurHanusaTta (Hadzhikosev, 1974, p. 14).
OxkasBa ce, 4e MeIaHXOJIMYHUTE HACTPOeHUs B moesusaTa Ha CT. MuxainoBcku
OT QO-Te TOAMHM Ha OTMHHAJIOTO CTOJIETHE Ca CaMO MPeABECTHUK Ha TOJIsIMaTa
MeJIaHXOJTHA BbJIHA, 3a/1s1/1a O'b/ITapCKaTa Moesusl B ieproja o [TbpBarta cBeToBHa
Bo¥Ha. EcTecTBeHO BB3HMKBA BBIIPOCHT KAKBO MOPAXKAA MOJ00HA AeNpecuBHA
KpH3a B IOETHYECKOTO M3KUBSBaHE OT Hada0To Ha XX Bek. Jlanu cTaBa BBIIPOC
CaMo 3a MO/, Ia/I¥ 3a IMTepaTypHa GU/IOreHe3a UM KOMIIEHCATOPHO SIBIEHUE,
MOAYMHSABALIO Ce Ha HAKaKBa MMAaHETHA JIOTMKA B KyITypHHTe npouecu? Jlanu
MOETUYECKUAT €3UK He ThPCH CBOETO OOHOBSIBAHE B HMAEOCHHKPETHYHOTO
M3KUBsIBaHe Ha OuTHero? Bbarapckara IUTEpPaTyPHOMCTOPUYECKA HayKa ce e
ONUTBAJIa CTIOPAJUYHO /la OTTOBaps Ha T€3U BBIPOCH, 6e3 o6aye fa cu uspabotu
HEO6XO,I[I/IMI/ITC MeTOoA0/IOr'N4YeCKH I/IHCTPYMeHTI/I 34d TOBA.

[oBopyM 3a eauH Tepuof, B MCTOPUYECKOTO HU Pa3BUTHE, B KOWTO
JIUTICBA peajlHa THETOTeHHAa CHUTYaTUBHOCT B JBPXKABaTa, B CBCTOSHUE Ja
OTKJIIOUH 1TOJ00HA JerpecrBHA Kpu3a. HanmpoTus, BbB BpeMeTo MeX/y 1903-1912
ropviHa bbarapust U3)KUBSIBA e[UH OT Haii-CTAOMTHUTE U POTPECHUBHU MTEPUOLU
B CTOMAHCKO M B NOJUTUYECKO OTHOIIeHHWe. HsiKou ucTopuiy Hapuyar To3u
nepuo/f, ,3Be3leH MUI” B UCTOPUYECKOTO HHU pasBuThe. Cenckurte GyHTOBE OT
HA4a/I0TO Ha BeKa U pasrpoMsT Ha MnuuzaeHcko-IIpeo6pakeHCKOTO BbhCTaHUE
He HapyllaBaT MHOTO HaOHpaLvs CKOPOCT HUKOHOMHYECKO-001LIeCTBEH PUTHM,
0CO6EeHO B rojieMHUTe TPaJioBe, KOMTO MPOAB/DKABA /Ia TIPOU3BEXAA CTAGHUITHOCT
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U onTUMU3bM. M KaTo 4e eJUHCTBEHO B XYA0XeCTBEHO-KYJATYPHUTE Cpelu ce
3a0e/sI3BaT HEraTUBHM OTpPearupBaHMs HA CTaBalloTo. TO3M HeraTuBU3BM ce
3acusiBa 06paTHO MPOIOPLMOHATHO HA HAPACTBALIMTE OYaKBAHMSI HA O'b/IraprHa
B 6MTOBO OTHOILIeHUe. HeyoBeTBOpeHOCTTa Ha TBOPYECKUSI MHIWBU/J, HAKaK CH
KOHTPACTHPA Ha BUTAJIM3Ma Ha €JHO Pa3BUBALLO Ce OOLIeCTBO U B TOBA BCBHLIHOCT
HsIMa HUILO y4y[Ballo. /IuTeparypaTra MMa TakUBa IepUOU, IIPU KOUTO HeliHaTa
perynrpaiia ¢pyHKIIMOHAIHOCT 10 OTHOLLIEHHE Ha OOIeCTBEHOTO Ce U3sIBSIBA KATO
OTO3UIYs Ha COOCTBEHUTE CH NPeJICTAaBU 3a CBeTa, KOMTO HU 3a00MKaJIs, a He Ha
caMusl TO3H CBSIT, KOETO e MHZWKALMs, 4Ye TS ce 4YyBCTBa 3acTpallleHa OT caMaTa
cebe cM B OCHOBAHUSITA CU Jia O'bjle PeryiaTop Ha Helljo, KOeTO He ce Hy)XJae OT
Hesl. B TakuBa nepuoau Ts1 4eMOHCTPHpPA HAAMEHHO OTTeI/IsIHE B eCTeTu4yecKara
cH ce6eIOCTaTBIHOCT, BbB BhOOpa3eHUTe CBETOBE Ha YMCTATa AyXOBHOCT. Besika
eI10xa U3)XUBSIBA CBOsI leKaZlaHC. B Haya/10To Ha 20-TH BeK IMTeparypara npueMa
abGOVKUPAHETO CU OT COLIMAIHOTO I10 MO-Pa3/IM4yeH Ha4MH C orief Ha $akra, ye
boeiarapus egsa cera HaBlIM3a B OHAa3W €II0Xa, KOSITO 3a 3allaJHOEBPOIEHCKUS
MOJIEPHHMCT € C M34epPIaHO ChIbp)KaHUe. 3aTOBA U T. H. O'BITapCKO JeKaJeHCTBO
ce IOsBsIBA HEOYAKBAaHO He C MeJIaHXOJIHAaTa IIPe3PUTEeTHOCT Ha CBOsl 3allajieH
cHOpaT K'bM CTarHMpalaTa MOPSIABYHOCT HA OOILECTBOTO, a Ype3 yrHeTHUTEeTHATa
MeJIaHXOJIMSI Ha 3aryOu/usi CBOMTE OCHOBAaHMSI TBOPYECKH CyOeKT, Thbpcel
coOCTBeHaTa CH BIMCAHOCT B IPOTHYALOTO. 3aCH/IBAIIATA Ce JUHAMMKA Ha
YXUBOTA, TeXHULIM3MPAHETO Ha peAulia YOBEUIKU [JeMHOCTH, OTYyXXJaBallaTa
ypOaHMCTHYHA cpeja 3amo4yBaT TPAalHO [a YHUILOXKABaT ABTEHTHUKATa HA
YKMBEEHETO, CBbP3aHa C JbJIOMHHATA 0OBBP3aHOCT HA YOBELIKOTO C IPUPOLHOTO
Y €eTUKOMCTOPHUYECKOTO. B TOBa TBOpYECKUAT YOBEK BIDKZA 3aIl/IaXxa 3a YCTOMTE Ha
JIMYHOCTHaTa camougeHTudukanust. Toil ¢ y)xac oTKprBa passioMma B cobcTBeHaTa
cu gymia. [TpeBpbliaHeTo 11 B MOZiepHa OT IpeAdYyBCTBHE B e3MKa NpeMHHaBa
B PeajHOCT M TOBA IOpaXJa ABIOOKATa HOCTAITMs IO LSUIOCTHATA AyLla Ha
OTMMHaBalUIVs 19-TH BeK.
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Abstract: The article is dedicated to reflection on the selection of email correspondence
of two Bulgarian intellectuals, Olga Shurbanova and Krystju Pastuhov, entitled Mail-
Jazz (2011). A hybrid form and character of mnemonic strategies used by the authors result
in a specific repertoire of self-presentation practices, typical of “noble misfits” who, in their
behaviour, display the common environmental (emotional, aesthetic and intellectual)
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I'BJITA TOAMHM Ca )XHBEIW B €JVH U ChIL, KBapTaJl, U JjBaMaTa B OKOJIHOCTHUTE Ha
6yneBapy, ,[Ipara“, B HenocpeacTBeHa GIM30CT O XapaKTEPHO MSICTO, U3BECTHO
karo bans Mazgapa. He ca ce cpemianu 06ave HUTO B A€ TCKUTE, HUTO B MJIQ/IEXKKUTE
CY TOAVHU. 3allO3HaBaT ce eJBa Ipe3 2010-Ta rojuHa Cjiefl IbPBOHAYA/IIOTO UM
o0l1IyBaHe IO eJIeKTPOHHA II01IQ, 0 KOETO Ce CTHIAa Mopajyu NpodecHoHaTHNUTe
unTepecu Ha lllyp6anosa. Karo riaBen pepakrop Ha cnincanue ,Ex“ (oprad Ha
J'bp)KaBHATA areHLus 33 G'bATapyTe B 4y)XGHHA) Ts pabOTH MO opeHust GPoi, B
4uiiTo paszgen ,/luua“ e npeBUIEHO IPECTaBSIHETO Ha MTOE3USITa M IMYHOCTTA Ha
Kpsctio [TacTyxoB, KOITO B TO31 MOMeHT nipe6GrBaBa B uy6uHa (,Ek”, 2009, pp.
42-48). B mepuoga 2006-2011 ToOM XKBee BB BapiiaBa 3aeiHO CbC ChIIpyraTa cu
Anna CroiikoBa (ToraBa mpenogasaren BbB BapuraBckust yausepcurer). ToraBa
Onra Ulyp6anoBa xuBee B Codust, a 061yBaHETO UM C€ OCLIECTBSIBA UMEHHO T10
€JIeKTPOHEH II'BT, HO CJTy)KeOHaTa KOPeCHOHeHIUsI 6'bP30 MpeMHUHaBa B IMYHA.
B pesyiTar Ha TOBa ce MOSIBABAT CTOTHULM CTPAHULM umeinu. ,Mail - Jazz”
IpeJiCTaB/IsIBA CKPOMEH 110 06eM mog060p.

T'BpCefIKPI (l)OpMy}Ia, KOATO /[Ja ITIO3BOJIIBa CHHTETHUYHOTO OIIMCaHHMe
Ha TO3X TOM, B IIpeAroBopa CHM KbM HEro Pocnua TameBa BK/IIOYBa peauina
3a6e}I€)KKI/I, KOUTO OTpa3sBaT CHeLI'I/I(l)I/IKaTa Ha TOBa X€TEPOTE€HHO I10 OTHOILIIE€HHe
Ha )XaHpOBeTe IIpou3BeJieHue:

Ta3u KHHUTra He e POMaH, OPH eIHCTOIapeH; He e U ece, HUTO O4YePK, HUTO KaKBaTo U
Jia e Ipyra IOKyMeHTasiHa TBopOa. B Ta3u KHHra Mma criomMeHu, IPUTYH, PHUKA3KH,
MeyuTaHusi, paHTaCMAropyH, KaKTo M KPATKH MOPTPeTYeTa Ha HACTOSIIETO.

MoykeM z1a s1 HApe4YeM CBHUJETEe/ICTBO 3a /iBe elIOXH — OT JKMBOTA HAa aBTOPHUTE U HA
cTpaHaTa uM. 3a JBe BpeMeHa — MUHaI0To u HacTosweTo (Tasheva, 201, p. 5).

TamreBa OTXBBPJ/Ist Bb3AMOXXHOCTTA 3da €JHO3HAYHO T'Bb/IKYBaHE HAa KHUTI'aTa
OT T'€HOJ/JIOTNYHa I71€JHa TO4YKad, KAaTO IIPaBHUJIHO H3THKBa pa3H006pa3I/IeTo oT
(l)OpMI/I N TAXHATAa CEMaHTHUYHA JUHAMHKWKa. Teszu aﬁepapXH‘{HI/I, JIECHO IMoaJieXKalimn
Ha peKOH(l)I/II‘YpaL[I/IH, CTPYKTYPHU IIOHSIKOI'a CIUIOTABAT €4BaM BHYIllIaBaHaTa
MUCBJ, pUCKOBAHATa a/ll03Usd, Od/IedHaTa acolualys, TpyAHa 3a Bb3IIpHE€MaHe
OT YMTAaTe/IM, KOUTO He ITO3HaBaT KOHTEKCTa, HO 6e3HOI'pEEU.IHO ,H,EU.II/I(I)I)I/IpaHa oT
MMapTHbOPUTE B TO3U AHAJIOT.

M3rnexxga, ye pa3MHUCHIBT BbPXY KHUraTa MoOXe a O'bjie TIOAIIOMOrHAT
OT aHAJIMTUYHATA MEePCIEeKTHUBA, KAKBATO OTKPHBA KATEOPHUSTA ,,00LIUTETHOCT
no6pe pa3paboTeHa Mpeay BCHYKO OT KyITypHaTa couuonorus. Haii-npenusno
1 e geduHupaHa ot HeMckusi ¢uaocod leopr 3umern, KOUTO pasmiexza
OOIIMTeTHOCTTA KaTo crieljpUYeH BApHUaHT Ha COLIMAIN3aL Vsl U s aHaIM3UPa Bb3
OCHOBA Ha HAOTIOEHUSITA Ha TPAJICKMUTE COLMATHO-KYITYPHH peanuu ot XIX -tu
Bek (Simmel, 2007, pp. 185-197). UMaiiku ipe Bz, Ye pasChKIeHUsITa Ha 3uMen
ca cHJTHO 3asierHanu B ucropusra (Stachura, 2018, pp. 45-50), 1je THpCs OMOPHA
TOYKA IpeJy BCUYKO B HETOBUTE ITO-yHUBEPCATHHU HAOII0OJeHUs BbPXY Bpb3KaTa
MeXJy Ta3u ¢popMa Ha colyajieH XUBOT U U3KYCTBOTO. B To3u KOHTeKCT 3umen
OTZEesIsl CIIeLaTHO MSICTO 3a IICHXOJIOTUYECKUTe Y eMOLIMOHAIHUTE epeKTH OT
COLIIAJTHUTE IPAKTUKHU:
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OcBo6GOXKEHNETO U OONEeKYEHUETO, KOWTO IO-AbAOOKUSIT YOBEK HAMHPA B
OOLIMTETHOCTTa, C€ ChCTOM BBB (akra, Ye OOLIyBAHETO M OOMEHBT HA BJIUSIHUS,
B PAMKHTE Ha KOUTO C€ WBITBIHSBAT BCUYKHU 33JQ4M U Lis/IaTa TEXECT Ha JKUBOTA,
Ce MPeBPBIUAT TYK B M3TOYHUK HA YAOBOJICTBUE mof (opMara Ha XyZOXKeCTBEHA
WIpa, B OHA3U eSHOBPeMeHHa CyG/iMMarvst ¥ pa3MHUBaHe, KbAETO HAJAPEHHUTE CbC
ChIbP)KAaHUE CHJIM HA PEAJTHOCTTA OTEKBAT CSKALI OT PA3CTOSIHUE, A TIXHATA TEKECT Ce
pasTBaps B [/bXa Ha oyapoBaHueto (Simmel, 2007, p. 197).

PasmuiisiBaiiku BepXy ,,Mail - Jazz”, Bce mak e He06X04MMO a TOMHUM, Ye
rOBOPHM 3a COLIMaTHA BPB3Ka, PajieHa He 1o GpopMara Ha JUPEKTHU KOHTAKTH
JULe B JINLe, @ TUCMeHO. JJUPeKTHUAT KOHTAKT HUTO 51 e MPeAXOXKAas, HUTO 5 e
MPUAPY)KaBaJI KaToO aITEPHATUBA, Bb3MO)XHA I10 BCSIKO BpeMe, KaK'bBTO € CTyqasiT
B CbBpPEMEHHMTE COLIMA/JHM B3aUMOOTHOLIeHUsI B VIHTepHeT, B conyamHUTe
MpPEXXH U T.H., KbAETO:

MeauupaHo NPUCHCTBUE, KOETO MOXe a Obje MOTEeHLMa/NeH 3aMeCTHUTEe]T Ha
BBIUTBTEHO ChLIECTBYBaHe, aBa Bb3MOKHOCT 3a B3aMMHO pearupaHe Ha JAefdCTBUsITa
Ha MapTHbOPHTE B MHTEPAKLUATA, MAKAP MEXY TAX Aa HAMa puandyecka GIu30CT.
Jluncara 1 o6ave He e TpeYKa 3a Ch3AABAHETO Ha ,,OTHOLIEHUSI HUe” U 1aBa Bb3MOXKHOCT
3a reHepUpaHe Ha MUKPOCTPYKTypalMs Ha COLMAHOTO noBeseHue (Stachura, 2018,

P- 97).

Od¢naiin cpemwnte Ha [lactyxoB u lllyp6GaHoBa mpe3 2010 roguHa He
IIPOMEHST BB3MPHUETHS OT TSIX HAYMH Ha KOMyHHKanus. KpaTkusr mpecroii Ha
[llyp6aHoBa B codpuiickusi oM Ha AHa 1 KpbeTio ce mpeBpbla 06aye B UBTOUHUK
Ha HefHUTe aCOLHAIMK Y HACUTEHH C eMOLIMM CIIOMEHH, KOUTO (KaKTO B C/Tydast
cbe cnagxuTe ,Mamten“ npu TIpycT) ca MOpoAeHU OT YYBCTBEHO MPEXUBSIBAHE
(Shurbanova, Pastuhov, 2011, pp. 90-91), HOCelO yceliaHe 3a JOM U HOCTA/ITHS IO
orpezie/ieH HAYMH HA JKUBOT, KOMTO BCe [TOBeYe OCTAaBa B MUHAJOTO.

Bb3mMoxHOCTHTE, TpemiaraHu ot HHrepHer, pas36bupa ce, OKa3Bar
3HAYUTETHO BIMSIHME BBPXYy (GOPMa/HUSI BHUJ, Ha TIXHATA KOPECMOHIEHLIMS
Y HelHus Ticuxonoruvyecku edext. bbp3nHata Ha €1eKTPOHHOTO OOIiyBaHe,
HEepPSIZIKO MOYTU MOMEHTA/THUTE OTTOBOPH, 06€3CH/IBAHETO HAa MPOU3THYAIIUTE
OT IPOCTPAHCTBEHOTO ¥ BPEMEBO PAa3CTOsiHME GOPMHU, MPOsIBEHATA TUPEKTHOCT
Y UMITYJICMBHOCT Ha PeaKLIMMTe, BCUYKO TOBA MPUO/IMKaBa M3Ka3BAaHUSATA UM /0
KOHBEHLIMSITA HAa PAa3roBOpa, BBIIPEKU Y€ HUKOTa TOBa He e GUJI pa3roBop sensu
stricto.

Cniopen, TawreBa, ¢popmaTa Ha TsAXHATA KOPECHMOHAEHLMsT Hamofo0sBa
TUMWYHA 3a [PKasa HMMIIPOBU3AlMsA, KOSATO aBTOPKaTa CBBP3BAa C OTKPUTOTO
yB/ledeHre U Ha JBaMara 10 Ta3u My3HKasiHa (OpPMa, KOETO CTaBa 3abeexnuMo
Y B MOBTapsIIKTE ce pa3munuieHus 1o Temara (Tasheva, 2011, p. 7) u BbB BKyca
K'bM BapHaLlMM HA [jajleHa TeMa, mopogeH ot ta3u ecterrka (Nicholson, 1998). B
KOJIa)Ka OT pa3Ho0Opa3Hu GOPMHU CHKHUTEICTBAT TEKCTOBE C YEPTH HA OOLIMPHO
MOCJIaHUeE U 110 TejierpadpCKu CbKpaTeHu GOPMH, AHEKIOTH U Pa3Ka3u OT HSIKOJIKO
W3peveHus], CKULH, OMTUCAHUS], MEMOAPH, KOUTO MOTaT fa GyHKIMOHUPAT KaTo
CaMOCTOSITeJTHO JINTepaTypHO IpousBeZieHHe. [locTaBeHNM BBPXy OCHOBaTa Ha
HOBOOTKPHTA OOLIHOCT OT CITOMEHH OT JAETCTBOTO U MJIAZIOCTTA, MPEXXUBSIBAHUS
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OT 3psi/Ia Bb3PACT, YUTATE/ICKH ¥ My3UKa/THU YB/I€Y€HHsI U IIPEIIPATKH, T€ OCTaBaT
B [MAJIOTUYHA BPB3KA, KBAETO IMOJEMHKATA € 3aMeHeHa OT YAOBOJICTBHETO
3ae/IHO JIa Pa3MO3HABAT M HA30BaBaT PeaHOCTTA, MPEXHUBSIBANKU ONpezeieHa
HMHTEepCYOeKTHBHA MCTHHA 32 MHHAJIOTO, KOSITO € B OCHOBATa Ha BCSIKO YOBEIIKO
ycelllaHe 3a ONMUTOMSIBAHE Ha CBETa, 3a CBOETO ,3ajzomsiBaHe” B Hero (Harrari,
2018, pp. 119-124).

B knaurara texctoBere Ha lllyp6anoBa ca o6o3Hauenu ¢ ,@Codust’,
tekcroBete Ha [lacTyxoB - ¢ ,@BapuraBa”. Mexxzy umeiininre OT BpeMe Ha BpeMe B
OT/Ie/THA PAMKa Ce I0sIBSIBa IAKOHMYHA MHPOPMALIKsI 33 aKTYaTHUTE OTUTHYECKH
CcbOUTHS, TI060NUTHY GAKTH, CBBP3aHH C IIPUPOAAT], AeMOorpadusiTa, Ky/ITypara
u 1p. Te 6sixa BKJIIOUEHH 110 BpeMe Ha MOJrOTOBKA Ha M3/IaHHUETO KaTo TIOMOIIIHO
CPeACTBO MPHU PEKOHCTPyHpaHe HAa MHUC/IIOBHMS TIOTOK Ha aBTOPHTE, IOMOLL
He BHMHArW sIBHA U 4eCTO BHACSIIA JOMBIHUTETeH WHPOPMALMOHEH LIYM WU
W3/IUIIBK OT a0CYPIHU eIeMEeHTH.

M Ttaka, Hanpumep Mexnay uMelina, B koirto [lacTyxoB rosopu 3a
OpraHu3upaHus oT [10JICKO-TYPCKOTO APY)>XeCTBO TOAMILIEeH KOHIePT U KOMEHTHPa
KOHCITMPAaTUBHATA TeOPHs Ha UCTOPUSATA, PeCcTaBeHa Ha O'bITapCKUsi THTEPHET
noptan FROGNEWS (https://frognews.bg) - BxitounTenHO yBIeYeHHETO HA
Xurnep no ezorepukara (Shurbanova, Pastuhov, 2011, p. 127), u umeina sa
KaTMHCKOTO KJIaHe (M3BBPILEHO Mpe3 1940 TOAMHA OT ChBETCKATa apPMHUSI BBPXY
[OJICKATE BOEHHOIUIEHHHUIM) ce BMBKBA MH(OPMALIHS 32 OMUTA Ha JBaMa POMHU
Ia mpojajsar HeB3puBeHa Gomba oT Bropara cBeroBHa BoitHa (Shurbanova,
Pastuhov, 2011, p. 127). HapsB nortes muieHara 0T CMUCH/I CMECHLIA OT IIOC/IAHUS
¢dopmupa ob6pasa Ha YOBeLIKaTa JYAOCT, KOSITO Ce MPosiBsiBa B uctopusita. Ho Ha
Ipyro msicro, Mexxay nMeiina Ha lllyp6aHoBa 3a aHTHYHM Haxogku B Co3omon
(Shurbanova, Pastuhov, 2011, pp. 43-44), u umeiina Ha [lactyxoB (cBoeHpaBHa
BapHalys Ha TeMaTta TparnyHa onorpadus Ha Jlannua XapMc — pycKust MaicTop
Ha abcypaa /1905-1941/ v napadpasa Ha Herosarta apama Enuzasema bam /1927/),
e TIOMeCTeH ab3al] 3a O'bIrapCKUTe UMaHSIPU U HeJleTa/THaTa ThPTOBHS C aHTUYHH
apredakrth... B nutupanus tekcr IlactyxoB xumep6onu3npa caMOTO MOHSITHE
,2M3MAIIBK OT apredaktr’. CIOppeasMCTUYHHUAT 00pa3 Ha XyAo)KeCTBeHara
6opba Ha XapMc e Cb3[afieH B pe3yATaT Ha KOHTAaMHHAIUsATAa Ha MOTHBA 3a
npenHaceneHoctra B obmwmHckuTe xrwinma B CCCP (yecto mpucherBami B
pyckara, 0co6eHO eMHUTPAHTCKATa M CAMU3ATCKATA JIMTePaTypa) C BU3MSITA HA
XWISIOU CTapULIY, eHA JO SPyra JIeXKAIlX IUTBTHO OT IO/id 0 TaBaHA B MaJIKUS
amapTaMeHT Ha MNHcaTesls. XapMC CHCTeMHO U 0e3pa3jIuyHO TH HW3XBBPISL
Ipe3 Ipo30peLd, JOKATO He OMBa JUCHUIUIMHUPAH OT CEPXKAaHT OT MeCTHATa
MWUMLY, KOMTO OOW 3a ApaMaTypru4Husi pef... B ciepsamus nmein ,@
Codus” lllyp6aHoB noaxBalia TeMarta 3a XapMc, CIIofesisi HAKPATKO COOCTBEHOTO
CH yBJIeyeHHe OT TBOPYECTBOTO My U IIPEMHMHABa KbM BBIIPOCHUTE, CBBP3aHH C
IIPAKTUKHTE Ha TepeKTHUTE YNTATe!, YUUTO UItocTac e purypara Ha Kpuruka,
KOMTO ce m3nexana (sic!) B 6ubnuorekure. Toil meurtae HasiBe 3a padroBere
Ha 6ubnuorekara B [IpeoOpakeHCKHsI MaHACTUP, KBAETO MOXe [ja Ce HaMepu
yZ0GHO MsICTO 3a U3/1e)xaBaHe, 6yTruika KuanTy, HeMcku npeBog, (C aHOTALMH OT
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Hop6epr Paugos*) Ha ,Mcmopusa caagsHoboeneapcka Ha [Mancuit XvneHaapcku
(1762), a OCBEH TOBa YyXKJEHKHU C BBIHEHU 4Yopamnu... B orroBopa cu Ilactyxos
Pa3BHBa Te3W TeMH, KaTo MTOCTENeHHO ce Pa3KpUBa KaTo U3ThHYEH MTO3HAaBad Ha
Ky/ITypara U HeWH CBOOOJEH OT YCJIOBHOCTH ToTpe6uTes. ETO mo To3u HauuH
COLIMA/THATA UTpa MPOAB/DKAaBa, a AUCTUKLUHNTE, Pa3KPUBAaHU BCe MO-CMENIO OT
JBaMara yYaCTHHUIU B Hesl, He Ce MPEBP'BLIAT B UBTOYHUK Ha Hacuue (Bourdieu,
2005, pp. 319-391, Pp. 487-572), a B UHTEJIEKTya/lHAa U €MOLMOHA/IHA CITOMKa,
KOSITO MTPaBM BP'b3KaTa Bb3MO)KHA M IIPHBJ/IEKATETHA.

»2Mail - Jazz” nomrb/1Ba efHa He MHOTO OGLIMPHA AO6aBKa ,[loscHumenHu
benexcku kem kHueama“ (nocmasenu 6 a3byyeH ped), B kosito lllypGaHoBa
u [lacTyxoB pewiaBaT Ja TMOMECTSIT MMEHA HA XOpa, 3ar/iaBUsi Ha KHUTU U
MY3UKaJIHH TBOPOW, HaWMEHOBAaHHSI HA MCTOPUYECKH MECTHOCTH U CHOUTHS,
KOUTO B TEXHUTE MPEJCTaBU MOXKe OU He ca U3BECTHU HA CTyYalHHS YUTATe.
To3u >xecT U3pa3siBa HelL[O MTOBeYe OT CAMOTO OCh3HaBaHe Ha onpeseseH habitus
Ha e/lHa YacT OT Gbjiarapckara 6oxeMa, KOSITO MO3HABA OTBBIPE TPYLHOCTUTE
Ha xuBoTa B HPB. BbB BBIpocHaTa 106aBKa, 10 MMeHaTa Ha BETHUKHU TBOPLU
(karo Harmpumep Maiinc JleiiBuc) ca momectenu ¢ppasu, OTHACSIIM Ce 0 TAaKUBA
chepu OT exxeTHEBHETO, KAKBUTO JHEC MIPOCTO Beye He ChIeCTBYBaT. Bee mak,
MIPOMEHUJIH Ca Ce He CaMO MUCTOPUYECKHUSAT KOHTEKCT U )XUTEHCKUTe peanuu, HO
Y MaTepusiTa Ha camarta peasiHOCT. Hampumep npes 70-Te u 8o-Te roquHu Ha XX
BeK allapTaMeHTHUTe, OTAABAHU TOf, HaeM Ha coduiickaTa 6oxema, B K'blIaTa HA
Xapou,5 xa3sitka B Co3011071, ce MPeBPbIIAT B XyA0KeCTBEeHA rajiepysi Ha HeifHaTa
oeiiepsi. JIpyra, CKpOMHO TMpeAcCTaBeHa, rpyma OT M3pasu ce oTHacs 3a [losa,
Karo , Keunocrnonuta® win , KaruHckoto kiane®, CrieoBareiHO, TPUIOKEHHUETO
MOXKe Ia Ce CYMTA 3a BHUJ, ONMPOCTeHA Bepcusi Ha QyHKLUMOHATHATA MPEeXa OT
MOHSITHSI, HeOOXOAMMH 3a pa3brpaHeTo Ha TekcToBeTe. Oliie MoBeYe, Ye aBTOPUTE
M3I0/I3BaT MMOJIMCEMAHTHYEH KOMYHHKALIMOHEH KO, YHSTO 3abeneXuTenHa
YepTa e OCHWIALMATA MEeXAy TMpesHaMepeHa HMCKPEeHOCT ¢ MpOorpamHa
M3KyCTBEHOCT. TSIXHaTa MO3ULHS Ceé XapaKTepu3Mpa C JIMICA HA eJHO3HAYHO
CUTyHpaHe B 00EKTHUBUPAH CBSAT B M0J13a HA TPYLHO MOCTKUMOTO PAaBHOBeCHe
MEX[y PeaJHOCT, OHMPU3BM, PpaHTaCTHKA U A0CYPA,.

Criopez, 3uMmesnt, TO3W BHJA JUCTAHLUS KbM PEASTHOCTTA € OCHOBATa Ha
COLMATHOTO OOIIyBaHe, KOETO MMA aBTOTE/TMYEH XapaKTep, a HeroBuTe cyGeKTH
ce I'bPIKAT 110 OTHOLIEHHE Ha OIpesie/leHaTa KOHKPETHOCT, ,KaTo MPOU3BeeHHe
Ha M3KYCTBOTO CIIPSAMO peanHusi cBsat” (Simmel, 2007, p. 178):

B TO3M CMHUCB/I COLUATTHUST YOBEK € 0c0GeHO ChiecTBo (...). OT egHa cTpaHa, Toii e
OTXBBPJIVJI BCUYKH MaTepHaIHM 3HaY€HUsI Ha IMYHOCTTA U Ce MPOsIBsiBa 1of, popmMaTa
Ha OOIIMTETHOCT CAaMO Ype3 CBOMTE CIIOCOGHOCTH, Yap, MHTEPECH U YHCTA YOBEYHOCT.
Ot gpyra cTpaHa, TOBa CHIIECTBO Ce CITUPA TIPeJ;, OHOBA, KOETO € KPaifHO CyOeKTHUBHO
M M3KJIIOYUTETHO BBTPELIHO B I'PAaHULIMTE Ha JUYHOCTTA. [IMCKpeTHOCTTa CIPSIMO
IPYTHUTeE, KOSITO € ITbPBOTO M3UCKBaHe 33 OOLIMTETHOCT, € He0OXOAMMA 110 OTHOLIEHHE

4 Hop6ept Panzos (1929-2013) e M3BeCTEH HEMCKH CJIABUCT U MPEBOZAY; MOJIUTHYECKH 3aTBOPHUK
Ha ['/]TP.
5 TaxbB IPSIKOP € JaJieH Ha COGCTBEHUYKATa Ha MMOTA, OT PyCKHU XOpolLIasi - Zo6pa.
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Ha cOBCTBEHOTO ,a3‘, Thil KATO HEWHOTO HapylLIaBaHe M B [BaTa CAy4Yas BOLU [0
N3paKJdaHe Ha COLMO/IoOTuYecKaTa cl)opMa Ha XyJO0XXeCTBEHa 06]J.H/ITe]IHOCT — TS Ce
MPEeBPBILA B COLUOIOTNIECKH HaTypaausbsm (Simmel, 2007, p. 189).

Heka pasmemame kak llyp6anoBa u [lacTtyxoB - Te3u ,0cobGeHu
TBOpeHHUS“ — GAJIAHCUPAT MEXAY AUCKPETHOCTTA U HYXJATA OT €MOLIMOHATHO
cebernpescTaBsiHe, U3rPAKIAWKU CHUTyalusaTa Ha ob6ulyBaHe B ,Mail - Jazz”.
KnuraTa mu3nonsBa pamMka, KOSITO MapKHpa Ha4aJIoTo U Kpas Ha Tasu urpa. Ot
cTpaHa Ha lllyp6aHoBa Ts1 € MHUIMHMPAHA OT CBOeOOpa3eH Ipersiesi HA UMeHara
(nmn mMoxxe 6M MackuTe?) Ha MAPTHHOPA B JUAJIOrA, KBAETO Ce MPOMBKBA
MIOJIOHU3'BM, KOMTO He ChIeCTBYBa B O'b/ITaPCKUS €3UK:

@Codus

Muiu [Nane,

Xy6aBo e ma umain Hsakonko umeHa. M Kvum, u Kvutopa, u ITan Kbuaun 3Bydar
IOCTATBYHO JOCTOJIEITHO, MOA06GABAILY Ha CETalllHOTO TH MOJIOXKEHHEe Ha IIAXTHY. Tu
Koe npeanounTanr? A3 TMYHO, AKO I'M UMaX, IIsX /Ia IbP)Ka Ha 3aKa4YaJIKaTa, Ja ca MU
[OJ, PbKa 3a Pa3HU CTYYaH.

WHak, npenu a ce ceTst 32 MHOTOTO IpeoOpakeHus Ha ,Herosa mumoct maHsr', B
IEeTCKOTO MU Ch3HAaHME MUTOM M3HHKBA €/[HO MaJIaBO KO3UKPAKO AyX4e, IeTO HayBa
TPBCTUKOBA CBUPYMIIA U C€ TIIYMH C MJIAZI0 U CTapo...

Bripouem, kakBo npaswi B Tast Bapiasa? (Ako e mosBoneHo ga nuram...) (Shurbanova,
Pastuhov, 2011, p. 10).

B oTroBop Ha Ta3u 3akauka npu [lacryxos (@ BapuraBa) ce mosiBsiBar ouie
acorpanuu ¢ nekcemu Karo ,maH” (ITursp [Man), ,mmsxTua v ,3akadanka’,
KOMTO IMOATIOMAraT Ipoleca Ha U3rpakJaHe Ha HErOBUsI IMUeH CaMOMPOHUYEH
MOPTPET, KOMTO He Wagu HUTO psyche, HUTO soma Ha roBopelyst (@Bapuasa):

@Bapiasa

(...) ToBa e IMuTsp IlaH, geTO He MCKaI Ja CTaHE TOJMSAM. A3 CBIIO He MCKaX Jla CTaHa
roJIsiM U OT TybepTeTa B/IsI30X B CTapueckus nmyGepreT, HepedyeH KiuMmakc. (...) Karo
rOBOPHMII 32 KOCTIOMUTE MU Ha LUISIXTUY W M300110, TPsIOBA /la TU Kaka, Ye HAMaM
3akayasnika. CTOSAT eIUH BBPXY JPYT Ha eHa [/IACTMACOBA KYKWYKA, 33[], €JHO Mep/e,
3aI0TO KbIIMYKaTa HY BbB Bapuiasa e 23 k8. M (...) (Shurbanova, Pastuhov, 2011, p. 10).
Cera He 3HaM KOM KOCTIOM CbM OOJISIKBJI, HO BEPOSITHO He CbM € (paK, UUIUHIBD,
JNadeHr Yenuuu (B3eTH OT HIKOM He3HaeH BOMH). [TorejHax ce — c xa/aT U 4eXJI1, KaKTO
B cTapara py6puka ,[1o xanar u yexau“ Ha XpucTo Bpb3uiios, KOWTO usgeBaTencTa
BBPXY U3BECTHHU JIFO/IE 33 KJIIOKAaPCKaTa CTpaHula Ha BecTHUK (Shurbanova, Pastuhov,
2011: 11).

He uznusam o6UKHOBEHO. BTemepyTBam ce, 1 KOraTo Haco4a JlackaBaTa CH YCMHUBKa
KbM HSIKOTO, TO! Bce efHO e mony4ut ,Emu, ,Ockap” wim no-ckpomuanukara ,HoGen*
(Shurbanova, Pastuhov, 20m, p. 11).

Enna gyma paxpa gpyra AyMa, KOSITO ITBK IIpeJU3BHUKBA IOpPeSHU
aconyanyy. B KparWybpK TeKCT, 04eBHAHO MHQPOpPMUPpAL], OCHOBHO 3a MHOTO
CKPOMHHTe YC/IOBHS HA)KUBOT B C/Ty)KeOHHSI MUKpPOAIIapTaMeHT 3a IIperojaBaTe/ I
Ha BapmaBckust ynusepcurer B CryxxeBuen?®, [lacTyxoB ce mo3oBaBa Ha MMeHa

6 Ksapran Ha Bapiuasa B paiton MokoTyB — Ge. rpeB.
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VU TICEBAOHMMH U MPSIKOPY HAa BUAHM JeiIy Ha Oblrapckara KylaTypa, KaTo
xypoxuuka oo Cnona (Teopru BoxuioB), maoBAUBCKHs KyATypeH Aeer, Havo
Kynrypara (Aranac Kpbcres), noerecara Jlopa I'aGe, HecriomeHar 1o MMe aBTop Ha
L'bPKOBHH CTEHOIIMCH 1 Npenoasares B HauroHaHaTa Xyi0)KecTBeHa aKa e MU st
(BepositHo Acen I'muos). Korato o6cmkga co6CTBEHOTO cH 06/eKI0 (xanar 3a
GaHs M YexJIH, MPUBHU/IHO 3HAK 3a OTIYCHATOCT), Ce TOSBSBAT a/IF03MUHU 3a TAKUBA
NPOM3Be/ieHHs], KaTo HanpuMmep KyaToBus ¢praM Ha Panren BbayaHoB oT 1979 T.
,/laveHume o6ysku Ha He3HAUHUS 8OUH“ WIM M3BeCTHATa KIIOKapCKa pyOpHKa
Ha Xpucto Bpb3uios (1901-1980) B crimcanue ,Jlureparypen mac” (1928-1944),
o3arnaBeHa ,EduH wac npu..., MaTepuannTe OT KOSATO Ca MyOJTMKYBaHU B KHHTra
cbe 3amiasue ,[Ipu 2onemu xopa no xanam u yexau“ (1976), MHOTO TOAWUHU CIIE],
KaTo MUCATEISIT U3/IM3a OT KOMyHUCTHYECKU 3aTBOP. Bcuuky Te3u HeoueBUIHU
MecCTa Ha KY/ITypHAaTa [IaMeT Ce OTHACAT 10 GUTYPH U POU3BeeHMsI, 3SHAYUMH He
CaMo 3apajy MO3ULMATA UM B XYZIOXKECTBEHATA KJIacaLiysi, HO ¥ 3apaJiy TINYHUTE
6vorpaduy Ha KOHKPETHH XOpa 337, TsIX, 110 eJVH WJIU JPYr HA4MH Oe/Isi3aHU OT
KOMYHHMCTHYECKaTa eroxa B beirapus. Taka mbpBUsT, NPUBULHO XyMOPUCTUYEH
Y aKCHOJIOTMYecKy Ge3pasinyeH, TeKCT Ha [lacTyXoB npefcraBisiBa cBoeo6paseH
ugeonoruyecky MaHudect. [Ipy nmo-Maako NogaTIvB YUTATET TOM OU MOI'BI Ja
O'bile OTXBBPJIEH MU JJOPH M3001110 Hepa3OpaH 1 Torasa paTuyeckara My QyHKLHSI
6u ce mpoBanuia. ToBa obaue He ce ciry4yBa. JleMOHCTpPUpPAHATa OT IHCATES
II'bPBA CKHUIA HAa BAYKHU 3a HETO MOHSTHS, KapTa Ha CBOe0OpasHU CEMaHTUYHU U
AKCHOJIOTUYHU KOMYHHUKALIMOHHU BB3J/IH, Ce OKa3Ba He caMo sicHa 3a Lllyp6aHosa,
HO Y BIBXHOBSIBAlIllA TS A HAMpaBU C/IeJBalliaTa CTHIKA. FIMeHHO B TO3u TOH
€ WMHULMHMPAaHAa WIrpa, OCHOBABallla Ce HA yMeJIO )KOHIJIMPaHe C e/leMeHTH,
CBHXpaHsIBAaHM B JIAMMJAPHUYMa Ha MaMeTTa Ha IOKOJIEHUWETO U TeHepUpaH!
OT CIOPPEaIMCTUYHOTO BbOOpakeHWe M Ha JBamara. OOMEHBT HAa MMUCIIH,
IIEeTH, aCOLMALIMA MEXAy WHIUBHUIYU ChC CXOLHU PeCypCcH Ha KOMyHHMKaTHBHA
IaMeT, HaJAPeHU CbC CPOJHA U PSJKO CPeLlaHa eCcTeTU4YecKa, MCTOPUYeCKa,
MOJIMTUYECKA ¥ XyMaHUCTUYHA YYBCTBUTETHOCT, UBMCKBA OT TSIX MHTE/IEKTya/THa
OAMTENTHOCT U HaZIEXK/IHA eMOIIMOHA/IHA MHTEIMTeHTHOCT. 3all0TO B Ta3y Mrpa
MO)Xe WJIY I ce U3TYOMIL, VJIM [ja Ce HAPAHHIL, 3 XYMOPHUCTHYHATA [T0AHTA, KOSITO
[TacTyxoB HamMMpa 3a Tasu pa3MsiHa HA MUCIHM, O Mora Ja He Gbjie TOIKOBA
CMeJia M BYCMHC/IEHA:
@Bapurasa
(...) 3BuHsBaii, 3ano3uaxme nu ce? (Shurbanova, Pastuhov, 201, p. 152).

Jlexo mopurpaBaTenHata ¢ppasa, LMTHPAHA B Kpasi Ha ,Mail - Jazz”, kosTo
IIOCTAaBsI IIOZ, BBIIPOC (aKTa Ha OMMO3HABAHE, PAa3KPHBA U3BECTHA IICUXOIOTUYECKa
00YC/IOBEHOCT Ha TO3H Auasor; B crydas Ha [llyp6anosa u [TactyxoB nurmcara Ha
KOHTAKT B PEATHOTO MIPOCTPAHCTBO MO0 HUKAK'bB HAYMH He YHHUIII0)KaBa 6/1M30CTTa
B I[UPPOBOTO MPOCTPAHCTBO WM MOXKe OU MOpazu 6e30MmacHOTO Pa3CTOSTHHE
M30011I0 5T TPaBU Bb3MOXKHA...

Pocuna Tamesa (Tasheva, 201, pp. 7-8) rosopu 3a ,Mail - Jazz” karo
JIMYHA M3IMOBEJ, Ha aBTOPUTE 3a JKMBOTAa MM B €IOXa HAa TOJIEMU MPOMEHH.
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BChIIHOCT, Te MPUHA/I/IEXAT KbM TMIOKOJIEHHUETO, POJEHO pe3 40-Te TOAUHHU Ha
XX-tu Bek. CemMeicTBaTa UM M CAMUTeE Te OLile KATo Jelja Ca U3MUTAIU yXKaca OT
HapacTBalllUs TepOp B TOAUHUTE ciefi Bropara cBeTOBHA BOMHA, TPYLHOCTHUTE
Ha >XMBOTAa B MOJMHIEHCKA Abp)KaBa, KakBato g0 1989 r. Geme HPB, a crien
AQHTUKOMYHHUCTHYECKHUsSI TIPEIOM — PAJOCTUTE U CKbPOUTE OT MPOMSHATA HA
CUCTEMATa, KOSITO O'bIrapyuTe Pa3roBOPHO Hapekoxa ,mpexox’ (Szwat-Gylybowa,
2020, pp. 278-280). 3a ucTOpUMTE HA XOpaTa, OMJIETEHH B HMCTOPUYECKUTE
CBOUTHS, C€ TOBOPH C TOTUIA, HO U C JIEKO MPOHUYHA IUCTAHLIMS, KOETO TI03BOJISIBA
Iia ce n3berHe HETOJIEPUPAHUSAT OT ABaMaTa aBTOPH maroc. /lopu B OTTrOBOp Ha
HOBMHATA 32 CMBPTTa Ha cBosi mpusitenn Knument [lenyes (cb3marten, Hapen,
C ApPYrH, Ha TeJEBU3MOHHU MPOrpaMu 3a Jela, mocae uMmurpaHT B Kanaza),
[TacTyxoB c 06U MHIiIe 33 HErOBATA TUYHOCT, PA3KPUBANKH U TOLPOOHOCTH, KOUTO
He TO03BOJISIBAT Ja 51 ujeanu3upa. Toil TOBOpU € MPU3HATETHOCT 3a ,9yBCTBOTO
3a HemoAunHeHHe  Ha JleH4eB, HO CPIIO TaKa M 3a THPrOBUATA C HANIOHOBU
YOpar#u B yYU/IMIIHATA TOAJIETHA, 3d TOBA KaK MM € TOBOPEJT 32 XOMOCEKCYATUCTH
(Shurbanova, Pastuhov, 2011, pp. 51-53), 3a 1I060BHUTE AaBAaHTIOPH C KEHH, a IOPU
M 3a JUCKPEeJUTHPALIOTO TO B MO-KbCEH MOMEHT WM TOrPelHO OOBHHEHHE B
Kpak6a Ha cTb10a 1 T.H. [1o mopo6en HaunH Lllyp6aHoBa npencTaBst HCTOPUUTE
Ha CBOMWTE TPUSITEJIKA — EMUTPAHTKUA U TIATPUOTKH, B OHUPHUYEH TOH, ITBJIEH C
VMPOHWS; U3IUIMTA PAa3Ka3UTe CU OT PEASTMCTUYHU U CTPAHHU TeMu (Hampumep
HMCTOPHUSITA 3a TEKKATA pab0Ta HA O'b/ITAPO-HEMCKO CeMeNCTBO ITPodeCcopH, TOKATO
CBC COGCTBEHU PeCcypcH OTKPHAT oOliecTBeHa OMOIHMOTEKA Ha GbArapoe3uyHu
KHUTH B COPUICKOTO ceo UyineTnb0B0 WM UCTOpUSsITA 3a 6opbaTa C MHILKH OT
IOPYro G'bIrapo-aBCTPUIACKO CEMEMCTBO Ha MY3UKAHTH).

B criomeHuTe MM ce MOSBSIBAT HaW-Pa3/IMYHU MEPCOHAXKU: MOCTUTHATHU
yCIIeXH B)KMBOTA M HEYIAYHUIIH, YIeHOBe Ha copuriicKkaTa 6oxeMa, rpaJCKA Iy JaliH,
MOJIMTUYECKH U MKOHOMHYECKH €MHUTPAHTH ([TOCTaBeHW M3BBH OOLECTBEHMUSI
JKMBOT OT IMOJMTHYECKaTa CUCTeMa U IO TO3W HAYWH NMPUHYJEHU JQ HallyCHAT
Bbirapust), HEMOKOPHU XOpa, KOWTO IO HSIKAaKBa MPUYMHA HE Ca HallyCHaU
CTpaHaTa (4ecTo camMo 3al0TO He Ca UM M3/IaBajii MACIOPTH, TOHIKOTA 3aI[0TO
ca OWIM TIPUHYZEHU [a CBTPYSHUYAT HA PEXMMA), MPeACTaBUTENN HA T.Hap.
eMurpanys Ha cbplara (xopa, Hal-4ecTo Jo6Ope CUTyrpaHu HA 3amaf v IbIru
TOAVHU MOIKPENIH O'b/IrapcKaTa KyATypa Mo pasnuynu Haunuu). CTpyBa cu
Jla CHIOMeHeM TaKMBa NMeHa KaTo, Haper, ¢ apyry, Knument [enues, xy-l0Omus
I'ypkoBcka, Kupun Lones, [laBen KoitueB, Hegxo Conakos, Mumuo JleBues,
Jlroba Kuposa, Enena IlluBaueBa, Kpukop Asapsin-Koko, Jonuo [lamasos,
[eopru boxxunos. ChineBpeMeHHO B Ta3W KOPECIOHJEHLUSI OCTPAaTa HMPOHMUS
ce MpeBpbla B KOHTPAIlYHKT Ha BCEKU TUPHUYecKH TOH. KM Taka Hampuwmep,
[llyp6aHoBa, pa3CHKAABAKA CEPUO3HO BBPXy COOCTBEHAaTa CH ILI€HHOCTHA
cuctemMa, OOyc/liOBeHa OT CeJICKHSI TPOU3X0[, Ha Objarapure, MpeAU3BHUKBA
CIIOMEHaA 3a IMbPBUTE MOKOJIEHUsI O'BITAPCKU CTYZAEHTH, KOUTO CJiefl 3aBbpIIBaHe
Ha 0Opa30BaHMETO CH B 3aMaJHOEBPOTENCKA YHHUBEPCUTETH Ce 3aBPBIIAT B
CTpPaHaTa, 3a Jja CTPOSIT HEMHOTO O'bJele (KOeTO e aTIfo3ust KbM U3BeCTHATAa KHUTA
Ha Cumeon PazeB ,Cmpoumenume Ha ce8pemerHa Beazapus, 1910-1911). B T031
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KOHTEKCT aBTOPKAaTa pa3KasBa IPOTECKHATA HCTOPHS Ha CTYeHT oT TexHU4eCKust
yuuBepcuret B [Ipara, unero ¢paMuIHO MMe He CIIOMEHaBa U BBPXY YHSTO I/1aBa
HSIKO¥ M3/TMBA ChbP)KAHUETO Ha HOLHO I'bPHE OT GA/IKOHA CH B MOMEHT, KOTaTo
Toii (06/1eveH BB ppak, B3eT Ha 3aeM) e Ha Ipara Ja Cb0/1a3Hd MOMHYE, KOETO
TOKY-11I0 € CpeliHa/. Jbaru geceTrieTusi ObrapuHbT Ce ChAu Ge3yCIelHo ¢
MPXKHS 37I0/iefl ¥ JOPH 3aBelljaBa Ha HACIeSHHULMTE CH A POLB/DKAT Je/I0TO
3a 3aIUTA HA YeCTTA MY:
HO, He IIeIl Jiv, B Cy6}H/IMHI/IH MHT HSIKOM JIMCHAJT LYKaJIOTO CH OTTOpE MY. buno suma
" JII0T CTYA, U LieJINTE MY MYCTallX CTaHAa/IX B CTAa/IaKTUTH U CTa/IaIrMUTH. He ce 3Hae
KaKBO € ITPpOM3/1513J10 C rocr[ofluaTa, HO OITIO30PEHMUST YXAXKOP a1 BHUHOBHHUKA ITOJ, CbJ
(Shurbanova, Pastuhov, 2011, pp. 28).

B ,Mail - Jazz” To3u mopurpaBaTeTHO-TUPUYEH HAYMH HA TOBOpPEHE 33
poJHaTa JefCTBUTETHOCT € ChYEeTaH C JOKa3aHUs OT ABaMara aBTopu de facto
KOCMOIIOJIUTeH MOJle/1 HA KOMyHUKaTHBHA TaMeT, KOWTO e Helllo IToBeYe OT [IPOCTO
couyaHu Manrepu. HeroBute MHOrOQyHKIIMOHAIHM ¥ MHOTOIUIACTOBH (110 ce
OTHACS 10 TIOJIMTHKA, U3KYCTBO, TUTEPATypPa, My3HUKa) PeCYPCH, TIPeJCTaBEHU OT
[llyp6anoBa u [TacTyxoB, MU3I/I€X AT TUITUYHHU 32 TOKOJIEHUETO, U3)KUBSIJIO CBOSITA
MJIaZIOCT Tipe3 60-Te U 70-Te roavHu Ha XX Bek. TpsiOBa obOave ja MOMHHM, Ye
rOBOPHM 3 T€3H M03HABAYH M TBOPLU Ha Ky/ITypara (HarmpuMep CIIOMEeHATHsI TYK
mka3meH Mu4o JleBues, ot 1970 roguHa emurpant B CAIIl), kouTo, fokaro ca
npeOGUBaBa/iv B COLIMATUCTHYeCKaTa bbarapusi, ca GWIM OTKBCHATH OT 3aTaZHUS
MeliHCcTpuiiM. CamMoTo mpuAoGHBaHe Ha WHPOPMALUS € U3UCKBAJIO YCHIIHS,
CJTyllIaHe Ha YYXXJW pafiUOCTaHIIUM, YeTeHe Ha KHUTH, NpeJaBaHu OT pPbKa Ha
PBKa. 3a Tasu rpymna BCeKU eCTeTUYECKHU U300p, OT eAHa CTPaHa, ce MpeBpblia
B 3HAaK Ha CBIIPOTHUBA Cpelly MOTHCHUYEeCKaTa MOJIUTUYeCKa CUCTeMa, B KOSTO
YKUBESIT, OT Apyra CTpaHa — B UHCTPYMEHT 3a CaMOCh3/aBaHe U aBTOEKCIIPeCHsl.
Tpsi6Ba fa ce oT6esexxu, Ye BaYKHATA POJisi HA ,Mpo3opel;, KbM 3amnaza‘“ B TO3U
nepuog usurpasa [lonuia — ToraBaurHara ,06eToBaHaTa 3eMsi“ Ha O'barapurTe:

Toit, Mumvo (craBa gyma 3a Musruo JleBreB — Geie)xka Ha aBTOpa), ZOKATO C/IefiBajl B
KOHCEPBaTOPHSATA, Ce CIIPUSTENNI € eIMH YY€HUK OT MY3UKaHOTO yurauine (PymeH
IMetpoB - XbMdpu), koroto Hapuvanu Oter [Tavcuii Ha mKasa. [ToHexe BUHaru ce
JBYDKeJT ¢ KHIDKKH U TUTOYY TOJ, MULIHUIR... Y Hay4usI moscku — ,He fa Gsira mpes
[Nonuia, KakTo MHC/IexXa HSIKOH, a 3a [ja Ce 3all03Hae Ha )XMBO C [HKas3a, KOHTO Gelre
BBb3MO)XEH B COLjIarepa 1o ToBa BpeMe CaMo B Ta3H CTPaHa".

Taxka e. [loma Gewre Hello KaTo 0GeTOBaHa 3eMs 3a Hac, Gbarapyerara or CbBeTCKa
Bearapust. Tam BrHaru crasalie Helo - U 110 , BapiraBcka eceH, KbeTo MOXKexa ja ce
YyST YA BYHUTE" KOMIIOHUCTH aBaHrapauctu: [uep Bynes, /ynmku Hoxo, BpyHo
MagepHa, xon Keiik, u Ha mkas-dectuBanure cbe 36urareB HamMucioBcku u Ko
JIL OlLe.

Ama GymbT Ha niosnickust Tuiakar! [pes nocriegnute roguuu Ha ,lllunka“ 6 mporeye
HSIKAKBO MIDKAaBO OHeHase Ha IJIAKaTa M NOsuuTe Gsixa TOKOBAa CIA0UYKH, 4e
MU JIOKpHBs. Bcr4ko M ce M34epriBa, KOraTo s HsMa TpPbIKaTa Ha 3abpaHara?
(Shurbanova, Pastuhov, 2011, pp. 52-53).

[ToKo/leHHeTO, 3a KOETO CTaBa [AyMa, HNpHUAOOHBA CBOUTE COLMATHU
omnuus B arMocdepa Ha cTpax. MHOro usMexzy T.Hap. ,OMBLIM xopa“ ca
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MPeMUHA/IN Mpe3 KOHLEHTPALMOHHH JIaTePH U A'BJITY TOAUHU 3aTBOP. [lacTyxoB,
JIUPUYECKH T0eT, KOWTO MO MPAaBMJ/IO M30sirBa Ja rOBOPU 3a cOOCTBEHAra CHU
6uorpadust OTBBJ, MOETUYECKUTE CU M3Ka3BaHUs, BKIIIOUBA B ,Mail - Jazz” urerna
“HPOPMALIUH, TPOXH OT KOSITO MOXKE []a Ce HAMEPSIT U B CTUXOBETE MY, HO aBTOPBT
HUKBJe Ipyrazie He ru GopMy/IHpa JA0IKOBA JUPEKTHO:
Jlexxacu B I'pagriHATa HU B IEHTbPa Ha COCI)I/IH. E,ZLHa T'PO3Ha K'bllld C€ KUIIPpU HaJ], MEHE.
Bnusar 40 000 KBAaTUPaHTH, KOUTO 06I/ITaBaT qy>XKdaTa (1)aLHI/ICTKa Kbllla. A3 ce xauBam
Ha eaHa 6H]'Ia qepela. SIm Jepelu, I'bJITaM HWIN IUVII0ST KOCTUJ/IKNUTE, a B TO3W MOMEHT
naBaT MUJINLIIOHEPH. %! apecTyBaT Asa40 MU, 3alllOTO 61/1)'[ Hanmyvcai Be CTaTUH IIPOTUB
KOMYHHCTHTE. Tosa ro paB6I/IpaM, YaK KOraTo Imo4YBaM /ia OIVICHIMBsIBAM.

A VHaK MeXZy KJIOHHTE Ce 9yBaT PeBOTIOIMOHUY IIECHU.

[less MnTepHanmoHana. Bcuyuku y Hac ca conuangeMokparu. M a3 mest.

[Tocsie mo-rosieMUTe OT MeH I'M ITpaTHXa Mo ZsBOJa.

[Tocne gpyruTe rv mpaTuxa B KOMyHHUCTHYeCKHTe pensnoguau (Shurbanova, Pastuhov,
2011, pp. 85-86).

B Hepowuskazanoto ot IlacTyxoB 3a chabaTa Ha HeroBus 4s710 — KpbeTho
[TactyxoB (1874-1949), yBa)KaBaH IMOMUTHK, [eell Ha MpeJBOEHHAra O'bArapcka
COLMaNgeMOKpalys, yOUT mpe3 1949 roguHa B 3aTBopa B C/MBeH, WIH B
HeM3pa3eHaTa TYK Tpareaust Ha Gaula My — KOHIUIArepPUCT, YOBEK, MpedyreH
OT CHCTeMaTa, KOWTO HUKOTA He € CIOAeTW ChC CHHA CH JTOPH YacTHULA OT
CIIOMEHUTE CH OT OHOBA MSICTO?, € KOJHWpPaHa ChA0aTa Ha MOTOMbKA HA ,HAPOJHU
BparoBe‘, HApUYAHH OT CIy)KOUTe 3a curypHoct ,,6usiu xopa“ (Lilkov, Hristov,
2017). Ta3u cTurma, kosTo 3a [TacTyxoB e TM4eH U3TOYHUK Ha (MaJIKO TIepPBEP3HO)
YOOB/IETBOPEHHE M YYBCTBO 3a TPAaruyHO MPEBB3XOACTBO, B COLUATHOTO
M3MepeHHe BCSYeCKH 3aTpPyAHsBa CbhIIeCTBYBaHeTo. 3abpaHa Ja M3IOJI3Ba
dbaMuIHOTO MMe Ha AsA0 cH, 3abpaHa Ja MbTyBa B 4y)XOMHA, 3a0paHa Ha ,Bpara
Ha HapoJa“ fa 6'b/le Ha3HAYeH Ha MOCTOsSIHHA paboTa, 3a6paHa MK OrpaHUYeHU
BB3MOXXHOCTH 3a myGnukyBane (Shomov, 2009, p. 43). B pesynrar Ha Bcu4ko
TOBa e)XeJIHEBHETO Ce MPeBPbhIla B ThpCeHe Ha HIKAKHB MOMUHBK; 4Y€CTO TOBa
O3Ha4aBa MyO/IMKyBaHe HAa TEKCTOBE IOJ UMEeTO Ha HIKOHM OT Kosierute. B to3u
KOHTEKCT COLIMA/THATA PeaTHOCT CTaBa eJMH BUJ, CLieHa, Ha KOSITO B IBYCMHUC/IEHA
Wrpa MOXe [ja IeMOHCTPHUPA OTKa3 Jja O'bjie ,HOpMaJjieH", 0TKa3 a ce afAlTHPA,
oTKa3 fa 6bae homo sovieticus, OTKa3 Ja TeruTUMHUpa OOIIMS ,,JIOII BKYC‘ Ha
noTpebuTenvTe Ha odpUIMaTHATA KY/ITypPa HA COLUATACTUYECKUS PeaTu3bM.

Tasu npo6nemHua, HapaHeHa uaeHTHYHOCT (Goffman, 2005) Ha ,,6uBLIKTE
xopa“ o0cTaBa HAMOJOBMHA SIBHA, HAMMOJIOBUHA CKPUTA, HO BBB BCEKH C/Ty4ail ce
nposiBsiBa B rnepdopMaTHBHA HArlaca, OpHEHTHPaHa KbM eJHOBPEMEHHOTO
MIPOM3BO/CTBO Ha COLIMATHATA BUAUMOCT ¥ HeBUAMMOCT. Ho Ts1 HsiMa Hu110 061110
CbC CTPATETMHTE HA OTKBCHATHS OT CBETA CAMOM3MBYBALLL Ce ayTCaigep, KOUTO
HabJTI0ja XOpara Tpe3 KJdaakaTa Ha Bpatara (Wilson, 1992); mo-61130 u e 1o
XeJOHMCTUYHA Haraca, ahupMaryst Ha MPUPOJATA M KY/ITypaTa, HO He KaKBaTo
e Ja e, a 00yCJIoBeHa OT HelMCAaHWTe HOPMHU Ha codwuiickara Goxema (MHaue
IbI6OKO MHPUITPUPAHA OT G'BITAPCKUATE CITYXKOU 32 CUTYPHOCT).

7 Camusr Kpserio [TactyxoB u cpnpyrara my AHa CToiikoBa ca MM Ka3BaJIi TOBA.



193

B TO3M KOHTEKCT M3I/IeX/1a OMpaBgaHo Aa ce mpusHae ,Mail - Jazz” karo
CBHU/IETE/ICTBO, JOKYMEHTHPALO XapaKTePHUsI 3a Ta3H CpeZia CTHII Ha OOlyBaHe
CBhC CBETA M MPHUAPY)KABALIMS IO HAYMH HA XXUBOT, KOWTO 1O AHTBHM [HaBHC
pa3bupam Karo:

() ImoBe4dYe MW I1I0-Ma/IKO HMHTErpHupaH C60p OT TNPaKTHUKH, KOHUTO JINUYHOCTTAa
npeanpvemMa, He 3al0TO Ca ITOJIE3HH, a 3allOTO IIpHUAABAT MaT€pHa/IHA (bopMa Ha
omnpee/IeH! HapaluK 38 UJEHTUYHOCTTA. (...) Bceku TakbB n360p (BKIHOYUTETHO 11O~
BAXKXHUTE W BOACHINUTE IO HOC}'IQZ[CTBI/IH) € He IIPpOCTO pelIeHre KaKBO Ja IIpaBHI, a
KaK'bB /Ia 6'BL[€H.[. Konkoto IIO-IIOCTTPAUIIMOHEH € CBETBT, B KOMTO )KHBee JIMYHOCTTA,
TOJ/IKOBA ITO-CHUJTHO CTU/I'BT HA JKUBOT 3acCsra CaMusi KOp€H Ha UAeHTUIHOCTTa, HeWHOTO
¢dopmupane u Tpancpopmupane (Giddens, 2002, pp. 113).

TearpanHoCTTa, THpCellaTa MCTUHATA M3KYCTBEHOCT HA IMOBeJeHUE ce
IpeHacst OT CTYAEHTCKUTE eKCIIePUMEHTATHU TeaTpy (0GMKHOBEHO CKOPO CIief,
MOSIBSIBAHTO MM JIMKBHUJWpPaHU OT cayx6urte, Shurbanova, Pastuhov, 201, p.
39) B peanHust XuBoT. B ,Mail - Jazz” oTkpuBame ABYITHMCTOB 3aIMyC Ha )XUBATa
VJeHTHYHOCT Ha IBaMa eKCLIeHTPHULIH, Ch3Ja/IH CBOSI COLIMAIeH 00pa3 ByC/IOBHSITA
Ha HapyllleHa KOMyHHUKAIlMOHHA CpeJjia, KOraTo B O0IeCTBEHHS )KUBOT e JeiCTBa
NPUHIUIIBT HA aBTOLeH3ypaTta. B conuanHara cdepa ToBa 03HayaBa HacHILaHe
Ha rnepdopMaHCca ¢ TOHOBETe Ha Pa3/IMYHOCT, OPUTMHAIHOCT, U B CBHILOTO BpeMe
- KOHCITMPATHBHOCT (MaKap Ye peajiHaTa MOJHUTHYECKAa JeHHOCT He e 6Guia
BOZIEHA YaK 0 Kpasi Ha oceMzecerTe roguHu®). ChIIPOTHBATA Cpellly KyITYpHO-
NOJIMTHUYECKaTa JAOMHHAHTA € M3passiBaHa IIOCPEJCTBOM YC/IOBHU KOZOBe 3a
CBIIECTBYBAHE B CBSIT, B KOWUTO XUTPOCTTA Y TEATPATHOCTTA, JeMOHCTPATUBHOTO
pasurpaBaHe Ha YaCTUYHATA BUJVMOCT Ca ce IIPeBbPHa/IM B U3TOYHUK Ha €TUYeH
Y eJHOBPEMEHHO eCTeTHYeCKH ONMUT. IHCTpyMeHTH Ha Te3U MPOSIBU OCTaBaT
npesy BCUYKO CIIOMEHATUTE TYK eCTeTHUYeCKU U300pY Ha TasH Cpefia: HAUUHBT
Ha OpPraHM3MpaHe Ha JIMYHOTO IPOCTPAHCTBO (M3THHYEH MHUHHMAIU3BM),
dopmuTe Ha MpeKapBaHe Ha CBOGOLHOTO BpeMe (KOHIePTH, U3/IOKOH, CKPOMHH
KPBYMH) ¥ TOYMBKATA (SMBH HYJUCTKH IJIKOBE Iajiey OT UBHIN3anusTa). Tosn
,XeIOHUCTUYEH aCKeTU3bM" e PyHKIMsI HA OTPaHUYeHH GUHAHCOBU PeCYPCH, HO
e u $popMa Ha MPOTeCT cpeliy 6e3BKYCHETO Ha COLUATUCTHIECKHs (TICeBO0)TyKC,
Mpejarad Ha , TPyZeIluTe ce“ OT AUKTATypaTa Ha mpojeTapuara. JJoOpusT BKycC
Ce TIpeBpBIA B KOJI, yIeCHSIBAIL, Pa3lIO3HABAaHETO, CPEJCTBO 3a U3rPAKAAHE Ha
B3aMMHO foBepue (Sztompka, 2007, pp. 265-298). B cpi10TO Bpeme B corjpanHaTa

8 (el aHTUKOMYHHCTHYECKHsI peBpat (1989) BBPXy TOBa MMOKOJIEHHE Ce M3/TMBA HEHABUCTTA
Ha onopTioHM3Ma. /IlHec OoImMTH 3a NpeolLieHKa Ha HaI/laCUTe Ha XOpara Ha KY/ITypara OT erioxara
Ha coljMajM3Ma IpeArpreMaT aBTOpY Ha TaKMBa HauMHaHMs, Kato Hanpumep Kpacumup Mnues
- ypesHuK Ha usnoxbara B Coduiicka rpajicka xygoxecrseHa ranepusi ,opmMu Ha ChIpoTHBa‘“
(2016). O6wmpHara ny6GIMKaLus, MPUAPY)XaBalja Mperiefa Ha JKUBOMMCTA, rpadukara u
CKY/IIITYparTa, e IOCBeTeHa Ha , Te31, KOUTO OTKa3axa Jia ce BIIULIAT B CUCTeMaTa, U Ha Te3H, KOUTO
BBIIPEKH OMUTHTE He ycrsixa“ (cTp. 1). B To3u omuT 3a Bb3cTaHOBsIBaHe Ha KoXepeHTHarta $popma
Ha WMHJWBUJya/HaTa M KOJEKTHMBHA MAEHTUYHOCT Ha HMHTe/eKTyasljuTe, MEHTA/HO OCTaBallx
IPOXIAHM Ha CBETa M 3aTBOPHULM (YecTo OYKBaIHO) Ha CHCTEMaTa, BHUMaHHeE 3aC/Ty)kaBa TOBa, ye
O'b/IrapCKUTE U3C/IESOBATEIH CE CTPEMSIT [ja PA3KPHSIT KY/ITYPHHUTE KOZOBE, C KOUTO €A CH CITY)KUJIH,
3a /Ia U3Pa3sIT CBOETO PA3/IMYHO MHEHHe. B aHa/mM3upaHuTe TBOPOU HA ,, HEITOKOPHHUTE" XOPA CHUITHO
BIIeYaT/IEHHe IIPAaBU HaTPAITYMBOTO IIPHUCHCTBUE Ha IIPeyBeINYeHHeTO, xunepboara, abeypaa.
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KOMYHHMKAIlYsl, C/Ay)Xella, HapeZ, C JAPYro, 3a Cbh3JaBaHE HA HAEHTHUYHOCT,
JOMHHHpPa GOraTCTBO OT CTHJ/IOBE, M3BECTEH M3/UIIBK OT M3PAa3HU CPECTBa,
3aCHJ/IBALM €eMOLIMOHA/THATa CTPaHa Ha M3Kas3a, CAbP)XXaH MOpPagy ClIOMeHaTHTe
no-rope ,KoHcnuparuBau cbobpaxenus (Slavov, 1992). Hegouskassauero e
Hai-MHUCTEPHUO3HATA TOYKA B Ta3W WMIPa, 4eCTO U3IMIBIHSABALIA PYyHKLIUHUS HA
MacKa CKpHBallla OTYasiHre U 0ObPKAHOCT:

@Bapuasa

CroOMHSM CM OHOBA BpeMe, KOTraTo Gsixme 0UIMa/THA ATEUCTH, A MHAK OTIO3UITUOHEDH.

Xomexme 1o fyniKa Ha BenukaeH, bk cM HOCEXME W Pa3HM LIMIIEHIA B HKOGOBETe.

Ho ce kpbCTexme peBHOCTHO, TICyBaxXMeé KOMYHHMCTUTE M MUHABaxMe 3a TIa3UTe/IN Ha

BAApaTa.

[ynocTy — mpocTo cu Gelre e[uH aKT Ha MPOTECT U HUIIO MOBEYe.

CrioMHaM cH, BeIH'BK CbM ce 06pal TIoYTH [0 BpaTaTa Ha ,CB. Anekcanabp Hebcku®,

Jlo MeH CTOM eMH MO3HAaT, MPBCHO KOMCOMOJ/IYE, C KUPJIUB BPaT M YeTHPHUIOJUIIHA

[OT MO MUIIHULIUTE U B Aywiara. (...)

HwukakBa Tbra He Me 063eMa, 3al[0TO CH XMBEEX CJIABHO M CaM CH GSX yIpaBUTe Ha

MMOTa CM MM, HapedeH ayiia (...) (Shurbanova, Pastuhov, 2011, pp. 38-39).

@Codus

U a3 6six mpex xpama Ha Benukzen. Ho MHOTO He ce OKa3Bax, IIOHEXe ChIJIE[BAYUTE
b TsIXa Ha BCSAKA KPAyKa, Te MPOCTO CH KPadexa C HaC, 3 d UM € [TO0-JIECHO /I YyBar.
Hanm rorasa nozpciyurBanero craBaie He ¢bc CPC-Ta, a ¢ ymm.

U karo repaxa Kak MajiMM CBEIU U Ce YyKaMe C BeTUKAEHCKHU sIALa, 3aMUC/IsIXa Jja HU
HacagaT sko. [Max c stitua, Ho maun (Shurbanova, Pastuhov, 2011, p. 39)

Makap d4e oT geceruneTdss HaOMOZaBaM OBIATAPCKUTE CTPATErdu
32 OOLIMTENHOCT, MPOAB/DKaBaAM Ja ce COMBCKBAaM C JIMICATa HAa TaKaBa
KyITyponoruyHa ¢opmysia 3a Hesl, KOSITO /1Ia € HaW-MoAxozsiiarta em6ieMa Ha
Pa3IVIeXXJaHUTe TYK SIB/IEHHSI, CBbP3aHU C ,U3TPAKJAHETO Ha Pa3/IMYHA COIMATHA
BUIUMOCT . B 3amasHuTe KyITypO/NOTWYHM W3C/iefBaHusl, OarojapeHye Ha
Cio3bH 30HTar, e Bh3npueTa Kateropusita Kamm. Tst onpezesisi ToraBa cietiudpudeH
CTAJI Ha eCTeTUYeCKOTO IOBeJleHHe, CBBhP3aH C M3sIBeHAaTa HJEeHTHUYHOCT Ha
XOMOCEKCYa/TUCTUTE, TEXHUTE TepPOPMATUBHU CTPATETMH 3a IEMOHCTPUPaHe Ha
TsAxHaTa gpyroct . Cpef n3cnenoBarenure U Teoperunure Ha Kammn camo Maiisp
JOITyCKa MO-LUIMPOKO pa3brpaHe Ha TOBa MOHSATHE, CBBP3BAMKHU Io € Ipyru (a He
CaMO C OTHACSIIM Ce JO CeKCya/lHaTa opueHTaunus) GopMHU Ha M3rpAKAAHe Ha
COIMaJTHA BUJUMOCT Ha pa3TMyHUTe:
VpeHTHYHOCTTa Ha pasauyHusi e neppopMaTWBHA M MOPAAM TOBA COLMAHATA
BUIVMOCT Ce U3TpaXKaa HOCpe,ZLCTBOMYHOTpe6aTa HaoIipene/s1eHU KOOJOBE Ha 3HAaYE€HM .
Tsit xaTO Cl)YHKILI/IHTa Ha Kamm - xoeto Bb3HaMepsiBaM Ja JOKaXKa — € U3rpaXXgaHeTo
Ha pa3/IndHa COLMa/ITHAa BHUAWMOCT, MOXXE€ [1a C€ YyCTAaHOBH BPB3Ka MEXAY Kamno u
NAEHTUYHOCTTA Ha pPa3/IUYHUSA. CJIe,ZLOBaTe]IHO, ,II,E(I)I/IHI/IpaM Kamn karo ISA/I0CTEeH
c60p oT npedpOpMATUBHU MPAKTUKU W CTPATETWH, U3TOI3BAHU 3a TPeCTaBsHe Ha
UAEHTUYHOCTTA Ha pa3/IMYHUsA, KaTO 110 IIpeacCTaBsHe pa36I/IpaM IMpoOn3BOACTBOTO
Ha CcOoljMa/IHa BHUJAWMOCT. Tasu pasumpeHa ZI,EC])I/IHI/IIII/IH Ha KaMH, OIlvpallla €€ Ha
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npeancraBsiHe Ha HWIEHTUYHOCTTA, a4 HE€ €JHMHCTBEHO Ha HfAKaKBa IIO3HABATE/IHa
I/I'ILeHTI/ICI)I/IKaLH/IH Ha NPOHWY€H MOMEHT MOXXe a 6’]:,[{6 LIOKWpallla 3a MHOI'O YU TATE/IN.
Sa]l[()TO TOBA O3Ha4aBa, Y€ BCUYKU HAYMHU 3a U3Pa3sBaHe Ha pa3/iIM9Ha UA€HTUYHOCT
OUPKY/INPAT B paMKUTE€ Ha CHUCTEMATa OT 3HALM, KaKBaTO IpeACTaB/IsiBa Kamm. C
APYIrU AyMU, HA€HTUYHOCTTA Ha Pa3/IMYHN HE MOXXeE [Id 6']:,[{6 OTAe/IeHa 1 He MOXKe 1a
O'bjle pasrpaHUY€eHa OT MPOLIECYATHOTO U BhBEXKAAHE B XUBOT, T.e. oT Kamn (Meyer,
2012, . 55).

[Togxombr Ha Maibp moOpakaa MHOTO CbMHeHHs (0coGeHO cpef,
M3C/IeOBaTe/INTe, KOMTO HAbO/srar Ha reil marounupure Ha Kamm). Haii-
Ba)XHHUTE MO3ULMU U AMCKYCHUHU IO Ta3H TeMa ca NpejcTaBeHH oT [lmemrciaB
YammmHcku B cTatusita My ,,Kamp - gry antropologiczne® (Czaplinski, 2012, pp.
11-32). Cp3HABalKM MHTE/EKTYaTHUsSI PUCK, KOMTO IMoeMaMm, KOraTto ClioMeHaBam
3a BBb3MOXKHOCTTA Ta3M KaTeropusi Ja O'b/ie M3IMOJI3BaHA 3 SIBJIEHUS] OT CHBCEM
pa3/inyHa TreoKylITypHa cdepa, cbM ybeneHa, 4e TMpeIoXeHOTO OoT Maitwp
cxBauiaHe 3a Kamn mosBosisiBa fa 6'bJaT 3aBYDKEHU TaKMBa CJI0€Be OT HAay4YHa
pedrekcHsi Mo TemMara, KOUTO MOXKe OM Ille MOMOTHAT 3a MO0-33JbI00YEHOTO
pasbrpaHe Ha CTH/IA Ha )XUBOT W BUJA Ha adeKTHTe, NpeACTaBeH! He CaMo OT
CEeKCYyaJTHO ,,pa3/IMYHUTE" OT U3TOYHATA CTPaHA Ha TOTABaIllHATA YKeJIsI3Ha 3aBeca.

3anuChT Ha AaHAIM3UPAHATA TYK JIMYHA COLIMA/THA UT'PA Ha e/1HA O'birapka
U enfuH OBJATapuH TMOPaAu HeiHata xubOpuzaHa dopma U nepPopMaATHUBHUS
XapaKTep HAa MHEMOHUYHHUTE CTPATETHH, MOXKE /Ia Ce CYMTA 3a eIUH OT BaXKHUTE
M3TOYHUILIM, TIPEJOCTABSIIA MaTepyasl 3a U3C/Ie/IBAaHUSI HA HAUMHUTE Ha )KUBOT
B nepuoza Ha HPB. Pa36upa ce, BbIpocsT 3a Bb3MOXKHATA PyHKIIMOHATU3ALHS
Ha KareropusTta Kamn mo Maiibp crpsiMo TO3M M3C/I€I0BAaTEICKH MaTepHal
Ile M3UCKBA Olle 3a7bI00YEHO MPEeOCMHUC/ISIHE, HO HaJsIBaM ce, 4Ye TSI MOXe /1a
MIOMOTHE Jja Ce Y/IOBSIT MHOTO aCIeKTH Ha COLIMa/THOTO U3UTPaBaHe/TIPUKPHBaHe
Ha IMOYTH BCSIKA MA/ILIMHCTBEHA ChITPOTHBA CPelly MOTUTU3UPAHATA JOMUHHPALIA
Ky/ITypa.

»Mail - Jazz” moxymeHTHMpa M Heuwo Apyro. B umelinnTe Ha BCsKa
KpavKa OTKpUBaMe CjieJu OT neppopMaTHBHATA UAEHTUYHOCT HAa OTAABHAIIHU
6/1aTOPOHU ,PA3/IUYHU, 3ala3eHa B TEXHUTE EeMOLMOHAIHM HaBUIU U
MaHTauTeTa. Te ca ouesenu mpu TpaHCPOPMALUUTE HA PALTMOHATTHUTE MOJEIIH,
HACTBIWINA CJIefl IeMOKPATUYHUs TIpesioM oT 1989 roguHa. CTparerusra Ha
,3a0y/IBaHe" 1 KOHCITMPATHUBHOCT 3aMl04Ha — pa3bupaeMo — 1a 06XBallla pa3TUIHU
cdepu ot Te3u o Bpeme Ha KOMyHH3Ma. He e mocTaBeHo 1oz BHIIPOC 3HAYEHHETO
Ha MHEMOHUYHHUS KPUTEPHUM 3a HIEHTUYHOCT, HO LIEJUAT IOAMTPaBaTe/IeH
MMITy/IC OWBa HACOY€EH Cpellly HOBH BparoBe — 60/1eCTH, CTapOCT, 6€AHOCT, YYBCTBO
32 OTYY)KZEeHHEe B TPOMEHSILIHS Ce CBST:

@Bapuiasa

(...) Bor me unTepecysa, 3a pazauka or OH3u, KOWUTO, C/Ief] KaTo Bede Me e Ch3/iall, He
ce nHTepecyBa oT MeHe. Toit cu e cBBpUIMI PaboOTaTa, a3 CbM MPOrPAMUPAHUAT (3a
HEyZOBOJICTBHE) M 3aTOBA MPABsI MAKOCTH M CH JKUBest JKUBOTA MPOCTALIKH (X, BAPHO
- Masnko Busanzu, Bax, Buittoic, [Tuuk ®notig, last Kanvenu, Kopenu u 5pppppppp.)

Jymara 706pOTBOPCTBO OLLi€ /X CHIECTBYBA B HALLMS €3UK?



Kppppppppacusa e!

Ho Huxoit He st ynmoTpebsiBa, Ha HUKOTO He My € OTBBTPe JOOPOTBOPCTBOTO, 3aLI0TO
rIefja ja CH HAITBJIHU IIKeMOeTO C'hC CyXO ILiKeMbe U mKeMbe 40p6a ¢ MHOTO YeChH U
ouer (Shurbanova, Pastuhov, 2011, p. 77).

Mackapagpr, 31006aTa, KOMM3MBT Ca He TOJKOBA 3aMeCTHUTENH HA
IIACTHETO, KOJKOTO MepOPMATUBHU aTPUOYTH HAa BEYHHS eMHUIPAHT, KOMTO
MOCTAaBs MO, BBIIPOC Leaus pasBassig ce cBaT (Shurbanova, Pastuhov, 2011, p.
38), KOMTO HIMA HaJEX/A [ja 31KMBee HUKBJE APyraje, OCBeH B CIIOMEHUTE,
xybaBaTra nuTepaTtypa M My3HMKara. le OCTaBaT eAMHCTBEHOTO HAJEXIHO
ybexxuile Ha ThpCelIus CIIOKOUCTBUE AyX. JJopu nMpu mMpoMeHIMBUTE OBPATH
Ha CbhAbOATa, 3a pasMo3HABAL[UTE KOJA HA ,pAsMUYHUTE" Te He MpecTaBar Jaa
O0bAT XUBU €/leMeHTH Ha KOMYHUKAaTHBHAaTa MaMmeT, 0e3 KOsiTO He 6u Ouia
BBb3MO)XHA COLJMATHATA UTPA, HApUYaHa ,,001yBaHe . Ta3u urpa ocrasa B ciiydas
eJMHCTBeHaTa MyOJIMYHO pa3KpuTa popMa Ha eMOLMOHA/IHO IpeOrBaBaHe B
cBeTa.
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,KOHUTO HE IOMHH, HE CBIIIECTBYBA. HE TO BOJIU. HE TO
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SAna Jumosa

“THOSE WHO DO NOT REMEMBER DO NOT EXIST. THEY ARE NOT
HURT AND DO NOT FEEL ANY REMORSE”

THE MYSTERIOUS DISCOURSE OF GARCIA DE RESENDE IN THE
HISTORICAL NOVEL THE BROKEN EMERALD BY FERNANDO
CAMPOS

Yana Dimova!, Sofia University, Bulgaria
https://doi.org/10.46687/JRVV9768

Abstract: The postmodern historical novel “The Broken Emerald” is the most multifaceted
work by the Portuguese author Fernando Campos, which reveals the differences in the
opinion of winners and losers of the Age of Exploration under the rule of King John II,
presented to the reader by the viewpoint of Garcia de Resende, a court chronicler. Campos’
work is a part of tetralogy, dedicated to the rise and fall of the Portuguese Empire. The
article focuses on the emotions, evoked by the imaginary dialogue between the Renaissance
chronicler Garcia de Resende and the spirit of the recently deceased monarch, which reveals
the reasons for the decline of the Empire and the loss of the independence. The paper is
concentrated on the narrator’s subjective feelings and their gradual unfolding in the
narrative, which help to construct a multidimensional and multi-sided rereading of a key
period in Portuguese history.

Key words: Portuguese Empire, Fernando Campos, emotions, narrator

Cnabo mosHaTHAT Ha ObArapckarta MyOJMKa IMOPTYraJCKU IMUcaTesl Ha
ucropuydecku pomanu Peprango Kammomr (1924-2017) e u3BecTteH B pojHaTta
CH CTPaHA KaTO BB3POAMUTEN HAa XUOpugHATa HMcTOpHorpadpcka MetaduKIHs.
M3rpsiBa Ha UTepaTypHUsI HEGOCKIOH B KbCHUTE CH TOJMHU, HO OIle ITbPBUAT
My pomaHl ,Kbijata Ha mpaxa“ (1986) e mogo6aBaio OLeHeH Ha HALMOHAIHO
HHUBO OT MeCTHATa KPUTHKA, Thil KATO HOCH CJIeJUTe Ha 3PETOCTTA M )KUTEHCKUS
My OITUT X OJyXOTBOPSIBAHETO HA €IIMYHU 3a MOPTYrajCcKaTa UCTOPHS TIMYHOCTH
U cpOuTHs. BCHYKM HeroBM IpoW3BeJeHHMs] Ha HCTOPUYECKA TeMaTHKa ce
XapaKTepU3HUpaT CbC 334bA60YeHA MPeATBOpYECKa IMOATOTOBKA M YCHJIEHA
paboTa ¢ JOKYMEHTH, CBUJETe/ICTBA U apxuBU. POKYC B XyZ0)KeCTBeHHUTE TBOPOH

1 Yana Dimova is a PhD student and philologist in Portuguese Studies. Author of several scientific
publications in Bulgaria and one in Hungary. Her research interests are in the field of Portuguese
literature, history, culture and aetiology. Email: jidimova@uni-sofia.bg
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Ha Pepranzo Kamrmoun ca HesscHuTe ,6e1u moeta” B 0QULIMATHUS JUCKYPC HA
HCTOPUSTA; U3TyOeHHUTe, YHUIIOXXEHUTe WM HEOTKPUTHUTE PEeCypCH, KOHUTO
JIOTPUHACST 33 U3TPAK/AAHETO Ha II'b/IHOKP'hBHA KAPTHHA HAa ChOTBETHATA eI10Xa,
HO Ca U B CbCTOSIHUE [1a TIPOMEHSIT IJIeHaTa TOYKa M HayYHO YCTAaHOBEHHTE
BsapBaHus. [IpuMep 3a TOoBa e 0OEKTHT HA W3C/Ie/[BaHe B HACTOSILIATA CTATHS
- eMoUMHUTe U CyOEKTUBHHUTE yCEeUIAHWsi Ha pedepeHLHaNHus TMepCOHAX U
paskasBay 'apcus ne Pezenze (1470-1536).

[lpeau ga mpUCTHIIUM KbM aHAIN3 HA IMYHATA My OLIEHKA U OTHOLIEHHE
kbM mopryrasickust moHapx YKoao II (1455-1495), 1me TpenCcTaBUM HAKPATKO
HaW-OT/IMYUTE/THATA TBOPYECKa JeMHOCT Ha M3BEeCTHATA peHecaHCoBa GuUrypa,
KaKTO U BPEMETO, B KOETO ce u3sBsiBa. lapcust ne PeseHze e mo3HAT nMpesrMHO
KaTo TPUIBOPEH MOeT W XPOHHUCT, MaKap /Ja Ce 3aHMMaBa U C aPXUTEKTYPHHU
MIPOEKTH, MY3UKAJHO CTHUXOIUIETCTBAaHE M JUIIOMaTh4ecka gedHocT. OcraBa
B TOPTYrajiCKaTa HWCTOPHs, JIUTepaTypa M CaMOCh3HAHHWE KaTo EeAWH OT
CBbCTAaBUTEJIUTE HA TroJjsAiMaTa IOeTHYecKa aHTosorus ,Bceobur neceHHUK"
(Cancioneiro Geral, 1516), 3aeguo c YKun Bucenre (1465-1536) n Ppancumixo ae
Ca ge Mupanga (1491-1558), u Karo nudeH ncroprorpad Ha kpasn XKoao II (1455-
1495), HamMcan efHOMMeHHaTa My xponuka (Crdnica de D. Jodo I1,1545), n3nazena
nocMbpTHO. YUpe3 mpousBesenusiTa Ha PeseHge morar ga ObJaT mpocieseHn
MOTUTUYECKUTE, TKOHOMUYECKUTE U COLMATHUATE NMPOMEHU B TOPTYTaJICKOTO
o61ectBo rpe3 XV u mrbpBoTO fecernnerre Ha XVI B. (Saraiva, 1985, pp. 235-252).
B TO3u mepuoz MOPTYTaiCKUAT MOHAPX Ce TOCBeIaBa Ha 3aa4YaTa Ja HaMepu
eT 0 HAuMs 10 Mope U ja PasIiiupy BIUSHUETO CH KaKTo B APpHKa, Taka u
B lOxHa AMepuka u B A3us. YcrsiBa la CbCpeA0TOYHU B/IACTTa B PbLieTe CU U Ja
ykpernu $puHAHCOBO nGEpHUIiCKaTa JbP)KaBa, KaTo He Ce MO aBa Ha ABOPLOBUTE
WHTPUTH M M3BBPIIBA PENPeCHy Haj aTYHHUTE GIarOPOJHUIM, TOJsIMA YacT
OT KOWUTO TPUHAJJIEXAT KbM poja bparanca. Ouie OT IOHOIIECKHUTE TOAWHHU
YCTOMYMBOCTTA My KbM BBHIIHU ¥ BBTPELIHH MOTUTHYECKH BIUSTHUSI TPUB/IMYA
OMpa3ara Ha MOPTYrasiCKaTa apUCTOKPALIUS, KOSITO TO C/Ie/[Ba HEOTKJIOHHO TIpe3
I'BJITOTO MY YTIPaB/IeHHE U MTOPAXK/A CIYXOBE 32 CMBbPTTA My Ype3 OTPaBsIHE.

Or camoTo Hayazo Ha BBJAHYBAllMS pa3ka3 Ha MOPTYTraJICKUs
CpeAHOBEKOBeH /BopLoB seTonucel ['apcus ne PeseHye ynurarensT e cioxozeH
OT yCelIaHeTo 3a HesCHa 00JIKa U HeJIOM3Ka3aHOCT Ha pa3Ka3Bada BB BP'b3Ka
CbC CKOpPOIIHaTa KOH4YMHA Ha Kpas XKoao II. [IpoBokupaH OT BbTpelIHUTe CU
MPOTUBOPEYMBH YyBCTBA M MOJIOaTa HAa MOHAPXa, OTIIPaBeHa K'bM HEro IPYDKUBE,
Jla pa3KaKe 3a JKUTEWCKUsT My I'bT U Je/la, XPOHUCTHT BOAM BBOOpaKaeM
JMAJIOT C AiyXa Ha TMOYMHA/IMS BajieTe 1, KOUTO UMa 3a Liesl /1a TIOKake He caMo
ynpasienuero Ha [lopryranus npes XV B., HO 4 /1a U3TPaZy LsIOCTEH OOJIMK Ha
ZlyXa Ha eroxara | ia pa3kpre cOIbChKa MEXY CyOeKTUBHHUTE I7IeJHU TOYKH Ha
nobeauTeny u nobeieHN BB BBTPEIIHATA MOTUTHKA HA Cpe3eMHOMOPCKATa
Ibp)XXaBa 4ype3 OIU3KHsI CHU TIOTJIe], BBPXy CbAbara M COLMATIHOTO BIUSHHE
Ha Kpanckata ¢urypa. Crnopen Hapatonora Kapmomr Peiinn, aucKypcbT Ha
pedepeHIaTHKs pa3Ka3Bay U NEePCOHAXX € KOHCTUTYTUBEH MPOLIeC U CIY)XXH 3
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pasrpbiaHe Ha GUTYPATUBHOCTTA HA JUere3rcHUTe TuLa B Tekcta (Reis, 2018,
pp. 27-28). Taka yuTarensaT MOXe 7a pa3bepe HAPAaTUBHOTO M3TPAKAAHE HA
o6pasa Ha Pe3eHzie B TeKCTa U B 4aCTHOCT CyOEKTHBHOTO My CBeTOyCelljaHe, Thi
KaTo peyTa My BJIMsie He CaMO BBPXy IIpeJaBaHETO Ha COOCTBEHHUTE My €eMOIIHH,
HO Y OKa3Ba Bb3JelCTBHe BbPXY KOTHUTUBHUTE YMEHUS Ha YUTATeIs], TOeCT U
BBPXy HETOBUTE 4yBCTBAa U pa30upaHusi. B To3u pes Ha MUC/IH e M3MO/I3BaMe U
WJesiTa Ha eKuna ot usciaegosaren JeiiBug Xvspman, Maudpes 11 u Mapu-J/lop
Paitpu (Herman, 2005, pp. 52-57), KOUTO JOKa3BaT, Ye MEPCOHAKBT MPUTEXKABA
4YepTH OT eKCTpajuere3rdcHaTa 4YOBellKa JeWCTBUTE/HOCT, KaTO Hajaudue
Ha ¢usuyecku Gese3u, M3II'bJIHEHHE HA JEHOCTH, 3aeMaHe Ha OIpeJe/eHO
MSICTO B OOL€CTBOTO, KAKTO M TICUXOIOTUYHHU 0COOEHOCTH (M3MUTBAT €MOLHMH,
NpOSIBABAT BOJIS, YMESIT A Pa3ChbXIaBaT, B3eMaT pPelleHUs] U IpeLeHKH, MoraT
Ja pa3bUpar U pa3rno3HaBaT). ABTOPUTE HATIOMHSIT, Ye AMCKYPCHT Ha pa3Ka3Baya
e OrpaHHYeH OT KOJIMYeCTBOTO MHQPOPMALMsI, KOETO TOM IpeACTaBs B TEKCTA,
KaTo TaKa TOM e MapKUPAH OT HE3aBBPLIEHOCTTA U HEII'BTHOTATA — $PaKT, KOUTO
Lle YCTAaHOBHUM Ha MecTaTa, KbjeTo ['apcus ne Pesenfe ce 4yBcTBa HecUI'ypeH
VJIY TIPUTECHEH []a pa3KpHe UCTUHATA 33 ChbOUTHSTA.

Bnenuero Haz GesxusHenusi Tpyn Ha YKoao Il ormpuisa BBIHA OT
pPa3CHXJeHHs B Cb3HAHMETO HA pa3Kas3Baya IPOTAarOHMUCT, CBBP3aHU CbC
CMBPTTA M Oe3NPHUCTPACTHATA M CHJIA Ja IIpeMaxBa CBETCKAaTa CyeTa M eTHKETH,
3a J]a HY MOCTaBU IpeJi Be3HUTe Ha CIIpaBeIMBOCTTa M MCTUHATA 3a JyllaTa Ha
IMOKOMHMKA:

T'ocriogapro moit! Kaks kpain! I[Tpuitioun TBosita 6urka. Cera Mora fa ce o6pbiuam
kbM Teb Ha ,Tu". He, TOBa He e HeyBaKeHUe. He ce u cTpaxyBaM, de Ie Me XOKALI
WM Hakaxell. Bede He cu kpa. (...) CBbpuInxa 61aropoJHUYECKUTE TIPUBIIETHY;
OTHOIIEHHETO KBbM Teb lLie e KaTO KbM IPOCTOCMBPTeH... 3HaM. CBeTor/neAbT Ha
OGUKHOBEHMSI YOBEK He e KaTo Ha BUCIIeCTOSIIHA. (...) [ToMOIM Me HSIKOM ieH [a TH
Hanpass noprper (Campos, 1995, pp. 11-12).

Pa3zkasBawbT ZOpU He Kelae Aa KayKe UMETO CH 1 J]a TPeCTaBU HAKPATKO
YKUTEeNCKaTa cu 6uorpadus, Thil KATO CUIIHUTE €MOLIMH, KOUTO H3IMHUTBA KbM
BHE3AIMHO CIIOMHHA/MUSI Ce KPas, IO MOATUKBAT Ja IMOCTAaBH B LIEHTHpPa Ha
MHUC/IMTE CA M Ha MOBECTBOBAHMETO CH QUIypaTa Ha BafieTeNiss C HEHHUTe
JOCTOMHCTBA M HejocTaThUu. EnBa KoraTo ce Bpblla Hasaf, TOH 3aIloyBa Ja
3ararBa 3a COOCTBEHATa CH UJEeHTUYHOCT U, TapaJIe/iHo C Hesl, Ja 00prcyBa MaJIKO
10 MJIKO, Olile OT PaHHO AETCTBO, 00pa3a Ha MOPTyrajcKkusi MoHapx. [loTomneH B
MUHAJIOTO, Pa3Ka3BauybT CHU MPHUIIOMHS C/Iy4yaeH JHUAJIOT ChC CTapel], KOHUTO To
30Be 110 UMe, [T0 BpeMeTO KOTaTo cTaBa OJIM3BK /10 Kpasis: ,TOCIoANH Pesenze,
y2apusitento Pesenge“ (Campos, op. cit., p. 14). Paskpusa, 4e creaBa MoHapxa 1o
MeTUTE B KAYeCTBOTO CH HAa HETOB JIMYEH KaMepHep, a C/ie], TOBa U Ha CEeKpeTap
(Campos, op. cit., pp. 13-14). [IpodecroHaHUAT My ONTUT I'O MOSTHKBA /Ia Pa3Bre
B cebe CH IleHHU YePTH HA XapaKTepa — KaTo MPUAPYKaBa M M3CJYIIBA KPasis
B OO0lleCcTBEHUTE My Jejld, Pa3Ka3BaybT Ce HAayyaBa A pas3/vyaBa JIBKIUTE
OT OHe3W, KOMTO Ka3BaT MCTHUHATA. 1e31 YCBOEHU 3HAHUS UM YMEHMs IO Kapar
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Jla ce YyBCTBA KaTO PaBEH Ha BJAZIeTesisl, Thi KAaTO PAa3IIMPSBAT KPBro3opa My.
[Tpu3HaBa, 4e MUCHITA My € APB3Ka, ajla ChbOYKIA Y HErO MIbTENIeCTBEHUKA BbB
BPEMETO U MPOCTPAHCTBOTO, PyIIAll IPAHUIM OT BCAKAKBB MOPAABK M yMeell] 1a
nperuinTa xopckute cbabu (Campos, op. cit., pp. 15-16). IbAroroguuiHata My
BsIpHA C/Ty)k6a ce OTIUIALIA C OBEPHETO, KOETO CH CTIeve/IBa OT cTpaHa Ha YKoao I1.
To HOCH cbe cebe cu U HaMeKa, Ye TIOPTYTa/ICKUAT BJIaJieTe/l U3IIUTBA ChMHEHUS,
KOUTO He >Ke/lae [a CojeNd KaKTo ¢ GIM3KUTE CH, TaKa U C HAEMHUIUTE CU
(Campos, op. cit., p. 16).

HaTo3suertan ot B3auMooTHoLIeHUsiTa UM Pe3eH/ie He e curypeH B TaifHaTa
Y He 3Hae KakKBo a Mucu. lllom nMa BB3MOXHOCT I ce ycaMOTH, TOM CKUTA U3
JlnucaboH, 3a ma ce oTAanedu ot arMocdepara B KPAJICKUSI JBOP, AA TMPOYUCTH
Ch3HAHUETO CU M Jia Ce TPU3eMH, KaTo ce MOYyBCTBA YaCT OT MHOXECTBOTO,
KbZIeTO 3BaHUSTA He o3HadaBar Huwo (Campos, op. cit., pp. 17-21). Bpogenero
B CTOJIMLATA M O0COOEHO MpPH NPHUCTAHUILETO MY HAIIOMHSAT 33 JTUYHOCTHHUTE
XapaKTepHUCTHUKY Ha JbPXKaBHUS IJIaBa: MOHAPXBT 00MYa /Ia OCHILECTBsIBA MPSK
KOHTPOJI BBPXY paboTara Ha MOpeIUIaBaTe/THAaTa aIMUHHCTPALUs U MOpCKaTa
TBHProBUs, KAKTO 1 /Ia Ce MHTepeCyBa OT HallpeA’bKa Ha TPe30KeaHCKUTe OTKPUTHS
u moerewectsust (Campos, op. cit., p. 22). Ces onMcaHWeTO Ha CIIOMEHUTE,
M3I'B/IHEHU C IIyMHAaTa pabOTHUYeCKAa [eHHOCT Ha JIMCAaOOHCKHS TIPUCTaH,
pasKasBaybpT Ce BPbBIja KbM HACTOSIIHUS MOMEHT — 0e3CHhHHOTO HalOIofeHue
Ha T/IEHHHTE OCTAaHKM Ha MMeHUTHUs MOHapX. COMBCHKBT MEXAYy MHHAJIOTO
Y TOPYMBHUTE MOC/TEeJULM B HACTOSILIETO TJIACKAT TICMXMKaTa Ha PeseHze KbM
M3Ka3BaHeTO Ha OCTpa KPUTHKA:

WM ckaue 11 TH ce ia yMpelll B IPaxTa, B KOSTO Lije ce IpeBbpHeln? Miu ce npecTpyBalle,
KaKTO BUHATH mpaseiue npe3 uenus cu uBot? Lo 3a papc 6eure ToBa? Paz6pa iu
Hali-CeTHe, Ye Pa3/IMKaTa MeX/y KPaJICKUTe 0COOU U IIPOCTHSI HAPOJ, € PAa3CTOSIHUETO
OT A'bPBEHUS TPOH 1,0 OpayHoTO oxke?... (Campos, op. cit., p. 26).

[Topurjanusita Ha pa3ka3Bada MPEMHHABAT B YyBCTBA HA CHXKaJEHHE
KbM TIOC/IEIHUTE MUTOBE OT XuTeickus bt Ha YKoao II, korato cu npunomus
OalIMHCKATa MY OTHAAEHOCT W OTTOBOPHOCT CIPSIMO a[YHHUTE HCKAHUS HA
MopeAuIA OT OIIOJOMU3IM U MAPA3UTU B KPAJIICKUSI IBOP, HA YMHUTO /IHLA Ca
W3MKUCAHU HENPUKPUTUTE MHUCIUA 3a ObAEIM MPUBUIEIMH, OTIPABEHU KbM
HOBUs rpecTooHacieHuK (Campos, op. cit., p. 27). Pesenze 06pbiia BHUMaHMe
M Ha CAaMOKPUTHKATA, KOSITO KPAJST MPYDKUBE CIOAENsT C NOBEPEHUKA CH:
,ILTbx0BeTe Hamyckat Kopaba. Beue He crpyBam muo!“ (Campos, op. cit., p. 28).
[Topasu ab16OKATA CH PETUTHO3HOCT, B KPasi Ha YXUBOTA CH TEXXKO 3a00/IeTUST
KpaJ/l U3MUTBA YIPU3EHHS HA CHBECTTA M JOPU I'yOH caMOyBaKeHHeTo cu: ,He
Me Hapu4aiite BenmnyectBo. He ¢bM HUIIO TOBeYe OT TOp6Oa ¢ U3MPAKHEHUS U
yepBeu. He mogyimiBaTe 1 cMpajTa, KOSITO U3MycKaM? A yCTaTa MU € ITbJIHA C
rOPYMIIKA, KOSITO efBa ce Topru” (Campos, op. cit., p. 28).

Ho paska3BaubT 0614a cBost rocrioziap. Toil He KpHe )KecToKaTa UCTHHA,
M3peveHa CKPUILOM, KaKTO BCOOCTBEHOTOMY Ch3HAHHME, TAKA U IIPU BH3CTAHOBKATA
Ha CJIOBOTO Ha MOHapxa. 3a /A M3pa3H JyXOBHATAa CH CBIIPUYACTHOCT M Ja
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Ha/iBUE CIIOMEHHWTE 3a TATOCTHUTE YacoBe Ha KPaJICKOTO CaMOCHXKaJlieHHhe U
MBYHTE/THA CAMOOLIEHKA B Kpasi Ha JKUTEHCKUS BT, XPOHUCTHT MPUOATBA [0
BIIEYAT/IEHUSTA CH OT Ka4ecTBaTa Ha MOPTYTaJICKUS BAaJeTeN: OTIMYHUTE MYy
3HAHUS ¥ yMeHUs 110 PU3HKA, aCTPOHOMUSI, GUOJIOTHSI; 3aI1a3BaHETO HA TIAMETTA,
CJTyXa ¥ 3pEHUETO MY 0 CeTHHUSI My I'bX; 3arPMIKEHOCTTA My KbM OOUKHOBEHUsI
YOBEK, ChCTPajaHueTo u 4doBekomobuero my (Campos, op. cit., pp. 29-30).
OMasiomoleH OT U3MOPUTENHOTO OaeHue Haz TstoTo Ha YKoao II, Tapcus e
Pesenzie 3acnuBa JbA00KO. B ChHSI cM TOM IpU3HaBa, Y€ OCHILECTBSIBA BPb3Ka
C TIOYMHAIUSI MHOTO TMO-PaHO OT (paKTUYeCKaTa My KOHYHMHA — IIbPBUTE My
BU/IEHUS B IpErpbAKUTe HA Mopdeii ca oTipesn YeTUPH rOAMHU, KOTAaTO AYXbT
Ha TOCTOAAPs My IO MPUKaHBa KbM pasroBop (Campos, op. cit., p. 30). Owe ot
OH3W MOMEHT Pa3Ka3BavybT e ybe[eH, Ye KPaJIsiT IO YyBa, JKUB WU MbPTHB.

Koraro ce cbvOyxza, Pesenze pemiaBa ga pasOyau 3aragkara OKOJIO
MHCTEpPHUO3HATa CMBPT Ha Kpass, 3all0TO BSIpPBa, Y€ MHOIO JIMIA OT JBOPA
YKeJIasiT HeroBWsi Kpal M caMo 4pe3 JbjabaeHe B MHHAJIOTO YOBEK CTHUTA [0
KOpEHHTe Ha UCTHHATa. Toii ce YyBCTBa MPU3BaH /d OCTaBU CJIeJH, [a TIPUBEJE
CBUJETEJICTBA, JOPU Ja Mpepas3Kayke XOPCKU KIIOKH U MPeANOo/IOKeHH s, 3a Aa
MoraT OBJAHHUTE MOKOJIEHUs Ja pa3bepaT BCHUYKO HEOOXOJWMO M []a OTCHIAT
cnpaBeguBo (Campos, op. cit., p. 35). Taka Ha Pesenzme My xpymBa ugesta
[la Hamullle CBOM pa3Kas 3a ChbOUTHSITA, THil KaTO 3aZb/DKEHHE HA XPOHHUCTA €
HATPYIMBAHETO Ha JOCTATHYHO XUTEHUCKU MaTePHasl, BKIIFOUUTETHO U Ha LjeHHU
eXeJHeBHU MOAPOGHOCTH, KOUTO OCTaHAIUTe NMpeHeOpersar. YTOYHSBA, Ye He
Kejlae Jia MHUILe CTAaHJaPTHA XPOHUKA, 3alI0TO:

XpOHUCTHT, TIOPAAY 3aBUCUMOCTTA CH, € MPUHYJEH /a MPHAaBa Ha OHOBA, KOETO
nuiue, XBasieGCTBEH TOH; Ia TPUKPUBA HEYCIIEXUTE, CIa00CTUTE M HEChBBPIIEHCTBATA.
OduupanHuAT rnac, KOWTO 3amasBa HABEKM C/IABHUS M BETUYECTBEH OOIHK...
(Campos, op. cit., p. 36).

Pa3kasBaubT 0Cb3HaBA, Ue BbTPeLIHAaTAa XPOHHKA, OHa3H, KOSITO CbPLIETO
MY AMKTYBA, € HEBB3MOXXHO Ja O'bJle HalMcaHa Ha XapTHs, Thil KaTo e ChIIUTA
OT YXeCTOKOCT, 00JIKa, KP'bB, CBUPEIOCT, KPailHU aMOULIMH, NTPeJaTesICTBO M...
taiiHa o608 (Campos, op. cit., p. 36). [TockBeTBaH OT APYT KPAJICKH JOBEPEHHK,
ye: ,McTuHCKaTa McTUHA He MOXe Ja 6bae uspedena.” (Campos, op. cit., p. 36),
Pesenpie ce 3arBapsi B cebe v, HO He IIPEKbCBA AMAJIOTA CH C JyXa Ha MOKOMHUS
Brazgeren. Kakro teepau Mapu-Jlop Paiipn (Rayan, 2018, pp. 2-20), He BCSIKO
MUCJIeHe ce BepOaIn3Kpa, TaKa Ye ChbKPOBEHHUTE MHC/IM M YyBCTBA Ha JIETONHCela
THPCAT U3J1a3 HaBBH M Ce NMPEACTAaBAT Moj popMara Ha BBTPeLIeH SUCKYPC.
[To To3u HauMH HeroBUSAIT pasKa3 Tedye HayM, 3a Ja JOCTUTHe [0 OIlpeje/leHn
3aKJTI0YeHUsI 3a MpUBopevYnBHs HpaB Ha YKoao II, koiiTo ro goBexza no rubenra
My. XpOHUCTBT JKejlae Ja pa3Kpye BHHOBHMKA 3a CMBPTTA HA JIIOOMMUS CH
rOCIOJap, HO YCTAaHOBSIBA, Y€ MUCBH/ITA MY ITPeIyCKa IIpe3 OTMUHAIUTE ChOUTHS
(Campos, op. cit., p. 197). BeIpexku BCHYKO moiara ycuins Aa 00bpHe BHUMaHHE
Ha BCSIKO €/IHO OT T#IX, I TY MTOZpe/iv U /ia ce 331004y, 3a ja POC/Ie Sy CThIIKA
IO CT'BIIKA IPUYMHUTE 3a NIpeXXJeBpeMeHHaTa KOHUYMHA Ha Brajerens. CMsHaTa
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Ha XPOHOJIOTMYHATA MepCcrieKTHBa B HAapaTHUBa Ha JIeToNMcella e ChbITbTCTBAaHA OT
nyTaHe, 6e3U3XOIUIIM U HEITPECTAHHO BP'bLIAHE HA33/] B PA3/TUYHU MEPUOLH OT
MHHAJIOTO, KOUTO, KaKTO TBHpAU uctopuksT YKak Prosen (Ryovel, 2010, p. 153),
criomarar 3a MPOM3BOJCTBOTO HAa UCTHUHATA.

Koraro paska3sBa 3a o6Gpa3oBanuero Ha muagus YKoao II, Pesenze ce
CbhCpesoTOYaBa HE CaMO BBPXY M3y4aBaHUTE MPeJMETH OT Kpasisi, HO U BbPXy
BPOZIEHHsI My HPaB — TOM YeCTO JeMOHCTPUPA CPef ApyrapyeraTa cu rpy6ocTra
CH, HEMOYTHUTE/NHOCTTA CH W TNPeBB3XOACTBOTO cH Ha mpuHL, (Campos, op.
cit., p. 197). Bce mak moco4Ba 1 MO3UTHBHUTE My CTPAaHH — OT MaTbK 0OMYa fa
Hab/II0/jaBa ¥ M3y4YaBa YOBEILIKHsI XapaKTep; Ad pa3/ndyaBa UCTUHATA OT IBKATa;
[IOKa3Ba HETHPIUMOCT KBbM JIMIIEMEPHUTe, CTPAX/IMBLUTE U HHIOXKeCTBaTa
(Campos, op. cit., p. 201). [loHsiKOra gBATUTE OMHCAHUS M OTKJIOHEHHUS] Ha
paska3Baya BHE3AIHO IO 3aCTaBST Ja Ce M3MPABH Cpely OCh3HABAHETO, Ye
CaMUAT TOM 3Hae MHOTO MOBedYe 3a IIbTSI M HPABa Ha KPajisi, OTKOJIKOTO JyXbT
Ha mounHaaus Brageren: ,O, romogapoo Mo, Bede HUTO MOXKEII /ia MHKaell,
HUTO JA Ce M3XOXKZALI, HsMall crioMeHu! Bede jxvBeelll e[UHCTBEHO B MameTTa
Ha gpyrurel...“ (Campos, op. cit., pp. 247-248).

[Tomo6GHM BB3K/IMLIAHMS OT CTpaHa Ha ['apcust e Pe3eHe He ca u3pas Ha
HeyBa)KeHHe, a U30JIMK Ha XKeCTOKaTa UCTHHA, Ye MaJIIjHA ca OHe3H, KOUTO Ollle
Ma3sIT )XUB CIIOMEHa 3a LieHHMs YOBeK U Jle/laTa My, CKPUTH I10J], KOPOHATa, a He
3a HeroBaTa THUT/IA, IPOTEKLUHA U MIPUBUJIETNH, KPEeIsly 6/1aroeHCTBUeTO Ha
KpasicKus ABop. Pa3kasBausT npob/nKaBa HCTOPHUSTA CH, KaTO XBBPJIsi CBET/IMHA
U BBPXy HeycrellHusi 6pak Ha kpans ¢ Eneonop ne Busey (1458-1525). XKoao
Il Bp3npuema seromnucenia KaTo M3MOBEJHUK, IpeJ, KOTOTO MOXe Jja pasKpue
CBOETO HEeYyJOBJIeTBOPeHHe OT Cbhblo3a CH. JIumncaTa Ha CHBMECTHMOCT MEXJY
JBaMaTa CBIPY3H IO NMOATHKBA /a THPCHU IACTUETO CH Cpej MHOroOpOiHU
KPaTKOTpPaWHM yBJIeYeHUsI, HAaOA00sBallll OHE3!U OT IOHOIIECKUTE My TOJUHU.
B 3psis1a BB3pacT U3NMHUTBa CKPYITYJ/IM U Ce OTMTBA JIa U3KYIIH YaCTUYHO IrpexoBeTe
CHM, KaTo Ce 3aTpylBa C a//MUHUCTPATHUBHA paboTa u MpoGjeMu, CBbP3aHU C
MOpeIIaBaTe/ICKUTe OTKPUTHSI, HaceaeHu oT gsa10 My Enprke (Campos, op. cit.,
p. 275). I3aranero Ha mokas Ha JF060BHUSI XUBOT HA KPaJisi € CBHP3aHO M ChC
CaMOIIOTHCKAHEeTO Ha Pa3ChKeHUsTa Ha pa3Ka3Bayva: ,3aMbIuU, MUCBI Most!...”
(Campos, op. cit., p. 292). [Togo6GHO 3ariyaBaHe Ha AUCKypca Ha apcus ge
Pesengie ce Ha6/1101aBa U B €MTM30MTe, IIPU KOUTO TOM M3/1ara MpeZAIIoI0KeHHsITa
CH 32 €eBeHTYa/THO IIpeJlaTe/ICTBO OT CTPAaHA Ha YIeH OT JIMYHATA CBUTA Ha KpaJis.
[Monckust ¢punocodp Poman Murapaen (Ingarden, 2020, p. 151) muure, 4e BbB
BCSIKA TBOPOA CHILECTBYBAT IUIACTOBE, KOMTO Ca HENMOJAT/IMBY Ha OINpejesisHe.
ToBa Baky M 3a mpezcTaBsHUTEe O0OEKTH, BKIIOYHUTENTHO 3a Pa3Ka3Baya U 3a
MepCOHAXXUTe, B KOUTO NPUCHCTBAT MeCTa HA HeJl0OIpesie/IeHOCT, MOATHUKBAIIN
TBOpeLld KbM TSIXHOTO 3aITbjIBaHE WIHM, HAlIPpOTHUB, KbM YMHUILUIEHUSI OTKa3 OT
obsicHenue. [Ipumep B ,CuyneHUsT cMaparg’ e Cay4asiT ¢ TJIABHUSI KaMepuep
Atipewr na CunBa, koroto YXKoao Il Hapuya npmxuBe cBOM NpUsTeN. XPOHUCTHT
BBb3K/IMKBA:
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3ambuu, rpexoBHa MUCHI!... 3HaM, rOCIOAAPI0 MOM, Y€ HAMaM TPAaBO A MOBJUTaM
danuuBu 06BUHEHUS..., HO B I'bPAUTE MU C€ HaJUra ChMHEHUETO, Yye CUHBT Ha YKoao
na Cunga... He Gewte u ToM, rocrofapio MO, €IMH OT OHE3U, KOUTO BUJSX, TOYHO C
OYUTE CU, ]a U3/TU3a eJUH J€H OT MarasvHa Ha €IMH eBPeUH (...) ¢ makerye Gsi1 mMpax,
U3BECTEH KaTo apceHuK?... [pusaren! He yBaku mameTTa HUTO Ha A0 CH, HUTO Ha
6alla CH..., HUTO ITbK MOBUILEHUSITA, KOUTO My Aage. (...) CbC CUTYPHOCT UMallie JIOLI
HPaB, KOMTO He ybpiKa ZIa BUAY KOHYMHATA Ha OH3H, KOroTo... (Campos, op. cit., p. 293).

KonkoTo moBeye pa3kpwBa MpeArioaraeMHUTe 3/I0XKeIaTenu OKOJIO
KpaJisi, TOJKOBa TMOBeYye Ha3psiBa THEBBHT Ha pa3kaspava. [Ipu3HaBa, 4e akKo
['ocnioz MmoXKe 1a ONpOCTH fle1aTa My, TO TOM, KaTO YOBEK, He MOYKe U He YCIIsIBa.
[TpencTaBsicu,YeakomoemMe, JOPU M CaMO 3aMOMEHT, 00)KeCTBEHOTO ITPAaBOChAE
B pPBLEeTe CH, TO O M3MPATU/ TIOOMMHUS CU TOCTIOAAP B a/ia, 3aLI0TO CHA3UTE
MY He O3HA4aBaT HUIIO 32 CKOBAHM S KPAJICKU TPYIL. TBBpH, e ce pa3KaiiBa 3a
YKeCTOKaTa CU MPUCHIA, HO UCTUHATA €, Ye HsMa KaK Zia MPOMeHU TUYHATa CH
MpeLeHKa Cjief] TOJIKOBa IPeNIKY B PELIeHUITA, B3eTU MPYIKHUBE OT BaJeTe s.
3Hae, ye 60XKeCTBEHOTO ChCTPaiaHUe e 6e3KpaiiHo, ajia B 3eMHus ¢BAT YKoao
I1 HsiMa Kak za u3bsira ot yoBewKus ¢bj. Moxxe 6u camo B Past mopryraickust
Kpasj Ije MOXe Ja TOJYyYH THPCEHOTO OT Hero IMpIKIKMBe OIpOolleHHe Ha
rpexoBeTe cu. Bce mak octpara Kputrka Ha PeseHje e cmekdeHa oT yyBCcTBaTa
My Ha CHUBXO)XXJeHHe M pa3bupaHe KbM €MOLMOHA/THUTE HU3)KUBSIBAHUS U
60/ie3HEHHsI OMUT Ha MOHAapXa — Pa3Ka3BaybT HEKOJIKOKPATHO TMPUIIOMHS,
Yye KpaJisiT e HelllaCTeH; )XhBee caM M ymupa cam. Ouie oT paXkJaHeTo My,
BCUYKH Ce OTAAeYaBaT OT HEero MOpaAu Pa3TuuyHU MPUYUHU — THPBO, MaiiKa
My, KOSITO e YOHTa; Cjiefi TOBA CcecTpa My, 3aMOHAIIMJIA Cce IO cCOOCTBEHA BOJIS;
JIesisi MY, KOSITO CaMa pelllaBa Ja ce OTTer/IM OT )XUBOTA Ha MOPACHAJINTE CH
IJIeMeHHUIY, a Hali-HaKpasi U CBIIPYTaTa My, 38 KOSITO XPOHUCT'BT He HAMUPaA
TOYHUTE AYMHU, Thil KaTO MOTHUCKA AUCKYypPCa CH 32 OHa3H 4acT ot Mcropusita,
KOSITO He MO)Ke 1 He OMBa /la U3/1M3a HasBe:

YKena TH, moGpe 3Haewln 3al0 Te U30CTaBH, 3aUOTO Te... He Mora fa ro nmorBspas.
3aMBI4M, MHUCBJT MOSI, 3aI0TO CAMO aKO MPUAAJEII HesicHa popMa Ha YyJOBHIIHATA
ujesi U3 KaHa/IMTe Ha KPbBTa MU, Kapall JIbYTa B MeH Ja KiokHe... (Campos, op.

cit., p. 297).

Pa3kasBaubT NpoAb/DKaBa € U3/araHeToO Ha MOKa3 Ha JOCTOMHCTBATA U
HegocTaTbuuTe Ha YKoao I, Korato cu crioMHs 3a IbPBUS ITBT, B KOWTO KPAJIAT Cce
B/II0OBA MCTUHCKY — IO3UTUBUTE M HETATHBUTE HA BJIaJieTe IS ca IPeICTaBeHU OT
Pesenze cmpuchI0TO My yMeHMe 3a ICUXO/IOTMYeCKa aHATUTUYHOCT, TOJKpereHa
OT YMCTO YOBELIKUTE YyBCTBA Ha CBIPHUYACTHOCT U BHUKBaHEe B eMOLIMHTE Ha
nopryrajickust MoHapx. Criozesnisi, 4e NMPUHIIBT He € CBOOOJHA JIMYHOCT — TOM
MMa MPUCBUIMTE 3a TUTJATa My 3aJb/DKEHHSI U OTTOBOPHOCTH, CIy)Xelly 3a
BCeoO10TO BoOpyBaHe. OOGBBP3aHOCTTA My C KpPaJIMLIATa U PO/IATAa My Ha Gaia
e 'bJIT, KOUTO HAapoJbT OYaKBa OT HEro Ja M3ITbJHSIBA AOOPOCHBECTBO, 3a Ja
obe3neun ObIEWOTO G/aroJeHCTBHE Ha CTpPaHATa. Pe3eHJe HAINlOMHs, 4Ye aKo
camusT TOit e Bor, To MOXXe la My IPOCTH, T KaTO KPaJsAT HAMA APYr U36op.
Ho cpabaTa noHsikora ce HaMecBa B TBBP/i€ IIPABOIMHEITHUTE YOBEIIKH IVIAHOBE
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U Ce C/Iy4Ba MOYTH HEBH3MOXXHOTO — KPAJIAT 3a MPBB BT CE BAIOOBA M TO3U
BT YYBCTBOTO HE € IbPXKAaBEH aHTAKUMEHT, a My /IaBa yceljaHe 3a CBoGoza.
Paska3BaybT MPU3HABA, Y€ MOMEHTHT, B KOUTO BIAJETE/IAT € TMPUBIEYEH OT
3e/IeHMTe 04U Ha G1aropogHudYkaTa AHa ae Menzponca (1460-1542), He e IPOCTO
yBiedeHre 10 GU3NIECKHUTE KayeCTBa HAa MPHUIBOPHATA /IaMa, a U3YMJIEHUE, e
CaMUSAT TOU, KpaJl, ce MoAAaBa Ha YoBellkust ¢papc, HapedeH n060B. Ha6momasa
s OTZIA/IeY, OT BhPXa Ha MPUBUJIETMPOBAHATA CH MTO3UILHsL, KBAETO Ce YyBCTBA KaTO
OOXKECTBO, TIPUHYAEHO /Ia Cé HA[CMHBA HAJ MPOCTUTE YOBEIIKH YZOBOJICTBHUS.
MoHapxsT cMsiTa ceGe CU 3a Bb3BULIEHO ChIIECTBO, KOETO MPEOIOJISIBA C IEKOTa
Y HA/PKUBSIBA TE€3W XOPCKU (ylaGoctr. YyBCTBa ce HEMOKBTHAT B yAO0OHATa CU
MpamopHa Kyna. Cv3a B HU3WHWTE, CaMO 3a /Ia YJOBIETBOPU MPEXOJHUTE
cu crpacty. Pa3ka3BausT ycella HefOBOJICTBOTO Ha Ayxa Ha yKoao II, koiito
MIPECTOPEHO Haiura OGBUHUTETHO MPBCT KbM HETO U He JKeJae 1a O'b/ie Ch/IEH 3a
rojsMaTa cu o6oB. B To3u mur PeseHzie mpr3HaBa, Ye MOYTH € CKIOHEH /Ia My
MIPOCTH BCSIKO YXUTEMCKO MPEerpelieHre U 4e € JOCTaThYyHO /1a My O'bjie POCTO
npusTeN, 32 Ja CTOPU TOBAa. MHUCBH/ITA My W3KPUCTA/IU3UPA B TBBPAEHHETO,
Yye HSIMA CMUCBJI /Ia My TPOIIABA, IOM HsIMa MPUYMHA Ja ro o6BuHsBa. ToWH,
pasKasBaybT, MOJIA 3a MPOIIKA rocrnogaps cu. Tasu mob6oB cbOyXaa B Kpajst
HEI[0 MHOTO TOBeYe OT IMbPBUYHUSI HATOH — 30BBT HA JylIaTa ro Tjacka ja
U3KUBee MbpBaTa cu c1agka 6oska (Campos, op. cit., p. 298).

CroMeHbT 32 OTKPHUBAHETO Ha MCTUHCKATA JTF0O0B Ha MOHApXa OTKPEXBa
MHCBITA Ha Pe3eHJe KbM ApPyrd emu3oqd OT KOJEKTUBHOTO HeCh3HABaHO,
KakTo TBBpAu camusT Toi (Campos, op. cit., p. 301). KonunHara Ha Bragetens
€ Kpai'bI'b/ieH KaMBbK 32 OCBETSIBAHETO Ha MPAYHHUTe KbTUeTa B Ch3HAHHETO
Ha pPa3Ka3Baya, OTKBAETO TOW [O0/IaBsi MPEXOJHOCTTA Ha YOBEIUKHS JXUBOT,
npeBpblaly ce B mpax. [locaeauiure ot kpbBompoiautusita B Kactumus,
328 KOMTO [JOTMPHUHACIAT M [AEHCTBUATA HA MOPTYTaJCcKUsi MOHApX, HaAMraT
HEeroJyBaHHWETO Ha XPOHHUCTA — PETOPUYHUTE My BBIIPOCH, OTIIPaBeHH KbM YKoao
I1, Mo oTHOILIEHHE Ha OTCHCTBHUETO My CJIefl Kpasi Ha OUTKUTE; He)KeJITAaHUeTO My Jia
oCcb3Hae 6e3CMHCIEHOTO OMYCTOIlIEeHHe, KOeTO MPUYMHSIBA KAaKTO HA MECTHOTO
HaceJieHUe, TaKa M HA CBOUTe BOMHULIM U ceMeiicTBaTa M. KomeHTHpa c M3BeCTHO
YYBCTBO Ha X/Ia[iHA K'bM JIMIICATA HA 3aTPH)KEHOCT MPM)KUBE OT CTPaHA Ha KpaJis
3a pe3y/ITaTUTE OT Te3W OMTKHU — MAJIKO Ce TOBOPH 3a HApOJHHUTE CTPaJAHUs,
a MPOTHUBOPEYMBHUTE [EWCTBUSI HA BOMHUTE Ce OMKCBAT KaTo xpabpoct. Hukoii
He THIIe U He TOBOPH 3a pa3pyxara, KOsITO elHa KPa/iCKa BOMCKA HOCU Y OCTaBsI
cnepn cebe cv — yHUIOXKeHUe, rUbes, TISTYKOCBaHe, TPabe)Xu, U3HACUIBAHUS,
MPUHU3ABAHETO HA YOBEKA [I0 JXMBOTHO M HHUIOXXECTBO, 00e34eCcTsIBAaHETO HA
CBETHJIMLIA U CBE)K/IAHETO Ha BOWHUIMTE 10 OaHA OT MUPATH U yOUIIY B UMETO
Ha Kay3a, Ha KOSITO Ce JIeMST COMUAHU €TUKEeTH, KaTo ,4ecT , ,MIPaBo®, ,caaBa‘.
Pa3ka3BaubT ce MoTams B Te3M MHUCIIH, 3a A MOXKe /1a pa3bepe cBeTa Mpe3 04uTe
Ha: ,MICTUHCKATa UCTHHA Ha cMbpTTa“ (Campos, op. cit., pp. 335-336).

Maxkap I'apcust ne PeseHje fa omrcBa BCUYKU MOJUTUYECKU CTBIKU U
Ha4YMHAHUS Ha TOCMOJAPs CH, TOW He IMoeMa OTTOBOPHOCTTA JIa U3/1aBa KaKBATO
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v 1a e mpuchia. He cmsTa ceGe cu 3a Bew B Ta3u 06/1aCT U OYaKBa GOXKeCTBEHATa
npenenka (Campos, op. cit., p. 407). B ToBa oTHOLIEHHE TOBOPY 3a TUITUYHUTE
My B/IafIETE/ICKH Ka4yeCTBa — TOM HUKOra He MOCTAaBs eMOLMUTE Mpeau pasyma
CH, YIOBOJICTBHETO — npeau abiara cd. 3a YKoao Il Hail-BaykHUM ca Hy)XIUTe Ha
kpaicrBoro (Campos, op. cit., p. 433). Cnex sarybara Ha Gama cu, YKoao ot
PEreHT ce MPeBpPbIIA B IIBIHOMPABEH MPECTOIOHACAeIHUK Ha [lopryranus u
My Ce HaJjlara ja OCMUC/IH [si/IaTa OTTOBOPHOCT, KOSTO Ma/ia Ha MJIEIUTE MY, U
JIUTICATA HA JOBEPEHUK B YIPABIEHUETO, C KOTOTO /a s mogenu. [IpuaBopHUSLT
JIETOMHCEL, 0Ch3HABA, Y€ BBIPEKU U3TPA/IEHUTE KPAJICKH YMEHUsI, KAaTO 3PSIOCT,
OTTOBOPHOCT, JUMJIOMATHYHOCT ¥ CAMOCTOSITETHOCT, TOCTIOAAPAT MY CTPaia OT
CaMoTaTa CU U OTCHCTBUETO HA CHBET OT MIOOMMO, GIU3KO /HLE OT JTAYHOTO
My OOKpBmkeHre. KakTo mocouynxme MO-paHo, pasKasBaYybT HEELHOKPATHO
CIIOMEHaBa BBITPOCa 3a CAMOTATa Ha KpaJsisi, 3alI0TO TSI HAMEKBA 3a UCTUHCKUS
o6pa3 Ha mpusTens, GIU3KUs, NOBEPEHUKA. JJOKaTO € JKUB, MOPTYraJICKUSIT
BJIA/IeTE/I HE MOXKE /Ia YCTAHOBU AOOPOXKeNaTeTHUTe TUYHOCTH B ABOPIIOBATa
cpefia, a TOBA Ce MPEeBPbIlA B OCHOBEH HETOB HEIOCTATHK, BOZEL] 10 THOenTa My.
Tapcus ne Pesensie pasMuILIIsiBa, Ye y3HaBaMe UCTUHCKUS GPOM Ha MIPUSATETUTE
CH, e/IBa KOraTo ce mpecenuM B HeGecHuTe cenenust (Campos, op. cit., p. 441).
XPOHUCTHT NAKOHUYHO OTOE/NsI3Ba, Y€ TMOBEYEeTO GIArOPOAHMIIM, PULAPUA M
NPUABOPHU G'BP3aT [ja BIEYAT/ISIT HOBUS KPAJl C HOBAaTa CU YCMUBKA, IOBEJEHUE
Y MaHHWEPHU, A UMEHHO Te Ca OHEe3U, KOUTO MMAT MP'bCT B KOHUYMHATa Ha YKoao II.
KpanckusT naiar e meieH ¢ GI0g0U3IH U ABYIMYHULIM, HO XPOHUCTBT OCTaBa
Ja O6AM ¥ /1a a3 TIeHHUTE OCTAHKU Ha TI0OUMUs CU rocnogap. PaskasBausr e
OTKPOBEH B U30GIULIMTE CH HA BAPHOCT: , Ty He cu cam. LlennsT cpm TBO#. Otge
OT IIBPBUSA JeH Ha yrnpasnenuero tu" (Campos, op. cit., p. 441).

I'apcus ne Pesenpe ce Brycka B ONMCAaHMS Ha OTIMTUTE 3a NpeJaTeICTBO
M OTCTpaHsiBaHe Ha Kpasckata ¢urypa Ha YKoao II. BrmagerensTt pasmonara c
IIMMOHCKA U HAaeMHUYeCcKa MpeXka, KOsITO My IToMara Jia mpeMaxBa rojisiMa 4act
OT BB3HUKBAIATE IIPEYKHU IO ITBTSI KbM YCIIEITHOTO My eJHOJTUYHO yIIpaB/IeHHe.
[Ilom y3sHaBa 3a eJUH OT Te3W 3aroBOPH, B/afieTe/ST HAIlyCKa TAaHHO IajaTa
CH M M34e3Ba 3a M3BeCTeH IIepHoJ, OT BpeMe, Oe3 Jja CIIOMeHe HMIIO JOpPU Ha
cenpyrara cu Eneonop ge Busey. JlokaTo paskasBa 3a TO3M C/Iy4ai, B ymMa Ha
XPOHHMCTA Ce 3arHe3fsiBaT MHOXXECTBO CBMHEHUs, KOUTO 0e3yCIeLUIHO THPCST
otroBopu. JluckypchT Ha PeseHze oTHOBO mpuzo6MBa 3arafbue€H CMHUCHII 11O
OTHOLIEHMe Ha XapaKTepa Ha KpaJICKaTa CBIIPYTa, KOSITO cee HEeSICHOTU OKOJIO
cebe cu:

[MpenBua cTpacTHUs HPaB Ha EneoHop, He ce M omacsBalle, Ye e TOoc/Ie[Ba OHOBA,
KOETO Ce C/Iy4YM — TpareJusi Cjief Tpareius, CjIef Apyra TpareAus W Cjief Apyra, u
crlef ApyTH, a cien ToBa TBosiTa?... CKyJOyMeH i ChbM B PasChXeHusTa cu? Ana
OTTYK HaTaThK TJIACOBETE B YMa MU BHUHATHU L€ CH MPOTHBOPEYAT M 1ie 3ar/yliaBaT
ucruHara... (Campos, op. cit., p. 501).

Omnuture 3a mokyuwenue cpeury Xoao Il mopruksar Brajerens ma
MOKa)ke KeCTOKUTE CH U JIeCIOTUYHU YepTH Ha yrnpaBHUK. Crief mybniuyHUTE
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NPUCHANA U €K3eKYLIUU, KAKTO U IPUKPUTUTE YOMICTBA, €10 HA HAeMHULUTE,
XPOHMCTBT He MOXKE JIa OCTaHe 0e3MbJIBEH Mpej, KpasicKaTa Ge3noiagHoCT, ana
He ChbyMsIBa U Jla U3peye UCTUHATA JOKpal: ,PbhKaTa Ha KPaJICKOTO MPaBOChANE
ce mpoTsrauie u crpabGyBaiiie BCHYKO U BCEKUT0. MbI4aHue, TaliHa, HEKAa BOATbT
Ha TIPUKPUTHETO ce crycHe. Tpsi6Balie Ja TOBOPHII CKPUTOM C Jelara Cu
Manyen, Eneonop, Uzaben, a u c...“ (Campos, op. cit., p. 564).

EnvH oT onutHTe 3a youiicTBo Ha YKoao Il ro mprkoBaBa rmo-gbarorpaiiHo
KbM J1er1oTo. B To3u momenT 'apcus ne Pesenzpe 060611aBa BieyaT/IeHUSATA CH
OT BCUYKH )XUTEHCKH eTaly, Ipe3 KOUTO BJIa/IeTe/SIT IPeMUHABA, 3a Jja CTUTHE
oo OoNe3HEeHHTe TPEXHBSIBAaHUS HA Kpajsi, MPUYMHEHH MY OT TOPYHMBOTO
OTMBlIleHHe Ha HeYMsl 3/I0)KejlaTeTHa P'bKa, N3CHIIala OTPOBA BBB BUHEHUS MY
GoKaur:

KoiiTo He momHH, He chiecTByBa. He ro 6omu. He ro rpuse coBectTa. Hanu Taka,
rocrogapioo? CIOKOWCTBHE, KOETO He HU JiaBa CIIOKOMCTBHUE — TIOHE He Ha TYK
MPHUCBHCTBALIMTE, KOUTO IIPEPABSIT CIOMEHHUTE CH, B ThpCeHe Ha 00sICHEHHe Ha IisilaTa
Ta3M 3araJika, Ha BCUYKO OHOBA, KoeTo ce cayur. 3amo? Kak? Koii? (...) (Campos, op.

cit.,, p. 573).

XpOHUCTBT HAHOBO ce 33AbA0OYaBa B MaMeTTa CH, C HaJeXJara jAa
OTKpHe y/IHKH, CBUJETEJICTBA U 3anof03peHu. Toi cu MOoCTaBsl Ta3M 3aJaua,
3amo0To Ao6Gpe 3Hae, Ye MBPTBHUTE He Ca CIOCOOHU fAa MpepasryiexaaT B
MOAPOGHOCTH BCUYKO, CIYYHJIO UM Ce TIprkuBe. YyBCTBO Ha cTpax o6XxBaila
Pe3eHzse mpu MUCHITA, Ye OH3U, KOWTO Ille IO 3aMeCTH KaTO JIETONHCEL], B
KpPaJICKUs JBOP, HSIMA a y3Hae CTOTHULM GaKTHU OT XUBOTA Ha TIOOUMUS MY
rOCIOZAp M Jja CbyMee Jla T'M HaIMIlIe MOpaJii HOBAaTa B/IACT, B YUUTO PeJHULIU
ce Hamupar u orposuTenute Ha XKoao II. Cniopes xpoHHCTa 3/10Be1UTE YIUKH
Ca TOJIKOBA MPayvHU, Ye HEM3MEHHO 1ie O'baaT 3abpaBeHu HaBeku (Campos, op.

cit., p. 573).

Cpen, cioMeHWTe ¢ TAHHCTBEHUTE NOTAAKU 3a 3amofo3peHuTe PeseHpe
Ha0/Ara ¥ Ha €IWH MHOTO JIMYEeH eNu30[, AOBEXJAll IO A0 CHA3U OT IIACTHE.
Paska3BauybT e HellacTeH, KOraTo Hay4aBa, ye TPpsiOBa Aa 3aMeHHU CiTyxbaTa cu
NP KPaJisi C Ta3W NIPU MbPBOPOAHUSI My IIPECTOIOHACIEJHUK, MPUHL, APOHCO.
3a/1aBeH OT C'bJI3H, TOM OOSICHSIBA MPUYHMHUTE 3a EMOLIMOHATHOTO CH ChTPeCeHHne
npeJ; BlaJeTesisi; YyBCTBa 3aKPUJIa CaMo IO/, KPUIOTO Ha TI0OUMUSI CH TOCIIOAAP.
YXKoao Il GammHCKM MOCTaBsi pbKa HA PaMOTO MY M IO YCIOKOSIBA C AyMHTE,
Yye BHHArU Ille TO MOMHU NOPafMl OTJAZEeHOCTTa, BEPHOCTTA U MCKPEHHUTEe MY
CBI3U. AKO C/Ty)KM Ha CHMHA My, 3Ha4Yu CIY)XM U Ha Oama my. C mpuckbspbue
Pe3enze mpriemMa B OH3W MHMHA/I MOMEHT KPaJICKaTa BOJISI M C Thra CH MIPUTIOMHS
32 XyMaHHOTO OTHOLIEHHE Ha MMOKOMHUKA KbM 0OMKHOBeHust yoBek (Campos,
op. cit., pp. 610-611). ToBa IOCTOMHCTBO Ha B/AZieTe/Isi HE OCTaBa HEOLIEHEHO
OT TopTyrasicKusl Hapog,. [IpencraBuTenvTe Ha HAPOZHUTE MAaCcH Ce OT30BaBaT
¢ ¢unancoBa momouy Ha YKoao II B pegkute ciy4au, Korato TOM s M3MCKBA
(Campos, op. cit., p. 612).
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MOHapXbT MpEXUBSABA TEXKO TMPEXAEBPEMEHHATa M 3araj/byHa
KOHYMHA Ha 3aMOHalleHara cu cectpa YKoaHa, ¢ KOATO Ce 4YyBCTBA MHOTO
6/1UM3BK B IeTCTBOTO cU. TON crnupa MOAroToBKaTa Ha cBaTGaTa Ha MPUHIA U
ot/1ara 6paka My ¢ KacTuicKaTa MH(paHTa, 3a J1a ce OTAAZE Ha Tpaypa u rerobata
no 3ary6eHust 4ieH ot cemeiictBoto cu (Campos, op. cit., p. 615). Pa3kazBaubt
I'bI6OKO My ChUYBCTBA, HO pPellaBa Jja MPEMUHE K'bM eIM30/], B KOWTO OTKPOSBA
6/1ar0CKJIOHHOCTTA Ha KPaJisi B POJISATA My HA MUPOBH ChIMst. XPOHUCT BT TIOATHUKBA
B/IQJIeTeNst Ja OCh3HAE€ MOTBIIECTBOTO CU PEAOM [0 OCTAHAJIUTE €BPOMEHCKH
MOHApPCH, []a U3yMH CBETA, TIPeIX CMBPTTA A IO MPUHM3U /IO TIOJIOKEHUETO My
Ha NMPOCTOCMBPTEH, Thi KaToO: ,B OH3M MOMEHT CHM KpaJl Ha )XMBOTa U CMbPTTA."
(Campos, op. cit., p. 625). [To TO3M Ha4yMH pa3KasBaYybT Ce YTBbPXKAABA U KaTO
JUIe, TIOAKPEISAIIO KPAJICKMs My aBTOpUTeT. HeroBusT AucKypc He e camMo u
eIMHCTBEHO MUHOPEH, U3ITB/IHEH C HESICHOTH, ChbMHEHUsI, CKPB6 U goragku. B
YKMBOTA CH TOCIIOJAPAT My UMa M CBOUTE NMO3UTUBHU MUTOBE, B KOUTO Pa3KPUBA
YOBEKOTIOOMETO, LIeAPOCTTA M pa3dMaxa Ha KpasiCKaTa CH BJIACT, KOWTO U3II0/3Ba,
3a Jja TBOpH 06PO ¥ A Bb3aBa CIIPABEJIMBOCT, KAKTO U B C/Iy4asi, OMUCAH OT
PeseHie — OOGMKHOBEH YOBEK, OCHIEH HA CMBPT TPEAM YeTUPUHANCET TOAUHH,
YUATO TIPUCHIA HE € M3ITbIHEHA C Le/l U3BIMYaHe Ha PUHAHCOBA MOJ3a OT
CEJICKOCTOTIAHCKATA MY J€HHOCT, HO € MOAHOBEHa, 3aL0TO Iry6r uMoTa cu. Moiu
BJIACTHWKA 32 MOLIAJA, Th KaTO HAW-TIOCTPAJA/IM OT €K3eKyLusTa e Obaar
zenara v cbrnpyrata Mmy. OTBpaTeH OT a/lYHOCTTA HAa OCHAMIUTE TO, KPAJIAT My
CbYyBCTBA, ONMPOLIABA AESTHUETO MY, OCBOGOXK/IaBa IO M My OCHUTypsiBa paboTa, 3a
na usxpansa 6mskute cu (Campos, op. cit., p. 626).

[Ipu egHO OTK/IOHEHME OT pa3Kasa CH 3a XUTeHCKHUs IbT Ha Kpasa YKoao
II Tapcus pe Pe3senpe crnogenst BBIHEHHMETO U PafOCTTA CU OT BBb3MOXKHOCTTA
Jia ce 3aro3Hae U CIIPUSITe/IN C POJOHAYa/IHUKA Ha TIOPTYTaICKus Tearsp XKun
Bucenre (1465-1536). [Ipr3HaBa, ye u3nuTBa 6/1aropoAHa 3aBUCT KbM M/IAJus
CH AIpyrap, KOHTO O'bJIBa OT KauecTBa M Hal-Pa3HOPOJHU YMEHUS: IPeAH Jia ce
3aHMMaBa 3aJbI00YEHO C Moe3Us U Apamaryprusi, Bucenre e npodecronanexn
3/1aTap, 00paboTBa MeTaIu U ce 3aHUMaBa C THKPYCTHPaHe U gekopanys. O6uya
Ja HaOJII0aBa YOBELIKUTE TOBOPU M HPAaBM M 3Hae KaK Ja Pa3CMHBAa BCHYKHU
(Campos, op. cit., p. 632).

TpsibBa ma oTGeneXuM, 4e pas3Ka3BaYbT KOPEKTHO MApKHpa /JIATHUTE,
MeceluTe W TOOWHWUTE B HApaTHBA CH, KaTO TaKa ce sIBSABAa €JUHCTBEHUST
WHAMKATOP M HOCHUTE HAa eMNUpUYHa MH(popMauus B TekcTa. BepHocTTa My
K'bM IOCIIOZAAPS IO IOATHUKBA JIa My MIOCOYBA XPOHOJIOTUYHUTE CJieu, 3a Ja: , TH
HATNIOMHSI KOJIKO MHOTO HMJIM MAaJIKO ChPILETO, PalOCTTa, CME/NOCTTa, KPhBTA U
TSJIOTO TH MMO3BOJIsBAT Ja xwuBeewn” (Campos, op. cit., p. 641).

Cnen xato cunsT Ha JKoao Il mouuBa mpu HelacTeH ciay4ail, OKOJIO
KONTO ce HOCAT CIyXOBe 3a IpeJyMMIUIEHO OTCTPaHsSBaHE Ha 3aKOHHMUSA
npecTojioHacneHUK, ['apcusi ne Pe3eHze HelByCMHMC/I@HO Haco4yBa MMCB/ITA
CM KbM Hali-BepOSITHHS 3arofio3psiH, xepuor Manyern (1469-1521), uniito 6aia
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€ eK3eKyTHUPaH OT TIOPTYTaJICKUs BIAJIeTe/l U TalHO KOIMHee 3a OTMblieHHe. 3a
XPOHUCTA He € U3HEHA/Ia, Y€ BCUYKHU TPUKPHUBAT MMOJ03PEHUSTA CH BbB BPbH3Ka C
HeroBaTa 0co0a v J0py MpUOGATBAT A0 TULEMEPHE, 3 A CE OTA3AT OT €BeHTYaTHU
3/I0HAMEPEHU TIOC/IEICTBUSA, KOTATO TON CTaHe HOBHUSAT CaMObP)Kel] Ha BIaCTTa
(Campos, op. cit., p. 649).

Pa3KasBaybT MPOC/IeZsiBa €MOLMOHAHUTE BBIHEHHsI Ha KPaJisi OKOJIO
CMBPTTa Ha CMHa My. MOHapXbT ce oOTjajedaBa OT [JBOPA, 3a Ja OCMHCIN
CIIYYHIIOTO ce. PaschKAeHHsITa My IO OTBEKZAAT A0 ThPCeHe Ha MPUYMHHTE 3a
KOHYMHATA Ha MPHUHLA — JINYHA BeHJeTa, 60)KeCTBeHA CIPaBeIMBOCT UIIH ITBK
Hakazanue (Campos, op. cit., p. 651). Tyk Pesenge cu mo3BossiBa a U3Kaxe
rpo3HaTa MCTHHA 3a Mpe/iHa3HAYeHMETO Ha KPAJICKHTE MPeCTOTOHACTeAHNLM:

He e 1 rpy6o, rocrogapio, fja HapeKa cMHa TH GOKJIYK? A KaKBO ca IIPUHIIOBETe Ha
TO3M CBAT OCBEH KYIYMHA... — TPOCTH MU... — U3TPAKHEHHsI, Pa30I0XKeHa Ha TPOH,
MOKa4yeHa Ha eCcTpasia, objiedyeHa B OPOKAT M KOIPHUHA, OKUYeHa CbC 3/1aTO, Cpebpo 1
CK'BITOLIeHHU KaMbHU? KaK Tasu MCTHHA MpoHU3Ballle ChbPLETO TH C/Ie], UI03UsITa Ha
cBarGenoTo TepxectBo B EBopa! (Campos, op. cit., p. 651).

KoMmeHTapbT Ha XpOHHCTA He e 60JIe3HEeH MIN 0COOeHO 0OH/IeH 3a Kpass,
IpeJBU/J, Ye CAaMMSIT TOW He 000psiBa MpeKasieHO )KEHCTBEHOTO IOBeJeHHe U
JeWCTBUS Ha CHMHA cu nprkuBe. OCBeH TOBa 3aKOHHUAT IPeCTOIOHAC/IeJHUK
He e II0OMMOTO MY JieTe, Thi KaTo e IUIOJ, OT MOJIUTHYecKust My 6pak ¢ Enreonop
ne Busey. Taka JXKoao Il pemasa ga ypeau mpouefypa mno JeruTUMHpaHe Ha
HE3aKOHHUSI CH CHH OT Bpb3KaTa My c AHa e MeHJo0HCca, 3a Aa NpeAoTBpaTH
Bb3KauBaHeTo Ha Manyen (Campos, op. cit., p. 652). PeseHzse He KpUTHKyBa
PasCHXEHUsTA WIH JIMICATA HA JbJI0OKH YyBCTBA Y KPaJisi 110 OTHOLIEHHe Ha
IpeXXeBpeMeHHaTa rubesl Ha MPHUHIA, ThH KAaTO OTCHCTBHETO Ha MCTHHCKA
MPUBBP3AaHOCT KbM CHHA My € JIOTHYeH MT0KasaTe I 3a PO b/DKATETHUS pasmaf,
Ha NMPUHYJUTETHUS My Opak ¢ EsleoHOp 1 Henpusi3HEHHUTe My YyBCTBA KbM Hesl.
Crnen xpast Ha Tpaypa YKoao Il nmpaBu nmy61m4yHO M3Ka3BaHe MpeJ, CBUTATa CU BbB
BPB3Ka C TBBP/E Je/TUKATHUS U pasrjie3eH HpaB Ha MOKOHHUs NpUHL, AdoHCo.
Kareropn4yHo oTCTOsIBa MHEHHUETO CH, Y€ )KUB UIH MBPTHB, C MU 6e3 00yueHue,
¢ nay 6e3 Bb3MUTAHUE MO/, HETOBaTa ONeKa, MbPTBUST MY CHH He CTaBa 3a Kpaj
Ha [Toptyranus (Campos, op. cit., p. 653). [llom EsneoHop 4yBa 3a HCTHHCKOTO
OTHOLIIeHUe Ha KpaJisi KbM I'bPBOPOJHUS UM CHH, TSI He MOXKe HUKOra IoBeve /1a
My IIPOCTH ¥ He ChyMsIBa Jia TPUKpHEe OMpa3aTa CH KbM Hero. Pe3enze ot6ensi3Ba
TO3U eNnu30/, KaTo 60M06a, aKTUBUPAHA OT TalHA Ie€TOHALMS, CJIe]] KOSITO HUILIO
Beue He e ¢buoTro (Campos, op. cit., p. 654).

KonkoTo moBeue felicTBUsITA B HapaTHWBa HaMpeABaT, TOIKOBA MOBeYe
€MOIIMMTe Ha XPOHHCTA I'yOST CHIAaTa CH; TOM CTaBa Bce MO-0e3MpUCTPACTeH,
X/laJjleH B CboOlIaBaHe Ha (aKTHUTe W JIOTMYecKaTa IOC/aeJ0BaTeTHOCT Ha
CHOUTHSATA, 3aLIOTO OYaKBa €CTEeCTBEHHs 3aBBPIIEK He CaMO Ha XHUTEUCKUS
I'BT HA KpaJisi, 2 ¥ Ha HETOBOTO YIIpaB/ieHHe, KOeTO YTBBPXKAAaBa MOPTyTaicKaTa
I'bPyKaBa KaTo Mpe30KeaHCKa OTKPUBATE/ KA M KOJIOHU3aTOPKa. KakTo Bb3K/IMKBa
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Pesenzie TouHO npeAu TpeTUs U MOC/Ie[ieH yCIlellleH ONUT 3a OTPaBsiHe Ha KpaJisi:
,C TeyeHMe Ha BpeMeTo NMpUYHUHHUTEe U nocteauuute ce mosrapst!“ (Campos, op.
cit., p. 655). HarpoBeH B aBopa Ha EneoHop, /iekapuTe ce OMUTBAT JA YBEPST
B/IaJieTeIs], Ye TO3U ITbT TeXKKUTe XPAaHOCMU/IaTe/THU CMYLLIeHUSI ca IPOBOKUPAHU
oT Abr6OKaTa Teroba MO CKOPOILIHATA KOHYMHA Ha cMHa My npuHL, AdoHco,
KaKTO M OT HaO/IIOZeHHeTo UM, Ye He MHe JOCTAaThYHO BUHO 33 MOBJUTAaHe Ha
nyxa. Pa3zka3BaubT cMsITa, 4e 0OSICHEHUSITAa UM Ca JIOLIO IPUKPHUTHE 3a MaryoHuTe
JeMCcTBUS Ha ChIIpyraTa My; TOH e yBepeH, ue EsleoHOp IM4YHO M3cHIIBa OTPOBA BBB
BHHEHHUsI 6OKaJI M He ce 0TKa3Ba OT aMOUIIMHTe CH Ja OCUT'YPH TPOHA 3a MaHyen
(Campos, op. cit., pp. 655-656).

Cnen xaro YXoao Il 6mBa TpaiiHO NMpHKOBaH KbM Jernoro, Pesenpe
cTaBa Oe3cuJieH U ce yTa B pa3aMuluieHusTa cu. Crosesns, ye He 3Hae, KaKBoO /1a
MHCJIH, 3a1[0TO KOTaTO Ce 3aBbpHE Ha3aJ, BbB BPEMETO U MPOCIeAH CITy4YUIOTO
ce, U3NMTBa Konebauus: , TpsiGBa 1 ja BIpBaM, Yye CMe Chb3Ja/leHH CBOOOAHM?
Ye 3aBucHM OT TaliHUTe 3HaLY Ha bor? ChuiecTByBa v cb0a, 3HAMEHHE, OPUC,
kouTo HM HanpassiBar? Kecmer? CrayuaitHocr?“ (Campos, op. cit., p. 656).

HanpeaBawara Gosect Ha Kpasisi MOATHKBA EneoHop Aa mpeamnpueme
PEenpecBHU MEPKH CIIPAMO BJ/IaJIeTe/ICKaTa BOJISI — OTKasBa /Jja BIK/JA CHHA MY,
1oz, Ha M060BTa My ¢ AHa e MeHzIOHCa, ¥ IO Kapa /ja HalpaBy 3aBellaHue.
CriopoBeTe MOMeXy UM OTC/Ia6GBaT OlLe MoBeye TAI0TO U Ayxa Ha YKoao, KakTo
or6enssBa neronucensT (Campos, op. cit., p. 670). Cies cBUKBaHe Ha KPAJICKHsI
ChBET, YMUPAIUAT Bjageren e ybelneH, Yye 3aKOHEH Hac/leJHUK TpsbBa ga e
Manyes, npesBuz NPONAZIAHETO HA TUIAHOBETE My 3a JieruTuManus Ha YKopike,
CHMHA OT rosisiMaTa My m06oB. PelaBa a ce U3MOBsIJA ¥ U3TOTBS 3aBEIAHUETO
cu (Campos, op. cit., p. 670).

B kpast Ha pomana l'apcus ge Pesenpe maBa aymara Ha OOMKHOBEHH
YKEHU OT HApPO/a, KOUTO OOCHKAAT MPUYUHHU U TIPENOIOKEHHUS 3 CeeliaTa ce
CMBPT M3 KPAJICKHUsI ABOP Mpe3 MOC/TIeJHUTe TOAMHU. Toil ocTaBa Ge3Mb/IBeH
Y HeeMOLIMOHa/ieH IIpes, OKOHYAaTe/HWTe HacCTbhIIaTe/HU JeWCTBUS Ha
MPOTUBHULIMTE HA TIOOUMHUS MY TOCIIOZAP, 3AII0TO HSIMA KaKBO MTOBeYe Ja MUCITH,
yMyBa 1 00roBapsi € iyxa Ha MIOYMHAMUS BrazeTesn. TyK 1ie MPUIOXKUM MUCHITA
Ha [Ton Puxwop (Rikyor, 2006, p. 148), ue B ucTtopusita ¥ JUCKypca: ,HsMa
IPUBUJIETMPOBAH BUJ, 00sicHeHHe.” Taka OTTer/IsTHEeTO Ha JIETOMMC el OT Pa3Ka3a
Y TpeJjaBaHeTo Ha T/ieffHaTa TOYKa B PblieTe Ha HAPOJHUTE MacH, 000)KaBallu
nokoiiHua kpan YKoao II, e KaTteropyuyeH 3aBbBpIIeK Ha MUCTEPUO3HUS MY
MOTHUCHAT AMCKYPC — AHOHMMHUTE >KEHU ChLI0 ca yOeleHH, 4ye pellaBalid
PO/ B KOHUYMHATA Ha Kpajsl u3urpasa EneoHop, KosiTo fupy OoTMblLIeHHe 33
pona BparaHnca, ot koitto nmpousxoxzaa. C unu 6e3 Kpaackata HEIPEKTIOHHOCT
M JK€CTOKOCT 0 OTHOILIEHHe Ha MyO/JMYHOTO eK3eKyTHpaHe Ha MpeJaTeuTe,
JKEeHUTe TBBPJST, Ue Kpa/InljaTa BUHATY Ce e OIIMTBAJIa Ja ce JOMOTHE /10 TPOHA
Y /1a HACTAaHU CBOM POJCTBEHHK Ha Hero. A KakBo Mo-meppeKTHO yOUiCTBO OT
OHOBA, KoeTo HanoMHst nHuugeHT? (Campos, op. cit., pp. 671-675).
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JI'bKaTyllHaTa MUCB/I Ha peHeCcaHCOBUs ABOPLOB jeronucel ['apcus
ne PeseHpe usrpakia HeeJHOCTPAHYMB U IUIACTUYEH €MOLIMOHAIEH 00/IMK Ha
nopryrazickust MoHapx YKoao II, koiiTo o6GoraTsiBa YMTaTe/ICKUTE BB3MPHUSITHSI
3a HeroBaTa K/04oBa ¢urypa, M3urpanallia peliaBalia poJisi B MOJUTHKATA Ha
CpeJy3eMHOMOpPCKATA J/bpP)KaBa OT eroxarta Ha Bevkure reorpadcku OTKpUTHSI.
JInyHUTe HeAOCTaThLY M pelIeHUsITa, B3eTU OT BjafeTess, BbB BPb3Ka C
HaKa3aHUETO Ha MpeJaTennTe My 6€3CIIOPHO ca OCHOBATA 3a HETOBOTO CBAJISIHE
OT BJIACT Y JKUTEUCKH Kpail. [IpoHMIIaTeTHOCTTa U YMEHUsTA 3a HAO/MIOAeHHe
W aHA/IM3 Ha CIy4WJIOTO Ce IOCTaBAT 3HA4YEHWEeTO Ha pa3Kas3Bayda pefoM [0
TOBa Ha KpajckKaTa ¢urypa. EMouunTe M pasMMLUIeHUSTa Ha XPOHHUCTA Ce
HaMHUpPAT B MHOTO TsCHA BPb3Ka C Te3W Ha MpPEJACTaBEHHs] OT Hero cybeKT u
He MOrar Aa ObJaT pasrieXJaH! IMOOTAETHO, Thil KaTo cMMOHO3aTa MeXay
TsX Iie ObJe paspylieHa W pa3Kas3BaybT e M3ryOM WHAWBHIYATHOCTTA CH.
Toil e efMHCTBEHUAT JOBEPEHUK, CyLIAaTe/ M IMpPSIK CBUAETe]T Ha GOJIKUTE U
MBKHTE HAa MOHAapXa MPIDKUBE U CAMO TOU e CIoco0eH Aa U3rpaju LsiIOCTeH
obpa3 Ha BjajeTess, KOMTO BejHAra cjiel, KOHYMHATA CU e 3abpaBeH OT
NpUABOPHAaTa CBUTA W IMOpTyrajckara apucrokpauus. ['apcus ge Pesenze u
Yoao Il ciogensT TasanTa ga HaGIIOJABAT U U3Y4YaBaT YOBEIIKUS XapaKTep, Ja
pasiInyaBaT UCTUHATA OT JIBXaTa U CU NIPUINYAT B caMOTaTa — IbPBUSIT TOPaJu
HEBB3MO)XHOCTTA /Ia W3/I0XKHU OPUIIMATHO MCTUHATA 3a JKUTEUCKHUSI BT Ha
rOCIIOAAps CH, @ BTOPUAT 3apaZiil HpaBa U BSIpPBaHUSITA CU, KOUTO T'O OTBEXJAT
KbM rubenra mMy. Taka AMCKypChT Ha PEHECAHCOBUSI XPOHHCT Ce yTBbpXKJaBa
KaTo 3araJ/b4eH, MapKUpaH OT He3aBbPIIEHOCTTa U HelI'b/IHOTaTa Ha IPUYHUHUTE
3a CMBPTTa U NpeJIOJIOXKEeHHUATa 3a €BeHTYyaIHUTe U3BbPLIUTEe/IU Ha OAJI0TO
JestHMe. B xola Ha HapaTuBa paskasBaybT IIOCTOSHHO IIpejaBa Ha 4YUTaTesIs
CyOeKTHBHHUTE CH YCELIAHMsI 32 HECUTYPHOCT M CaMOIIOTHMCKaHe Ha MHUCIUTE
CH, ThU KaTO He MOXXe Jja BepOaM3upa JOKpai UCTHHATA 32 ChOUTHSTA, Gerio
HaMeKBa 33 MJEHTHUYHOCTTAa CU M HaMHpa OTHOCHUTE/NHO CIIOKOE€H IPUCTaH
€JVUHCTBEHO B MMHAJIOTO, KpeIsllo Jyxa My B HacTrosimero. Taka HammcBa
BBTPELIHATa CHM XPOHMKA, Ta3u Ha CHPLETO, 33 KOSATO JIMIICBA IMyO/IHKA M
npusHaHue. MUcTeprO3HaTa HellpsiKa ped Ha PeseHie e mog4epTaHa OT MecTaTa
Ha HeJOONpeJeeHOCT UM YMHULUIEH OTKa3 OT OOsICHEHHe M pasrpbliaHe Ha
Te3uTe My 3a IPUKPUTUTE BUHOBHULM 32 KOHYMHATA Ha rOCHoOAapsi My, KaKTo
1 ot ¢yngHaTa My IpeljeHKa 3a )kuBoTa Ha YKoao II, coxoxzaH oT BbpxoBe U
Na/ieHus], 3 MOYKe OM M OT HENIPABUJ/IHU PELIeHMUSI.

®epHanzo Kammom ycnsiBa Ja W3rpagy II'bJIHOLEHHO CyOeKTHBHHS
CBSIT Ha JIETOIMCeId, KOMTO CHJIHO Hamozo0sBa TO3W HA peasiHa JIMYHOCT ChbC
CBOU pasOupaHus, BSIPBAHMS, LIEHHOCTH, MHTYHULUS U yceT. [lo To3n HaumH
CpeiHOBEKOBHUSAT pa3Kas3Bad OXXMBsIBAa 3a YUTaTe sl U MpejaBa eHa pa3IudyHa
rJIeZJHa TOYKa OT opHIMaHaTa UCTOPHOTPpadCcKa O3NS — MHOTO ITO-YOBEIlIKa,
I'bBKaBa, MIPOTHUBOpPEYMBA U JOCTOBEPHA, pa3lIMpsiBallla pa3OHUpaHUsATAa HU 3a
X0Zia Ha MCTOPHATA, He CaMO MOPTYrajcKaTa, U HOCHU YHHUBEpCaJTHU CMHUCIIH,
KOUTO MOrarT /la HaMepsIT o4YBa M B HACTOSILIETO BpeMe U MPOCTPAHCTBO.
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IOMOILIMOHAJIBHBIK MUP CEMbH B “IIOBECTH O
POXXAEHUWH, ITPOUCXOXIEHUHU U BCEM )KU3HU”
KHSA34 U. M. JOJTOPYKOBA (1764 - 1823)

PeGeka [xumu

THE EMOTIONAL WORLD OF THE FAMILY IN THE STORY OF
BIRTH, DESCENT AND ALL MY LIFE BY 1. M. DOLGORUKOV

(1764 - 1823)
Rebecca Gigli', Sofia University “St. Kliment Ohridski”, Bulgaria
https://doi.org/10.46687/ALEB7512

Abstract: The recent “emotional turn” offers new research perspectives in literary studies.
Emotions are not only a personal phenomenon, but also a product of culture. Therefore,
it is important to reconstruct their evolution in different contexts, such as in the family
environment. To do this, ego-documents are rich sources for investigating the emotional
world of the family in the past. The aim of this article is to analyse the feelings related to family
relationships in the autobiographical work IloBecTs 0 pOXXJeHHUN MO€EM, TPOUCXOKIEHUN
u Beeit xusHu by I M. Dolgorukov (1764 - 1823), who is an interesting figure of the
Eighteenth-century Russian cultural scene. In particular, this study pays attention to the
aims of I. M. Dolgorukov in describing his emotions. Moreover, it emphasizes how the
author is influenced by cultural context in the way he talks about his own feelings in his
autobiography.

Key words: emotions, I. M. Dolgorukov, family, autobiographical prose, Eighteenth-
century Russian literature

Komy He Muio pogumoe rue3no?
“IloBecTb 0 POXXIEHUH, IIPOUCXOXKAEHHUH U BCEH XU3HU

H. M. Jlonropyxos

BMOHI/II/I SIBJISTIOTCSI HEeOTheMJIEMOH YacThI0 JXKU3HM YejloBeKa. leM He
MeHee, 1O CUX IMOP IMPOAO/DKAIOTCA JUCKYCCUHU 006 UX TOYHOM Ol'Ipe,ILe]IEHI/II/I2 nu
3THUOJIOTHUH. CI)I/IHOCO(l)bI, AHTPOIIO/I0I'Y, IMCUXO0/I0THU, UCTOPUKH, NUCKYCCTBOBEeJbl U
JINTEPaTypoOBeAbl HENIPEPBIBHO IBITAKOTCA IMOHATH OSMOLIMH, TaAKOE€ HOPMaJIbHOE
N B TO >Xe€ BpeMs 3arajodHoe sBJ/I€EHHE. OcoGeHHo B nociegHre BpeMeEHAa

1 Rebecca Gigli is a PhD student at the Faculty of Slavic Studies of Sofia University “St. Kliment
Ohridski”. Her field of research is Eighteenth-century Russian literature. In particular, heracademic
interests concern autobiographical prose and “cultural memory”. Email: rebeccagigli.ig@gmail.
com

2 CrieflyeT OTMETUTH, YTO TEPMHUHBI, 0003HAYAIOLIME SMOLUHU, MEHSIOTCS WIA UMEKT pas-
JIMYHble 3HAYEHWs] B 3aBUCHMOCTH OT HCTOPHYECKOro Iepuoja WM MecTa. Bosee Toro,
MpeANPUHUMAIOTCSI MHOTOYMC/IEHHBIE MOMBITKA YETKO Pa3rPaHUYMTh CJI0BA, WCIOIb3yeMble
JJIsL OIMCAHUSI HACTPOEHUSI YejloBeKa. B JaHHOI cTaTbe He IPOBOASTCSI TAKHE PA3IUYUs], HO
“amorun’, “9yBcTBa”  T. [I. MCIIOIB3YIOTCSI KAK CHHOHUMBIL.
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€CTh HACTOSILIMI “DMOIIMOHA/IBHBIM TOBOPOT, KOTOPBIM TakKe BIUsET Ha
ryMaHuTapHble HayKu. OOBIYHO MHHUIIMATOPOM 3TOTO HAyYHOI'O HAINpaB/IEHUS
cunutaercsi /llocben PeBp, KOTOpBIM B Havasie MPOLUIOTO BeKa 3asiB/iseT O
HeOOXOAMMOCTH PAaCIIMpEeHUsT MOJIsI UCTOPUYECKUX HCCIeOBAHMN M Ha MHP
smouuii. HecoMHeHHO, cerofHsi peKOMeHJAUMsI HM3BECTHOIO IPeJCTAaBUTEIS
¢dpaHILy3cKoii LIKO/IbI,, AHHAIOB HeocTaeTcs1 6e3 BHMMaHUsL. B nelicTBrUTe TIBHOCTH
HE TOJIbKO IMOCTOSIHHO YMHO)XQIOTCSI BKJIQZIbl PA3/MUYHBIX JUCLUIUIMH, HO M
TEPMHUHOIOIMYECKUI M HHTePIPEeTaLlMOHHBIH aIlapar JJ/Is1 SMOLMI TPOA0/DKAET
oborawarecst. BooOiie, B ,MCTOPUM 3MOLMI“ MOXHO HIeHTUPULHPOBATH
TPHU TAPAJUTMbl: YHUBEPCATUCTCKYI0 Mapagurmy (4o 1980-X IT.), Mapagurmy
COLIMA/IBHOTO KOHCTPYKTHBH3Ma (1980-€ IT.) M CHHTe3 ABYX IPeAbIAYLIHAX
napagaurMm (HauvHasi ¢ cepeguHbl 1990-x rr.) (Plamper, 2010, pp. 19-20). JTa
9BOJIIOLMS B MCC/I€ZOBAHUSIX SIB/ISIETCSI ellje OJHUM /I0Ka3aTebCTBOM BEKOBOTO
VHTEepeca Ye/I0BeKa K OHTOJIOTUH SMOLIMI U UX POJI B UCTOPHUHU U TIOBCEITHEBHOI
xu3HM. [10aTOMY, MHTEpEeCHO aHA/TM3UPOBATh UX PEIIPE3EHTALUIO B IIPOLIJIOM U
B pa3Hbix o6nactsax. Kpome Toro, kak ormevaer A. 30prH, HecMOTPsI Ha GobLIOE
yCHJIHE aKaJeMUY€eCKOT0 MUPa K TOHUMAHHUIO M aHA/TU3Y SMOLUH, “LiesTb ZONTH 0

3 S1. [liaMnep nog4YepKUBAeT, YTO ATOT MHTEPEC K SMOLIMOHAIBHOMY MUPY BO3HHK 0COGEHHO I0CIIe
TEPPOPHUCTUYECKUX AKTOB 11 CEHTSIOPS 2001 rofja, KOTOPBIE CTAJIM CBOETO POfia «KaTaU3aTOPOM»
Hacrosiero Gyma B mccnegoBanusx smouwmii (Plamper, 2015, p. 60). [ns o630pa pasin4HbIX
HalpaB/eHUN U TeHAeHUMM B usydeHuu smouuil cMm. (Plamper, 2015), (Broomhall, 2017) u
(Rosenwein, Cristiani, 2018). A 0630p 5MOLMOHA/ILHOIO MOBOPOTa B PoccMy MOXHO HaWTH B
c6opurKe «Poccuiickast ummnepust 4yBCTB. [loaxozs! K KyasTypHOU vctopun amouuit. C6. Crareid»
(Plamper, Shahadat, Eli, 2010).

4 Cpeny MHOTHX MHTEPIIPETALMOHHBIX K/II0Y€eH 1151 OO'bSICHEHUSI YyBCTB OYeHb MOMYJISIPHBL UIEH
cynpyroB Crepuos, Y. M. Pegnu u X. B. Posenseiin. UToGbI MOgYepKHYTH COLUANBHBII (HAKTOP
B O0OpeHMH U OCY)KIEHHH BbIpakeHMsi omnpeneneHHsix amouunit, [1. H. Crepn u K. 3. Crepn
BBOJIMT TEPMHUH “OMOLIMOHOJIOTHS , T.€. “OTHOILIEHNE WK CTAaHAAPTHI, KOTOPBIX MTPUAEPXKUBAETCS
0061eCTBO WM ONpe/ie/IeHHasi IPyINa BHYTPU O0LIeCTBa MO OTHOLIEHHUI0 K OCHOBHBIM 3MOLMSIM
M MIX COOTBETCTBYIOLEMY BBIPOKEHHUIO; CIIOCOOBI, KOTOPBIMU MHCTUTYTHI OTPAXKAIOT U MOOLIPSIIOT
nogoGHbIE TIOAXO/bI K SMOLMAM B yeoBedeckom nosegenun” (Stearns, Stearns, 1985, p. 813). V. M.
Pensv mpeziaraer elie OfHY MHTEPECHYIO TOUYKY 3peHust. B coet kunre “The Navigation of Feeling:
A Framework for the History of Emotions” (Reddy, 2004) vicTopuK, 110 06pasily TeOpUM pe4eBoro
akra x. OcTvHa, BBOAUT TEPMUH “DMOTHB’ [Jisi ONMCAHUS THIIA PEYEBOrO AKTa, KOTOPBIH,
MoA06HO KOHCTATUBY U TephOpMaTHBY, OIMCHIBAET U U3MeHsIeT OKpyxarouwmii mup. Ho, B oTinune
OT HHX, €ro “5MOLMOHA/IFHOEe BBIPAKEHHE OKa3bIBAET [...] camon3MeHstolleecs BO34eHCTBYIE Ha
aKTMBUPOBaHHBIN MbICIUTENBHBIA MaTepran amouuit” (Reddy, 2004, p. 128). B aToit MoHOrpaduu
Y. M. Pegsu npruayMsIBaeT U Apyrue HHTEPECHbIE TOHSTHS, TAaKMe KaK “3MOLMOHATBHBII PeXUM’,
“sMoLMOHabHast cBO60AA”, “OMOLMOHAIBHBIE CTpagaHus’, “aMoLunoHaIbHOe yernue”, U T. 1. (See
Reddy, 2004, p. 129). A Hel0OBO/IbHASI IPEBIAYIMMY TEOPUSMU SMOLMIA, KOTOPBIE, 10 €€ MHEHHUIO,
[UIOXO MOXOAAT AJ1st u3ydeHust CpeJHEeBEKOBbS U IIPeJIIECTBYOIUX 310X, ucTopuk X. B. PozeHBeiin
MOCTY/IMPYeT CyIeCTBOBaHME “OMOLIMOHAIBHBIE coobecTBa”. [locienHue npeacTaB/siioT co60i
“I'pyIIIbl, B KOTOPBIX IO NPUAEPXKUBAIOTCS OSHUX U TEX )K€ HOPM SMOLMOHAIBHOTO BBIPAYKEHUST
Y LEHST - WM 06eCLeHUBAIOT - OGHU M Te )Xe WIU MOoXoxue sMounn. OZHOBPEMEHHO MOXXeT
CyLLIECTBOBATh HECKOJIBKO SMOLMOHAIBHBIX COOOLIECTB [...] ¥ 5TH COOBIECTBA MOTYT MEHSTHCS CO
sBpemenem” (Rosenwein, 2007, p. 2).

5 TouHee, IpH YHUBEPCATMCTCKOM MOJXO/€e IMOLIUH SIB/ISIIOTCS ICUXOCOMATUYeCKUM PpeHOMEeHOM
Y KaK TaKOBble YHUBEPCAIbHbI M HEM3MEHHBI. A BTOpasi TEHAEHLUs IOL4ePKUBAET, KaK dMOLUH
$OPMUPYIOTCSI Ky/IBTYPHBIM KOHTEKCTOM.
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3MOIMOHAIBHOTO MUPA “OT/e/TbHOTO Ye/T0BeKa’ OCTAeTCsI MOKA, HA HAlll B3IVIs], B
3HAYUTE/bHOU cTeneHn HegOCTUTHYTOM (Zorin, 2016). C 3TOM Le/1bi0 CeMeMHbII
KOHTEKCT Tpe//laraeT MHTPUTYIOLIHE TIePCIIeKTUBBI /i1 NCCIeJOBAHMST SMOLUM
nHauBUAA. CeMbsi — 3TO eCTeCTBEHHOE MeCTO, Iie Ye/I0BEK BBIPAXKAET CBOU
yyBcTBa. OHAa MOXHO CYMTATh HEGOMBIINM “DMOILMOHABHBIM COOOILECTBOM
oTIpeJie/ITIOIINM CITOCO6 “HUCIBITHIBATH YYBCTBA CBOMX 4IeHOB. K aTOMYy MOXHO
I0GABUTb, YTO CEMbsI M SMOLIUU CIIOCOOCTBYIOT U CO3/JaHUIO TMYHOCTH.

Cpeay pasnMYHBIX TEKCTOB, K KOTOPBIM MOXXHO OOPALAThCs, 3ro-
JBOKYMEHTBISIBJISTIOTCSI0COOEHHO LIeHHBIMU NUCTOYHUKAMH [ /151 PEKOHCTPY KLU U
SMOLIMOHA/IBHOTO MHpA 4Ye/OBEKa, IIOCKO/NbKY OHH COCPeJOTOYEHbI Ha
penpeseHTanuu “SI” aBTopa M adPeKTHUBHON peanbHOCTH, KOTOpasi €ero
OKpYy)KaeT. BO3MO)XXHOM KpUTHKOI MCII0/Ib30BAaHUS IAHHBIX MATEPHAIOB MOXXET
OBITH COMHUTETbHASI HICKPEHHOCTD MHCaTeIst’ B TOBECTBOBAHUU U 0COGEHHO B
onucanuu 3mouuii. Ho ciesyer nmers B Buy, 4To B aBTOGHOrpaduu BaykHa
He daKTHYecKas MpaBja, a Ta MPaBJAa, KOTOPAsl OTPaXkaeT JTUYHOCTh aBTOPA
(Pascal, 2017, p. 1). B gononnenwue,

JMOLMH BCera nepefarmTcs ‘U3 BTOPHIX PyK , HE3aBUCHMO OT TOTO, IPUHUMAeTe
JIY BBI TOHSITHE DMOTHBOB Pesiu® niu fymaere npocTo o cocobax, yepes KOTopble
MBI TO3HaeM YyBCTBA B TOBCEJHEBHOM XU3HU: Yepe3 JKeCThl, TeIeCHble U3MEHeH U,
CJIOBa, BOCKJIMIIAHMS, cje3bl. Hu ofHa M3 3TuX Belleill He SIB/ISIETCS 3MOLUe;
ATO CHMIITOMBI, KOTOpPbI€ AO/DKHBI OBITh WHTEPIPETHPOBAHBI KaK 4YeI0OBEKOM,
KOTOPBIN UX 4yBCTBYET, TAK M KaK HabmogaTe1siMU. TeKCThI IPe0CTaBISIIOT O UH
BUJl UHTEPIIPETALMIA; YUTATe/Ib (UM UCTOPHUK), U3yYAIOIUH UX, IPEeAOCTABISAET
npyrue® (Rosenwein, 2006, p. 27).

Hakonern, TpygHO cyguTh 006 HMCKPEHHOCTH 3SMOLIMM, NMOTOMY YTO
NOC/IeJHSISI JO/DKHA OBITh afIeKBATHO KOHTEKCTya/IM3upoBaHa. Kak ormevaer
10. M. Jlor™MaH, “Kakzoe BpeMsi UMeeT CBOMU SI3bIK BBIPAXKEHHU S YyBCTB. SI3bIK
3TOT B PAaBHOM Mepe MOXeT ObITh MCIOIb30BaH [JJIsI BBIPA)KEHUSI U MPABJBbI,
u mku’ (Lotman, 1994, p. 86). Lleap faHHOH CTaThbMl — PEeKOHCTPYHPOBATh
MOLMOHANbHBIA MHUpP cembu M. M. [lonropykoBa (1764-1823), KOTOpPBIA
SIBJISIETCSI UHTepeCcHOH PUTypoil B pyccKoil KyabTypHOU cueHe koHua XVIII
- Havana XIX Beka. B wacTHocTH, aHanusupyeTrcst ero aBro6ruorpadpuyuecKkoe
npousBezeHue “IloBecTb 0 pOXXJEHUHN MOETO, TPOUCXOXXJEHUH U BCEeU JKU3HU -

6 OTH TEKCTHI JONroe BpeMsi OCTAIOTCS Ha nepudepru TurepaTypoBefieHus. [lepBble BaXKHbIE
BKJIa/IbI, COCPeIOTOYEHbI MHTEePIIPEeTAIUIO OTHUX IIPOU3BeleHNH KaK JIUTepaTypHBIX TEKCTOB, a He
TOJIBKO KaK IMPOCTHIX UCTOYHUKOB NCTOPHUYECKON MHPOPMALIUY, OTHOCSTCS K CEPeAHHE TIPOLLIOTO
BeKa Y MPHUHAJJIeXAT IUTepaTrypoBesiaM, TakuM Kak B. Illymetikep, I'. T'tocgopd, P. TTackans, .
Jlexxen u gp. Bonee moapoGHBIil 0630p JUTEpaTyphl, OTHOCsSIEHCsT K aBToGHOrpaduIecKuM
YKaHpam, Mo)kHO HaiiTu B (Vacheva, 2015) u (Savkina, 2007).

7 VckpeHHOCTB aBTOpA 3r0-JOKYMEHTA — OAWH M3 Hanbos1ee 06Cy)XJaeMbIX BOIIPOCOB, KACAIOLIMXCSI
aBTOGHOrpadIecKuii KaHpoB. MHOTHe UCC/Ief0BaTe N , B epByIo ouepenb O. JlexkeH, yTBepKJatoT
0 “HeBOBMOXXHOU uckpeHHoctu” aprobuorpaduu (Vacheva, 2015, pp. 62-63).

8 OO6 sTOoM, CM. IpUMeYaHUe 3.

9 LluTaThl M3 HEPYCCKUX UCTOYHUKOB MepeBe/leHbl aBTOPOM CTaThH.
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.M. JlonropyKkoB-npeACcTaBUTeTbOJHOTO U3 CTapeHIINX MOCKOBCKUX
IBOPSIHCKUX POJIOB, TPEACTAaBUTEN KOTOPOTO OKAa3bIBAIOTCS KPYMHBIMU
JIUYHOCTSIMU TPU JABOPe U B apMuu. MaKCHMMaJsibHOE JKOHOMUYECKOe
M TOJUTHYECKOe MOTylecTBO JloITOPYyKOBBIX JOCTUTHYTO B KPATKOE
BragbryectBo Iletpa Il (1715-1730). OpHaKO, UX AaBTOPUTET U 3HAYUMOCTH
TepNUT CHUIBHBIA yJap H3-3a BHE3AMHOW CMEPTH OT OCIbI MOJIOLOTO
ummeparopa. PakTuUeCcKH, BOCXOXKAeHWe Ha TIPeCTO/I UMITePATPHULbl AHHBI
(1693-1740) IPUBOJUT K Omasie ceMbH. [1bITasich BO3POAUTH CYABOBI IPEBHETO
pozxa, Y. M. JlonropykoB HaumHaeT cayxO0y B apmuu. Ho ero omelT Ha
bpoHTe BO BpeMsi PyCCKO-IIBEJCKOUW BOMHBI 3aCTAB/ISIET €0 MPeAnovecTb
aIMUHUCTPATUBHYIO Kapbepy, CTaB CHaudaja Bule-rybepHatopom B [leHse
(1791-1796) 1 motom rybepuatopom Bo Brnagumupe (1802-1812). Eciu ero
cny6a sSBASIeTCS] TIOCTOSTHHBIM MCTOYHUKOM Pa304apOBaHUsI, OH MOTyYaeT
6osibllle yIOBOJNBCTBHUS OT AUTepaTypbl. Ha camom gesne, OH MUILET CTHUXU
M TeaTpaJibHbIe MbeChl, KOTOPbIE MOJIb3YIOTCS YCIIEXOM y YHUTaTeseidl TOro
BpeMmeHU. OH SIB/ISI€TCS U IJIOZOBUTHIM aBTOPOM aBTOOHOT padpUIeCKOU MPO3BI.
(YTepsiHHBIN) IWBEACKO-PYCCKUN BOEHHBIN [HEBHUK, MyTEBble 3aMETKU™,
MUChMa, MEMYAPbI K CBOe0Opa3Hoe Mpou3BeieHre, Takoe Kak “Kamuiie moero
cepaua, uau C1oBaph BCeX TeX UL, C KOUMH s1 ObIJI B Pa3HBIX OTHOIIEHHUSIX B
teuenue moeit xusuu’ (Dolgorukov, 1997)" coctaBasiioT 6GoraTeiii penepryap
aBTOOMOTpadpUIeCKUX JKAHPOB, MPAKTUKYeMbIX nucaTesneM. K aTum Tekcram
nobasisiercsi ero obGbemHasi aBTobuorpadusi “IloBecTp 0 pPOXIEHMH,
MPOUCXOXKAEHUH U Bceil xu3uu’ (manee tonpko “IToBects’, Dolgorukov, 2004-
2005), MOJTHOCThIO OMYOIUKOBAHHAS JIMLIb B Ha4ajie 2000-X TOJ0B B CEPUU
“/IuTepaTypHble MAMSITHUKU 2.

B ObicTpoM UM HempephIBHOM Ipolecce TpaHCPOpMALUM PYCCKOM
MEeMYapHUCTHUKH, B KOTOPOH MTPOUCXOLUT ME€PEXOA OT FOCIOCTBYIOIIENH MOJeT!
JIETOIMCH K IIPOIPECCHBHOMY YTBEPXIEHHIO ‘CaMOCO3HAHUS JIMYHOCTU
(Tartakovskiy, 1991, p. 12), aBro6uorpaduss M. M. [lonropykoBa 3aHMMaer
3HaunTenbHoe Mecto (Tartakovskiy, 1991, p. 77). Kak aTo xapakrepHo j1s1 aBTO-
6uorpaduyeckoit myxckoit posst XVIII Beka (Tartakovskiy, 1991, pp. 42-58),
aBTOP pacCKa3bIBaeT MCTOPUIO CBOEH )KU3HU U3 rojia B O, TIOZ0GHO JIETOIIHCH.
TeM He MeHee, TEKCT BO MHOIOM OTKJIOHSIeTCSI OT Tpazuuuu. Hampuwmep,
MoxHo oTmeTuTh BiausHue ‘Ucmosegeit” YK. XK. Pycco Ha pgexmapupyemoe
M. M. [lonropykoBbIM HaMepeHHe paccKa3aTh O cebe BCIO MpaBay. XOTsS U C

10 B wacrHocTH, V1. M. [lonropykoB muiieT o CBOMX IyTELIECTBHUSIX IO YKPAWMHCKUM 3eMJISIM U
Hwxuaemy Hosropogy: “CrnaBbl 6yOHbI 3a ropamu nau [lyremectBre Moe Koe-Kyza 1810 roga”
(Dolgorukov, 1870a), “YKypuan nyrewectsust us Mockssl B Hrokuwii 1813 roga” (Dolgorukov, 1870b)
u “Ilyrewecrsue B Kues B 1817 rogy” (Dolgorukov, 1870c).

1 JTo npousBefieHHe NpeACTaB/sieT co60M CBOe0OPa3Hbli KaJleHAAPh, B KOTOPOM KaXK/ABIN /IeHb
ro/ia MOCBSILIEeH JINTEPATYPHOMY ITOPTPETY 3HAKOMOTO IIHCATEJISL.

12 [lo TIOJTHOTO M3JAHUS PYKOIIHMCH HEKOTOpbIe OTphIBKU 13 “TloBecTn” mevaraioTcst B COOPHUKe
COYMHEHMI aBTOpa U B XypHamax ‘MockButsinuH’, “Pycckast crapuHa”’, “Pycckumit apxus” u
“Pycckuit 6ubmmopun” (Kuznetsova, 2004, pp. 729-730).
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HEKOTOPBIMH TepepbIBAaMH, aBTOP MHULIET aBTOOMOTPadHui0 HA MPOTSHKEHUU
BCell CBOeH XU3HH, C/ieflyss OTLOBCKOMY COBETY U MpUMepPy CBOei 6abyuIkums.
Ho Hamepenust M. M. [loropykoBa He OrpaHUYHUBAOTCS OMMHUCAHUEM OCHOBHBIX
3MU30/I0B €ro CyllecTBOBaHMs. [lucarenb XO4YeT COBMECTHUTH YAOBOIbCTBHE
MOBECTBOBAHUS U MAMSITH C UX MMOJE3HOCThI0. B 4acTHOCTH, aBTOp HE TOIHKO
nepeJiaeT CBOU )XU3HEHHbIE YPDOKU U MHEHUsI, HO U OCTABJISIeT “UCTUHHBIA WU
MOJIOKUTETBHBIN 00pa3 camoro cebGst CBOMM eTsIM, KOTOpPble B HEM30eXHOM
“aBrobuorpaduyeckomM makre’# OINpenessiioTCs KaK IJIaBHbIE a/IpecaThl ero
TeKcTa. FiMest 3TO B BU/Y, YMECTHO aHATU3UPOBATh, KAaK IMOLIMH, B 3TOM C/Ty4ae
CBsI3aHHbIE CO CEMEWHBIM OKPY)XE€HHEeM, CTAHOBSITCS “TOe3HON” TeMOM st
OOCTH)KeHUsI 3TUX LieJIeid TTHhcaTesIs.

MO)XHO OTMeTHTB, YTO Ha aBTOpA 3rO-AOKYMEHTa B/IMSET Ky/IbTYPHBII
KOHTEKCT, K KOTOPOMY OH NpHHaAIeXUT. [lockosbKy “Hamm nzeu, Hay geiicTus,
JQKe HAIK SMOLMH, [...] iB/IstroTCst mpoaykTamu Kynbrypsr” (Geertz, 2004, p. 63),
BHuMaHue M. M. JlonrropykoBa K 4yBCTBaM He Ka)KeTCsl COBEPLIEHHO CTyYalHbIM
B ero aprobmorpa¢uu. B KyleTypHOM clieHapuH, B KOTOPOM JKHUBET aBTOP,
yTBep)kzaetcst HOBbIN “KynbT 4yBcTB. Mexay XVIII u XIX Bekamu 3apoxzpaercs
Y Pa3BHBAeTCsl CEHTHMEHTAIN3M, YAe/SIBIINI GO/Ibllioe BHUMaHHe BHyTPEHHEMY
MHUpPYy 4eJIOBeKa, IIOC/Te BO3BEIMYMBAHUS Ppa3ymMa odmnoxu [IpocBemeHwust.
CremoBaTeNnbHO, TIOSIB/ISIETCSI HOBBIM THUII Teposi, KOTOPBIM IIOKa3bIBaeT M
IIPEBO3HOCUT CBOI0 CEHTHMMEHTA/IbHOCTh. bBosee Toro, B 3TOT mepuop, Korza
“EBpormefickas myOivka yunaack mo6uts mo “Hosoit Dmouse” u “CrpasaHusim
1oHOro Beprepa’, Hacnaxzarbesi mpupogoi mo Tomcony u Pycco, mocemjats
xiag6uma o FOury u I'peto, yeauustecs or mupa no Liummepmany” (Zorin, 2016),
PacIpOCTPaHSIIOTCS ¥ HOBbIE “OMOILIMOHA/IbHbIE MATPULBI U “OMOLMOHA/IbHbIE
periepryapsl’  (Zorin, 2016), mnpexze Bcero Omarogapsi auTeparype. Mmem
CeHTHMEeHTa/IM3Ma PACIPOCTPAHSIOTCSI B CAMBIX Pa3HBIX 00IACTSX: OT UCKYCCTBA
1o mozpl. Cembs — eltie ofHa cdepa, T/ie IPOSIBISETCsI 9TO 0OHOB/IEHHOe BHUIMAHHe
K uyBctBaM. PaxTmyecky, apPpeKTHBHBIII KOMIIOHEHT CTAHOBUTCS BAKHBIM
3JIEMEHTOM B OTHOLIEHUSIX MEXJy YWIeHaMH CeEMbU' U BOIIPOCHI O JIeTCTBE, POIN
MaTepH 1 OTLja OYKUBJISIIOT CIIOPBI 001 eCTBEHHOTO MHEHHUSI TOTO BpEMEeHHU.

13 Ba6ymwka U. M. lonaropykosa - H. B. [lJonropyxas (1714-1771), aBTOp OZHOTO M3 NEPBBIX PYCCKUX
YKEHCKHX aBTOOHOrpaduyeckux TekcToB “CBoepyuHble 3anrcKu KHsrnHu Haraneu BopucoBHs! Jloaropykoit
nodepu r. ¢penpamapmana rpada bopuca INerposuya Illepemeresa” (Dolgorukaya, 1913). Ee Mmemyaps! 65u1u
BIIepBbIe OMy6/IMKOBaHbI 61arofapst BHYKy B 1810 rogy BixypHaie “Zpyr FOnowecrsa” (N2 1., 8-69) (Dolgorukov,
2004, P. 739)-

14 “ABTOGUOTpaduyuecKuil makT’ - 3TO onpeseneHue, kKotopoe @. JlexxeH gaet 0co6oMy LOroBoOpy,
KOTOPBIY YCTaHAB/IMBAETCSI MEX/Y aBTOPOM U YMTaTeseM aBrobuorpadpuyeckoro rexkcra (Lejeune,
1975).

15 Hanpumep, H. JI. [Tymkapesa u }O. M. JloTMaH yTBep>KAQOT, YTO UMEHHO MeXy KoHLoM XVIII
n HavaznioM XIX Beka HauMHaeT paclpOCTPAHSITHCS HOBAsi MOZIe/Ib CEMbH, B KOTOPOU BbIpayKeHUe
YYBCTB CTAaHOBUTCSI YaCTbIO CeMeHHOW IOBCeJHEeBHOCTH. A [pyrue ydeHble NATHUPYIOT 3TO
usmeHenue 710 cepeaunsbl XIX Beka (Kelly, 2016, p. 56). HecmoTps Ha pasHoo6Gpasue MHEHUH MO
3TOMy [OBOJY, HET COMHEHMIA, YTO ITOT TUII COLUA/IBHBIX TPAHCPOPMALIUH SIBJISIETCSI PE3Y/IBTATOM
JJIUTeIBHOTO DBOJIIOLIIOHHOrO Ipolecca. TakuMm 06pa3oM, IpUMepbl HOBOTO THIIA CEMbH MOXKHO
HaWTH ellle /10 TOTO, KaK 3Ta MOJe/Ib CTaHeT TOCIOCTBYOLIeH.
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H. M. [lonropykoB He OCTaeTCsi paBHOAYIIHBIM K 3TON Ky/JIbTYPHOMU
atmMocdepe, B KOTOPOIl Ha MEPBBIN IUIAH BBIXOJUT JIMYHAs JKU3Hb 4YeTOBEKa.
HeyauBuTenbHO, 4TO aBTOP B aBTOOHOTrpaduu onpeaessier cedst Kak “uCcTopuk|a]
co6cTBeHHOTO cBoero cepaud’ (Dolgorukov, 2004, p. 620). ITogo6HO TUTUYHOMY
CEeHTHMEHTaIbHOMY TepOIo, HUCaTe b He XOUEeT CKPbIBATh cBoMX amouuii (“Hauyro
MHe CKpbIBaTh 4yBcTB Moux?, Dolgorukov, 2004, p. 447). Hanportus, B “IToBecTn”
OHM SIB/ISIIOTCS TIPEJMETOM €r0 pasMbIllIEHUH U BHUMaHus1. [ljis Hero cepaue
yesioBeKa — HacTosias 3aragka: “Cepaue yenoBeueckoe — 3aragka’ (Dolgorukov,
2004, P. 447)'°, HO OH HEe COMHEBAETCsI, YTO YyBCTBA MOYTH BCETZA MPe06IaialoT
Haz pa3yMoM (0coGeHHO B ero ciydae): “Ho kTo cornaman cepate ¢ paccygkom?
[MTocnegHuii mouTH Beerga B MOKOPHBIX ciyrax y nepsoro’ (Dolgorukov, 2004,
p. 209). . M. JIoArOpyKoB M OTMEYaeT, KaK B TEYEHHE >XU3HU MEHSIOTCS
sMouuu. EC/u B I0OHOCTH OHU MHTEHCUBHBI, HO 3peMepPHBI, TO B CTAPOCTH OHU
6oee cep)KaHHBI. XOTS MHCATENb YaCTO YKA/TYyeTCsl Ha TPYAHOCTH BBIPAXKEHUsI
CBOUX DMOLUI B MUCbMEHHOU (OpMe, YYBCTBA TAKKE CIYKAT IJIsi CO3/AHUS
SMOLIMOHAIBHOM CBSI3U C ynTaTesneM. [leiicTBUTENBHO, aBTOP HE COMHEBAEeTCs B
MOHMMAHWH U COMYBCTBUH “‘CEHTUMEHTA/IbHOTO” a/IpecaTa CBOero TeKCTa:

Cuu nprMeyaHus He OyAyT JTMLIHKE JJIs1 4yBCTBUTENbHBIX. KTO 1I06UT TONIBKO GacHH,
TOT y)Xe XO4eT 3HaTh, KaK s B MOCKBY Joexas, YTO Ha IIyTU CO MHOH C/Iy4HJIOCh,
C/I0OBOM, KYJQ s JeJCsi, HO YXO HeXHOe JIIOOUT BCIYIIMBATBCSL B U3IHUSHUM CePALA
TPOHYTOI'O U, NOAOOHO €My, OXOTHO JIe/IUT C HUM yTOHYEeHHbIe ero 4yBcTBa. [lst Bac,
JYLIH, TOCBsIieHHbIe TI00BH, MOCBsIIeHHbIe TPUSATHBIM COI03aM MPUBBIYKH, AJIs BaC
MIPOZJO/DKII S 11eJI0H cTpaHuLeit onrcanue 31oro roga (Dolgorukov, 2004, p. 447).

CnepoBarensio, M. M. JlonropykoBy Ba)KHO OBbITb HMCKDEHHHUM B
ONMMCAHUW CBOMX YYBCTB, YYUTHIBAsi MHOTOYMC/IEHHbIE TMPUMEPHI ‘TIOXXHOM
CEHTUMEHTA/IbHOCTH 7:

5l 3mech ommMCHIBAal0O MOU YyBCTBA HE TaK, KAK COYMHHUTENN POMAHOB, KOTODbIE, He
BU[SI, BUJST, He CJIBILIA, CJIBIIAT, U Y KOTOPBIX BOOOPKEHHE PUCYET IMOJOXKEHUU
YeJI0BeYEeCKOU JyILH, sl TOBOPIO O CTPACTSIX MOUX IO OIIBITY, IO OLIYILEHHIO UX JeHCTBUIA
Ha caMoro MeHsl, a He Ha ofHO Moe BooOpakeHue (Dolgorukov, 2004, p. 522)%.

16 B “IToBecTH” TOCTOSIHHO MOBTOPSIETCSI TEMA Y€/I0OBEYECKOTO CepALd. B ceHTMMeHTann3Me OHO
SIB/ISIETCSI MECTOM DMOIIMI, M OHO 4YacTO TaK)Xe MMeeT MOpa/bHBIM OTTeHOK. Ha camom gere,
“Ky/ZbT 4yBCTB” IMPU3BaH C/le/IaTh YelI0BeKa JIyqlle U, HeC/Ty4aifHo, AJIsl aBTOpa IUIOX0e CepALe -
OJJHO M3 CAMBIX CTPAIIHBIX HeCYaCTUH YeI0BeYecTBa: “Xyjoe cepAlie, KOBAapHBIN YM, HCIIOPYEHHBIH
HpaB CcyTb McTHHHBIe Hamw Hamactu” (Dolgorukov, 2005, p. 339). MoxHO ormeTuTh, uTo M. M.
Jlo/ITOpyKOB He TOIBKO HCIIONB3YeT 3TH UJEH, TEMbl U MOTUBBI CEHTUMEHTAIN3MA, HO BIMSIHUE
HOBOTO KY/IFTYPHOT'O KJINMaTa MPOSIB/ISIETCST U B HEKOTOPBIX SI3BIKOBBIX M PUTOPUYECKHX GpopMyIax
ero moBecTBOBaHMM. Hampumep, Hepeixu B aBTOOMOrpaduU PUTOPHYECKHE BONPOCHI WU
MaTeTU4ecKre BOCK/IMLAHUS, KOTOpble B “CEHTUMEHTAJIbHbBII DMIATHYECKUIl KOJ CTAaHOBSTCS
CpeZCTBOM IMcaTeslel BbI3BATh Y YUTATEISI COIEPEKUBAHIE U COUYBCTBHUE.

17 Kak ormeuaer H. [I. KoueTkoBa, ¢ ycriexoM CEHTUMEHTAIM3Ma BO3HHUKAET ITPo6eMa “JIOKHOM
CEeHTUMEHTANbHOCTH , T.e. HEMCKPEHHEro U abioHHoro Beipakenus 4yBcTB (Kochetkova, 1994,
P- 254).

18 . M. /lonropyKkoB npu3sHaeT Ba)KHYIO POJIb YTEHHs B €r0 «CeHTUMEeHTaIbHOM BOCITUTaHUU» U
BO3MO)KHBIE OTPHIIATE/IbHBIE [IOC/IE/ICTBYSI, KOTOPbIe KHUTH MOTYT UMeTh: “O, KaK 4acTo BEI6OP KHUT
JJISI YUTEHWST U POJI, HAllIUX YIPOKHEHUH CUJIBHO JeHCTBYeT Ha JiejIa U MOCTYIKY Hauru! [TpoxiaTeit
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B smouumonanbHoi mupe M. M. JlonropykoBa ceMbsi UTPaeT BaXKHYIO POJIb.
B HEKOTOpPOM CMbIC/TEe ee MOXKHO OTPeZe/UTh KaK CBOEro POAA “IMOI[MOHAIBHOE
y6exwuiie™ 1jist aBTopa. B peanbHOCTH, TOTHOM BParoB, HKKU U MHOTOYKC/TEHHbBIX
pasodapoBaHuii Kapbepsl (“cry)k6a HATIOTHSAIA BCET/IA U BE3JIe MY Th JKU3HU MOei
tepaueM u Bomuuamu’, Dolgorukov, 2005, p. 141), cembst iproGpeTaeT ocoboe
3HavyeHHe B ero Xu3HU. OHa He TONIBKO MCTOYHUK PALOCTU U TEYanud, HO U
He3aMeHHMOe yTellleHre TPOTUB XU3HEHHbIX TpygHocTel. [1o MHeHMIO aBTOPa,
“TopecTu B ceMbe, HeZOCTATKH, HYXKZbI, BCE CHOCHEE TIOTOMY, YTO KKJAsT TaKast
HOIIIA He Ma/IaeT Ha OZHOTO, HO HAa MHOTHX, KOTOPbIE COBOKYTTHBIMH CHJIAMU JIETYe
ux BeiHOCAT  (Dolgorukov, 2004, p. 476). Tem He MeHee, POACTBO He 06s13aTeIBHO
repepactaeT B 3MOLMOHANBHYIO CBsI3b. ABTOPYy He pa3 MPUXOAUTCS HMETh
ZIeJi0 C YKQ[HBIMH, STOMCTUYHBIMU U COBEPIIEHHO PAaBHOAYILIHBIMU K €ro 6esam
POZCTBEHHUKAMH, TTO3TOMY OH 3asIB/ISIET:

YacTo popHble TOMBKO MMEHEM TAaKOBbI, a MO YyBCTBaM COBCEM CTOPOHHHUE JIIOAU.
Kakast mo/ib3a HaCYMTHIBATh COTHU Js/iel, TETOK, ¥ ABOIOPOAHBIX, U TPOIOPOAHBIX,
KOT7ia HUKTO U3 HUX He OKKET Te0e y4acTusi HU B GOJIe3HH, HU B [I€YaJIH, HU B TECHOM
obcrosTenberse xusuu? (Dolgorukov, 2004, p. 196).

A cnepyet noguepkHyTh, 4TO B XVIII B. C/1yru, BocnuTaTe/iv U HSIHU TaKKe
cunTaroTcst wieHamu cembH (Ryazanov, 2001)*°. [ToaTomy, ¢ OZHOU CTOpPOHBI,
NycaTesIb He CThIAUTCS BBIPYKATh CBO€ He/I0BOIbCTBO STOUCTUYHBIM IIOBeJeHHUeM
HEKOTOPbIX POJCTBEHHUKOB WM, HAallpUMep, MPOSIB/ISITh Oe3pasinyre K CMepTH
OJIHOH TeTKH, KOTOpasi Jo/Iroe BpeMs yxuja 3a rpanuueit. C gpyroii croponsi, Y.
M. JlonropykoB HUKOTrJa He Koye6G/ieTcsi BhIPAa3UTh 01arofapHOCTh CKPOMHBIM
JIIOZSIM U3 ero ceMeiiHoro kpyra®. Kpome Toro, B “IloBecTn” HeHa3uaaTenbHO

Punrense! Eciu 6Bl 51 He TaK NMPHIKHO YUTAJI NEPef CUM BpeMeHeM TBOIO HCTOPHIO, eC/Iu OBl s
He TIJIEHWJICSl CYACT/IMBBIMM TBOMMH BOJIOKUTCTBAMH M He OCMEJIVMICS, TJIsi/isi Ha TBOU YCIIEXH,
MOAYMATh, YTO CEPJLy U YMy HalIeMy BCSIKOe 3a0/Iy)X/ieHHe B II00BH MO3BOJIMTENBHO, HE [OIIes
Gbl U 51 10 TOTO, 10 Y€ro YacTo Aoxoau ol 6e3 nonotenus” (Dolgorukov, 2004, p. 375). UnTepecHo
¥ OTMETHTH, YTO aBTOP B CBOUX ‘JIFOGOBHBIX MPUKIIIOYEHHUSIX , OMIPeJeNseMbIX UM KaK “DOMaHBbI’,
YaCcTO OMHUCHIBaeT cebsi KaK JIMTePATypHOTO MepCOHaKa. JTA CBsI3b MEXAY aBroGmorpadumeit u
POMaHOM He sIB/IsIeTCs] 0COGEHHOCTBIO TOJIBKO 3TOTO MHcaresisi. JlelicTBUTEIbHO, B3aUMOBIIHSIHIE
3THX /IBYX XaHPOB SIB/ISIETCS IIMPOKO 06CYXjaeMoii TeMO cpesin uTeparypoBefoB. Hanpumep,
MOXXHO YIOMSIHYTh MOHOTrpaduio A. BaueBoii, MOCBSILIIEHHYI0O POMAHHOMY JUCKYpCYy B “3amuckax’
Exarepunsr II (Vacheva, 2015).

19 OJTOT TepMHUH TNpUHAAAEXUAT K Y. M. Pexnu, corinacHo KOTOpoMy “IMOLIMOHANBHOE
y6exxume” - 310 “OTHOLIEHWe, PUTya/l WIMA OpraHusauus [..J, KoTopble oGecrned4uBaroT
Ge3omacHoe 0CBOOOXKAEHME OT MTPe06/IaAA0IINX SMOLMOHAIBHBIX HOPM U MTO3BOJISIIOT 0C/IA6UTD
dMOLMOHaMbHbIe yeuaus [...]. OHHM MOTYT YKPENHTh CyLeCTBYIOINN SMOLMOHAIBHBINA PEXUM
wm yrpoxars emy” (Reddy, 2004, p. 129).

20 K aTuM J0[SIM MOXXHO Tarkke [0GaBUTh MHOXXECTBO CHPOT, KOTOPbIE HAXOASAT yOeXHile B
aBopstHCKUX goMax. Y pogurenn M. M. Jlonropykosa, ¥ caM aBTOp IPUHUMAIOT MHOTHX IOHOLIEH
MO, CBOE KPBLIO.

21 Hampumep, oH ropbKO IUIaueT, KOrja yMHUpaeT ero cTapast HsHs WM C TeIUIOTOM BCIIOMUHAeT
cBol0 mepBylo BocrmuraTenbHuny: ‘Mmsi magamer Constantin GyseT Bcerja B yCTaX MOMX
BBIPXATHCS ¢ G1arofjapeHrieM, TI060BUIO 1 TIOXBAJIOW. B ce/ibIx BOJIOCax BCIIOMHIO, YTO CH)KHUBAJT
y Hee Ha KOJIEHsIX, [TUBAJI M3 PYK ee 4Yaii, ¥ — MOoIUIavy, YTO pPeOs4ecTBO MO€, CHe CYacT/IHBenIIee
BpeMs1 XU3HH, npoJsietesno kak mur” (Dolgorukov, 2004, p. 29).
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OIMCaHA JJeCTBUTE/IBHOCTD, B KOTOPOI MHOXATCSI IPUMePbI HeCYACTIMBBIX MU
“ncnopuyeHHbIX” ceMeii M GPaKoOB. DTOMY OH TPOTHUBOTIOCTABJISIET ITOJIOXKUTETHHBIM
SMOLIMOHA/TBHBIA NPUMEP CBOEro CEMbH. Y)Ke IMPOC/IeXKHUBAsi UCTOPUIO CBOUX
MpeJKOB**, aBTOP IPEeJCTAB/IsIeT UX KaK JII0fiel, OfyIIeBIeHHbIX BeIMKOAYIIHbIE
YyBCTBaMHM HECMOTPSI Ha TO, YTO OHU YXEPTBbI PA3/IMYHBIX HECIIPaBelIMBOCTEM.
Hanpuwmep, ero genyika
Kus3p ViBaH, nMiack BCEro W BUAs BCe HAAEKABI CBOM MOrMOLIMMH, €3 mamsTu
KUZA/ICS Ha Ge3JbIXaHHBI TPYI IOHOTO CBOErO BJIAZBIKM, Orarofetesss U He yMesn
HOJIOKUTh Mepbl CBOei medand. YKapkux zapyseil pasopBaja CMepTh HaBeKH; OH
3abbIBas Laps, muik riakan o [lerpe (Dolgorukov, 2004, p. 10).

Cpenu ero mpegxkoB BHAHOe MeCTO 3aHMMaerT 0abywka Haranus
bopucosHa [lonropykas. Mcropus npegaHHOM MOJIO0M )KeHbI, KOTOPast ciieflyeT
32 My>XeM B M3rHaHMe, BCEr/ia BbI3bIBAET BOCXUILEHNE U COCTPaJjaHHe ee BHYKA.
C r1y60Ko#i TI000BBIO M 3a00TOM IHCaTe/Ib XPAaHUT ee MeMyaphl 0 KOHIA CBOeM
YXKU3HHN> U C He)KHOCTHIO BCIIOMUHAET, KaK

MHe ObUIO TOJBKO €elie 5 JIeT, [..] s HUYero B Tex MeCTax Ha MaMsTh ceGe HbIHe
[IPUBECTH HE MOT'Y, KpOME KeJIbK MOel GabyIIKK ¥ HEOLEHEHHBIX €€ MUJIOCTEH KO MHE.
OHa 6e3MepHO Ka/I0BaTh MEHsI U3BOJIMJIA U, IPU3HATHCS BETAT HAC/IBIIIKA, YTO JAXKe
u 6anosana (Dolgorukov, 2004, p. 23).

Takoro posa mpuMepbl He OTHOCATCS HCKIIYUTEIBHO K IMPOLLIOMY
CceMbHM, HO MHOTHE€ W3 POJCTBEHHHWKOB aBTOPA SIB/SIIOTCS 3IMOLIMOHATBHBIMU
MOJeISIMU” JOCTOMHBIMH MOJPAXKAHUSI.

[TomuMoO 3TOro JAMAAKTUYECKOTO KOMIIOHEHTA, YJensis BHHMaHHe
sMouroHanbHOU cdepe cembHu, M. M. JlonrropykoB co3zaeTr U CBOe
aBrobuorpapuyeckoe “41”. TouHee, mnpencTaBieHWe €ro  OTHOLIEHHUM
M DMOLIMOHA/IbHOW CBSI3U C 4YJIeHaMM CeMbU II03BOJISeT eMy II0Ka3aTh
MOJIOKUTE/IbHBIM M CeHTHMEHTAJIbHbII 00pa3 camoro cebsi. B maHHOM cTaThe
aKLeHTUPYyeTCs BHUMaHMe Ha ITpe/ICTaB/JIeHMH aBTOPa KaK CbIHA, My)Xa Y OTLIA.

IlepBbie 4yBCTBa, CBsI3aHHBIe C ceMbeld, onrcaHHble M. M. [loropykossim,
OTHOCATCS K ZeTCTBY. OOBIMHO B PYCCKOM MeMyapHUCTHKe repBoii moioBuHbI X VIII
B. 9TOT Bo3pacT npecrasnen Maio (Pushkareva, 2012, p. 83), Ho k koHIy XVIII -
Hadany XIX B. aTa TeHAeHLMS HAaYUHAeT MeHSThCs. FIMeHHO B 3TO BpeMsi MUP
pebGeHKa* CTAHOBUTCSI 00EKTOM MHTepeca 001eCTBEHHOTO MHEHUsI, B KOTOPOM

22 W. M. Jlo/IropyKOB MPOC/IeXXMBAET UCTOPHIO CBOUX IIPEKOB M ITOTOMY, YTO OH XOY€ET OTIIPOBEPTHY Th
MHO)XECTBO JDKH O CBOEM POJie, PACIIPOCTPAHEHUIO KOTOPOA, 110 €ro MHEHHIO, CIOCOGCTBOBAIM
TaKKe UCTOPUKH, KaK Levesque.

23 ABrop nuuet: “OTel; MO COXpPaHWI, U 51 COXPAHIO 3AMTHUCKH, €€ PYKOIO IIMCAHHbIE, KO 10 BpeMeH!
GbUIN Hale4yaTaHbl M M3BECTHBI C TIOXBAJIOK0 BCEMY NPOCBeleHHOMY cBeTy. KTo He mutakas, yuTas B
HUX [IPOCTOE, HO YYBCTBUTE/IBHOE ONMCaHKe ux usrHaHusi? Her! Hukakoe mepo Tak He Hamuiuer.
Jyuma nunack Ha Gymary ¥ IUlaMeHb CBOW COOOLIAMA BCSKOMY YyBCTBUTENIBHOMY cepauy. Mup
teGe! M Beunas mamsrts!” (Dolgorukov, 2004, p. 15). JeiicTBUTENBHO, STOT aBTOGUOrpadrUeCcKuii
TEKCT, U3JAHHUIO0 KOTOPOT'O CIIOCOGCTBOBAJI BHYK, MEET YCIIeX Yy IyO/IMKH YUTaTe/Ield TOTO BpEMeHH.
24 CornacHo @. Apbecy, MUp A€TCTBA — 3TO HeJJABHee OTKPbITHE, TT0TOMY 4TO 10 X VII Beka peGeHOK

)

BOCIIPUHHMMAETCsI KaK “MasieHbKuit B3pocsiit”. [Ty6nukauys MoHorpadpuu Apbeca o MUpe JeTCTBa
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00CY)XJAIOTCSI H/ied O AEeTCTBE M BOCIIUTAHWU TaKMX aBTOPOB M MBICUTENEH,
Kak JK. JK. Pycco>. B cBoem nosecrBoBanuu K. M. JJonropykos pucyer csoe
JeTCTBO KaK CYACT/IMBYIO 10Xy, B KOTOPOM €ro poAUTENH ITyOOKO JII00ST CBOMX
Jereii*. Hanprimep, aBTOp ONKCHIBAeT UX PAAOCTb PH €ro poxIeHuu: “Pockorib
OKPY)KHMJ/Ia KO/IbIOe/Ib MOIO; C/1e3bl PAJOCTH MOTEK/IN U3 I/Ia3 POLUTeTel MOMX
B HeZpo /M06uMoro MiasieHua. Kakass MaTh He 3pUT ¢ BOCTOPTOM ChIHAa CBOETrO
B monbke?” (Dolgorukov, 2004, p. 19). OH 1 roBopuT 06 KX CTpPaxax BO BpeMs
6oJ1e3HH JieTell, 0 TOPJOCTH 3a UX YCIIEXHU U O CTOMKOCTH U MY)KeCTBe, C KOTOPbIMHU
OHM IIPUHUMAIOT PeLIeHMUsI AJIst UX 61ara®’. JTO MOKa3bIBaeT OO/IbLIOE YBAKEHUE,
KOTOpOE IHCATe/Ib UCIBIThIBAET K HUM. [103TOMY, OH He moABepraeT COMHEHHIO
VX ITOCTYTIKH:

IYMAI0 TOJIBKO, [0 HEOTPAHUYEHHOMU TI0GBU MOEH K POJUTEISIM MOUM, YTO BCSKOE UX
0 MHE MPE/TIONIOXKEHNE OMHKHO GBIIO GBITh M JIy4IIUM, U MpaBUIbHeHmuM. Bee, uTo
VM yTOHO GbUIO HAa MOM CYET MPHUAYMATh U OCHOBATH, IPUBBIK s IOYUTATH JJist Ce6st
cosepuiennsim (Dolgorukov, 2004, p. 38).

XoTst OH He 3a6bIBaeT BCIIOMUHATH O CBOMX 1anocTsx, M. M. [lonropykos
npezcTaB/isieT cebsi MOCTYUIHBIM CBIHOM, KOTOPBIM MPOJO/DKAET C/IeJ0BaTh
coBeTaM poJuTesieil Jjake BO B3poCjoM Bo3pacTe. EnMHCTBeHHasi ero KpUTHKa
3aKJ/IF0YAeTCsl B TOM, YTO OHM TUIOXO PACHOPSDKAIOTCS CeMeMHbIMU GHUHAHCaMU,
TaK KaK OHM OCTaBJISAIOT He Goraroe HacaeICcTBO, a MHOTo goaros. Ho nucarens
3asBJIsIeT:

51 HUKOTZIA He JOPOXUI GOraTcTBOM. Bepsre MHe, MUJIble MOM [I€TH, YTO OHO OJHO
COCTaBUThH CYACTHsI HAIETO He MOeT. MHe HMKOIZA He TMPUXOAMIO Ha MBIC/Ib
M0CETOBATh O TOM, YTO POAMUTEIA MOM HE MPUTOTOBU/IM MHE IIMPOKOTO HAC/IeCTBa.
BocnuTaHue, KOTOpOe OHU MHE JIaJid, COBETHI MOEIr0 OTLA, HE)XHOCTh MOEH MaTepH,
obuie ux ceppo6GoIbHbIE MOCTYIKA CO MHOM OT CaMO# IOHOCTH MO€H CyTh TaKue
COKPOBHMILIQ, KOU 51 CTaBJIIO BbILIE BCAKOTO GOraTCTBA B CBETE, M G1arofapHOCTh MOsI
nepexuser ux 1 camoro mens (Dolgorukov, 2004, pp. 204-205).

B cenTumentanpHOoM ¢opmupoBanuu M. M. [lonropykoBa BaKHA
durypa oria, K KOTOPOMY aBTOp 0COOeHHO TpuBsizaH: ‘OH CTO/NBKO AOPOT
CepALy MOeMY, Y4TO C PaZOCTbMH U IeYa/IbMU €ro BCerja TeCHO CBSI3aHbI U MOU
(Dolgorukov, 2004, p. 15). Ilucarenp pucyeT MOXBa/JbHBIA MOPTPET POLUTEIS,
KOTOPBIM BO MHOTOM MOXOXX Ha Hero. OTel; — oOpbIii YeT0BeK, KOTOPbIH TIOOUT
U ieflaeT Bce JJIst CBOel ceMbH 1 TepIle/IMBO IIePEeHOCUT BCe HeCIpaBeIMBOCTH.

(cm. Aries, 1962) cTUMyTMpPOBaJIa MOSIB/IEHME MHOTHX UCC/IEJOBAHUM, KACAIOLIMXCS IPECTABIEHUS
06 MHPAHTUIPHOIM BCETIEHHOI M HalpaBJIeHHBIX Ha MOATBEP)KAeHHe UIIH ONMPOBEP)KeHHe Te3nca
¢dpaHIy3CcKOro UCTOPHKA.

25 CambiM wusBecTHbIM TpyzoM mo mneparoruke JK. JK. Pycco sBnsercs “Ommnp, wim O
BOCIIUTaHUK , B KOTOPOM CTaBUTCs IpoGieMa BocnUTaHusi pebeHKa. PomaH-Tpakrar 3ampelneH
B Poccuiickoit mmmepun Exarepunoit I, HO mien 3HaMeHUTOro >XeHeBCKOro ¢umocoda Bce xe
ycneroT pacrnpoctpaHuTbest B Poccun XVIII Beka.

26 Y U. M. [lonropykoBa 6bLI0 /iBe CECTPBI.

27 Hampumep, B XVIII Beke OTKppITME BaKUWHBI TPOTHUB OCIBI SBJSIETCS MPeAMETOM
MHOTOYMC/IEHHBIX [JUCKYCCHH, IO3TOMY pelleHHe pojuTesell BaKIMHUPOBaThb CBOMX JeTei
IIpeJCTaBJIeHO aBTOPOM KaK MY)KeCTBEHHOe.
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B rmasax cklHa OH CTPOTHWiA, HO CIPABeMJIUBBIA POAUTETb W Orarogapsi ero
MOCTOSSTHHOMY BHMMAaHHUIO K HEMY ITMCaTe/lb He CTAaHOBUTCS IPECTYITHHKOM:
“BeuHast 6/1arolApPHOCTh POAUTENIO MOeMY |...]: Ge3 [ero] cTpororo Hagzopa st Mor
C/leniaThCs caMbIM pasBpaTHbIM yenoBekom” (Dolgorukov, 2004, p. 42).

B “TloBecTn” mucarens obpaijaeT BHUMaHHE Ha TO, KaK CO BpeMeHeM
MeHsIeTCs1 MX OTHOLIeHHe. EC/v B JeTCTBe JOMHUHHUPYIOLMMH 4y BCTBAMH SIB/ISTIOTCSI
CTpax M yBa)KeHHe K OTLYy, TO, KOTAQ OH BBIPACTET M 3aKOHYUT YHHUBEPCHUTET,
pozuTenb BefieT ce0si C HUM MO-APYroMY:

Bariowka mepecran o6pawaTbCcs KO MHE C OZHUMHU YIPO3aMH M YIIPABJISITH MHOIO
opyausiMu ctpaxa. OH JZOMYCKaJ y)Ke MeHsI 10 PacCyLUTeNbHOM Gecesibl ¢ 06010, JaBat
MHe HaCTaB/JIeHUH, BHYIIA/ MHE MCTUHBI JYXOBHbIE U HPABCTBEHHbIE U, KOTZA GBI
HeOBOJIEH MHOIO, CTBIAMII U YKOPSJI C Yafomo6ueM, 6e3 BCIbIIBYUBOCTYA THEBHOM
(Dolgorukov, 2004, p. 50).

ABTOD MOJYEPKUBAET, KAK OTeLl, “HAMPaBJIsI ITyTh MOETO CEPALIA U PasyMa,
Y [ MEeHsI IPOBOXKJEHUE BPEMEHHM C HUM OOPAaTU/IOCh B HAVUTYYINYIO IIKOTY
(Dolgorukov, 2004, p. 84). A xorga V. M. JIonropykoB HauyWHAaEeT CBOIO CIIYXKOY
B Cankr-IlerepOypre, orel, BHUMATeNbHO CJIEJUT 338 KOKABIM LIATOM CBOETrO
cbIHa. 3a60Ty OTIA ChIH OYEHb LIEHUT, XOTS U IIPU3HAETCSI, YTO B MOJIOAOCTH: “[s1]
BU/IAJI TOJIBKO OATIOIIKY, KOTOPOro Gecesia Oblia MHE OY€eHb M0/Ie3Ha, HO HUMAJIo
He Becesa, YTO BeChbMa HaTypasbHO. Ye/noBeK B 18 JIeT peAKO MOHMUMAET MyXa B
50, PeJKO MMeeT B MBIC/ISIX U YyBCTBaX 4TOHUOYAb ¢ HuM obiuee” (Dolgorukov,
2004, p. 73). 1. M. JlonropyKoB ryGOKO BOCXMIIAETCSI CBOMM OTLOM. JTO HE
3HAYMT, YTO OH BCErja CieayeT ero coBeram, HO ‘Sl cTO/b MOGU MOEro OTIQ,
YTO OfJHA CTPOKA, M3BABSIOUIAS] €r0 HEYJOBOIbCTBHE, GO/ee MeHsl TPOTaia,
4YeM BBITOBOPBI cTa Braabik 3eMHbix” (Dolgorukov, 2004, p. 58). C ropgoctsio
aBTOP YTBEPXKIAET, YTO HUKOT/IA HE JDKET POAMTENI0, HO BpEMEHAMH 3aTArMBaeT
pacckas 0 HEKOTOPbIX MU30/aX, YTOOBI He BOTHOBATH ero. OTel — He3aMeHUMBbIi
COBETHUK JJIst IPEIAHHOTO ChIHA. [TrcaTeib HUKOTA He epecTaeT 00paIlaThCst K
OTILy, YTOOBI C/Ie/IaTh BAYKHBIN BEIOOP B CBOEH XU3HU U Kapbepe. [10 OTHOIeHH o
K noctenHeit, M. M. JlonropyKoB paccKasbiBaeT, KaK POAUTENIb C YMUJIEHUEM
CMOTPHT Ha €ro pBeHHe K CIyx0e:

OMNbITHBIA MON CTapUK CAyLIAJ U YIbIOANCS, OH PAafioBaJCsI MOWM MAaTPUOTU3MOM,
HO, 3Has1, YTO OH HUKOT/A YCIIeXa HE UMEET, CMEesIJICS MOUM C/IOBAM, MOEMY TIbLIKOMY
BOOGPOKEHUIO KAaK 3aTesAM IOHONIM, KOTOPBIA B MEYTax PO30BOTO 1IBETA BCIO KU3Hb
csoto npoBokaaet (Dolgorukov, 2004, p. 316).

HeyauBurenbHo, 4TO aBTOp C TPeBOroil HAGMIOAAET 3a yXyZAlleHHeM
30pOBbst poauTens. MissecTue o ero cMepTH HaCTOJIBKO IIOTPSICAET ero, YTO JAaKe
CITyCTSI MHOTO JIET €My TPYZHO TOBOPUTH 00 3TOM:

5l He B cMax OCTAaHOBUTBHCSI Ha ceil MUHyTe U HUYEro OIMCHIBATh TOTAALIHETO,
BOOOpAXXaTh €€ Y)KaCHO, YyBCTBOBATH TSDKEJIO, a U3BSICHUTD, YTO CO MHOW [€/1aioch,
HHUKAaKoe 11epo Gbl He YMeJIO; OHO B PyKax Ka)X[JOI'0 TYIIUTCSI, KOTJA YyBCTBA B CHJIBHOM
BonmHeHun. MITak, mpobery st cuu 3/m0c4acTHble acel xusnu moeit. Ho yBoi! Kyga s
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06epHYCh, YTOOBI HANTH MTPOXJIaZY, YTOOBI yCTOKOUTH MsaTexxHoe cepaue? (Dolgorukov,
2004, p. 360).

B manerupuueckom omnumcanuu cBoero orua M. M. [lonropykoB He
yIyCKaeT HEKOTOPBIX HeJOCTAaTKOB poautessi. Hampumep, y Hero mo6GoBHULIA,
HO ChIH “OTpaBJbIBaeT” 3TO HEHA3UAATEIbHOEe MOBeIeHHe, TIOAYepPKUBasi TI0OOBb
OTIIA K 3TOM KeHII[HE.

[To cpaBHeHuro c oruoM, ¢urypa Marepu MeHee [NOMHHUPYeET B
aBTobOuorpaduu, Ho MpUOOPeTaeT 3HAYMMOCTD ITOC/Ie CMePTH My>a*®. B oTinune
or Gosilee CypoOBOTO OTIL]A, AaBTOP BCIIOMHMHAET, KAK MaTh HEXHee C yIpeKaMHu:
“Maryiuka »KasioBajia MeHst C HeXXHOCTHIO, HO 6e3 moGnakek” (Dolgorukov, 2004,
p. 50). MaTh HHMKOIZA HE OCTAETCS PABHOIYLIHOM K CyAb0e ChIHA, Pa3iesisisi ero
pamoctu u crpaganus. M. M. /IonropykoB nojyepKUBaeT M CBOIO ChIHOBHIOIO
m060Bb K Hell. Hampumep, Bo BpeMsi HAloJ€OHOBCKOM KaMmaHuu 1812 roja
OH OTMCHIBAET CBOU BOJHEHMS M3-3a TOTO, YTO €MY MPHUIETCS OCTABUTH MAaTh B
MMOJMOCKOBHOU [JiepeBHE, OKKYIMUPOBaHHOU ¢paHily3aMu. ABTOp OOBSICHSIET,
YTO OH NMPUHUMAET 3TO GO/NIe3HEHHOE pelleHHe, MMOTOMY YTO MaTh, CTapast U
60/ibHasl, He B COCTOSTHUU CTOJIKHYTBCS C OMacHbIM mmoberom. Ciaboe 310poBbe
POOUTEIbHULIBI SIB/ISIETCS JI/IsI HETO MOCTOSTHHBIM HMCTOYHHUKOM OeCITOKOMCTBa.
Borpeku aTOMY, OH He TOTOB PUHATH U3BECTHE O €€ CMEPTH:

BecTth 5Ta MeHs Hopasyma! CKOJIb HY €CTECTBEHHO ObLIO MHE B MOM JIeTa XOPOHHUTH
poauTe/IbHULYY, AJiA Ccepala, HPI/IOGI)IKU.IEI'O BCAKUM HEXHbBIM YyBCTBOM JOPOXXUTH
HapaBHE C caMoi JKM3HbIO, MMOTEpst OTLHa U MaTE€PU €CTh IIOTeps HpI/ICKOP6Ha${, u
CTOJIETHHE CTapLbl OBIBAIOT OIJIAKMBAEMbI CBOUM MMOpOXAeHNEM (Dolgorukov, 2005,
p-313)-

Kpome nmpuBsi3aHHOCTH K pOAUTENSIM, OGHUM M3 BOXHEHUIINX YyBCTB B
xusHu U. M. JlonropykoBa siBiisieTcsi 11060Bb, KOTOpasi MOXXeT BO3HUKHYTh U
B ceMeiiHOM KoHTeKcTe. Ha camom gmene, 1. M. JlonropykoB nepexxuBaeT CBOU
NepBbIil CEHTUMEHTA/IbHBIN ONBIT UMEHHO I0Ma. Biio6/IeHHbII B CBOIO KY3HHY,
I caTe/Ib PACCKa3bIBaeT 00 MHTPUTAXAJISI BCTPEYH C BO3/TI00/IEHHOM M O CTPACTHOM
oOMeHe MUChbMaMHU C Hell. DTOT 3MM307, TO3BOJISIET MY U NMpeAyNnpeauTh CBOMX
yuTareseil 06 OMaCHOCTSX /I00BH, 0OCOOEHHO KOrja IVIaBHbIe Te€POU — MOJIOJbIe
POICTBEHHUKU:

Huuero Her omacHee, KaK M3/IUIIHAS JOBEPEHHOCTh K COI03aM poACTBa. Hpasbl
YK€ MOPTATCsI, ¥ CUCTEeMA TIPEJKOB HAIIUX yXXe BO MHOTOM He roauTcs. CBUAAHKH,
CJTUIIKOM CBOGOAHDBIE, MEXY POJCTBEHHUKAMM CTAHOBATCS OTacHbl. /[1060Bb Besze
CBOM TIyTh TIPOJIOXKMT, U I CKOPee IOMYIIy MOUX JIeTeH CBECTU 3HAKOMCTBO KOPOTKOE C
qy)kuMH, Hexxenu ¢ poguaeit (Dolgorukov, 2004, p. 79).

Bo BcsikoM ciydae, 3TO BCEro JIMIIb FOHOLIECKOE YBJIeYeHUe, HO 3TO He
3HAYMUT, YTO aBTOP He CTPA/AET, KaK peOeHOK, CIOMABIINI CBOKO UTPYLIKY: ‘JluTst
1/IaveT, pa3ObuB HEYAsTHHO CBOI0 HUIPYLIKY, JTI0OOGO0BHUK, JTHLIMBIIUHCSA CBOEH
XHMMepbl, Tiader He MeHee peGenka’ (Dolgorukov, 2004, p. 90). B oHOCTH OH
Ty6OKOITepeXMUBAET/II0O0BHbIE CTPAIAHUST, HACTOIBKO, YTO, KaK “HOBbIM BepTepa’,

28 B Poccuiickoit nmmepuu XVIII Beka nocsie cMepTy My»Ka r1aBoii ceMbU CTAHOBUTCS XKeHa.



224

OH TBITAeTCsI IOKOHYUTD JXU3Hb CAaMOYOUICTBOM. B aToM cityyae 4yzoBuiHOE
KPOBOITyCKaHHe OCBOOOXK/AET ero OT JTF0G0BHOM CTPACTH, HO MPH JXKU3HH (Jake
B Opake) mucaresib HEPEAKO OKa3bIBAeTCs XepTBOW /00BHU. MHTEpecHO, 4TO
3T B/IIOGIEHHOCTH YaCTO MPOMCXOJST B TeaTpe, NMPHUBUIETMPOBAHHOM MeCTe
JJIs1 BBIPaOXeHHUsI aMouui®. HecsydyaliHO OH BCTpedaeT CBOIO IEpPBYIO JKeHY
EBrenmuio, Mononyio v 6eHyto BocmuTaHHULy CMOJIBHOTO MHCTUTYTA>, BO BpeMst
TeaTpasIbHBIX PeNeTULii. ABTOp og4YepKUBaeT 6eJHOCTD CBOeit Oy iyl JKeHHBI,
MIOTOMY YTO C CAMOTI'0O HayaJia 3TO SIB/ISIETCSI CAMBIM OOJIBIINM IPENSTCTBUEM [JJIsI
vx Opaka: “Bce IMOYTH Ha3bIBA/IM MEHSI CyMacCIle/LINM, FOBOPSI OOBIKHOBEHHO, KaK
BOJUTCS: 4eM BbI Oyzere )XUTh? 5 He yMes1 GeJHOCTb MOYUTATh MPEMSTCTBHEM,
BCe BO3pa)KeHUH Ka3aninch MHe HeocHoBarenbHbiMU (Dolgorukov, 2004, p. 130).
WM. M. [lonropyKoB TBepAO 3alHILaeT CBOM BBIOOP KEHUTHCSI 10 II0OBI U, C €r0
TOYKU 3peHus, 6eHOCTh BO3/II0OIEHHOM JaKe jKemaTenbHa. [1o ero MHeHMIO,
MY)K He JO/DKEH ObITh 95KOHOMHUYECKH 3aBHCHM OT JKE€HbI, KOTOPAsi TAKUM 00pa3om
vMesIa OBl HaZi HUM IOJIHYIO BacTh. Kpome Toro, B ero r/asax pyrve BO3MOXXHbIE
HEeBEeCTbI He MOTYT CPaBHUThCs ¢ EBrenneii. OHM CIMIIKOM 60OraThl, HE yMHbI MJTH
Bo6eHsl B fpyrux. B “IloBecTn” aBTOp pacckaspiBaer 0 BeTpeuax ¢ Oynyleit
YKEHOH, 0 BOJIHEHUH, C KOTOPBIM OH O)XKHU/IA€T OTLOBCKOT0 000 peH s CBOero 6paka,
1 00 3¥idopHH, KOTOPYIO OH HCIBITHIBAET OT COIVIACHsI POSUTENEN Ha CBaAbOy> .
HeyauBuTtenbHO OH ompefessieT 3TOT MePUOA, KaK CaMbIii CYACT/IMBBIN B CBOeH
u3HU. Ellle OIHUM CBUJETe/bCTBOM SMOLMOHA/IBHOM BOBJIEYEHHOCTH aBTOPa
B CBO¥ Opax sIB/sieTcsl MoApOOHOe ONMCAHKe JeTaeil CBaieOHOM LiepeMOHUI.
YyBcTBa, KOTOpBIE MPe06/IaZAI0T B 3TH MPA3AHUYHbIE JHU, PaZOCTh U BOCTOPT,
HO BCKOpe aBTOp IIOHMMaeT, YTO CyIIpy)KecKasl JKM3Hb COBCEeM JIpyTasi:

BbITh 1I060BHMKOM U CYNPYrOM CyTb ZiBe Bellld pasHble. /IOGOBHHK HU O YeM He
3a60THUTCSI, He XJIONOYEeT: Ofe/ICS, CeJl B KapeTy, IOCKaKaJI K TI00e3HOM U Lie/yeT y Hee
pyku omuHyTHO. CeroziHs, 3aBTpa U BCSIKUM AeHb To )Xe. OH B BEYHOM OYapOBAaHMH.

29 A. 30pMH MOAYEPKMBAET BOCIIUTATENBHYIO POJIb TeaTpa B cdhepe amouuii (Zorin, 2016).

30 B 1764 1., mo nmnunuaruse Exarepuns! II u M. W. Beuxoro, cosgan CMOMBHBIN UHCTUTYT C
Lie/IbI0 JaTh 06pa3oBaHre “6/1aropogHbIM AeBuiamM’ U 00y4aTh “Oynyuiux marepeir” Poccuiickoit
nmnepun. 06 aTom cMm. (Belova, 2015, pp. 192-248), (Pushkareva, 2012, pp. 86-100) u (Lotman, 1994,
pp. 75-88).

31 HarmpoTus, A. T. BooTos (1738-1833), Apyroit aBTop 06'beMUCTOM aBTOGHOT padpu, IpeAIOIUTAET
[IO)XEPTBOBATh CBOMMH YyBCTBAMH U He YXEHUThCSI Ha JKEHI[HE, KOTOPYIO [TyGOKO JII0OUT, IIOTOMY
4YTO OHA 6eJHa M He COOTBETCTBYET ero CouuaabHOMy crarycy. OfHaKo, mucaresb yKa3blBaeT Ha
SMOLMOHAIBHYI0 60JIb, KOTOPYIO TPUYHHSIET €My 3TO pelieHue: “‘nmenmas ceGe mpeBennvaiiniee
HaCHJIME U CO CJIe3aMU MOYTH Ha T/1a3aX BBITOHSISI U3 TOJIOBbI JIECTHBIE U IPUSITHBIE BOCTIOMUHAHUST
(cited in Pushkareva, 2012, p. 33). Kak Buzsno Ha npumepe A. T. BonortoBa u pacckasa U. M.
Jonropykosa, 11060Bb He OblIa OSHOM W3 IVIABHBIX IIPUYMH Opaka TOro BpeMeHHU. XOTsI yXKe [pu
[Terpe IlepBoM BBeZeHa 00sI3aTe/IbHOCTh COIVIACHSI )KEHHMXA M HEBECTHI HA MX CBafibOy, OpaKku Mo
HMHTepecaM MPOAODKAIOT ObITh INPOKO pacipoctpanens! B XVIII u XIX Bekax.

32 [lockonbky EBreHusi nmpuHafIeXXUT K Kpyry Masnoro psopa, oTen, M. M. Jlonropykosa
coriamaercst Ha 6pak ¢ HaZeXxaoM, uro Gyayiwuit umneparop [1aBen I Gyzer 6/1arockIoHeH K ero
CBIHY: “OH MeYTaJ, YTO BEeJIMKUU KHsI3b, OTAABAasI 32 MEHsI CBOIO MIUTOMMILY, KOHEYHO, BO BpeMsI
CBO€ YCTPOUT M Hallle COCTOSIHHE, He TOJIBKO YCTPOUT — OOOTATUT M BO3BEZET HALI POJ B IpEBHee
ero cusinue” (Dolgorukov, 2004, p. 141).

33 Tema >keHUTHOBI PEIKO 3aTPArMBaeTCsl B MY)KCKOU aBToGuorpadpuyeckoii npose (Pushkareva,

2012, p. 37).
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YKeHipHa TaxoKe, ¢ CBOEH CTOPOHBI, YHOTPeOs: BCe MCKYCCTBO BO3MOXKHOE B CBOEM
yOpaHCTBe, XAET MUJIOTO IO OKOIIKOM, 6pOCaeTcst K HeMy HaBCTpedy, OGHUMAaeT
€ro, ¥ 1O LEeJIbIM CYTKAM CH/s JPYT MPOTHUB IPY)XKH, HE BUJAT, KaK YaChl JIETSIT.
[MpekpacHast kapruHa! Ho My u >keHa yke He BOMoYyTCs Mexzy co6oit. Ouu
HAYMHAIOT KPYT HOBOTO OBLIEXUTHS, SIBJISTIOTCST 00SI3aHHOCTY B3aUMHbIE; 1BA HPABA,
ColIeUIMeCs JKUTh BMECTe C PA3HBIMU CTOPOHAMH U He Bcerga OyAydu OLMHAKOBBI
(uero v GBITH HE MOXXET B MPUPOZE OT GECIPECTAHHOIO TPEHUsI Pa3HBIX CBBIYEK,
PasHbIX CBOMCTB, Pa3HBIX MBIC/IEH), CKOPO TPeGYIOT B3aUMHOTO CHUCXOXIEHUSI
(Dolgorukov, 2004, pp. 162-163).

A EBreHus npejcTaBieHa TUMMUYHONW CEHTUMEHTATbHOU TeporHeii. OHa
He MCKJIIOYUTE/TIbHO KPAaCHBa, HO OZlyLlleB/IeHa BeTMKOYIIHBIMU YyBcTBaMU. Kak
u U. M. [lonrropykoB, oHa npefaHHast j04b, KOTOPast OIJIAKMBAaeT CMePTh CBOMX
O/IM3KHX, JAKe eI OHA e/lBa MX 3Hasna’*. EBreHus Taxke sIBISIETCS] OTIMYHOMN
MaTepbio. B rogpl, Korga ueT IUCKyccHs O “ecTeCTBEeHHOW U “TielarOruvyecKoi”
marepu (Kelly, 2001, XXVIII), EBrenus mokasaHa Kak 06pasiioBast MaTh, TFOOSIIAs
BCeX CBOMX geTeil. He Oymy4yu C/IMIIKOM CTPOroii, oHa He OalyeT ChIHOBEH U
Jo4yepeil U PeBHOCTHO 3a60TUTCsSI 06 MX BOCIUTAHUU. [laKe B moc/iegHue JHU
CBOei1 60JIe3HN OHa He IepecTaeT 6eCcrOKOUTHCST 00 KX OyaylieM, 0Opalasch K
cynpyre umneparopa®. Ho ans M. M. JlonropykoBa oHa IpexkJe BCero npuMmep
vJeasbHasi )XeHa. B cylHOCTH, 13 Beex /ofeil, MpUHAA/IeXXallUX K CeMbe aBTOPa,
OHa Haubosee ynaeanu3upoBaHa. CaMblii CUMBOIMYECKUI 3TMU304, UX UCTOPHUHU
M06BH - 3TO Korza EBrenusi, mepeogerast My)>XUMHOM, TPHUCOeAMHSIETCS K MY)XXY Ha
¢$poHTe BO BpeMsl pyCCKO-1LIBECKOM BOMHBI M OCTAB/ISIET €MY 3aIHUCKY C HAATTHCHIO
“S’il faut mourir, mourons ensemble” (Dolgorukov, 2004, p. 226). B neit . M.
JloNTOpYKOB BUAMT U [IPYTa, U CIyTHULLY XU3HU, C KOTOPOUM MOXXHO Pa3[eluTh
pazocTty u ropectu xxu3Hu. Oco6oe BHuMaHue M. M. JlonropykoBa K 4yBCTBaM
K )KeHe JUKTYeTCs TAK)Ke CTpeMJIEHHUEeM HCcaTe sl TPeJCTaBUTh cebsl “XOpoIinm
myxem”. B “TloBecTn” oH 3auuiiaeTcss or 0OOBUHEHHI B HELOCTATOYHOM 3a60Te
Y YBR)KEHUH CBOEMH JKeHbI, TaK KaK, 10 MHEHHUIO CBOUX BParoB, OH 3aCTaBJISIeT ee
XUTH B HHLIeTe (“3Har0, YTO MHOTHE, IPOYTS ITY CTPAHHUILY, CTAHYT MOXXUMATh
IJIe4aMH 1, YKOPsIsi MeHsI, TOBOPHUTD: “BOT TakoBOTO OpaTh keHy 6€3 COCTOSTHUS U
MoZABeprarbcst BMecTe ¢ Heto 6exgnoctr’, Dolgorukov, 2004, p. 205), pa3Brekaercs
Bo Bpemsi ee Gonesnu (“Kak! Martp most ymupana, a orel, OTel, MOT HIPAaTh
xkomeuio!”, JlonropyKoB, 2004, . 480) v BMOO/IsIETCS B IPYyrUx KeHIH. Ha Takue
kputuku M. M. /lonropykoB oTBevaeT, mogyepKyUBasi UX B3aUMHYIO 11000Bb. OH

34 Ilo atomy moBozy, Y. M. JonropykoB mpotuBopeduT cam cebe. [Ipu mepBoii BcTpeue c
MaTepH JKeHbI aBTOp KOHcTaTupyeT: ‘YKeHa Mosi MaTepy CBOeil IOYTH He 3HaJa, sI ee BHJENI B
NepBBIi pas, U, CJIef0BaTe/IbHO, BCe HAIIM OTHOLIEHWH K HeH OCHOBaHBI ObUIM He HA YyBCTBAX
cep/iedHbIX, a Ha npunduu HpasctBeHHOM (Dolgorukov, 2004, p. 164). [IporuBopeywst sIBASIOTCS
ocobenHocTsio “TloBectr”. OHM CBUIETENBCTBYIOT 06 M3MEHEHUH B3IVISLOB MHCATENSI U B TO XKe
BpeMsi 0 HEBO3MOXKHOCTH PeJAKTUPOBAHUSI 00 BEMHUCTON PYKOITHCH TIPH XU3HH.

35 C mpene6GpexxenrieM u rHeBoM M. M. JloIropyKoB KOMMEHTHUPYET XOJIOAHOCTD, C KOTOPOU
MMIIepaTpULA AAeT ero yMUpaIollell )KeHe TOJIbKO KapaMesib B OTBET Ha ee IpochObl: “BoT Kakoe
CJIe/ICTBHE MMeJIa CHsl TporaTeibHast KaprrHa! Kapamess czienaicst Harpazioi Lapcko ceMeicTay,
cocTaBIeHHOMY U3 Aecsaty denosek. O! S HuKorga aToro kapamesns He 3a6yay” (Dolgorukov, 2004,

p- 557).
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YTBEPXKIAET, YTO €r0 U3MEHBI — TO JIUIIb MIATOHUYECKHE TFOO0BH U, BO BCIKOM
CJTydae, aBTOP MepeZiaeT CJI0Ba CBOew ykeHbI: ‘Jlydliie, TOBOPIO s, TIOAPAXKASI CAMOM
YKEHe MOeM, KOTopasi YaCTO roBapyBajia MHe, KOT/IA 51 €M KJISUICSI, YTO II0OWI ee
6osee BCex, M B OTOM MTOYECTH HUKOT/A eii He /irast: “Vous m'aimez mieux que toute
autre” (Dolgorukov, 2004, p. 535). A cTpax ¥ OTYasiHKE OB/IAJIEBAIOT MHCATEIIO BO
BpeMsi IPOO/DKUTETbHOM 60/Ie3HH JKeHbI. PaKTUYECKH, €€ CMEPTh ABISIETCST st
HEro HacTosuel Tpareaueil. [I03TOMY yIUBUTEIBHO, YTO OH YXEHUTCSI BO BTOPOI
pas, HO aBTOP OOBSICHSIET CBOETO MOBejeHHe:

O uer! Hukorza EBrennu He 3a6yzy, HUKOTa He CPABHIO C HeH0 HUKOro. HuKkTo Beiire
ee He cTaHeT B MoeM cepgue. Ho st yenmosex! 51 rioTs Howy, st cocyz 061mx c1abocTeii.
Heru! 5 nnst Bac muuy u o0si3aH BaM McCmoBeAarh Mot aymry. [...] OguHOYecTBO
ObUIO MHe He CPOAHO. S MPHUBBIK K TOBAPHUILIECTBY, TECHBI COI03 CYIIPY)KeCTBA MHE
Heo6xoauM. [...] /Tro60BHHUIA He HCKPEHHUI TOBapHLLL, €€ U MOe He CYTh OJHO U TO e,
HET TeCHOTO coeguHeHwus. [...] 5 mblaasm, paskurascs v Ha IIepBOM BCTpeye roTOB ObLT
JKeHUTHCs. [lBa TOJA C JIMIIKOM BAZOBCTBA CTAaHOBHUIMCH MHE I10 HaType HEeCHOCHBI, sI
He ObLJ elle TaK CTap, YTo6 0TKasarh cebe KeHiuHy. [...] Torna HOBbIe y3bI CBBIYKH,
BOCIUIAMEHSISI Pe3BOe MOe Cepzilie, MOI/IM Obl MEeHsI PeIlrThb B3STh 3a Ce0sl M CaMyro
HEIOCTOMHYI0 MMEHH MOEro >KeHIUHY [...]. DToro s crpammics u yberan BceMu
CHJIaMH, a TTOTOMY, U30paB B )KEHBI JKEHIHUHY 0/IarOPOHYIO, JIETAMU He C/IHIIKOM
MOJIOZYIO, MATh TPOUX JI€TeH, OIBITHYIO B XO3sIMCTBE, PACCYLUTENbHYIO U II00E3HYIO,
U efo cam bor Hucmocran MHe HazfeXHelllee CPeiCTBO MPEIPOBOSUTH OCTA/IbHbIE
OHU JKM3HU B THUIIMHE JOMAIIHEro coobuiectBa U 001erduTh OpeMeHa CTapoCTH
(Dolgorukov, 2004, pp. 707-708).

Kaxk BuaHO 13 KoH1IA 9TOM AMHHOU umTarel, M. M. JlonropykoB XBamauTt
KayecTBa CBOeU BTOPOM J>KeHBI, KOTOPYIO KPHUTHUKyeT TOJbKO 3a CIHLIKOM
CHUCXOAUTEIbHOE OTHOIIeHHEe K JeTsIM. XOTs 3Ta I000Bb He CpPaBHHUMA C
M060BbI0 K EBreHnu, aBTOp UCKPEHHE IIOOUT CBOIO HOBYIO CYTPYTY, B KOTOPOW
BCerja HaXoJHWT AyLI€eBHOEe U DMOLIMOHAJIbHOE yTelleHne.

36 BeposiTHO, mucaTeb TaKXKe XO4YET 3ALIUTHUTH Ce0sl OT KPUTHUKU OOLIECTBEHHOTO MHEHWUSI,
He6JIarOCKJIOHHO OTHOCSIIIErocs: K MOBTOPHbIM Gpakam. Kak ormeuaer H. JI. Ilymkapesa, atu
CBagbObI CYUTAIOTCS C/1a00CTHIO YeTOBEKA, He XPAHSIEro BepHOCTh mamsitu o cynpyre. Ho M. M.
JloNTOPYyKOB He eIMHCTBEHHBIH, KOMY MPUXOAUTCS 0OBCHATE cBoe peinenwe. M I'. P. lep)kaBuna
(1743-1816) cunTaer ce6st 06s13aHHBIM 0GOCHOBATH CBOW BBIGOP BCTYIIMTh BO BTOPOU Gpak: “Try6oKo
BepYIOLINI ¥ NCKPEHHE M0OUBIINIL CBOIO TepByIo xeHy I'. P. Jlep)xaBuH, )KeHUBIIHUIICSI IOBTOPHO
4yepes IOroza 1mnocje cMeptu csoeit “TlneHupsr’, cuesn ZO/DKHBIM OOBSICHATH CBO MOCTYIIOK — I10
cmoBam M. A. ImutprieBa — CIeAyOLIM: “...He MOTIIHN GBITh CIIOKOMHBIM O JOMAIIHUX HEJOCTATKAX
M 10 CTy)X0€e HEMPUATHOCTSIX, YTO6 OT CKYKH He YKJIOHUThCs B Kakoii passpar”” (Pushkareva, 2012,
p- 30).

37 Ilo moBoxy cympyxecTBa MOXXHO U 006aBUTh, 4TO Ansi M. M. JlonropykoBa OHO He JOJDKHO
OCHOBBIBATBHCSI HA YKOHOMUYECKHX IIPUYMHAX, d JO/DKHO GBITH [yXOBHBIM COI030M /IBYX CYIIPYTOB:
“SI mpu >xeHnTHOE MO U B IEPBBIIA, ¥ BO BTOPOH pas He MMOMBILISLI 0 60raTCTBe M MIMeJI IPAaBIIOM
MICKATh OJHOM Ayun, a He MHOruX. 51 myman, u gymars Gyzy, 4To Gpak, COeAUHSISL SBYX Y€I0BEK,
o6palaer ux CBTOCTUIO CBOErO COI3a B OJHO TEJO U OLHOTO Ye/0BeKa, HO 3TO He KaCcaeTcs [0
co6cTBeHHOCTH. [...] YKensites mopu, a ve Botuunbl” (Dolgorukov, 2004, pp. 715-716). ITucarens,
0COGEHHO B C/Ty4ae CBOEro BTOPOro Gpaka, IOLYepKUBAET, YTO B HEM He MPeo0/IajaloT CHUIbHbIE
CTPaCTH, HO OH OCHOBaH HAa HEMPEPHIBHOM HCKPEHHEM U CEPAEYHOM [UA/IOTe MEXIY MYXeM U
YKEHOM.
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OMOLMH M YYBCTBA TAK)Ke JOMUHUPYIOT BOTHOILIEHHUSIX THCATEISI C L€ ThMH.
B wactHoctu, M. M. Jlonropykos mnuier: “OKpykeH OyAy4yd AeTbMU CBOMMH,
nepBble MOY MTOIIeYeHNH 00paLIaInch K HUM. KaX10ro 13 HUX s1 TI0GMT HEXXHO U
ropsiao” (Dolgorukov, 2004, p. 680). [leiicTBUTETBHO, HETUITIUYHO [JIsI MY>XCKOTO
aBToGHorpaduveckoro tekcra toro spemenu (Belova, 2015, p. 348), poxzeHue
neteit MHoOro pas omucano B “IToBectn”. OcoGeHHO B ciydae nepBeHia, M. M.
JlonropyKoB mogpo6GHO paccKa3bIBaeT O TPereTe, C KOTOPhIM OKUJAET POXKAEHHUS
pebenka. boree Toro, oH He MOXXeT BBIPAa3UTh YyBCTBA, KOTOPbIE BHI3BIBAET Y HETO
nepBoe OTLIOBCTBO: “21 HOSIOPsI, B BOCKPECHBIM [ieHb, JKeHa MOsI pOJyJ/Ia CbIHA U
s1 caenascst oTioM. HoBble 4yBcTBa BO3pOAMINCH B Aylie Moeil. Kak u3bscHUTD
BOCTOPI'M MOU B TOI Mepe, B KaKOil OHM 00/1aZja/Ii MHOIO B Ty BOXX[E/IEHHYIO
muHyTy!” (Dolgorukov, 2004, p. 173). Ho B onmcannu poxxgeHuil mocieyouux
JeTeli OH MeHee MopoOeH U BOCTOP)KeH®. JTO He 3HAYUT, YTO OH He BCTPeYaeT
C PaJoCThIO KaXJOr0 HOBOTO MJIQZIEHLIA U He OIUIAKMBAeT MpeXJeBPeMeHHYI0
CMepTh HEKOTOPBIX U3 CBOUX JieTel C ITyOOKOi CKOPOBIO.

H. M. [lonropyKoB ropamuTCst K&KABIM yCIIEXOM CBOET0 MHOTOUYHCIEHHOTO
MOTOMCTBa3?, HO TOPa3/0 Yalle CHIHOBbSI U JOYEepPU BBI3bIBAIOT GECIIOKOMCTBO,
0COOEHHO KOTZA MPOUCXOAAT UCKIIOYUTENbHBIE COObITHsI. Hampumep, Bo BpeMs
OTevecTBeHHOM BOMHBI 1812 TOA OH OGOUTCS, YTO €0 ChIHOBbSI OyAyT 3a4HC/IEHBI
B apmuio?°. Ha camom zene, OH TOATOTOBWII CBOUX JleTeil K aAMUHHUCTPAaTUBHON
Kapbepe, a He K BOiHe, KoTopyio OH orBepraer (“Ilo nmoruke Moei AABHO
pacronoxu, /YTo Tak M, UK CSK, AA TUI0X0, Kak youn', Dolgorukov, 2005, p.
267). Tem He MeHee, U B 60Jiee CIIOKOMHBIE BpEMEHA HET HeJ0CTaTKa B 3a60Tax.
Bone3nu, 06pa3zoBaHue U Kapbepa AeTei MOCTOSTHHO 3aHUMAIOT POAUTEIS.

Yro Kacaetcst 60/1e3Hel, JeTCKasi CMEPTHOCTh LIMPOKO pacpocTpaHeHa
B Poccuiickoii nmnepuu XVIII Beka. Kak cka3aHO Bblllle, HEKOTOpbIe U3 AeTel
M. M. JonropykoBa ymMHpamT B IOHOM Bo3pacte?. Cpenu 3THUX Tpareguit

38 CiesyeT OTMETHUTbH, YTO, B OT/IMYHE OT JKEHbI, KOTOPasi CTOMYECKH IEePEHOCUT Ja)Ke CaMble
TsDKeJIbIe POJIBI, TP pOXKAeHUH AeTeit Y. M. JloropyKoB xapaktepusyeT ce6st KaK JKePTBY SMOIIHIA:
“Bymy4u TepreIMBOTO CBOMCTBA MO MPUPOJE U KPaifHe BEMKOTO yXa, OHA JO CAMBIX TIOC/TEIHUX
MUHYT 00XOAUTHCS Mo6ua 6e3 6abKu, HO KOTJA CHsl, OCBH/IETETbCTBOBAB, HAL/IAa HEBO3MOXKHOCTD
POIUTH 6e3 TIOMOIIY aKyIIEPCKOM, M MIOCIAHO GBLIO 32 HUM, TO 51 OT CEr0 U3BECTHsI TOTEPSII BeCh
paccyzok, ¥ po6oCTh MPeBO3MOTJIa BCe Mpovre yyBcTBa. YKeHa, HAMPOTHB, C MY)XeCTBOM K TOMY
NPUTOTOBIISIACKH [...]. MI3BecTHe 0 poauHax JKeHbl MOEH MPOU3BENO BO MHE CHJIBHYIO PafioCThb,
ee OMMCaTh He/b3si HUYEM, BOCXUINEHUH CEro poja TaK HEeMoCPeJCTBEHHO OB/IAZICIOT CEpALEM,
YTO C Pa3yMOM [JOJITO He coOepelrbest, abbl caMOMy ce6Ge M3 BICHUTD CBOE COCTOSTHHE, He TOJTBKO
YMETH C JPYTHM Pa3/ie/IuTh CBOU YyBCTBA. [lepBast MUHYTa CBUAAHHSI MOETO C YKEHOH TOC/Ie HAIUX
CTPaxoB, KOU TPH BCe CKPOMHOCTH CBOMCTB €€, KOHEYHO, U €€ TPEBOXKHMJIM, Ta TepBasi MHHyTa
HU M3 KaKoro rmepa He BbiTedeT Ha Gymary. O! Kak TpyzHO nmpomuTh Ha Hell TTaMeHHbIe YyBCTBa
CepAla, B CH/IbHbIE JBIDKEHUH OT JI00BH npuBesieHHoro! SI o6HnMan 6a6yuky, beprmana, jxeny,
Marts, ieTel 1 Beex. Bee, pake cysxurenn Haum” (Dolgorukov, 2004, p. 469).

39 Y U. M. JlonropykoBa ObLIO AeCsITh AeTek.

40 Popurenu V. M. JlonropyKoBa MCITBITBIBA/IM TIOZOOHBIH CTPax 3a ChIHA, KOTZA OH YYaCTBOBAJI B
BOEHHO# Kammnanuu mpoTtuBs LlIBennn. B aBTo6MOrpadmu aBrop KOMMUpyer TporaTebHoe MuCbMo,
HAIMCAaHHOE eMy OTLIOM M MAaTephiO IPU €ro yXoze Ha GpOHT.

41 BeposiTHO, o, BvsiHMEeM CeHTUMeHTan3Ma, M. M. JloropyKoB 4acTo aKiieHTHpyeT BHUMaHHe
Y Ha CBOUX TPOTATEJIbHBIX MOCELIEHUSIX MOTHT IeTeH U GTU3KHX.



228

BBIJIEJIIFOTCSI CMEPTH €ro Aovepyu Mapuu u o4epu ero BTOpoit skeHbl AjieHbl. B
“TloBecTr” iBe NEBYLIKM HATIOMHUHAKOT CEHTUMEHTA/BHBIX TEPOUHB?, KOTOPbIE,
HECMOTPSI Ha MOJIOZOCTh, OOPEYEeHbl Ha MPEXAEBPEMEHHYIO MEYaTbHYIO CYabOY.
OHU crpaB/sIIOTCsI CO CBOeil 60/e3HpI0®, He oropyasi G/IM3KUX COOCTBEHHBIMU
CTPaJaHUsIMU. A aBTOP C OMYCTOLIEHUEM U COXKAJIEHUEM MOXKET TOJIBKO KOHCTa-
TUPOBATh CBOIO GECTIOMOIIHOCTH M HECTTOCOOHOCTD UX cracTu. Ocob6eHHO moTepst
Mapwuu fj1s1 Hero TsHKeJbIN yAap, moToMy 9To “S B Heil HaYMHAT HAXOJUTh IPYTa,
TOBApUIIA, OTPAJy B TOPECTHBIX MUHYTaX. TsDKe/moe BpeMsi BAOBCTBA MOETO |...]
OHa BBIHOCHJIA C TEPIIEHHEM U KPOTOCThI0 aHrenbckor” (Dolgorukov, 2005, p. 93).

OO6pasoBaHue sBISIETCS elle OZHUM BOIPOCOM IePBOCTENEeHHOI
BYXHOCTH /IS ITHCaTesIs], KOTOPBIH yMaeT, YTO OHO AO/DKHO KacaThCsl He TOIBKO
yMa, HO U cepAla 4enoBeka. OTcroza, yactele npusbiBel M. M. Jlonropykosa K
BOCITIUTAHUIO JOOPBIX YyBCTB. JTa 3ajada He BCerzia NMPOCTA AJISI POAUTEII,
KOTOPOMY TPHUXOAMTCSI YCMUPSATh CHJIBHBIE CTPAacTH [OHOCTH. He ciaydaitHo
nycaTesb BOCK/INIAET:

O! Huxkorga st 3T0#1 31oxu He 3a6yay. CKaXy OTKPOBEHHO, ¥ OTOT OIBIT Hay4YHJI MEHsI
MPU3HATH CHIO UCTHHY, YTO HET HUYEro TPyAHee, KaK COXPAHSITh CIIOKOMCTBO B TAKOM
ceMeliCTBe, KaK Hallle, B KOTOPOM CTOJIb MHOT'O Pa3HOPOAHBIX JIML, COBOKYIUIEHO IO,
OJHY KpBILIKY, 1 BCeé OHM JOCTUI/IN Bo3pacrta crpacreil. Benukas Hayka! Kpemkoe
HCKYyLLIeHHe yrpaB/asTh TakuM coopuitem! (Dolgorukov, 2005, p. 425).

N. M. [onropykoB M MOJYepKHBAeT, KaK OH He XO4eT ObITh ‘OTLOM-
TUPAHOM , IOTOMY YTO OH OCO3HAET Pa3HbIe SMOLMHU, BOOAYLIEB/ISIOLHE IOHOLIY
U CTapHKa:

Kaxkue ybe)xieHust TOMOTYT B I0HOLIeCcKHe jieTa! YTo MpeK/IOHMUT MaIb4MKa B IBA/IIIAT
JIeT COIJIaCHUTHCSI C OTLOM, KOTOPOMY 3a MSIThAecsT? Y HUX U YyBCTBA, U JIOTHUKA y)Ke He
OJVHAKOBBL. [...] 5T He XoTes1 GBITh TAPAHOM B CBOEM CEMEMCTBE U CYUTAJI, YTO ABAALATH
JIET eCTh TAaKOHM BO3PACT /JIsI AeTel, B KOTOPOM JIOJIT POAUTE el COBETOBATh, YOEXKAATH,
paccy)XaaTh, a He IPUKA3bIBATh, KPOMe C/Ty4aeB OTME@HHO YPe3BbIUYaiHbIX U KOTOPbIe
oz, o61ure mpaBuiia nogxoguts He MmoryT (Dolgorukov, 2005, p. 421).

C ero Touku 3peHus, CaMO€ I/laBHO€E — B3aMHO€ 10Bepre MEeXAYy OTHOM
1 CbIHOM.

Hakonern, kak xopowunii oten, M. M. JlonropykoB He mpeHeGperaer
Kapbepoii cBouXx JeTeil. B cBsiau ¢ aTum, ero csiH [1aBesn, “3TOT ZOCTOIHBIN CHIH”
(Dolgorukov, 2005, p. 340), ZOCTOMH €ro MOXBajbl, TAK KaK OH €ro yBa)KaeT U
IIPOCUT OTLIOBCKOTO OJOOPEHMs I KaXJOTO BAKHOTO pelleHusi O CiIyxoe.
Ecny mepBeHen, mokKa3aH KaK 3aMeyaTe/lbHBIM MpUMep IOCTyLIHOTO ChIHA,
HeIPepPhIBHBIM HCTOYHHKOM OECIOKOMCTBA SIB/ISETCSI €ro ChIH AJIeKCaH[p*.

42 Bo Bpemsi ceHTHMEHTA/IM3Ma HepeJKO rOBOPSIT O GOJIe3HSIX, KOTOPbIE YaCTO XapaKTepPHU3YIOT
IJIaBHBIX T'epOoeB JIUTepaTypHBIX MPOU3BeJeHUH. JTa JleTalb IOMOTraeT BbI3BaTh SMOLIMOHAIBHOE
ydJacTve 4uTaTess.

43 /[1Be mo4uepu 6OTBHBI TYOEPKYJIE30M.

44 [1Boe CHIHOBeI BTOPOI1 YKeHBI CO3JAIOT €My He MeHblIle po6ieM. OIMH XeHUTCS IPOTUB BOJIU
MaTepH, a BTOPOI MBITAETCST YCTPOUTH TAHHYIO CBaZbOYy.
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Otor “mpuikuit onoma” (Dolgorukov, 2005, p. 185) cBoeil OXBIO U TUIOXUM
MOBe/IEHHEeM apMHUU O03/I00/IsIeT POSUTEsIsl, KOTOPBI CTPEMHUTCS OOeCIedyruTh
emy MHorooGeawiuiee Gyayitee. M Bce xe M. M. JlonrropykoB He B ueM cebst
YIPEKHYTh KaK OTel] ¥ C TPYCTHIO MHUIIIeT:

sI K yTeLIeHUIo ce6st HAaXOZAMIT TOIBKO TO, YTO He ObUI TOMY BUHOIO HU MTOC/Iab/IeHHeM
MOHUM, HH HeOpeXHOCThI0. Hudero He GBUIO YIyIIeHO MHOI K BOCIHMTAaHHUIO €ro
u usydenuio. Ho uyto momoxer mrymomy ceiny? CoBecTp MOsi ObUIA CIIOKOMHA, 0e3
ynpeka. Ho Menee nu uyBctBa Mou Gosenu? Jlerde nu mue 66107 YBbI! XOTST ChIH
MOI#1 6bUT OCTep, HO TeM ellje crtiocobHee GAsIOBATHCS, U s Iydlile Obl XKeslal BUAETD B
HeM JOOPOHPABHYIO MPOCTOTY U 3APABbIi CMBICI €ro 6paTa, YeM TOT OTOHb U MOPbIB
CTpacTeii, ¢ KAKUMHU AJIeKCaHIp TpeHeOperas Bce MOMe3HOe M BAABAJICS B pasBpar
cBoero Bexa. [...] Korga s sagymbiBasicst o cnyxGe ero, He Mor 6e3 CJ1e3 TIpe/iCTaBUTb,
C Kako¥ IpeKpacHoit goporu oH coucs. [...] Kakue GnucrarensHble Hafexgsl MOT
ompasgars! (Dolgorukov, 2005, p. 338).
HecmoTpst Ha 3T0, B TPyAHYIO MUHYTY POAUTE/Ib HUKOIA HE OTKaXKeTCsI
MOMOYb ChIHY: “Sl 3abbIBa/ JOITH, COCTOSIHWE CBOE M MPOYHX JeTel, a AyMall
To/bKO 0 orubarouiem ceiie” (Dolgorukov, 2005, p. 336).

HecomuenHo, B “TloBectr” oueBUAHO r1y6OKast 1I060Bb aBTOPA K CBOMM
JeTsIM 1 ero 06pa3 Jiro0sI1ero poAKUTeJisi, FOTOBOTO Ha BCe, YTOOBI ToMo4b UM. Kak
OH CaM YTBEpXKAQAeT: “mst neteit yero He caenaenis?” (Dolgorukov, 2005, p. 44).

B 3axstouenue, B KoHIie “IToBecTr” MbI UM TaeM 3TH CJIOBA aBTOPA, KOTOPbIe
HIeHTUPUIMPYeT CeMbIO KaK “AMOLMOHA/IBHOE COOOIIECTBO , B KOTOPOM MOXKHO
HaWTH yOe)XHILe U MCKaTh cyacThsi: “Tlomo6HbIe 3a0/Ty K aeHHUsT yMa UCTIPABIISTIOTCS
OJHOIO CHJIBHOIO PYKOIO BCe0JIaroro ImpoMbIciia, U OHA, CKOPO CMHPHUB MeHS,
Hay4M/Ia UCKaTh CYACTHSI OCTA/IbHBIX JHEH YKU3HU MO€H [...| B TUIIMHe ZoMalrHei
xuszan’ (Dolgorukov, 2005, p. 479). JTa yUTaTa MOATBEP)KAAET, YTO IMOLUU U
CeMBsI SIBJISTIOTCSI ABYMSI JIeMEHTaM U, YaCTO CBSI3aHHBIMU JPYT C PyTOM, BXKHBIMHU
B aBToOMorpaduyueckom Happaruse M. M. JlonropykoBa. Kak mokasbpiBaet 3toT
aHa/IM3, OHU UTpaloT (yHIZAMEHTAJBHYIO POIb B GOPMUPOBAHUMU JIMYHOCTH
nucaressi®. HoBast Ky/lbTypHasi MapajurmMa CeHTHMEHTAa/M3Ma C BHHUMaHUEM
K “BHYTpeHHe#l >XHW3HU 4e/loBeKa MOOYXJAaeT TaKUX aBTOPOB, Kak M. M.
Jonropykos, o6paiiars Bce 60sbllie BHUMaHKe Ha cOOCTBeHHbIe amouuu. Kpome
Toro, B “IloBecTH” SMOLIMOHATBHBIN MUP CEMbH CTAHOBUTCS JPATOLIeHHOM TEMOM
IJISI aBTOPA, KOTOPBII XOYeT He TOIBKO Pa3BjIeyb CBOETO YUTATEIS, HO ¥ OBITh eMy
none3HbM. C onrcaHveM aMouuii cBoero cemeitHoro kpyra M. M. /lonropykos
Mpe/CTaB/IsIeT CBOMM MOTOMKAM ITOXBa/IbHbIE “OMOLMOHANbHbIE” MpHUMephl. B
JOTIOTHEHHE K 9TOMY BHU/y ‘CEHTHMEHTA/IbHOTO BOCIIUTAHUS, CEMbsI Y SMOLIUU
SIB/ISTFOTCSI JiJIs1 aBTOPA M CIIOCOOOM MOCTPOUTH CBOM cOOCTBeHHBIN “Mud 0 cebe”.
B yacTHOCTH, OH TpefcTaBIsieT cebst MpelaHHbIM CBIHOM, 3a00T/IMBBIM OTLIOM M
JIIOOSIIIM MY)KeM.

45 ABTOPCKHI TOAXOJ K CeMbe M CBS3aHHOM C Heil SMOLMOHANBHOM cdepe SBISIOTCS
orTnmunTebHON YepToit “IToBectr”. BpUIO GBI MHTEPECHO YAETUTH GOJbIE BHUMAHUS POTH ITHX
JBYX T€M B JPYTHX aBTOOMOrpadUUeCcKHX TEKCTaX COBPEMEHHBIX ABTOPOB, KaK, HAIPUMED, B 3r0-
JokyMmeHTax ynoMsiHyThix [. P. Jlep>xaBuna u A. T. bonoTosa.
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. Asmopume Ha moea nucmo ca deama:
RECHOREITS Cmedpan Ilonos u Ilemosp Agpamos. Te ca y1u-
meJu 8 eHO OM C8UW08CKUME YHUAUWA U Npe3
1868 e. uzdasam enucmoaapHOmMo psKOB0O-
cmeo ,ITucmosHuue”. B He2o nomecmeam 60
el v obpasyu 3a nucma. Aeémopume He nocousam

" U3MOYHUKA CU, NOCJYXCUN UM 3d MOOen npu
TN cocmassaHemo. Te ombenazeam, ue nucmama ca
npegedeHu, JON®JAHEHU, d HAKOU — CoHUHEHU Om

msx. [Ipednazam obpazyume c Hadexcdama, He

we NOMO2Ham Ha y1deHuyume cu da ce ynpaxic-

o Hseam, 3a da Mo2am no-c80600HO U NPABUIHO
da uznazam mucaume cu, Kamo ,N0 Mo3u Ha-

PYCUED YUHB MO2KMb Ja €A NPU20MEAMb 3a NO Jpy2bl

Py Kasrossveriatets va Aymscissa Obssors CeHUHEHIn 8 aumepamypHo omuoweie” [c. IV].

1870,

OTh

WAIAHIE ORFEO.

Cmegan Hnaues [lonoe e podeH npe3

1840 2. 6 Pasepad. Toll e cuH Ha ceeweHUK U

N®PBOHAYANHO Y4U 8 podHUA cu 2pad, a noc.ne

8 Lllymen, cned koemo 3amunasa 3a Ljapuepad.

Tam ce 3anucea 8 enumHOMO PpeHcKo kamoauuecko yuuauwe 8 keapmana bebek,

8 koemo ce npenodasa 663 ocHosa Ha modepHama ¢peHcka nedazoeuka. Cned

Kamo 3asspwea obpazosaHuemo cu 8 kamoaudeckus konex, Cm. [Tonos cmasa

ydumen no ¢peHcku u mypcku e3uk 8 podHus Pasepad npes 1862 e. Ilpe3 1870

2. cmasa yuumen 8 Ceuwos (do OcsoboxncdeHuemo), kedemo ce cpewa ¢ Ilemosp
Aepamos. 3a Hez0 8 usgecmHama HU AUMepamypa HAMa HUKakeu 0aHHuU.

1 Prof. Nadka Nikolova, PhD, was a lecturer at the Department of Bulgarian Studies of Konstantin
Preslavsky University of Shumen. Her research interests are in the field of theory and history of
the new Bulgarian literary language, standardology, sociolinguistics, modern Bulgarian language
(lexicology and morphology). Email: nikolovass@gmail.com

2 Prof. Kina Vachkova, PhD, was a lecturer at Konstantin Preslavsky University of Shumen,
Department of Bulgarian Studies. Her research interests are in the field of contemporary Bulgarian
language, history and theory of standard languages. Email: kina.vackova@gmai.com
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Credan INonos u Ilersp ABpamoB. [IucmoBHU4Ye. Pyc4yioks,
Bp Kuuromewarnnumxrx Ha /JyHaBckiTsi OO6macrs, 1870.

C. 45 - 47.

53. Hibkoe Mmomue Ha 6aupk cu, 1o c/Ty4aii Ha eJHO LATyBaHie
o >Xeab3eHd ILRTh.

Apacziti mu 6axo,

Ha#i cbTtHb KemaHiss-Ta MM ca UCITBJIHUXR, U a3b UMaxb CHUYKBITH
IyIIeBHBI Pa3MbpJBaHisi OTH €JHO KXRCO ILRTYBaHie MO >Kenb3HBIS ILRTD,
6r1arogapeHie Ha 6/1aroBojieHie-TO Ha Oalll%-TX HAa €QUHB OTH APyrapu-th
MM, KOU-TO HbI 3aBeje, Nnpisitenss MU U MeHe. M nBama HBIN KMBO Ke/MasiXMbI
I1a BUAVM'D TO3W HOBB ILARTH, 32 KOTO-TO TOJKO3b HU CA XOPTyBasu. MHOTO ca
3a9yANXMBbI, KaTO CTUTHAXMbIHA HIMPOKA-TA CTaHL[iI—:Y\, HaTpyIllaHa C'b IATHULH,
CTOKBI, CTY)XUTETH OTh BCIKAKBA CThIIeHb, KOM-TOTUYAXa HAa CaM’b Ha TAaTaKb.
Tyt e usBbpHpPbBIHO HIaBaHie, © BCUYKO Ca WU3BbPIIBA Cb MHOIO NOPbBIBK®D.
Alle moBeve ca C/IMCaxMbl, KOTA-TO, KaTo BAB30XMbI Bb BaroOHbBI-TH, UyXMBbI
Ha Haya/IHUKa Ha CTAHIIFR-T& IOJCBUPBaHie-ro, Koe-TO JaBallle 3HaKa 3a
TpbrBaHie, MOCTE MHPBBI-T'H MTMUCTOHOBBI YJAPH, KOU-TO MPABIXA TOKOMOTHUBB-
T ga BbpBU. OTH MHOTO-TOOBP30 BbpPBEHie, CTpyBallle MU Ca, Y€ CHYKO Ca
BBPTHU Ha OKOJIO MH. /lbpBeTa-Ta, KRILIA-Ta, MEeMLIH-Th, KOU-TO ca CITUPaxs 3a
Ia rrbaaTh KaTo MUHYBAa BbPBOJIMIIA-TA, BCUYKO M3MHUHYBalle Npbab MeHe, Ka-
TO 00pa3u-Th Ha eAUHD Marbr4eckbiii peHeps. Crbab ManKo, LOGTHMIKUXMBI
o cTaHIiER-TA Ha [ledTaHmKuKD. Heili BUASXMBI TaM'b robMbIHA-TS MOCTD,
KOMTO € MHOTO SIKO M J00pk HampaBeHb HaAb egHx AoauHz. CThaboBe-Th,
KOU-TO T'0 TIOATTHUPATH C& U3PAOOTEHH Ce OTD U3 kIaHbl KAMBHHA MHOT'O KCKYCHO
crbpeHH, U TONKO3b Jebe/d, U0TO ABAaMa WM TPUMA XOpa Ha [ja T MOTRTh
el IpUrpabyuu. BepBonuiia-Ta npbmunyBsa npb3s 1031 MocTs noseka. Kora-to
yenbkb norrbaHe pb3b Mpo3opesa Ha 0Ty OT MOCTa CTPAaX'b IO TOOMBA, Jaxe
U CcBBTH My ca 3aBHUBa.

Tyka Ha Tb3U CTaHIiLR CTaBa MPOMEeHEHie C'b TOKOMOTHUBBI-THE, KOU-TO
ca cpbuars: BapHeHCKBIN-T'E TOKOMOTHBD 3€Ma BarOHbI-TH, KOM-TO ULRATH OTh
Pycurok® 3a BapHx®, a Pycuyukeiii-Te 3ema oHesH, 10 UARTh OTHh BapHx 3a
Pycuroxs, 1 T ca BppuiaTh Kbl Ha MbBcTO-TO cu. Kora-To HbIM ca Cb3eXMbI
OTH MBPBO-TO CH JYLIEBHO pa3Mbp/BaHie, Galja My Ha MpiATe/Nlb-Th MU HU
WU3SICHA CHCTEMA-TA Ha MapA-TR, NMPUJIOKeHAa Ha NpuUMbCcTBaHie-TO BPbXbB
e rb3HBI-TB ILATHUILA, U HBII pa30paxMbl BAXHOCTH-TR Ha €JHO OTKPHUTie, Koe-
TO IIOCTABS YSICH OTh YaCh MTOBeve TBCHBI CHOIIEHIsI-Ta Ha HOPaApI-Th, X KOe-To
OTBaps Ha TBPTOBBILR-TR HOBBI CPBACTBA 3a yCIIeXbl.
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O6pasum 3a mrucMma, npeBegenu ot Mpuna Exsapx v my61mKyBaHu B
MOJITUCTHUKA Ha ,Llapurpaacku BeCTHUK"

Te3u mekcmoge ca yacm om o6pasyu 3a nucma (43 Ha 6poti ), npesedeHu
om Hpuna Iloneeopeuesa Exzapx u nybaukysaHu nod cekpaweruemo ,/lesuya H.
E.“ 8 nodaucmnuka Ha , LJapuepadcku eéecmHuk“ om dekemapu 1854 2. do ¢hespyapu
1955 2. C msaix ma ce 8k/046a 8 npoyeca HA Cs30a8aHeMO HA NUCMOBHUYU npe3
emopama u mpemama yemespm Ha XIX 6. u ycmaHo8s6aHemo Ha enucmoaapHus
cmua Ha Hosobw2apckus KHucoseH e3uk. Ilpesexcda u xydoscecmseeHu meopbu
(komedusma Ha Kapao Tondowu ,,I[Tamena ymenena“ u nosecmma Ha Kcasue de
Mecmp ,,IIpokazaHuti Ha epad Aocm®), koumo ny6aukyea cewo 6 ,Llapuepadcku
gecmHux".

3a Hpuna Tlonzeopeuesa Exzapx e nucaHo manko. Podena e 6 Cmapa
3azopa. Ilonyuasa sucoko obpaszosaHue 8 edHO om desuueckume yquauwda 6
Llapuepad. Ilnemenuya e Ha uzsecmHus 6sa12apcku 8s3podcdeHCKU 0bwecmaeH
u kynmypeHn deey Anekcandsp Boee Betioeny, npuen gamunusama Ha xeHa cu
Ex3apx kamo no-npecmucHa. Joweps e na 6pam my Ilon Ieopeu boes betioany.
BeposmHo u ms npuema gpamunromo npossuwe Ha yu4o cu Exaapx. Hama dannu
3a cenpye u deya, HAMa 0aHHU 3a 200UHAMA HA paxc0aHemo u Ha cmspmma u.
Anexcandop Ex3apx e pedakmop Ha “Llapuepadcku eecmHuk” 8 npodsaxceHue HaA
10 200uHu. IIpe3 mo3u nepuod ms ny6.auKysa 8 mo3u 6eCmHuUK ceoume npesoou.

Laperpaacku BbcTHUKSD, N° 204, TOgMHA 4, 1854, [lekeMBpiit
IMognucTHUKD

IMpumbpsr Ha pasHbI MMCMa, MPeBeJeHbl Ha 0OATapCKBI OTH
abkBuma H. E.

Cecmpa nuwe Ha MaAadooXceHeHd C80s cecmpa

BcenymesHo Ta ykiryBams!

[TnameHHO-TO MOe Xe/laHie He e Ipyro OCBBH'B ja C/IyllaM'b Ye 37 paBellb.
3amo y60o TBoM mHcMa TOMUKO pbako aa momydaBamb? He cst cymubBamb ue
JMO00B-Ta CyIpyra TBOEro Csi YMHO)XaBa, KOJIKO-TO OHB 110 MHOTO yIO3HaBa
Mo0e3HBINH-aTh TBOM XapakTephs. [Ipuao6sUIa cv 4afo, BecMa KpacuBO, KAaKTO
Cs1 Hay4aBaM'b, ¥ IIPU/IMYHO Ha MaiiKa cu. bincTareHu-Te TBOU NpeUMYyILeCTBa,
Kou-TO HBKorza 6bxa o60)KaHie MeXXy Hallla-Ta I0HOCTb, TpEOa U AHECH olle Ja
IIPUBJ/IEYABATh IIOOOBb-TA HA OHBISI Cb KOU-TO €51 coOMpalrs. Bo Bewi-Te oOpaieHis
¥ coOpaHisi, yKpacUTeTHOTO TBOe IpHcyTcTBie TphOa aa e Bo3xenaemo. Bee ToBa
YIOKAAM'b; HO )KeJ1asi 0OCTOSITE/THO OT'h MCTA-Ta Ja ro cryimams. Pa3nbii y6o TBoe-
TO BeceJlie Bb ChPJLe-TO Ha CecTpa CH, KOsI-TO YyBCTBYBa TBOe-TO Ojaromnosydie
KaTo 4e e HeliHO, U e 3a Bcerja rotosa.
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Haperpaacku BberHuKSD, [ognHa 5, 1854, nekemBpuii 25, N2 205

Omeosops

LI’5ryBaM's TS IO O4M-Te.

YKenaeurs moapo6HO 3a MeHe fa TH npukaxa. Hayuu y6o, nrobe3Hass Mu
CeCTpo, 4e TI000Bb-Ta MOETO COIPYTa He e FOPSILIA, HO HUTO MaKb InLeMbBpHa HBKOsI
HBEXHOCTH OH'B MU ITOKa3yBa. /IF060Bb-Ta HErOBa e cepAevHa, raye e 1 6parcka,
HEeXe/IH CyNpy)KecKa. BayKHBIN HEroBb HPaBb M COYYBCTBis-Ta My IPOX/IaJfUXa
HCIIepBeHD CepALe-TO MH, U TO €XeJHEeBHO IOoBedYe ca MPOXJIajsBalie, U Bb
HECITOKOMCTBHE Ma IoJIaralie, ZOKJIe Olle XapaKTepb-aTh My He 65x'b MO3HaBaIa
Y JOKIB MBIC/ISIXD Y€, WM OHBb He € CIOCOOeHd Ha COBepIIeHHA 000Bb, HIN
a3b He CaMb JOCTOMHA Aa 51 ory6si. [Tocrb Manko o6ave yBbpuxbest e Mst mo6u
1oBeyYe OTH KOJIKO-TO He ro mokasBa. [TocrbaHs-Ta sxe Most 601bCTh, BB KOSI-TO
ro BULBXb TOMMKO Ja ¢s1 6OU U 3aeHO Ch MeHe I CTPaZiae, HAalpPaBH Msl LI0-TO
HUKOe CyMHBHie 3a IT060Bb-Ta HEroBa Ja HeMaM'b.

CpIlHD MOH /IOBOTHO e Xy0aBb, OTBOpPeHB, W 3axBalja Ja OpallosieBH.
Crpaxyrowa cs xe ga ro yBbpsi Ha Jpyra KApMadKa, caMa a3b ro KRAPMUXB, U
npesy ABa mbcaua ro or6uxsb. HeroBo-to BocmnuTaHie M TOMALIHBI-Te PAabOTHI
JIOBOJIHO MsI 3aHMMaBaTh, M TaKa HeMaM'b BeKe HUTO BpeMe, HUTO HaKJIOHHOCTbD,
[1a XKeJiast YYKAbI-Te CoOoOpaHieHist.

3eTb TBOM MMa MCTBI-Te ThISI Cb MeHe HAaKJIOHHOCTBL. OCBBHDB pacxoas-
aTh Ha AbTe-TO cHM, U HAa MaiKa My, Apyru paschsiHisg He ro 6maropapsite. ETo
JKMBOTb-aTh Hallb. Tol MOXe efHOOOpaseHd Ja THU Cs1 BIKJA; HO KOra-TO U
TBl CYNPyTa, AOMOBJIAAWYNLA U MaliKa CTaHellb Lie ONpaBJaellb JHELIHbI-Te
MOU HAKJIAHHOCTBI, KOU-TO U a3b CTPAaHHU HaMbpBaxb, KOra-TO Bb TBOE-TO
cocTosiHie 6bxBb. Cynpy)XecTBO-TO M 4aJOpOJie-TO UMaTh MpeeCTH, KOU-TO Cb
pu6aBIeHHBI-TE OTD OOIIECTBO-TO HAC/TAXK/IEHis He MOXATh CsI CPAaBHU, U KOU-
TO, 110 3/I0LLIACTiI0, BCU-Te He 3HasITD Jja O BHATD. JJaHO U ThI 1O CKOPO MOTYYULID
TOBA HaC/IOK/eHie KaK-TO U cecTpa TH.

3./1. 3eTs TBOI U cBaT4e-TO THU Ype3b MeHe IIOK/JIOHeHie TH IPOBOXAAT.
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[ToBeueTo JAOKYMEHTH, KOUTO H3/IU3aT OT LL[a6HI/ITe KaHLle/slapyuu Ipe3
H"praTa CBE€TOBHA BOﬁHa, UMaT XapaKTepa Ha O(l)I/II_H/Ia}IHI/I HWU3TOYHHUIIN 3a
BOEHHUTE ﬂeﬁCTBHH, 3a TUJIOBOTO OCUTYPABAHE Ha apMEfICI(PITE noapasaeieHus,
3a TAXHOTO AUC/IOLVPpaHEe U IIpeauc/IourpaHe. ToBa ca pa3nuvHU 3alioBenu,
AOKJ/Iaay, penanuu, ]J.[I/I(l)pOBaHI/I TenerpamMu, KOMTO IloMaraT Ha HCTOpULUTE
Aa Bb3CTAaHOBAT BB3MOXXHO Haﬁ-ﬂeTaﬁHHO XOJla Ha BOﬁHaTa, HO HE M KaK TA €
BU/sIHA U Olle IIO-MaJ/IKO — YYBCTBaHa, OT OOGMKHOBEHUTE BOﬁHHHH. Marnko ca
T€3W OAOKYMEHTH, KOUTO [JdaBaT I/IH(l)OpMaH,I/IH 3a eMOolLuuTe, HaCTPOEHUATA U
MHUC/IUTE Ha BOIZHPII.IPITQ; II0-KbCHO HAIIMCAHHUTE CIIOME€HH M JHEeBHHIHTE Ca
HWHTEpEeCEeH, HO He BUHArvu TO4Y€H N3TOYHUK, Hali-Beye 3all1OTO Ca Ae/I0 Ha eIUH
YOBEK, Ipe4dyynBar CHOUTHATA npe3 Herosud Irornen, Mo4YTH BUHAru Ca nrucaHu
WJIU IIOHE peAaKTUPaHU NTO-KbCHO, CjIe[ Kpast Ha BOMHATA.

[To-mony e mipeacTaBeH [JOKyMeHT, 0000LIaBall pe3yATaTUTe OT
aHKeTHpaHeTO Ha BoWHMIM OT 1-Bu Coduiicku nexoTeH nojk. /lomureaHeTo e
M3BBPLIEHO IO NPeABAPUTETHO CHCTABEH BBIPOCHUK, C HAPOYHA 3aIOBe], OT
1917 I. ¥ 6e3 CbMHEeHMe Tpecyie/iBa U MOJIMTUYECKH LieJIH, a UMEHHO Ja Ce TIPoyyaT
HAaCTPOEHUSsITAa CpeJi BOMHHULIUTE, TMOPAJd BB3MOXXHOTO JE€MOpPAM3UPaHE B
apMecKuTe peJuly B CIeICTBHE Ha ChOUTUSATA B PycHsi v MpoAB/HKUTETHOCTTA
Ha BOMHATA.

[Ipe3 2018 r. myGIMKyBax CTaTHsl, CUCTEMATHU3UPALIA M aHAIM3Upalla
MH(}OpPMaLMSTA OT TPU AaHKETH?, €JHaTa OT KOWUTO € IIPeJCTaBeHUST B HACTOsILIATA
nyOIMKaLysl JOKYMeHT. JIOKyMeHTBT 10 HaCTOSILMsI MOMEHT He e IMyO/IMKyBaH.
Toit e or ¢oHza Ha /Ibp)KaBHUS BOEHHOMCTOPUYECKH apxuB - Ip. Bemmko
TspHoBoO ([IBHMA), KaTo e 3amazeHO OPUTHHAHOTO My 3ar/iaBue. JlOKyMeHTbT He
€ JaTupaH, HO JPyTrUTe aHKeTH U UCTOPUYECKUAT KOHTEKCT, KOMTO MOXe Ja ce
,<JIpoyeTe” B HEro MO3BOJISIBAT YCJIOBHO /A 'O JATHpaMe Ipe3 KbCHATA eCeH WU
3MMaTa Ha 1917 T.

[lpy my6nuKyBaHeTO ca 3ama3eHd aBTEeHTHYHUAT €3UK, CTHI M
MYHKTYalyisi HA aBTOPA HA JOKYMEHTa, a B KB3a/IpaTHU CKOOM ca ,pa3rbpHATH"
HSIKOM ChKPAILeHHSI.

1 Assoc. Prof. Stefan Minkov, PhD, teaches at the Department of History and Archeology, Konstantin
Preslavsky University of Shumen. His academic interests include history of wars, World War I,
political systems in modern times, Balkan history. Email: s.minkov@shu.bg

2 Minkov (2018)
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JlaHHM ¥ CBeAeHUs 3a ChbCTOSTHUETO Ha BOMHULIKUS TyX
B 1 [lexoren Codwuiicku Ha H[eroBo] B[ucouecrBo] Kusas Anexcaugop I
IMonk

1.

BoitHuk T cKydae Ha HO)xHUsT GpOHT He OT Oe3zeiicTBHE, a OT Ype3MepHa
Y efHOOOpa3Ha [IesITeTHOCT.

a) Ha mosurus, mom ce BbpHe OT OXpaHeHHe U pa3y3HaBaHe; MPALLAT IO
Ha pa6ora. B mopapbxKa MouTH BCUYKOTO My BpeMe OTHBa B pabora. Oxomy,
XOJOBe, TajJIepuH, THe3/a, MOSICH, NPEeISITCTBUS MpeJ, TSX, ITBTULA, 3eMJITHKA 1
Ip., KOUTO C NPaBO M3BHUKBAT y4YyABaHe y BCUYKU MTOCETUTE/NN HA Y4acTbhbKa Ha
[Tonka, ca TIofx caMoO Ha HEKOJIKOMece4yeH HelOCHJIEH U [IeHOHOIEeH TPYyZ, Ha
HaMaJie/Tusl U HeJOCTATBYHO ITPOJ0BOJICTBAH BOMHHUIIKY ChCTaB Ha [Toska.

6) B mankoTo cBOGOLHO OT C/Ty)k0a Ha MO3ULUATA U OT paboTa BpeMme,
IBIITUTE M Y€CTH YY€HUsI, B KOUTO He Ce TIPeMHHABa HUILO HOBO, a Ce TIOBTAPSIT
CaMO OTZAaBHA OCHOBHO 3ay4YeHH pabOTH, OTEr4aBaT JyXa Ha BOHHHUIUTE.

Tast ycuneHa n egHOOOpasHa ¢U3HUUYECKa JAEMHOCT MOPAXKAA HEOXOTHOCT KBbM
pa6orara (,mocagu Mu!“) U ce OTpassiBa B MHOTO C/TIy4aH Pa3pyLIMTENTHO BBHPXY
MIpUPOAHATA eHeprysi U Becevs AyX Ha HallMsl BOHHUK.

2.

HaCTpOQHI/IETOHaBOIZHPIL[PITQCepaBBe,ZLpﬂBaOTBCHKaHO-HpO,Z[,"bH)KI/ITe}IHa
IIOYMBKA 1 OT BCAKO BII€4YaT/IEHHE, KO€TO BHACA HEIIO HOBO U pa3Hoo6pa3Ho B
OKOJ/IHaTa cpeja.

OcobGeHo mpe3 BpemMe Ha IOYMBKaTa B IPAa3HUYHHU JHHU BeCejI0TO
HaCTpOeHHUe ce BBb3BPblUld Yy BOMHHMKA M TOU CHM YCTPOIBa IO CBOM HaiyuH
3a0aB/IeHys, UTPH, A KOTATO MMa MY3HKa, U KPBLIHHU XOPaA.

OTuBaHETO B OTIYCK, MOJy4aBaHETO [HA] Xy0aBM HOBUHU OT KbLIH,
pasroBopure u 6ecefuTe 1O 31060HEBHU BBHIIPOCH, Y€TEHETO [Ha] BECTHUIU U
CTIMCaHMs, 0COOEHO WIIOCTPOBAaHU U XymopucTuunu (,bapabau’, ,Bbarapan®),
CTPOEBUTE MPETIey, BCUYKH ThP)KECTBA, Ta JOPU M OTUBAHETO HA BAKCUHALIUS U
06e3BbllI| /Is1] BaHe MOJXPAaHBAT KOE B MO-BUCOKA, KOE B I0-MAaJIKa CTENeH Xy6aBoTo
HaCTpoeHue U 6OJPOCTTa HA BOMHUKA.

[Ipe3 ToBa nsiTo (msaToTo Ha 1917 1. — Gen. C. M.) mpeacTaBieHUsITA
Ha [lonckus Tearsp mpu [IMBU3WATA AOHECOXAa HAN-TONAMO OCBEXaBaHe
Ha BOWHUIUKHUS AyX U OCTaBMXa Y BOWHHUIUTE HE3aJTUYHMMHU M [0 JHEC Olle
Pa3MCKBaHM BIIEYATIEHHUS.

3.
BOWHHUKBT MHC/IM BBH OT Cay)xbara Ha IMHPBO MSCTO 32 JAOMALIHOTO
OrHHMIIIE, 33 O/IM3KUTE CH, 32 UMOTA CH (0COGEHO Ce/ITHUTE, KOUTO B ITPENHCKATa

CH TTOCTOSTHHO M OGILIMPHO MCKAT HOBMHM M /IaBaT HACTaB/IEHUS 3a IIeIAHETO [Ha]
3eMsTa U ,,CTOKATa"), 3a BpEMEeTO, KOraTo Liie MOXe /ia ce mpubepe MaK MpH TAX.
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B cBpB3Ka € TOBA ABa IJIABHU BBIIPOCA HHTEPECYBAT BOMHHILIKATA JyLla:
a) YBOJTHEHHETO B OTITYCK
u 0) CKIIOYBaHETO [Ha] Mup.

Ot Ts1x ObPBUAT IBPXXHU HECbMHEHA [TPp€JHHHA B HACTOsA1[aTa IICMXKM KA Ha
BOMHMKA. BTOpI/IHT CTOU Ha BTOPU IVIaH! Y BCUYKU IDPUMHUPEHUETO C HensbexHaTa
NpoABb/DKUTETHOCT Ha BOMHAaTA e O4Ye€BHIHO.

4.
BoitHuuMTe OGUYAT ja C/TyLIAT, Ia YeTaT U Ja CH Pa3Ka3BaT Mpeu BCUIKO
HeIlQ, KOUTO Ca TSCHO CBBP3aHU C TEXHUs JOMAIlEH OUT, C IPAKIAHCKHUS UM
0011eCTBEH YXHUBOT U C U/IeSITa 3 eIMH CKOPOIIIEH, ajia U3rojieH 3a bbarapus u
JIOCTO€eH 3a JjaJleHUTe KPbBHU U MaTepUaIHU )XePTBU MUP.

C Hali-ronsmo HeTbpIIeHUEe BOI‘/JIHI/II_[I/ITE O4YaKBaT IIOIIATa, KOATO
eXeJHeBHO UM JOHACA IO HSIKOH OTTOBODP Ha BBIIPOCHUTE, Bb/IHYBalllU AylllaTa M.

BoitHuIMTE, KOUTO Ce 3aBPBLIAT OT OTIYCK, OMBAT TMpPECPeliaHd U
OTPyIBaHU OT Apyrapure cu B [loska ¢ BBIPOCH 3a BCHYKO BHASHO U YyTO B
KbIIM, 32 NOBEJEHHETO HA B/IACTUTE, 0COOEHO 3a PeJOBHOTO pa3jaBaHe [Ha]
I'bP)KaBHATA MOMOLL, Ha GeJHUTe BOMHUIIIKY ceMeiCcTBa u 1p. Bcuyky HOBHMHU 3a
WLl MUP Ce MOTTBIIAT )KaJHO OT BOWHHIMTE. TaKrBa HOBUHHU Ca B IIOBEYETO
CJTyqau TpeiMeT Ha Pa3yMHO M BCECTPAHHO 00CHKAaHe. ,O603HUTe  HOBUHHM 33
MUD Ca peABapUTeTHO OOpevYeHH Ha KPAaiHO HeloBepHe.

5.
BoitHHULIMTe YeTaT M34epriaTeTHO BCUYKO, KOETO Ce MHlle M CHhOOIIaBa
0 BOWHATa W CBBP3aHUTE C Hes CHOWUTHUS BBB BECTHHULHA W OMJIETHHH,
pa3bupar NMpaBUIIHO MPOYETEHOTO U Ce OTHACAT KPUTUYHO KbM OOMKHOBEHHUTE
BeCTHUKapcku KomOuHanmu. CriefnoBlaTeslHO] MOke [a ce Kaxe, 4e MEeXIy
YeTHBOTO Ha BOMHHKA M Pa3BUTHETO HA CHOUTHSITA CHOTBETCTBUETO € MOYTH
ITBTHO.

6.

ITo HacCTosgeM HallluAT BOMHMK He ITUTae KbM HHUKOTO OT MNpOTUBHUIIUTE
HW KOp€HHa OMpa3a. LIYBCTBaTa MY KBbM TAX BCHUYKH Ca ITO-CKOPO pa3yMHH H
IIOJIOXKUTE/THHA.

MHeHMeTO Ha HallMs BOMHMK 3a ChpPOMTE €, Ye Te ca KUJIaB U Xpadbp
HapoJ, ajla TPAaHZOMaHM, HAXa/HU M XHIJHUIM U 4Ye C HeIaCTHsITa CU Tpe3
BOITHATA Te M3KYIBAT THSI CH JIOLIM Ka4eCTBA U CTOPEHUTE TIOPAZH TSIX TPEXOBE.

["'bpiIMiTEe Ce CYMTAT 3a XOpPAa XUTPU U JIYKaBU, HO HETOAHHU 3a yIOPUTA
BoitHa. 0610 e YOe)XJeHHeTo, Ye aKo I'bpIrTe 6s1Xa CaMH Cpellly Hac, OTZaBHA
O6uxMe ce pa3MpPaBUJIH C TSX 110 eJUH Hall-PaZiUKaIEH U ChKPYLIHTE/IeH HaYKH.
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Ha pymMBbHUTE HalIMST BOMHUK I/Ie[ja KaTo Ha cOMpIMHA 6e3 BOMHUILKU
JoGpozereny, HO C Ype3MepPHU alleTUTH 3a JIECHO MPU00MTa BOEHHA C/IaBa U
6e30MacHO 3arpabeHu YyXXAH 3eMU. Y BCUYKH HAIlM BOMHUIIM BCE OLLE € XHUBO
YyBCTBOTO 32 33/I0BOJIEHa MBCT 3a CHbOUTHSATA, MPEAU3BUKAHY 110 OTHOILIEHHE Ha
boearapus or PymbHUs npes 1913 roguHa.

Y pycuTe HAlIMAT BOMHHMK LIEHW MpeAN BCHYKO JMYHATA XpabpocT
(,JoduakBar yzapa; He ce IUIAIIAT OT aPTHIEPHs”), HAOMOABaHa B MTOXOJHUTE B
Jo6pymxka u PymbHust. OT BCUUKY HAIIK CETALIHU BParoBe BOMHUIIMTE HU CYATAT
pyCHTe 3a CBOM PAaBHHM U CBOW HAM-G/IM3KKA U TPETHUPAT CHBBPIIEHO APyTrapCKu
pyckure reHHUU (0OpblIeHMe ,6paTyniKa“ KbM IMOC/TIeTHUTE).

[IpencraBaTta Ha HauIMsl BOMHUK 3a QpeHIMTE e, Yye Te ca HapoJ, CHUJIEH,
Xpabbp M Gorart, U3IbIHEH C MO00B M BSPHOCT KbM OTEYeCTBOTO CH (,He ce
npezasar”), Bogell BOMHATA MPHU MO-J00PH MaTepHaHUA YCJIOBUsI OT Hac, aja
MPEeBB3X0XKJAIL HY CAaMO TeEXHUYECKH, HO He U 110 IMYHa XpabpocT.

C aHIIMYaHY HALWMSIT BOWHUK He € MMaJl ChIIPUKOCHOBEHHE B 001, Ta 3a
TSIX ©Ma CMBTHH H/ied. 3Hae I'd HHaye KaTo Xopa 60raTy U KPaiftHo yIIOpUTH, Haii-
YIIOPUTH OT BCUYKHUTE HU Bparose, B 6opobaTa.

WrtanuaHnyre HAIMUAT BOWHHUK IMOCTABsSI MOYTH HAapPaBHO C PYMBHHUTE,
0COGEHO CJ1e[] TOC/IEJHUTE BOEHHU ChOUTHS B C.-U. (ceBepousToyHa - 6es. C. M.)
Hranuss.

MHeHHeTO Ha BOMHMKA HHU 332 I'bCTPOKOKHTE €, Ye Te ca B Gopbara Ha
€BPOTIeMCKUTe HAPOAW €JHO HWHTEPECHO siBjieHHWe, HO 6e3 0co6eHO BOEHHO
3HA4YeHHe.

7.

Cpro3HUIIUTE HU repMaHUM BovHHLMTe OT 1 Ilexoren [lonk mo3HaBaT
OCHOBHO M OT Hal-XybaBUTe MM CTPAaHH, THUA KaTO 3alMTABaT CerallHus
MO3UIMOHEH y4YacTbK Ha [loska, ChbBMECTHO C OTOpPAaHM TePMAHCKH YacCTH
(mpyckusi 11 [peHagupcKu TMOAK M TepMaHCKU apruaepuctu). OmavdyHarta
OUCLIMITUIMHA Ha TePMAHCKUTE JPYTapH, TAXHATA U3JPBIJTUBOCT U pabOTIUBOCT,
TSAXHATA JIMYHA U TeXHUYecKa OOMHA MOArOTOBKAa M 003aBeJeHOCT U Hali-Beue
TsXHATa MOBCeMeCTHa OOITHA TOTOBHOCT, MPeJU3BUKBAT yuyZBaHe U BBH3TOPT Y
HammTe BoiHunM (,Kbze He ce e 611 1 ¢ Koro He ce e 6y Tos Joido!“). Enno ot
HaW-CUTHUTE Bb3/IeMCTBHSA 3a MOBHILABaHe U MOA bP)KaHe [Ha| Jyxa Ha HAIIKUTE
BOMHMUIIY € YXUBUSIT IPUMeEP Ha CMEeCEeHUTe C TSIX TePMaHIH.

YHrapuurte HalKASAT BOWHUK MAaJKO MO3HAaBa, HO CYMTAa TU 3a Xpabbp
HApOJ, a HA TYPIIMTe I/Ie/la KaTo Ha XOPa, KOUTO BB BCSIKO OTHOLIEHWE CTOSIT TO-
JOJTy OT HacC.

3 Mma ce npejBuj, CHKPYLIMTETHOTO MOPAYKEHHE, KOETO ThPIH UTa/TMAHCKATa apMUsS OT aBCTPO-
YHrapckara, NoJCHIeHa OT FepPMaHCKH YacTH, pu KamopeTo B Kpasi HA OKTOMBPH — Ha4asIoTO Ha
HOEMBPH 1917 T.
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9"

Bcyuky Halny BOMHUIM OT HOBO3aB/IaJleHUTe HU 3€MH LIeHST Hai-MHOTO
Jo6pymxa (cTapa v HOBaS). [0BOPSAT MOCTOSTHHO 332 HEWHOTO IUIOJOPOAHE, HAZISIBAT
Ce ¥ )KeJIasAT Jla OCTaHe Tl Lisla O'brapcka U — ocobeHo cesinute ot Coduiicko —
M3Ka3BaT HAMepeHMsI /la Ce IIPeCeJISIT C/Ief, CK/II0YBaHeTo [Ha] Mupa tam.

MaxkegoHusT — BBIPEKH YYHIHILHOTO W Ka3apMEHOTO BB3MHUTAHUE
B MPOJb/DKEHHE HA TOJIKOBA FOJWHM — HALIMSAT BOMHMK I[€HH MO-MAaJIKO OT
Ho6pymxa. Hamupa s mycra, 6egHa, MajaKo IIogopoaHa. Yecto ce 4yBar
WPOHUYHU U3siBNeHUs: ,JoBa e xybaBata MakezoHus!“, mpuapyXeHU CBbC
coueHe [Ha] ro/MTe KaHapu U pupaoBe. 300110 BrieYaT/ieHUsTA HA HAIIWS
BOMHUK 0T MakeoHM s Os1Xa M TPOA'B/DKABAT [ja Ca pa3oYapoBaTe/HU. Brripexu
TOBA BCMYKH HAIllM BOWHUIIN Ke/TasAT U 0O4aKBaT MaKeJOHUS A OCTaHe Hallla,
pas3bupaiiku Bede - GarojapeHue Hali-Bevye Ha Oecely OT HAYAJTHULIUTE —
rpaMaiHOTO MKOHOMHYECKO 3HayeHHWe HA Tasi CTPAaHA KAaTo GPBHKA MEXIY
Crapa bwearapus u bsinoro mope.

[ToMopaBust HALIMSIT BOMHUK HaMUpa KpacHuBa, IUIOLOPOHa U 6orara, HO
CBLIEBPeMEeHHO U HKaK CH HaM 4Yy>K/la M He O4aKBa, 4ye T Lis1Ia 1lle OCTaHe Halla.

8.

Haumst BOMHUK He BspBa B mbiHa mobeaa (IrbHO pasrpoMsiBaHe [Ha]
MPOTHMBHMKA) OT HAlllA CTPAaHA.

Wpeonorusra, ye ciiefi TPUrOAMIIHO BOIOBAaHE HALIMTE U HA CHIO3HUIIUTE
HU yCIIeX{d ca MHOTOGPOMHH, KOraTo MPOTHUBHULIUTE HU MOYTH HSIMAT TAKUBA,
ce CTpyBa Manko yOeguTesnHa HA HAWMsg BOWHUK. MHOTOYMC/IEHOCTTA U
YIOPHUTOCTTA, & CHIIO U M300MTHNUTE MKOHOMMYECKH M3TOYHMIM Ha HALIUTE
IIPOTHMBHUIIM IO 03a/la4aBaT U TOi Ka3Ba: ,/JJaHo KpasiT Ha 6opbarta Obzie Bce Taka
JOOBP 3a HAC, KAaKTO OCETALIHOTO HEMHO pa3BUTHE

OG61a e o6aue BsipaTa, 4e KpasT lie O'bje 100bp 3a HAaC U Ye bbiarapus e
MOJTyYX aKO He BCUYKO, KOeTO MCKA M KOeTo i ce obelaBa, noHe /lobpymka u mo-
rosisiMara yact otr Makeznonus ¢ [Ipama, Cepec 1 KaBana.

Tas BApa 3a 6HaI‘OHpI/I$ITeH Kpaﬁ, N TO 3a NpeACTosl] TaKbB Kpaﬁ,
ce rpagu Hali-MHOT'O Ha M3/IM3aHETO Ha PYCI/IH OT YMUC/JIOTO Ha BparoBeTe HU U
BB3MOXXHOCTTA [Jda HACOYMM BCHUYKHU HAlllK YCUIMA KBM Cpa3siBaAaHETO WJIN IMOHE
KBbM IIPpUHYXXAaBaHETO KbBM MU Ha 3allaJHUTE HYU TPOTUBHULIN.

10.

[ToBeyeTo HalIX BOMHULIM IV1eJaT 6e3 0COO0eHU CUMMITIATUH Ha ITO-ToJisiMaTa
Y4acT OT Hace/leHHeTO Ha OKYIIHMpPAaHUTe 3eMU.

4 B moxymeHTa MecTaTa Ha T. 9 M T. 8 ca pa3MeHeHH.

5 CeBepHa u IOHa Jlo6pymra. ITbpBara, B rpanunute Ha PymbHus or 1878 T., a Bropara,
NpeMHHaJIa B TPAaHULIMTE HAa CeBepHATa HU C'bCe/IKa B pe3yaTaT oT Mexaycplo3HN4YecKaTa BOMHA U
MOATIMCAHUSI clef, Hesl ByKypelku MUpeH /10roBop.
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ToBa Ba)ku ¥ 3a 4aCT OT MAaKeJOHCKUTE GBATrapu, YMHUTO CTPEMEXH KBM
u3non3Bane [Ha] ocBoGoguTenuTe (HAMp. EKCIIOATATOPCKM WHCTUHKTH Ha
MPUIENICKUTE THPrOBIH) MPABAT HAN-OTPULATE/THU BIIEYAT/IEHUS] HA HAIIUTE
BoiiHuLM. ToBa He Ba)Ku 06ave 3a BCcu4Kku Obiarapu ot Makeznonust. [locpenjatnero
U rocryBaHero Ha 2 JlpyxuHa ot [lonka B Crpyra Tasi eceH 1Lie ocTaHe eIgHO
OT Hali-TaMeTHUTe NPEeXMBSIBAHUS Ha YUHOBETe OT Tasl JPYXHHA, KaKTO IO
33/IyLIIeBHOCTTA, TaKa U 10 6€3KOPHUCTUETO Ha MAKEJOHCKOTO Hace/IeHHe.

Ha MakeoHCKHTe CbPOU, I'BPLU U TYPIY BOWHHUIIMTE HU [7I€JIAT C IBTHO
paBHOAyuIve, a anbaHIMTE MMPE3UPAT MOPAJU TAXHATa GesxapakTepHOCT (Tast

eceH npu onepauuuTe Ha 2 JIpyxuHa ot [Tonka npu Oxpug npucbesuHsBaHe[TO]
Ha aJIGaHIMTe Ty KBM HAC, Ty KbM HeNPUSTENNTe HU Ccropes 00CTaHOBKATa U
BHYLIMTETHOCTTA HA TAPUYHHUTE Bb3AEHCTBHUS).

Ha cep6uTe ot Crapa Chp6urisi BOWHHUIMTE HU T/IeJaT 6e3 oMpasa v JopHr
I'Yl ChXXa/gBaT 3a MOCTUTHAIMTE ' HEIACTHS.

11.

Mucsbara 3a OIM3KUTE 3aHMMaBa IMOCTOSIHHO U HEOTC/JIA0HO BOMHUKA.
CnplaBka] T. 3.
12.

CppbaTa Ha POAHOTO MSICTO, BBTPEIIHOTO YIIPaBjieHHe Ha CTPAHATa U
oGPt pel, B pOAMHATA CHJIHO MHTEPeCyBaT HalllHsI BOMHUK, 0COOEHO JOKOIIKOTO
Te OKa3BaT BJIMsIHHE Ha cdepara Ha HETOBUTE CTPOTO JIMYHU PaboTH.

Jlenara Ha Hait-6M3KUTE yrpaBasBamK (KMeTa, ceKperap-OGHpHUKA) ce
IeGHAT, KOHTPOIMPAT U TOJJIarar 4YecTo Ha Oe3roliazHa KpUTHKA. Tast KpUTHKA
ce yHmpakHsiBa o6adye YMCTO OOEKTHBHO M 06e3 NMpUMeCcH OT MapTHU3AHILMHA.
OueBHzHO e, Ye o61aTa OMACHOCT U 0GeIMHEHUTE YCUINS HAa BCUYKU Kapar Aa
3arTbXHAT [TO-PAHILIHUTE MAPTU3aHCKH CTPACTH.

13.

HawmsaT BOWHMK BIDKZQ SICHO, 4e OOIIOTO Ae0 CaMO 4pe3 BSIPHO
CBTPYLHUYECTBO ChC CHIO3HUIIUTE Lile MOXKe ja O'bJle M3BeIeHO Ha IACT/IUB Kpai.
PasnumBaneTo Ha CbIrylalleHHeTO yCHJIBA Olle IIoBeYe BpaTa Ha BOMHUILIUTe, Ye
cera BojieHaTa BBHIIIHA TOJIMTHKA e O1JIa U e Hail-LieslecboOpasHara 3a beiarapust.

14.

Jyx’bT Ha BOWHMLIMTE TypLY B HalaTa apMusi e 1o6bp. Te Hali-mOKOpHO 1

Hai-6e3pOIOTHO U3IT'B/IHSBAT BCUYKU 3aMT0BeJH U HAaPEXXAAHMUSI.
15.
Hammre BoitHMLIM BpBaT, ye bbarapus lije M3e3e OT HaCTOsIILIaTa BOMHa

yBe/n4eHa U O'bArapcKusiT Hapog, obenrHeH. Te o6ade olie OT cera MpeAyCceLiar,
Yye TOBA ILje CTaHe Cpellly jeHaTa Ha ToJIeMU UKOHOMHUYeCKU MBYHOTHUH, KOUTO
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CTpaHaTa HYA HaPaBHO C IPYTUTE BOIOBAJIM IbPXKaBH L€ MMa Jia Ce CIIPABS ['bJITO
BpeMe cJie[] CKJII0YBaHeTo [Ha] Mupa.

16.

[TpomoBoCTBEHNTE MBYHOTUM Ha GPOHTA M CTOTIAHCKUTE 3aTPYAHEHUS
BBB BBTPELIHOCTTA ce OOSICHSABAT OT HALIMS BOMHUK C:

a) HeJOCTATBHYHO MPOM3BOACTBO MOPAAM AHTAKMPAHeTO [Ha] paboTHM
pBlie B peloBeTe Ha apMHUSITa;

6) maBaHe [Ha] WacT OT MPOM3BOACTBOTO HA CHIO3HULIUTE HU CpeLy
He0oOX0JVIMO HY)KHU HU OOMHU MaTepUay Y MPUIIACH;

B) KPaifHO MeCTeTMBO U3Pa3XOfABaHe [Ha| CKIaJIMPAHUTE OT OPTaHUTE HA
MPOJOBOJICTBUETO MPUIIACH, TTOPaJIM HEM3BECTHOCTTA, KOJIKO Ollle 1ife PO b/DKU
BOIHATA;

I) YKpHBaHe [Ha] MHOTO MPHIIACH OT HACEJEHHETO CBhC CIEeKYIaTHBHU
Le/IM WJIK TTOPAJH CTPAX OT O'bJELH TUIIEHUS.

[TpogoBoncTBeHaTa M CTOMAHCKA KPH3a CMyIaBa HAIIWsI BOWHUK CaMo
JI0 TOJIKOBA, /10 KOJKOTO TSI TIPUYMHSIBA JIMIIEHWS] U CTPAJAaHUsI Ha OGIU3KUTE
My. 3acsiraiiky JIMYHO HEro, TSI He C/IOMsIBA Ayxa My (Hamp. Toi 6e3pornoTHO CH
JOKYIyBa x/1s10 TI0 IIeCT JieBa 3a 800 rpama).

(r.) Komaugup Ha 1 [Texoren Codpuiicku monk:
(me ce uere)
3a AgroranTa Ha [lonka:

nopy4uk CTosiHOB
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KyATypHOTO 1 peIMrno3HoTo Hac/1eCTBO Ha MIOCIOJIMAHUTE € BaKeH s/
OT monureHeTHyHust GoHA Ha GasKaHCKUTEe KyATypH. [lo [HeC MHOTO cevIna
1o O'B/ITapCKUTE 3eMH Ma3sT C/IeAH OT T. Hap. HEOPTOJOKCaIeH/ XeTepoJoKCceH
VICJISIM, HO Te Ye3HaT U ce TPAaHCHOPMHUPAT, THKOPIIOPUPAHU B MECTHHSI Ky/ITypeH
KOoHTeKCT. Ho, ako MaTepuaiHUTe CBHeTe/ICTBa Ca CU/IHO OJAT/IMBY Ha pa3pyxara
Ha BpeMeTO M Ha YOBeLIKaTa HaMeca, TO CIOBECHUTE PEIUKTH (TOTOHUMWS,
JIeTeH M, IeTeHJAPHH PeIaHusI M IP.) ca Bee ole XusHeHH. U 10 fHec pa3kasuTe
3a MeCTHM 4yJOTBOPLY, OCTaBU/IN JUPHU IO CEJICKUTe 3eM/IMIIQ, TpeAru3BUKBAT
YYBCTBA Ha pe/IMTMO3Ha NIOYUT, Bb3XHUIleHHe, U3yMJIeHHe, a IOHSIKOra U — CTPax
KaKTO Y pa3Ka3BayuTe, TaKa M y TeXHUTe C/IyllaTenu. Te siCHO CBUAETe/NICTBaT 3a
OCMUC/ISIHETO MM KaTO HeOTMeHeH OT/IOMBK OT MeCTHaTa aMeT.

TakuBa ca cienuTe Ha lereHapHa TUYHOCT, Yy OTBOpeL, Hapu4aH banrs
6a6a2, c KOTOTO ce CBBP3Ba TIOPOeTo’ Kpaii c. CtpyitHo B Lllymerncko. Ha pasnuynu
acrmeKTH OT HErOBOTO CJIOBECHO HAC/IECTBO Ca TIOCBETEHU HSKOIKO HAyYHU
MyOIUKALMKU* ¥ TIOYTU TOTOB IoKyMeHTasneH ¢puam. Ho, camurte marepuanu ot
TepeHHUTe MPOYYBaHUs, ChbXPAHSIBAHU B JIMYHHS apXUB Ha aBTOPKaTa, OCTAaBaT
BCe Olije HelmyO/TMKYBaHH MO-1IS/IOCTHO Y HEIOCTBITHU HA MO-LUIMPOKATA MyO/IHKa.
W, Thi1 KaTo B MPeIXOXKJAL0 U3/T0KeHHe Oellle M3pa3eHo MpeJIooKeHue, Ye 10
HEOTJAaBHA € ChIIECTBYBaJl MHOTO MO-60TaT LMK/ OT YCTHU pa3Kasu 3a ba/urb
6aba, YMHATO MpOAyLMpaLl LEeHTHD € HErOBOTO CAaKPAa/IHO MSICTO, MOL00aBallo

1 Veneta Yankova is an Associate Professor of Folklore (Shumen University)and a Doctor of Sciences
(Bulgarian Academy of Sciences). From 2018 up to now she is lecturer of Bulgarian Language and
Culture at E6tvos Lorand University (ELTE), Budapest, Hungary. Her research interests are in
historical memory, Bulgarian cultural heritage abroad, Turkish studies, Tatars - history and
culture, ethno-cultural interactions, Balkan cultures, traditions of ethnic communities, masks and
carnival, visual anthropology. Dr. Yankova’s latest books are: “Historical Memory and Images oft he
Past. (Examples from Bulgaria, Hungary. Poland and Lithuania)” (2019); “Translators of Cultures.
(Hungarian evidence about Northeastern Bulgaria 20 ¢.)” (2020). Email: veneta_yan@yahoo.com

2 ba64d (babd) - cTpaHcTBaLy IPONOBEJHUK, UCAMCKU MUCHOHEP. ,, Barb 6a6a“ , GykBajio o3HauaBa
,Meznen 6ab6a/6ama“

3 Tiop6e (tlirbe) - rpoGHULIA Ha CBAT YOBEK.

4 Yankova 2009; Yankova 2020; Yankova 2022.
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BHHMMaHHWe HM3HCKBa HY6JII/IKYBaHeTO N TNOIyAApU3HNPaHETO Ha CHbXPAHEHOTO
— OlLe rnoseye, 9e TO € 3aCTpallleHO OT I/ISI‘Y6BaHe nopagu O6B'bp3aHOCTTa CHh C
YOBEILIKAaTa BpeMEHHOCT.

Heob6xonumo e fa yTo4YHsI, Ye MOMEeCTEHOTO MO-HAaTaThK € Pe3yaTaT OT
TepeHHO M3C/ieJiBaHe, IPOBEeAEHO Mpe3 ieTaTa Ha 2007 U 2008 1. ToBa ca oTgeHu
Oe/IeXKH U MO-IS/IOCTHU HapatuBH (¢pabyraTv, MEMOPATH), U3/IOKEHU CIOPE]
Hali-0011jaTa cxeMa Ha JIeTeHJapPHOTO XMBOTOOIHMCAHME: TT0SIBA Ha CBETHS YOBEK/
1360p Ha CBOE MSICTO, Yyzieca, CMBPT, MIOCMBPTHO GUTHE, OCTAaBEHU CBETH CJIEIH.
[Ip1 mrcMeHOTO UM BB3NPOU3BEXAAHE YCTHUTE Pa3Ka3u ca HOPMa/JIM3MPAHHU,
c/efBa ce eCcTeCTBEHAaTa ped Ha roBOpeljysi U YaCTUYHO Ca OTPAa3eHU HSIKOU
[IHAIeKTHU 0COOEHOCTH. B HsAKOM c/lyyau ca MOMeCTeHU U BaPUAHTH, KAaKTO U
GeteXXKH 110 crielrprKaTa HA CAMOTO TEPEHHO U3C/IeBAHE.

[Ty6n11KyBaHOTO TYyK MMa 3a Ie/l Ja CbXpaHU 4Ype3 BB3MOXHOCTHUTE
Ha MUCMEHOCTTa OoraTvisi, HO TBBpAE KPeXbK CBAT Ha YCTHOTO C10Bo. To e
MpeIN3BUKAHO U OT HaJIe)XK/1aTa 33 Bb3MO)XHO BAbXHOBEHHE MM ITPOBOKALIMS 3
IPOAB/DKABAILY AUPEHUs U Pa3MUCIN IO TeMaTta. M TyK, 3a mopejeH T OMX
MCKaJa /la U3passi CBOSITA JbI0OKA 6/1arolapHOCT KbM MOUTE ChOeceHUIU —
MHO3MHA OT KOUTO IHeC 0OUTaBaT ,APYTHs CBSIT — 3a criofieneHoTo. U Hail-Beue
kbM Axmeg, XacaH Yakbp, c/1agKogyMeH pa3KasBad Ha MeCTHATa YCTHA UCTOPHS,
KOMYTO JI'b/DKAQ MHOTO OT 3alIMCaHOTO.

TEPEHHU MATEPHUAJIN OT C. CTPYUHO, ITYMEHCKO

3acenBaHe B c. CTpyiiHO

, TO OOGMKaJISI/T ceaTa M MCKaJl Ia My ce fajzie eiHo mapye 3eMst. OGUKOIHT
MOYTH BCUYKHUTE Ce/la TyKa B paiioHa, or HoBocen kato ce xBaHe, mpe3 Jo6pu
BoitnukoB. O6uKonun BcuukuTe cena — 3serop, Equnakosuw, [l rpxko. Ho Hukoe
ceJio He My ja/1o HUKaKBa 3eMst. Hakpast crura 1o Hairerto ceso - cesio epe... Crep,
nmeThYHATa MOJIUTBA — TSI [DKAMUSTA € OMJ/Ia HIK'bJE TYKa, IIpes TIOPOeTos - Kas3Ba
Ha Xopara: ,,3al0 He MU JlaJieTe eJHO Ilapue 3eMsi TyKa B ToBa ceio?“ iMano equH
rojisiM KambK. Buka: , To3 rojisiMm KaMmbK a3s 1ie ro XBbPJIsi ¥ TaM, KbAETO MaiHe TO3
KaMbK, 1[e MM JjajieTe eJHO Tlapye 3eMsi, KOJIKOTO Tosica MU o6rbpHe.” Xoparta
Kaszanu: ,AGe Kak 1ie XBbPJIUILI TOJKO3 To/siM KaMbK? Kak MUC/IHII cTaBaT TS
pabotu?” A3 e ro XBbpJis, He ca MPUTeCHsIBai 3a Tast pabora!” M xBaija KaMmbKa
C TPH TMP'BCTA, C TPU MP'BCTA XBallla KAMBbKA U IO XBBP/s oTcpenia. To ca BIKAQ,
VIMa JKeJIe3HHW CTHI60Be. 3Ha4M, OT TYKa [0 MSCTOTO TaM, TOBA Ca OKOJIO 500 —
600 meTpa. Kambka 6 rosisM, rosim KambK. C TpU IPBCTA KaT ro XBalla U TO
xBbpsisi! M Beve OT eiHA Kpail Ha KaM'bKa Bbp3aJl IOsica U MOYHAJI [ja TO Pa3BUBa.
O6aue 1osica 61/ OT MHOTO ThHKa MaTepHsi U HIMAJIo CBbpIlBaHe. /[Baiice mekapa
MSICTO Ce e 3arpaJuJIo ¢ mosica Ha banns 6a6al“ (C. M.)

BapuaHnr: ,,.. Tpbraan toit Hail-Hanpes ot HoBocesn. Toit oTuiren TamM B
nerpyeH jAeH. Hanu MMaMe meTwsyHa MOJMIMTBA, T€ HAalPaBMJIM MOJMTBATa TaM.

5 MecTHUTE XOpa ro POU3HACAT , TIOTbOE",
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VMckan ¢ mosica cM KOJIKOTO MSICTO 3aeMa, MsICTO (Za My Jazar 3emsi, 3a Jia ce
3acenu — 6. m.). Te ve my ganu. CerHe Ha Ts1x Ka3an: ,HoBocennH — 6anTobabis!”
BpazaBapu crananu.® Munasa Ha Cpegnsi, Optakpoii. U Te cbiio He My ganu. Toi
Kazan: ,OpTakboloH — KiosichbH’!” MunaBa Hacam, Yepenya... Te (cenara - 0.
M.) HapezeHu. U Ha Tsx ka3an: ,Cuszge GypachHbH GanTsasurs!” U Te 6pagsapu
craHanu. Kol 3Hail, Te ro HaMpa3uIu — BUJSUIM TO, CKBCaH ce BIKAA. OTram
MuHaBa Mlenu maane, Mypaztap...Ha Tsx KasaJr... (TaM He Mora /ia CH CTIOMHSL....).
MuHaBa Bypannap, EnnnakoBuy, Tyka. OTTaMm McKas, Te HakK He ro ganau. Toi
Kasan: , bypannap - nunnze sypmacounap!” Berpe fa He ceiv HUKOIA, a HsIMa opa
TyKa. M Tam opa Hssma. OttaM MruHaBa 3Berop Tyka. Te mbK MHOTO cep6e3 xopa TyKa
rma. OTTaM MCKasl, Te Hello ro Hampasuiu. ,KbocenepuH, Kasan, sipanaapbH!”
Mup fa Hsama, cepbe3 xopa. OTTam muHaBa B Kydanap Tyka, Pazsuroposo. U Tam
HCKasl, U Te He 1o aanu. Ha tsax kazan: ,Kydanapsh - kapanaps!” MHoro yepHu
xopa fa uMa. MuHaBa ortaM Ha Pa3Buroposo, Tyka Ha Jnmxko. M oTTam nckar,
Te He ro Ja/Ii M Ha TsIX, Ha TsX Kasant: ,Ha gamkkoBuuTe — KenoBu®!” Tam MHOTO
KeJIIOBU MMa. VZiBa B HALI‘TO CeJ1o, TyKa My AU U TO# Kasai: ,,/lepeKbOIoHIOH —
kedpenepun!, ,Ot [lepexboii — xy6aBu xopa!” (M. A.)

,» TOM XBBp/is MpBYKaTa cH. Toii e GUI TaK'bB, CBETel] — eB/IHsI? TO HApUYaMe.
Toit e B¥bKa/ IBTS HA MPbYKaTa . [IpbukaTa My nazia B Haui To cejio. [1o gupsita
Ha MpBYKaTa uaBa B Hau'to ceno. (C. M.)

Hme

,Ha morpe6anus 10 fHeUIHUs jeH UMeTO My HUKOM He 3Hae! EfAvH u cbuiu
4oBeK ¢ basurs 6aba. .

bannb 6aba nman Byitdyo B 3Berop.

»,MMHaBaJ e KepBaH C KapyLu c 6ypera... Byperara... — cera He 3HaMm cera,
TO Cce TOBOPH, Ye MMAaJIO KaTpaH, U prba, HO CbM 4YyBajl IOBEYETO, Ye MMaJjIo
KaTpaH. 3HaYM MUHABaJl KepBaH Kpail Hero ¢ OypeTa, Ib/IHU C KaTpaH. Toi ru
nonuTasn: ,AGe KbJe ro kapate To3 Mej?” Xopara ce 3aCMeJH, 3e/I1 Ja Ce CMesT.
,AGe KaKbB Me[, Ka3a, Ty katpaH!” ,He, kazan, Tyit e men!” M noBeue He My
00bpHa/M BHUMaHUe. Te ca 3acMenu U M POAb/DKMIN 1o mbTsA. Cries KaTo ca
CTUTHAJIY B IaZIeHOTO MSICTO, ZIeTO Beye TPsIOBAJIO Jja pa3TOBAPAT KaTpaHa, Clef,
KaTo oTBapsT Gyperara, 6yperara Guiu mbaHu ¢ Meg gorope.“ (C. M.)

YyzoTBOpcTBa

, TOH, ieTo e B TIO/Ib0eTO, OUJI TOBeAAp TyKa... Tam kuBeest efvH Goraraii,
TO# ro Hampaswut. Toit oThpBaj TeeraTa v Kas3ai: , Tenerara By aa He cy4ar!” Hest

6 Pa3kasBausT caM mpeBeXx/ia U3PasuTe OT TYPCKU e3UK.
7 Bb3MoXHO e choTHacsHe ¢ kil - memes, memnenss.

8 KensB - memmus.

9 Emus - ,cBsiT yoBek, mpubrkeH Ha bora“
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Beyep TesieTara He ca cyvenn. CyTpuHTa ce ChbOUPAT — Te Olle He IO 3HASIT KAK'bB
yoBek e! Haur're tenera He cyyart! ,EnuH feH riafgHu ja CTOST — HUILO UM HMa!
JoBeuepa e cyudar!” [Ipubupa TOil KpaBUTe, ZOKApPBA TejleTaTa — MOYHAIH Ja
cy4ar. U Te Beve He MOI/IH /Ia Ca TAaKOBAT C HEro, pa3bpajii KaKbB e YOBeK, He Ca
3aHMMaBasu ¢ Hero. Toil e HaboxeH yosek!” (A. Y.)

,E¥l Tam, mo TpaHcpopmaTopa HAKbBAE, TaM e ceasin bamre 6aba. U
MHHABAJIH C BOJIOBE TaM HSIKOJIKO KapyLiu MOKpaii Hero. O6aye Taka ce MOJUTPATH
Ce C Hero, MOUTPAJTH Ce C Hero ¥ TOM UM Kasait: ,BomoBere Bu 1a craHaT urapenu!”
3HauM JOKATO CTUTHAT TaM rope Ha 6aupa, Beue BCUYKHU BOJIOBE CTABaT LIapeHH."
(C.M.)

BapuanT: MyuHaBanu KepBaHU MOKpAil OrHeHaTa MeMHUIA... TaM CTOosI
6emob6pap craper, Toit ka3an: ,BomoBere Bu fja cTaHar mwapeHu!”

»,OTHBa B balikoBO, xOpaTa U3e3/11 ¥ HAMaJIi BoJia — CylllaBa rogrHa. Toi
3abuBa 6acTyHa cH, 3a6uBa 6acTyHa CHM Ha cyxarta 3eMsl — U3IUTyBa Boja. ,Eit Bu
Boga!” Ta3 Boga xpanwun tyka [lanaitor Bonos, benokonuroBo, Bepbak. MaBanu
ca ¢ Kauera 3a Boza. Tyit Hsama uscbpxBaHe! Huii ro 3Haiim , Tekke mbHap“ LsioTo
ceno. Tyka BogaTa He cBbpiuBal... Kakro cv'it Hampaus ToBa, TO3 rpo6, TpayIuka
B CrpyiiHo He e magHana! Mima Hewlo, exHa cua npegnassa cenoro! (M. W)

,KaTt cpbupar ciamara, caMo XMTO OCTaBa. Beue BATBHp 4akar, Aa MMa
BATHP, 1a BesAT ¢ BATbpa. Towt (basurs 6aba — 6. M.) bk MuHa oTTam. ,Konaiirene!
- BUKa - Jla cp6epeTe TOBA XUTO MO-OBP3UYKO, OTUBAM [ja MPaBsl IPAAYLIKA U
MHOTO CHJIEH B/, M TPAJyLIKa e 3aBanu.” ,Xaiize, xaie... — Ka3asa 6abara —
I'pagyiika mie HanpaBu!” U Toit 3amuHas, HULIO He Kasail... Ux! Ciex ToBa eguH
OBX], eHa TPaAyILIKa, aMma — XXUTOTO 3amuHa! babaTa He BsipBaja, ama Toras
noBsipBaa, s!“ (3. P.)

HOKPOBI/ITeJI Ha NMeXJIMBaHHU

y,AnaBamu xopara Tyka 3a Bozga. Ot TIONBOETO U3AA3BA eIUH S0
OpajsicaH TaKa M U/IBA TYKA 3a Boga. [IbK ryBesiapa eif Tyka o mo/isiHaTa CMbKBa
KPaBH Y YaKa...OT KOPUTATA JIa ITBJIHAT BOJA, /Ia MHST XalBaHUTe BOAA... Jlours
IOSIOTO, OHS TyBeAapa Kasai: ,/lsamo, 1iie u3Bajisi MHOTO BOZQ, 1€ C€ Pa3sMbTH
repadal” - 3amoro amTe3" ce B3eMa C YMCTA Boza. ,C/IOXM HAa KOPHUTOTO
UOpHULIMTE, 1A TU HAII'B/IHS C YMCTa Boga.” B3esn, mbIHUI TSI UOPULIH; MUCTHI
- HSIKOM As170 oT meviepmens (mennunara — 6. m.). Kasan: ,/lurait kopuroro!”
- OHS /10 BUKA Ha ryBejapa. ,Abe, 15110, Kak ca gura kopuro!” ,be, pauaii!” -
Kasan. Panan, ama...” Aiige, nuraii, guraii!” ,/loge mu 1a ro ¢paHa, aMma He MOra
naro BaurHa.” Toit ¢panan. ,A, s-s1, ¢pauiai, Kazas, Thii MO-sKaTa, BUKA — 1a0aBO
oepxui.” Koputoto mppaHa. ,be, mxansm, damait azam rubu, KaTo 40BeK
damait!” Toit gurHan. ,Alige, Kasam, Tonko3 Tv crura.” Toil Kar movsa ga ca
6opw, rynsim Gyper cranan. (M. A.)

10 Criopez Apyr cbbeceJHUK CTapeLysT e GeoKoc, 6enobpaz, ¢ 6e1u Apexyu U HOCH UOPHK.
1 Anres (abaecT) — pUTYasIHO UBMUBAHE TIPY MIOCIOJIMAHUTE.
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Tpuma Opars

...Te ca TpuMa Gpatsi — eZjiHa OCTaBa B 3Berop, pyrus UBa TyKa, eMHa
otuBa Ha lllymen.” M T03 Tyka ocTaBa — TI0J0€TO CTPOWI, TPABUJI, U Tpoba cH
xomasn TaMm.? Enuna - XioceuH, apyrus — Acal, eguHa — Axme[. AMa cera Tyd
Helllo He MOoTa TH Ka3a — AXMe/, 1M OCTaHaJI TyKa, Hali-rojieMust v, Hal-MaaKus
',

Cnen xaro ce pasfensiT, OTUBAaT Ha eJWH TpubIbieH WeT.5 Kar
otuBar...’Korat‘ ca chHyBamH, Kasas, OT Ta3 YyLIMa — MMAJIO €JHA YylIMa — 4Ye
Teue KP'bB, 1lIe 3HANTH, eJMHa-eJHA He e 1yOpe.”

Te3 gBamara Gpatst yTUBaT U BIDKJAAT — YylIMaTa KpbB Teue. ,Enuna Gpar
B CTpyiiHO, Apyrus Ha HAKbje 3aMuHa. Alife f1a panem Tyka cera!” OTuBar Kpait
mopeto. Tam, Ko @ BUJAT! — ejHA KBIIUYKA, TOH C pUOUTE KUBSUT — JIETHAT,
6pagscaH, He Moxe fa ctaBa. M Beue: ,Ko ma mpaiim?” Wbaaws Geit ch6upa
3Besgure: ,He Bugsxre mu Hoxa® my?” ,He cme Bugsin.” [lepust Geit cpbupa
pubwuTe... (Hanmu mManko kaT mpukaska uzaBa To. A3 Tyil 4yBam OT Gaia CH.)
Pu6ure kassart: ,He cme Buzasiu. Mima, kasa, efHa crapa puba momy, MATaiTe
Hest.” Mi3kapBar pubara: ,Abe, Ka3a, BIDKJaM Ha eJUH KaMbK HeIlO CBEeTH, 3a0UT
HOX uMa.” Aiifie, BIM3aT BbB BOJATa, M3KapBaT HOXA, 3aKayar (Ha CTeHaTa /0
6omHMsA — 6. M.) OHs ca 3sakauusia. ,Eif, kasa, MmHoro cnax!” CBecTsiBa ca, cTaBa U
ca Bb3cTaHOBsiBa. M mak ca pasgensar.”

Jpyrute - [lepus Geii, Anuep 6eii u Ubnap3 Oeii — Te3 TpuMa O6parts He ca
ot Tes, ot basrs 6aba... ®

12 [I'bpBOHaYa/IHO YCTHUSAT TEKCT 3al04YBA KAaTO pa3Ka3 3a TPUMaA Oparsi, KOUTO THPCIT MSCTO,
3a fia ce ycTaHOBAT: ,Tez mpuma 6pams obukanram cenama — 3eezop, Passueoposo, B CmpytiHo
ce cnupam. Edunus e bannes 6a6a. Toll xeepas kameka. ,by kopy 6enum oncyn! M mas eopuuka,
kazan, 0a 6s0e motima!” Tam Haw'me Geazapu koasm kyp6aH. [lsdo Becko/Hean kazan: , Tyk, B mo3
XapmaH uma nem meHekuu 31amo.”

ITocne npemunasa B paskas 3a mpuma 6pams — cmpoumenu: , Te ca mpuma 6pams: Axmed, Xroceun
(Hat-manxus) u Xacan. EQunus om msx npasu Tom6yn dxwcamus..”

13 [lpu gpyro mHTepBIO AXMeJ IOAYePTaBa, Ye TIOPOETO e IIOCTPOEHO OT TpHMa Opartsi, eANH OT
xouto e bairs 6aba. A B cTtpoexa Ha ToMOy/ KaMusl y4acTBaT iBaMa OT TsIX, KaToO MIPU JPyro
WHTEpPBIO TOM yTO4HH, Ye crpouTesst B lllymeH e Axmes. Ha Bpripoca mu koit To4HO e Baurs 6a6a
TOW OTTOBOPH, Y€ He 3Hae, HO ITOAYEPTa, Ye € eAUHUSAT OT TPUMATA GpaTsL.

14 3a 6parsra crpourtenu: ,Hati-mankus omuea da npasu Tom6yn dmcamus. Cuna mpsbea! M
motl 863CMaHOB58a Mas dxcamust u Mot kauea ca 2ope u atide! — da 2o Hama! Toeasa uz+ezsam!”
(Paska3BauybT IOSICHSIBA, Y€ TPHUMATa OpaTsi ca CTPOMTEN KaKTO Ha TIop6eTo Kpai ¢. CTpyiiHo, Taka
u Ha Tom6yn mxamust.)

15 B pa3skasa oT MOMeHTa Ha IPOPOYECTBOTO C YellIMaTa, OT KOSATO M3THUYA KPBB, OpaTsiTa ca
Ha30BaHU C JIPyTH MMeHa: ,AHdep 6eit, Mbnab3 Geit u Jlepus Geii“. Henpsiko cTaBa sicHO, e
GOMHUAT/MBPTBUSAT € AHYep Oeil.

16 [lpu Apyro MHTEPBIO HOXEBT € 3aMeHeH ChC Cabsl.

17 Opyr ¢unan: ,Kamo sakauam cabsma Ha cmenama, moti ce onpassi. ,baazodaps, kasan, ecaxou
da cu xeaHe nems u da pabomu nax.” 1 mam ce pazdensm nax.

18 LlenusT paskas e focTa pparMeHTHPAH U IPeCh3aZieH C ICHOTO pa3bUpaHe Ha caMust pa3Ka3Bad,
Ye HEroBHUTE M3TOYHMIM Ca PA3/IMYHU U Y€ UCTOPHUSTA Ha OparsiTa GeifoBe IMPH/INYA HA IPUKA3Ka.
,Te ca mati Ha dpyza nocoka!’; , Tyt e 8 dpyea popma.”, To kamo npukaska...Om 6awa cu 20 3Ham.”



249

Or Te3 TprMmata 6pars otusa B lllymen eguHa, apyrus usuessa. bpar my
Axmeq ctpou B Lllymen. [TpaBun Tom6yn mramust. Kak ca jurHanu Tvst KAMbHU
camuuku! KakBo ca npannu! Crpoun eguHa, Tam ¢ppbKHaI U Te He 1o 3HasT. C
eziHa Tec/1a ppBKHAI, 3aAMUHAJI, HUKOW He BUZSUT K'bjie 3aMuHaL ™ (A. Y.)

Cvmppt. CakpamHo Ge3riaBue

,TprMa YoBeKa, TpUMa MbXKe — TaM JIaJIi €a Opars, Aanu He? — BPBIAIN
ca or BoitHa. EanHa 6un Ge3 m1aBa, Moj MHUIIHUIMTE ABaMara ro HOCAT... Tam
YKEHHTE I'0 BIDKJAT — Ha/IU BUKAT, cesioTo TaMm Outo! Kazanu onus xenu: ,Brk,
6e3 m1aBa yoBek, ama BepBH!” U Toi1 — Tyn! [1aza Tam 1 Tam craBa Tionb6e, cera
Kkbpaero e’ (M. A.)

[Tocourn cam MsICTOTO Ha TIOPGETO... KOBYEr'ST ¢ TA/IOTO Majan HIKOIKO
II'BTU TYK, Ha TOBA MSICTO, K'BJIETO € TIOpOeTo.

N3uesHar. ,B rpo6a HsAMa HUKOI .

JXusor cieg cmbprTa. [locMbpTHH UyAeca

Crien, cMBPTTA CH Ce TIOKA3BaJT HAa HSIKOM XOPa OKOJIO KaHaKa /10 TIop6eTo.
[penu 10 roqvHU BHYKa Ha AXMe/, BIDKZA /10 KaiiHaKa YOBeK ¢ Osi1a 6pazia, KOMTO
snetu. ,ToBa ca HeroBuTe MeCTa, Ha TI0JIbOeTO MecTara ca BogaT!“

ITo BpeMe Ha MeBJIN], BpaTaTa Ha TIOp6eTO CaMa Ce OTBaps U Ce 3aTBapsi.

EBnust ca HeBuanMu. OTKpUBAT BJIQKHHU CJIeIM 1O oAa. B Tiop6eTo nma
MOPULIY C BOAQ, IIBJIHAT T'M, @ HA CYTPUHTA I'M HAMHUPAT MPa3HHU. ,EBnust npaBu
[
amnres...

Axmen paskasBa cOOCTBEHA MCTOPHS: KOTaTo OW MJIAZeXX, BeIHBK
oTuBaj KbM cenio Uepenya. [log kpyiuaTa o TIOpGETO Cesim MBXK C YepHa Gpazia
1 061edeH 0COOeHO, C ,,LisiyIa [pexa, KaTo YyBasl', a C HETO MeTeJI, KOMTO Tee.

»Cera 1ie pasnpassM efHa caydka oT CiauseH, oT CIMBEHCKO. 3HA4M, TaM
VIMaJIO €/IHO CeMeFCTBO, CBIIO Ca TaKa MO bP)KaIN TIob0e. FMano HsIKakBo TIObOE,
He 3HaM cera Kbjie TOYHO e OMJI0, B HIKAKBO cesio e 6wio, CnvBeHcKo. [lbliepst M
Owta crygeHTKa. ..M ThKMO ca mpubrpaia BKBIIM M BIDKJA Ha YIMIATA HSIKaKbB
CTapel] TaKbB, U3MOKbCaH... KaT ro BUAsIa TO CHXaIMIa U To MpUbpasia BKBIIH.
Kazana Ha pogurenure cu: ,AMH, MaiiKo, a3 TO BUZSIX TO3 CTapel, TaM, U3MIOKbCaH,
BHIKaM Jia ro npubepa, aa ro HaxpaHum. ,, /lobpe cu HampaBuIa. — Ka3aa Maikara.
U ro mpubpanu Bxbuy. Toil movckan ga ce uamue. Beve Karo ce e cb0yn fa ce u3amue
BUJIE/TH, Ye TOf, KpaKaTa My OMJIO HAllMCaHO HA CTAPOTYPCKH OTrope zo aony. Ha
CYTPHMHTA THKMO JKeHaTa TaM IPUTOTBsUIA 3aKyCKaTa, Mo eJHO BpeMe 3abesisi3aia OT
MPO30pellq, Ye Ha BBHIIIHATA BpaTa Beue U3/1n3a Asaa0Tto. M BegHara nstuvana ciep
Hero. M3rryana Ha ynnuara — Hsama Hukoi! Hacam, Haram... MIsuesnan e. M Tperear

19 Paskazano ot Axmen Xacan Yaxsp ot c. CtpyiiHo, lllymencko. IOnmu-aBrycr 2007 .
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[)a T0 THPCAT... B HsikakBo Pasrpazcko cerno Gerte... M B Tyit cesio nonuranu: , Taka,
Taka, Taka. Kazamu: ,TakbB 4oBeK, TaKbB pof BboOIle HsiMa. HaBpemero, mpeau
MHOT'O TOIVHH MMAJIO TaKbB PO, HO ca M34e3Ha/IM BCUYKUTe, cera Beve HsiMa. Ho, 3a
TO3 YOBEK, KOUTO ThPCUTE, MUCIMM, Ye uMa TIoboe B cento Ctpyiino. (C. M.)

Mectara Ha Banxre 6a0a

Trwopoero: CeramHoto TiOp6e e chimoro ot 1888 r. Tam, KbaeTo €
TIop6eTo, umano mramus. Jlo Tiop6eTo umaso knagenen. KaviHauu (usBopu)
MMaJIo 3aj, TIOp6GEeTO U [0/Ty, B HUCKOTO K'bM IIOCETO, HAa 100 — 200 M OT TIOp6ETO.

B TiopGeTo mMMano OGYyBKM 30-40 CaHTHMeTpa - ,TbOHeHH (mpu
II'bPBUTE UHTEPBIOTA), , TUPUHYEHN > (TIpU CJIe/IBALUTE PA3TOBOPH) - C AYTIKA,
,IpOTpUTH OT X0z eHe". ToBa 6uu 06yBkHTe HAa basurs 6aba. ,Eawpp yoBek 6un!“
OTBBH UMaJIO Ba HAATPOOHU KaM'bKa.

[Tpeau cenoro 61O pasmonoxeHo 61130 10 TIOpOETo, Ha 30-40 MeTpa
ot Hero. [lo-kbcHO ce mpemecTBar B MecTHOCTTA IOpTinyka. Pa3zkassar, ye Tam
yOUBaT HSIKAK'bB YOBEK U 3aTOBA CEJIOTO Ce IIPeMeCTBAa Ha CEeTalllHOTO MY MSICTO.

KambksT Ha Basrp 6aba: orpoMeH KaM'bK, Ha HEro MMa Cjiefd OT
TpuTe MpbcTa Ha banns 6aba. BB BAIBOHATUHUTE BHPXY KaM'bKa ce ChbOUpa
I'BXAOBHA BOJA, KOSITO MUAT 3a 34pase, ,Ts nmomaral!‘. Korato Gepar 6uakw,
[JI0ZI0BE, XOPATa ' C/IaraT BbPXy BATbOHATUHUTE 10 KaMbKa Ha banns 6aba.

,llamara Kasasn: ,AKO C eHa pbKa XBbPJIMII KaMbKa Ipe3 peKara, mpe3
J0J1a, IeTO e TaIHa KaM'bKa, 1ie T ro mogaps. Y Tasu ropa e 6'b1e cBeuieHal”
Taxka u cranasno. [lo 30-Ta, 40-Ta rofiMHA TaM G'bITapUTE, XPUCTUSHUTE TIPaBexa
mMosnebeH 3a AbpxzA. Lsoro cemo uaBame, u 6barapu, u Typuu. Mscrorto ce
ka3Ba TekeTo*, mbK Tam e TronbGeTo. KambKa 10 CKOpO cTOe€lIe, TPaBOBI'bIIEH,
OKOJIO 40 Ha 20 CAHTHMa, OT BapoBUK. Huii HsiMame BapoBuK Tyka. OT Kbje e
pourbn? Jludaxa TpUTE MPBCTA, OT FOAMHUTE 1o3esieHst. Jloy rope Ha cpegara
Ha ToBa mscTo...” (A.T.)

,VIMaJio olile eH KaM'bK, 1eTO e XBbp/nI bars 6aba 1 e 0CTaBU/I KaTo
Jlap Ha HAlll 'TO ceji0. 3Ha4H, TOBA e IOy [0 PeKaTa Kia/ieHela, Hapu4a ce Tionp0e
IIbHBPB. XBBHPJIUII € Ollle eIMH KaM'bK U e Ka3as: , To3 KaMbK Kb/IeTO NaiHe, TaM
LIe WU3KOIaeTe KaJleHel U B Hali-rojsiMaTa Cylla BOoJaTa B TOSI K/IafieHel, HsiMa
na cebpiuBa.” [peau usioro ceno Tam ca moenu cragata cu. (C. M.)

Topara Ha TIopGeTo: [opara e cBelieHa, JppBeTara OT Hest TPSIOBA A ce
O/I3BAT caMo 3a f06po. PaskasBar HapaTHBM 3a HaKa3aHMS 3a B3eTH OT ropaTa
¥ OT TIOpGeTo npeameTy (KepeMuaH, AbPBa, IPBIKA U JIP.).

Axmeq, paskasBa cirydka c Gaia cv, KOWTO CbOpas AbpBa OT paiioHa Ha
Trop6e Kopycy, 3aBBp3aji TH ChC CbBCEM HOBO BBKE, TO HSIKOJIKO ITBTH Ce CK'BCATIO.

20 ITupuH4 - MecuHT, GPOH3.
21 Texke (tekke) - rosiM peTMruo3€eH UEHTBP Ha JEPBULIKH OPJEH.
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Torasa Toit pas6pau, 4e TpsiOBa Jja ocTaBU AbpBara TyK. [logo6HO: cTpouiaBa ce
4acT OT KapyljaTa, KOSITO 3aMeCTBaT ¢ JbpPBO OT [opara, HO TO MaK ce CYymBa....
Jlpyra: HeoGr4aitHO TBBPAU AbpBeTa oT [opara.

Yemmara B c. [lo6pu BoiitHuKoB e HampaBeHa ot ba/urs 6aba.

,MHTOJIOrusa Ha 371aTOTO"

B cpHS Ha Axme[, My ce MOsIBSIBa BUCOK, OTPOMEH MBXK, € sIMypiayK. Kassa
MY K'bfle TIPH TIOPOETO MMa Mapu U 371aTo. ,MoiTa JkeHa MiaKka Kar pas3bpa, de
napute ru HsaMma. Kassar, KaT chHyBalll, a He Ka3Balll Ha pyrure...*

Axmen, ciomeH ot 60-Te rofuHu. ChHYBA, ye e mpef, TIopbeTo, ,Ha anas’.
[To egHO Bpeme TaMm ce TOSIBSIBA YKeHa ¢ pepemke, ¢ Osi/1a 3a0pagKa. 3anpranyBa
My Ha ,aygata Exmmmvs® u nura:  Exnums, ta iu cu?” ,He, He ¢cpM!“ — oTroBaps
XeHarta. — Tyka uMa 371ato, HO TpsiGBa Ja ObAeM ABamara... CpbOnuya ce... “ 2
ToraBa naBa Meuka 1 Axmes; MHOTO ce u3ruianBa. OTuBa nmpu xomxara B Camym.

»JJa XBbp/IHILL, Ka3a, eJuH YyK, CYTPUHTA BbPBH /Ia KOaelll, Iiie B3eMelll apure...
(A.4.)

Crydka ¢ 6parst MeTHU4Yapu ot ceio MakapHoIos, KOUTO orpabBar napu
oT TIOp6eTo, HO KpaZlel/bT BHE3AITHO OHEMSsIBA M MPOTrOBapsi ejBa C/ief, KaTo '
Bp’bILIa 0OPATHO.

y2HIMaHsipuTe ce ruramar ot TIop6eTo. MHOTo Ab/I60KO He KOMAsIT, KOMasT
U Gsrar... Begumx exnu (xopa — 6. M.)OTHILIH MTPe3 HOLITA, HO HELIO YAAapPHIO
Kosnara um. “Hsakaksa cuna ro masu!“

Cp0ecemuuy

AnzenTodopoeTodopos, poaennpe31927r.Bc. CtpyiiHo; Axmed Xacan
Yaxsp (Munuo), poges 1930 . B ¢. CrpyiiHo. I[Ipazgsiio my e pogen B CtpyiiHo,
a Gama my, Xacan Yaxbp, 6un mexmusanuH; Hopdanka Anexcandposa
Hopdamnoea, posena 1940 rop.; 3toneiixa Xioceunosa Pexce6oea, pomena
1944 B c. CrpyitHo. CBexbp i, Miomion Pemke6oB cromanucBan Toop6eTo;
Mexmed Mexmedoe Anuee (Mexmed xodxuca), ot poga Amxu-AnTnoBu, poieH
1938 1. B c. CrpyiiHo. Jsi0 My OwI Xafpkusi, 6GoraT 4oBeK, XOmwa Ao Meka;
Mexmed Xanumoe H6pamos, poneH 1943 T. B ¢. CrpyiiHo; Ilenbo Mapunos
I'anuee, popen 1921 T. B ¢. CtpyiiHo; Canu Hemaunoe Canumos, pofeH 1933 1.,
c. Jmpxxko; Canuxa E¢e, pogeHa 1940 r. B c. CTpyiiHO, OT 1972 T. ce U3Ce/Ba B
[epmanus, gHec xxuBee B rp. HiopuOepr; Cunan Axmed MiomioH, pozeH 1ipe3
1968 1., cuH Ha 31o/1eiixa. PogbT My moambpika TIOpOETO OT 50-Te FOAUHU Ha 20 B.
[ToBeyeTo pa3kasu e yyBas ot Asno cu Miomion Pemke6os; Xuamu Canrumos,
PoA&. 1933 I. ¢. JJIBKKoO.

22 [lo-xbCcHO IIpH ayan0O-3allMCBaHETO AXME,Z[ CIIeCTHU €EPOTUYHHNTE €/IEMEHTU.
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de laffect. Sofia : POLIS Publishers.

From obsessively repetitive TV
commercials triggering corporeal sensations
and unlocking consumerist urges to
persistent images of devastation and
destruction engendered by ongoing wars
amply regurgitated by the mass and social
media, we are being constantly bombarded
with visuals that put us in a state of affect
and that require a certain (re)action on our
part. However, more often than not and for
various reasons, we are unable to act upon
these urges, which leaves us with a bitter
taste of underperformance, frustration and
ultimately, a cultivation of an unnerving
schizoid effect of being alternatively the last
human in a posthuman world and of being
that unfeeling monster who is like all the
others. Of course, the exacerbation of the
sense of alienation has been largely due to
the global effect of the COVID-19 pandemic
which has resulted in imposed restrictions of
movement of people worldwide. Historically,

before the appearance of photography and the motion pictures, fiction played
a major role in producing passages of affect, especially by the late 18" and 19"
century novelists in a much more receptive reading public. Some remarkable
early examples, already classics, are Matthew Lewis’s The Monk (1796) and Mary
Shelley’s Frankenstein (1818). If people wanted to go for cheap Victorian horror

1 Hristo Boev, PhD is an associate professor of English and American Literature at the Faculty of
Humanities, University of Shumen, Bulgaria. He is the author of the books: Modern(ist) Portrayals
of the City in Dickens and Dos Passos and The Different Dobruja in the Literature between the Wars
(original title in Bulgarian). He is also a translator of English and Romanian with numerous literary
translations to his credit. His main interests lie in the fields of Comparative Literature, Modernism,
Literary Urbanism, Geocriticism and the Art of translation. Email: h.boev@shu.bg
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thrills, there were the Penny dreadfuls. A major novelist - Charles Dickens offered
lots of genuine gothic scares in several of his novels — Great Expectations (1861),
Little Dorrit (1857), Our Mutual Friend (1865), etc. As for appealing to the empathy
of the sentimental touch, a good example can be Dickens’s Little Nell from his The
Old Curiosity Shop (1841), a novel which is known to have produced such a public
concern for the fate of the poor girl that on his arrival in the USA Dickens was
welcomed by crowds of Americans all eager to know what the next installment
held in store for the heroine. Even then, a late Victorian such as Oscar Wilde was
able to say on the subject, with a pre-modernist sensibility, that “one must have
a heart of stone to read the death of Little Nell without dissolving into tears...
of laughter”™. It was Wilde again that later was to claim from his De Profundis
(1905), preparing us for the remarkable literary reenactment of his moments on
the pillory, that “where there is sorrow, there is holy ground” (Wilde, 2010, p. 58).
To return to the effects of the press on readers, Sylvia Plath wrote poignantly in
her Journals (2007) from the 1950s that she felt “sick” and that “[she]'d sooner
be a citizen of Africa than see America mashed and bloody and making a fool
of herself” (Plath, 2007, p. 46-7), referring to the shocking presentation by a
newspaper of badly burned survivors of the atomic blast in Nagasaki. These are
only a few examples of the effects of affect and of our dealing with it from the point
of view of the privileged observer (reader), detached critical commentator and
denigrated victimized reporter. The complexity of the issue has been aptly and
timely addressed in Visual Worlds: The Aesthetics and Politics of Affect (2018), a
book published by POLIS Publishers in Sofia, Bulgaria, with an ambitious agenda
behind it.

As the book’s editors themselves claim:

The present book on visual affect builds upon many of the theoretical discussions
over the years but at the same time it is the result of the presentations during the
conference Visual Worlds: The Politics and Aesthetics of Affect, held at St. Kliment
Ohridski University of Sofia (3-4 June 2017). It contains twenty papers by scholars from
Europe and North America who work in diverse fields such as literature and cultural
studies, film and television studies, performance and media studies. We are interested
in understanding what images represent but also what they do and how they work,
how they are perceived by various audiences, what visual affects they trigger - i.e.,
the affective capacities of visual culture to mobilize and modulate recipients’ desires,
imagination, and thinking. The articles that follow examine how the visual intersects
with affect, raising multiple and important questions: How has the nature of visual
experience changed at the beginning of the 21* century? Why is contemporary society
investing so much money and effort to produce hyper images, which are impossible to
distinguish from actual reality? How are images’ affective intensities related or not to
their representational meanings? How do we watch and respond to YouTube videos, TV
series, telenovelas, commercials, video games and various performances? By putting
together diverse cultural texts and practices as well as concepts and methodologies
from different disciplines, we hope to stimulate reflection on visual culture in affective
terms (pp. 5-6).

2 See Hristo Boev’s article “De-territorialization and Re-territorialization in Little Nell’s Death-bed
Scene: Deconstructing Little Nell”. - a. n.
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To be able to address the proposed aspects of affect in different cultural
contexts and from different perspectives with an emphasis on the most recent
developments from our 21 century, the editors have divided the book into five
parts: Part I, Visual Affect and Politics; Part 11, Moving Images: Affect in Film and
TV; Part 111, Visual Expression and Affect; Part 1V, Visual Persuasion and Literature;
Part V, Affect on Page and Stage.

In Part I Sneja Gunew, in her article “Visual Affect: Distant and Proximate
Empathy” begins her exploration of the manifestations of empathy by discussing
the effects of affect in a photo that went viral on the social and mass media in 2015
and to a big extent shaped our perception of the sufferings of Syrian refugees, and
namely, the lifeless body of two-year-old Alan Kurdi lying face down on a Turkish
beach close to Bodrum. The child’s body, partially hidden in the wet sand with
the waves breaking over his little head, became a symbol of butchered innocence
and a slap in the face of all who were complacently looking on. Unsurprisingly,
soon a sand inscription appeared near the drowned body: “humanity washed
ashore”. Similar to Plath’s indignant comment on the aftermath of the atomic
bomb explosion, Gunew registers her own initial reaction to the photo reflecting
the perception of nonchalance in some Canadian observers: “So it was horrifying
for me to see the familiar intransigence towards and callous rejection of those who
were fleeing the carnage in Syria” (p. 11). Sheisquick torender, inadramatic fashion,
the reenactments of the toddler’s death — by artists’ installations, correctly noting
their grotesqueness by way of juxtaposition to the original (p. 12). Undoubtedly,
as Gunew also points out, the universal outrage which automatically qualified
the unsympathetic ones as sociopathic, lies in the archetypal trope (conceit) of
the dead child exploited so masterfully by Dickens. But just as Wilde’s dismissive
reaction suggests, there is a darker side to empathy, which Gunew promptly notes,
referring to Luc Boltanski who advocates denouncing media-induced empathy
“for giving everyone the opportunity to cultivate themselves through absorption
in their own pity at the spectacle of someone else’s suffering (Boltanski 1993:
xiv)” (p. 13). To further illustrate the duality of Muslim victimhood in occidental
perceptions, Gunew insightfully invokes Charlie Hebdo’s caricature from 2016
of the prospective Alan - as an Islamic terrorist chasing Europeans who are
running for their lives (p. 14). Gunew finishes on a meditative note alluding to
the Deleuzian theory of deterritorialization and reterritorialization, in this case,
of the human in our perception of media portrayed suffering through a process
of identity-searching on part of the viewer who ultimately should distinguish
himself or herself from the perpetrators (p. 20).

Of particular significance in the discourse on the formation of affect in
Part I is Betty Kaklamanidou’s article on political narratives mixing real and
imagined figures and events, entitled “Political Television Narratives in the
2010s: Fact and Fiction”. Her short list of awarded political TV shows features
series such as Homeland, House of Cards and Veep which, due to their strong
content, memorable scenes and perhaps successful mixture of fact and fiction
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cemented the reputation of actors such as Damian Lewis, Claire Danes, Mandy
Patinkin, Kevin Spacey, Kate Mara, Gary Cole and others. Kaklamanidou aims
by “drawing upon the tools of New Film History, [to] outline television’s affect in
politics and its role in framing the public’s changing perception of politics and
politicians” (p. 33). This critic examines the background of the appearance of the
shows in question, shedding light on the production process and linking them to
famous politicians, e. g. former president Obama’s favorite - Homeland (p. 34). By
establishing the relationship between the real events on which the fictionalized
narrative of Homeland is made in Season 4, for instance, she makes important
comments on the verisimilitude of the events portrayed in the show and the truths
it tells to the audience, one of them being the revelation expressed “by Sophie
Gilbert in The Atlantic, when she writes that Homeland is ‘offering a remarkably
insightful take on the compromised morality of everyone involved in the war on
terror, regardless of the allegiance’ (2015: 89)” (p. 34). A particular strength of the
show, indicated by Kaklamanidou, is the dual role all play in a game where not
only there is no black and white (p. 34), but the roles are mixed to the point of
blending and the actions of the CIA officers at times become identical to those
of the terrorists. As with Homeland, Kaklamanidou draws similarities between
House of Cards and the actual presidential race in the USA in 2016 (p. 36), thus
establishing the power of such shows to tell truths under the guise of fiction and
not only describe, but also predict future trends. This critic affirms the recognized
truism that the most difficult thing is to capture the contemporary and explains
how the TV shows she examines manage to do just that by drawing on a multitude
of factors and responsible persons.

A continuation of the examination of movies and their capacity to produce
affect is Gérard Imbert’s article from Part II entitled “Hypervisibilité et horreur
glacée dans le cinéma d’auteur actuel” (Hypervisibility and Frozen Horror in the
Modern Movies). This critic explores movies by famous modern creators of horror
suchas Larsvon Trier, Paul Verhoeven, Gaspar Noé and Kim Ki-duk (p. 51). The title
of the article begs an explanation in English and should be understood as horror
that leaves the viewer speechless or frozen, very much in the way the characters
themselves from the movies in question act or remain when unspeakable horror
strikes. This critic starts his comments by referring to a well-known name -
Michael Haneke who is one of the first to explore “la glaciation émotionnelle”
(emotional freezing) (p. 51) and who made the actress Isabelle Huppert a world
star in movies such as The Piano Teacher (2001) and Amour (2012). As the
examined movies prove, among which The Pillow Book (1996), Irreversible (2002),
and the recent Korean movies, one could include here the smash hit TV series
Squid Game (2021-), “le monstre n'est plus figuratif, extérieur, étranger au genre
humain, qu'il soit extraterrestre ou alien, il est en nous, quelquefois invisible” (the
monster is no longer figurative, exterior, foreign to the human kind, as would be
an extraterrestrial or an alien, it is within us, sometimes invisible) (p. 52). Imbert

3 The translations from French are mine. - a. n.



258

makes it clear that the goal of these film directors is to show us horror as part of
our lives, “d’une certaine fagon acceptable, comme fait et comme représentation”
(in a way acceptable, as a fact and representation) (p. 52). The author also makes
a categorization of this type of inherent horror, referring to several other well-
known movies such as Melancholia (2011), Le Mariage a trois (2010), The Lobster
(2015) and Elle (2016) (p. 53). The tendency to introduce horror as something that
belongs to us, and our lives has to do with “la banalisation du mal diagnostiquée
par Hanna Arendt” (the banalization of evil diagnosed by Hanna Arendt) (p.
54). To illustrate his point and explore the possibility of horror to produce affect,
Imbert gives an example with Elle (2016) which opens with a rape scene and
which, according to him, has produced a controversy by its objective brutality, but
also by reason of the coldness with which the victim, Michele (Isabelle Huppert)
experiences it, strongly suggesting a mixture of pleasure and pain (p. 56). Imbert
concludes that modern movies with horror elements project a mode of visibility
“qui ne cherche pas tant a rompre les tabous - se situant au-dela - qua dialoguer
avec eux” (which does not seek so much to break the taboos - which are beyond
the visible - as to converse with them) (p. 58). An earlier example of this frank
portrayal of lhorreur quotidienne (everyday horror) could be Hervé Guibert’s
autofictive La Pudeur ou l'impudeur (1992) where the director filmed himself in
the last stage of full-blown AIDS for 62 minutes. The healthiest thing we can do,
as Imbert suggests, would be not to embrace this horror, but to accept it as part
of us, and thus be less affected by its affect, to humanize it by dialoguing with the
taboos and possibly negotiating with our own selves their conditional acceptance.
A film based on a true story, The Abduction of Lisa McVey (2018), which presents a
rape and kidnapping case, has the police officers in complete disbelief when Lisa
(Katie Douglas) calmly relates details of her harrowing experience where she says
she cooperated to save her life - she is the only victim of the serial killer (Robert Joe
Long) who has survived after being kidnapped by him. By drawing our attention
to elements of horror present in controversial postmodernist movies, Imbert is
asking us to rethink our perceptions of common taboos and learn more about our
bodies and psyche.

In Part III, a very interesting take on melodrama as capable of producing
affect is presented by Isabelle Boof-Vermesse in herarticle “Jaime Hernandez’ Love
and Rockets as Graphic Melodrama”. Its place in affect theory is guaranteed by
being considered “one of the three embodied genres according to Linda Williams
(the other two being horrorand pornography)” (p. 101). Boof-Vermesse claims that
“it is meant for the spectator to enjoy the passive aspects of life” since “emotion
is not matched by action” (p. 101). One could evoke here arguably the first soap
opera ever written — Pamela (1740) by Samuel Richardson which offers a detailed
examination of closed spaces where Pamela Andrews is held captive in her role
of a live-in housemaid and where she has to resist the attempts on her chastity
by Mr. B. Just like modern melodrama, it explores the incapacity of the victim
to escape, but she is usually capable of defending herself, albeit at a high cost
(Clarissa, another character of Richardson’s is not). Being adored by some and
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detested by others, melodrama will always affect with what can be perceived as its
blunt stupidity or with what could be taken as role models by the audience. The
author of the article explores the effect of “amplification through simplification
(McCloud 1994: 30" (p. 103), analyzing comics. The author then concludes that “by
drawing on this kind of domestic melodrama, Love and Rockets creates a blatant
aesthetic of formal vision that embraces a mode of representation that runs
counter to the promise of referential illusion encapsulated in the documentary
barrio plot and setting” (p. 105).

In Part IV Alexandra Glavanakova explores how the printed book has been
affected by digital technologies in her article “S is for Seduction: From Electronic
Literature to the Printed Book”. The article examines certain visual experiments
in printed books which have drawn on specific layout and typography to
achieve certain effects (p. 136). The author reviews very recent events as would
be the illustration with Google Maps of a geographical novel (p. 136). Since
the production of the printed book is connected to its pre-print computerized
existence, Glavanakova sees the digital “imprint on print” (p. 137) in many books.
The author then proceeds by providing examples of numerous books where digital
technologies have played a role in visualizing the content of the printed book, a
well-known example being Jonathan Safran Foer’s Extremely Loud and Incredibly
Close (2005) where, by leafing forward and backward and by looking at the pages
one would see people alternatively falling from the burning towers of the WTC
or flying upwards in an additional effect of visual symbolism. Glavanakova sees
these digital borrowings as positives for the printed book which thus becomes “a
conscious work of art” (p. 138). Also, she hopes the print book will thus be saved
from “its much-feared death” (p. 138). The kind of a possible cooperation of the
digital and the printed promoted by this critic seems a possibility not recognized
by a writer such as Jonathan Franzen who in an early essay collection How to
Be Alone (2002) sees himself as part of a fast-dwindling generation of readers
(Franzen, 2002, p. 145). To prove her point, Glavanakova refers to the ritualistic
unboxing of abook, The Ship of Theseus by an obscure writer V. M. Straka, requiring
the reader “to break a seal with the same letter S” (p. 139). Further mysterious
details enshroud the book - it is a translation from an unknown language by an
unidentifiable translator. The book also looks artificially antique (p. 139). The
physical packaging seems to be part of the book content since the letter S stands
for yet another mysterious persona - “the unnamed protagonist narrator” (p.
139). On reading the book one discovers that there are further intricacies which
combine the packaging, visuals on the pages, and the story, with Glavanakova
herself acknowledging that the very promotion of the book in this manner clearly
reflects fears shared, as I have said, by writers such as Franzen. On a positive note,
the book thus presented to the reader, according to the critic, has a potential, “it
[the new medium] paradoxically helps to release the unsuspected potential of the
old medium with a renewed complexity and richness” (p. 142). Certainly, I can see
young readers being attracted to a book which stands out from the others in the
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bookstore, and which offers lots of memorable visuals and tangible physicality in
the reading experience, no doubt, additional food for the readers’ imagination.

In PartV, yetanother interesting take on affect is offered by Kornelia Slavova
with her article “Visual Histrionics: Suzan-Lori Parks’s Theatre of Witnessing in
the Flesh”, this time around by discussing the work of an experimental American
playwright who “pays special attention to the connection between history and
theatre: by simultaneously theatricalizing history and historicizing theatre” (p.
158). The critic focuses “on her play Venus (1997) to explore how Parks employs
the affective capacities of the theatre - especially the power to affect and be
affected through physical and emotional movement on and off stage” (p. 158).
What makes Parks’s drama special is its being grounded on “physicality and
visuality of the theatrical spectacle, on the bodily performance and the spatial
implications of the state, on props and costume, on movement as a sensorial
element - i. e., capturing visually what cannot be stated with words” (p. 158).
In her analysis Slavova draws on affect theory as realized in the works of Brian
Massumi, also known as the author of later books, such as Politics of Affect (2015)
and Ontopower: War, Powers and the State of Perception (2015), as well as What
Animals Teach Us about Politics (2014). Massumi’s work is propitious for theater
studies since “as Massumi explains, ‘Emotion is contextual. Affect is situational’
(2002: 2017)” (p. 159). Venus seems to illustrate “the showmanship of watching.
Venus’s black body is literally on display on stage all the time: abject, naked,
smelly, filthy, and bleeding, being kicked, measured, dissected, and caged like
an animal. It is constantly subject to the gazes of several groups of spectators” (p.
160). Just like other authors of this book, Slavova is discussing a controversial work
since it directly challenges the concept of media-induced empathy, here through
the medium of the performance on the stage and, as a result, in a much more
dramatic and immediate fashion. Unsurprisingly, as Slavova points out, “some
claim that [...] Baartman ‘has been twice victimized” first by 19" century Victorian
society and then by the play Venus itself (Young 1997: 700). Others defend the
playwright, insisting that the character has no choice as ‘she is caught up in the
weighty momentum of colonialism and sexism’ (Basting 1997: 225)” (p. 161).
In defense of the play, Slavova views the audience as “secondary witnesses and
[Parks] forces them to (re)consider their position as passive observers of historical
injustice” (p. 162). Slavova provides a riveting truly Foucauldian description as to
all the trials and tribulations that Venus goes through on stage, leading to her
utter humiliation at which point the spectators are asked by the playwright to
kindly leave the theater (p. 163). Slavova’s conclusion seems to summarize the best
that Parks achieves with her neo-Dadaistic approach:

Theworkingof affectisa problematicofstructure, form, aesthetics,and politics prevents
spectators from becoming passive witnesses and accomplices in the manipulation of
representational politics. Parks deliberately destroys the pleasure of the spectacle: she
opens up ample possibilities of acting against amnesia and apathy, of subverting the
official narrative of colonial slavery, and mobilizing of affects to produce a political
engagement (p. 165).
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As shown above, the editors more than deliver on their ambitious promise
to explore affect from various angles, which makes the book under scrutiny
worthy of anyone’s recommendation. It falls in line with what has been called the
“decolonization project” in seeking an “epistemic disobedience” (Walsh, 2018, p.
20). With their bold takes on an assortment of topics, detailed investigations, and
modern approaches, the authors have certainly contributed to affect theory. Since
the otherarticles are just as worthy of attention as the ones I have discussed briefly,
[ will mention them as they also have contributed to this excellent book: from Part
[: Antoine Rodriguez, “Nation enchantée, Nation désenchantée: construction et
fonction des affects dans quelques productions visuelles mexicaines”; from Part
II: Jonathan McCreedy, “A Crazy Handful of Signs” Breaking Bad, Peirce and
Deleuze’s Cinema 1”; Thomas Dutoit, “Oscillations; or, the Display of Affect in
Mad Max. Fury Road”; Sarah Jonckheere, “From Ability to Respond to Passionate
Responsibility: Telepathy and Organic Reversals in David Cronenberg’s
Videodrome”; from Part III: Guillaume Baychelier, “Visualité vidéoludique: le jeu
des affects”; Christina Dokou, “Ungrateful Dead: Grave(n) Images of Ethnicity in
Two Balkan Themed Graphic Novels”; from Part IV: Lubomir Terziev, “William
Blake’s and Elon Musk’s Versions of Augmentation: Poetic Vision and the Neural
Lace”; Biljana Dojcinovic, “Visual Wor(l)ds in the early Writing by John Updike”;
Alexandra Jeleva, “Représenter l'irreprésentable: le corps fantastique dans La
Découverte Australe (1781) et Fragoletta (1829)”; from Part V: Vessela Guenova,
“Mécanismes et fonctions de la visualisation graphique de la théatralité dans
le textes dramatique de Moliére: les frontispices dans le premieéres éditions”;
Antoaneta Robova, “Modulations affectives des images photographiques et
variations sur le motif de 'oel mecanique dans l'ouevre de Milan Kundera” and
Elena Dineva, “(De)compositions du regard dans le roman Bruges-la-Morte de
Georges Rodenbach”.
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Lyrical prelude

;&8 1 wish to frame the article with this
emotion-laden poem/song by Bob Dylan,
sung by Joan Baez. Watch/listen/discuss —
yes, teach the classic lyrics in these virulent
times. JJJ.

1. Introduction: >the spontaneous overflow
of powerful feelings<

Wordsworth reminds us famously in his
Preface to Lyrical Ballads (1800, pp. 20, 26):
“Poetry is the first and last of all knowledge - it
isasimmortal as the heart of man [...]. poetry is
the spontaneous overflow of powerful feelings:
it takes its origin from emotion recollected
in tranquillity: the emotion is contemplated
till, by a species of reaction, the tranquillity
gradually disappears, and an emotion,
kindred to that which was before the subject
of contemplation, is gradually produced, and
does itself actually exist in the mind.
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That overflow of powerful feelings is singularly represented in this remarkable
collection of poems reflecting on the violence, human suffering, widespread
death, and horror of the war in Ukraine, The Pity of War, edited by Alan Maley
(2022). A broad range of those powerful emotions, adrenalin pumping, also
permeate the two poetry volumes in English on COVID-19 edited by Alan
Maley, worth sharing/discussing with colleagues and students. We have all lived
through and been impacted directly by a witless planetary virus that continues
to outwit and resurge well on into 2022. Read this on teachers ‘emotional labor’
in trying times. All three ebooks can be acquired at low cost online. As Mark
Twain observed: “History doesn’t repeat, but it surely rhymes.” And Goethe
in Faust, “auch hier geschieht, was ldngst geschah.” There is a sad history of
pandemics and all senseless wars. All hyperlinks below are double-underlined.
These myriad hyperlinks serve to enrich the article, at points excessive. But
readers can decide what to quickly click, what to return to later. What to share
in class, with colleagues, analyze, discuss — a digital resource treasure trove to
explore. There are no article-end references.

1.1.Acritical broaderframelensgrounded on empathyandglobal inclusivity

We live now in a hyper-digitalized chaotic mayhem that plays incessantly on
our emotions, an exponential Society of the Virtual Spectacle often leaving us
bewildered, benumbed. We swim immersed in a swirling maelstrom of Digital
Capitalism, the deleterious Spectacle 2.0 in Guy Debord’s extended sense. Our
Surveillance Society. Youth in particular today spins within Virtuality, Inc,
and its profuse pitfalls, a smart-phoned ‘e-life’ fraught with myriad virulent
contradictions, emotional volatility swamping rationality. The current multiplex
mindblow, reflected in all three books, is examined critically later below
after sampling texts from the three volumes. These poems are superb vessels
expressing/evoking a myriad conflux of emotions centered on dreadful suffering
in Ukraine, the refugee exodus, COVID’s perplexities. Yet all texts have core
contexts, historical, epistemic, political. Which this review seeks to interrogate.
War as nightmare is MSM-viewed differentially: Ukraine under quasi-constant
focus - other conflicts, Iraq, Afghanistan, Yemen, Syria, Libya less so — and esp.
Palestine and Israel’s toxic “deep securitization.” Ponder critic Gideon Levy on the
“only language Israel knows.” And read this by Israeli Prof. [lan Pappe, incisive.
Ramzy Baroud discusses insightfully on video the Ukraine war through Palestinian
eyes. Europe’s hypocritical murderous and racist treatment of refugees (though
of course not if Ukrainian migrants) must be halted. Hypocrisy looms large in
today’s geopolitical agendas. The world is lurching from crisis to crisis, the UNDP
Human Development Index is falling. Life expectancy is declining in many
countries, stress, bewilderment and fear intensifying, generating unprecedented
problems in people’s mental health and well-being. And sparking an “uncertainty

complex” reflected in many of the poems in these volumes. Read and share this
excellent UNDP report on uncertain lives.



https://www.counterpunch.org/2022/09/09/the-covid-debacle-rolls-on/
https://www.edutopia.org/article/teaching-your-heart-out-emotional-labor-and-need-systemic-change
http://www.notbored.org/commentaires.html
https://theswaddle.com/anti-capitalism-is-cool-when-will-it-be-revolutionary-again/
https://theswaddle.com/anti-capitalism-is-cool-when-will-it-be-revolutionary-again/
https://www.researchgate.net/publication/326539295_The_Spectacle_20_Reading_Debord_in_the_Context_of_Digital_Capitalism/link/5b53407aa6fdcc8dae380418/download
https://www.makeuseof.com/what-is-surveillance-capitalism/
https://learningenglish.voanews.com/a/study-half-of-teens-say-they-use-internet-nearly-all-the-time/6705538.html
https://www.project-syndicate.org/commentary/social-media-destroying-human-communication-by-daron-acemoglu-2022-09
https://youtu.be/MKBTCVBsnV8
https://caitlinjohnstone.com/2022/08/25/us-invades-syria-kills-people-claims-self-defense/
https://www.aljazeera.com/program/inside-story/2022/8/28/is-libya-on-the-brink-of-another-civil-war
https://www.palestinechronicle.com/fake-neutrality-how-western-media-language-misrepresents-palestinians-shields-israel/
https://www.academia.edu/15262633/Deep_Securitization_and_Israels_Demographic_Demon_
https://www.middleeasteye.net/video/israel-only-knows-one-language-gideon-levy-why-israel-bombed-gaza
https://www.informationclearinghouse.info/57030.htm
http://www.ramzybaroud.net/hypocrisy-does-not-begin-to-describe-it-baroud-on-the-ukraine-crisis-and-the-changing-global-order-video/
https://mronline.org/2022/09/09/europes-treatment-of-refugees-is-racist-and-murderous/
https://www.aljazeera.com/news/2022/9/8/human-development-set-back-5-years-by-covid-other-crises-un
https://hdr.undp.org/system/files/documents/global-report-document/hdr2021-22pdf_1.pdf
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Section 2 introduces the The Pity of War volume, while Section 3 focuses
on the broader context of the Ukraine war, its reportage and perception and
misinformation and propaganda distortion. Section 4 turns to the two poetry
books on COVID-19; 4.3 examines critical aspects of the pandemic, linked with
the global ‘cost of living crisis’ and the multiplex aftershocks of COVIV and
Ukraine and the sheer it is generating regarding ‘heat or eat’ in the coming
winter. Section 5 explores some related aspects of ecocide and the climate crisis,
while Section 6 reflects on options for expanded TEFL research. Section 7 seeks
to deepen elements of Critical Pedagogy (CP) in TEFL Continuing Professional
Development. We need to fuse emotional response with deep critical sanity
in an increasingly insane, self-destructive world. Read “Hearts versus Minds.”
That CP lens seeks to provide a more probing perspective, suggesting a form
of Critical Global Issues as reflected in GISIG, GILE in Japan, SRIS in TESOL
International; vide the many COPs there. See also Critical Discourse Analysis. In
Section 8, what I term the ‘Pity of Palestine’ is examined, besieged by a colonizing
settler-state, an iconic counter-example to Ukraine — fraught with decades-
long emotive mayhem suffering and entangled contradictions, as reflected in
Darwish’s classic poem on . Peace in Ukraine is , now. Stressing
emotional solidarity, dlscuss %g@g piece about a Culture of Empathy” in
TEFL. Ponder how to confront teacher burnout and its emotions. In that context
download (cost-free) Kathryn Riley’s Compassionate Leadership for School
Belonging (2022).

The poems in all three volumes resonate profoundly with a crying need for deep
global empathy, here & now. This review isalso in the spirit of ‘public pedagogy’
in Giroux’s sense of making the pedagogical more political and the political
more pedagogical (2011), honing a culture of conscience, and moving from “a
pedagogy of understanding to a pedagogy of intervention” (Giroux, 2011, pp.
18ff.) within our current exponential mayhem. It flows directly into a critical
pedagogy of the war and the virus. See Sandlin et al. (eds.), Handbook of Public
Pedagogy 2010), and also Sandlin et al., a key insightful article. Explore CP
articles by Giroux.

1.2. Stone’s Ukraine on Fire

For starters in (re)thinking about Ukraine, I recommend Oliver Stone’s superb,
incisive 93-min. docu-film, Ukraine on Fire (2016) for a solid historical basis and
analytical frame. Discuss broadly - the film is central to a better understanding of
Ukraine 2022. Myriad views and multiplex emotions stirred both by the war and
the pandemic will differ, often fraught with polarization. Also listen to Jeffrey
Sachs. Some poets here will not agree with me, I try not to mince matters. Yet
we can agree to disagree, as educators/eduACtors. That is ur-essential. Ponder/
share this n-min. video on Higdon & Huff, Let’s Agree to Disagree (Routledge
2022).



https://peoplesworld.org/article/freeze-or-starve-sanctioning-russia-leaves-germans-a-choice-this-winter/
https://consortiumnews.com/2022/09/07/patrick-lawrence-hearts-versus-minds/https:/consortiumnews.com/2022/09/07/patrick-lawrence-hearts-versus-minds/
https://gisig.iatefl.org/
https://www.gilesig.org/about-4
https://my.tesol.org/communities/community-home?communitykey=ca55369d-6da3-454c-a68f-68fbe03db770
https://www.tesol.org/connect/communities-of-practice
http://blog.tesol.org/critical-discourse-analysis-for-classroom-based-research/#more-342428
https://www.aljazeera.com/opinions/2022/8/9/we-are-not-ukraine-so-they-wont-support-our-resistance
https://electronicintifada.net/content/israels-true-target-not-islamic-jihad/36106
http://www.humanrights.asia/wp-content/uploads/2019/03/Mahmoud-Darwish.pdf
https://www.palestinechronicle.com/gaza-beach-after-the-israeli-war-photos-and-a-poem/
https://zzs-blg.blogspot.com/2022/09/end-war-in-ukraine.html
https://theschoolfortraining.com/embedding-a-culture-of-empathy-in-language-teaching/
https://learningenglish.voanews.com/a/schools-aim-to-ease-teachers-tension-burnout/6722572.html
https://www.uclpress.co.uk/products/171324
https://www.academia.edu/12795711/Neoliberalism_as_public_pedagogyhttps:/www.academia.edu/12795711/Neoliberalism_as_public_pedagogy
https://www.routledge.com/Handbook-of-Public-Pedagogy-Education-and-Learning-Beyond-Schooling/Sandlin-Schultz-Burdick/p/book/9780415801270
https://www.researchgate.net/publication/258182799_Mapping_the_Complexity_of_Public_Pedagogy_Scholarship_1894-2010
https://truthout.org/series/public-intellectual/
https://youtu.be/pKcmNGvaDUs
https://www.democracynow.org/2022/8/30/wests_false_narrative_china_russia_ukraine
https://www.democracynow.org/2022/8/30/wests_false_narrative_china_russia_ukraine
https://youtu.be/zMhdyFbapHE
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2. THE PITY OF WAR...THE POETRY IS IN THE PITY

is a unique collection of poems from teachers around the world in response
to the war and Russian invasion (“special military operation”) of Ukraine. The
poems come along with 20 tips and suggestions for how to use these poems to
generate discussion, dialogue and learning in the English language classroom.
The collection was edited by Alan Maley and is available as ebook from
Peacheypublications LTD. The price is kept very low ($4) and all proceeds go to
Ukraine humanitarian aid. Obtain the book here. On 29 March 2022 Graham
Stanley broadcast a discussion of the book and poem readings from it by authors
focused on “Education, Poetry & War.” You can listen to the podcast, esp. from
min. 12. There was an excellent book launch (readings and discussion) 11 April
2022 you can watch linked at Vimeo.

2.1. The book’s resonant title

Just months before his death in battle in Nov. 1918, English poet Wilfred Owen
famously wrote in a Preface to an envisoned book he never lived to publish:
“This book is not about heroes. English Poetry is not yet fit to speak of them.
Nor is it about deeds, or lands, nor anything about glory, honour, might, majesty,
dominion, or power, except War. Above all | am not concerned with Poetry.
My subject is War, and the pity of War. The Poetry is in the pity.” (see Owen’s
Posthumous Preface). You and students/colleagues can learn more about Wilfred
Owen and his war poems, and a link to his Collected Poems (1967 ed.) online.

2.2. A whirlwind creative genesis

After he conceived such a collection, Alan noted (p. 3): “In mid-February 2022, I
launched an appeal to friends and colleagues for original poems reflecting on the
Ukraine humanitarian disaster. Within three weeks 49 people had responded,
from 22 countries worldwide - a phenomenal response, reflecting the depth of
feelings stirred by this catastrophe. My aim was to be as inclusive as possible, so
only light editing has been done. The poems included offer a range of reflections,
not only on this brutal and unjustifiable war grinding ever on, but on the evil of
war itself and all its desolating consequences. The idea of making this collection
into an e-publication as a way of raising some funds for humanitarian aid to
Ukraine was raised by Nik Peachey.: And I am grateful for his help in turning his
idea into reality.”

Alan comments in speaking with Graham Stanley (from min. 12:55. see link
above) on how he came to compile such a book of poems from educators and
writers across the planet. “Obviously, like so many other people, I mean I was
feeling such a complex range of emotions about the situation in Ukraine: rage,
compassion, revulsion, pity, impotence, fear, confusion, incomprehension,
apprehension, despair, and all of these things.” So he decided to write to educators
and others, some accomplished poets, some poetic novices, asking them to reflect
and write on their responses - emotional, cognitive, to the war. And in some
poems abject anger and fury, sheer consternation over what Russia is inflicting on


https://www.hltmag.co.uk/jun22/pity-of-war
https://www.podbean.com/media/share/pb-irysw-11e4d42
https://vimeo.com/698668066
https://genius.com/Wilfred-owen-preface-annotated
https://www.poetryfoundation.org/poets/wilfred-owen
https://archive.org/details/collectedpoemsof0000owen/page/n5/mode/2up
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Ukraine. And in various poems also love, solidarity, hope, a hunger for fraternity
and peace. And for justice, as Alan stresses (min. 15:40): “These texts were not
written as language-teaching materials. They originated in a powerful need to
communicate deeply felt thoughts and emotions in response to a humanitarian
disaster” Graham reads some poems; a number of authors also sent Graham a
reading aloud of their poem. Worth listening to several times and more.

2.3. A stirring gamut of powerful emotions and bewilderment ...

flow through these manydifferent poemsreflectingonwar’s horrendous pity. Inthe
sense of the extreme misfortune, traumata it causes the innocent, the vulnerable.
We all feel deep pity for the victims of war’s hyper-catastrophe. And the countless
emotions it has stirred given its powerful coverage on the digital screen: people
have had avery ‘visceral reaction’ to all the violence, suffering and sheer tragedy of
this war beheld from its impact on ordinary workers across Ukraine and beyond,
loved ones, families, neighborhoods, life worlds, death worlds.

2.4. Extract from Alan Maley’s Foreword

“What we have here is a wide-ranging collection of texts on the theme of war
and its consequences. Texts range from direct anger at the obscenity of war and
the war-mongers, to reflections on the futility of war, to the feelings of pain and
helplessness it evokes, to the desolation of refugees, to pleas for compassion
and humanity. Poetry might seem a feeble response to the enormity of what
is happening. And of course, we surely all have other ways of supporting those
whose lives are being devastated. And I am certain we are all doing whatever we
can to give practical, material support.

But literature is unique in its capacity to evoke deeper reactions to what is
happening. We are currently being subjected to a tsunami of media reporting and
slogans, which often has an anaesthetising effect. At its best, literature can touch
deeper and more complex chords [...] And Donne’s famous lines are as true today
as they were in the 17" century: ‘No man is an island ...therefore never send to know
for whom the bell tolls; it tolls for thee” (p. i). Some 7.7 million persons have been
displaced internally in Ukraine since 24 Feb. 2022, it beggars belief.

2.5. The volume’s memorializing cover

The book’s cover photo is of the Monument to the Founders of Kyiv erected in 1982
at Paton Bridge on the Dnipro River in Kyiv, marking its 1,500 year anniversary.
We see the three brothers Kyi, Schek, Horyv, and their sister Lybid, standing in a
boat. Kyi with a drawing bow in his hands, Schek and Horyv holding their spears.
Lybid is standing on the boat’s bow, gazing into the distance. The year is 482 AD.
Read more here. Bulgarians will see this Kyiv monument from the Soviet socialist
past also in connection with the socialist-era Monument to the Founders of the
Bulgarian State towering high and memorably on the plateau above Shumen,
unveiled in Nov. 1981 to commemorate 1,300 years of Bulgaria (681-1981 AD).



https://www.ohchr.org/en/press-releases/2022/05/ukraine-millions-displaced-traumatised-and-urgently-need-help-say-experts
https://www.ohchr.org/en/press-releases/2022/05/ukraine-millions-displaced-traumatised-and-urgently-need-help-say-experts
https://www.flickr.com/photos/suraark/48010449488/in/photostream/
https://nomadicniko.com/2012/05/22/1300-years/
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2.6. Some representative selected extracts and full poems

Lviv Haiku - Mark Andrews (p. 6, UK)

Photo by Slovak photographer Gabriel Kuchta for the Czech newspaper Denik-N
- Lviv railway station, February 26th, 2022. Here the original article from Denik-N

Waving to Daddy
My nose squashed up to the glass
Leaving with Mummy

Students can explore many 100s of photos from Lviv railway station of Ukrainian
refugees. There are other haiku-based poems (5-7-5 syllables, 3 lines) in the
collection. There are many poems about refugees/migrants in this book, a focus
teachers must address. A related must-read poem is Sue Leather’s At Lviv Railway
Station (p. 30, UK/Canada), on the photo of a man’s face and how the war has
torn families and hearts apart. It begins: “The camera lingers cruelly on the man
now,/ his face struggling not to dissolve/as he looks at his children’s faces/pressed
against the grimy train window,/as he holds back tears, as he holds close hope.”
Re-read Darwish’s poem on hope. And watch the student HUP play: ‘You can’t

imprison hope:
Rod Bolitho in a brief poem about refugees All right, Jack? (p. 9, UK):

But when people in their thousands die
With no last chance to say goodbye,
When parents from their children part
And wave farewell with broken hearts,
Not knowing if on that same day
With their lives they’ll have to pay
For holding firm to hope and right
Despite the threat of Kremlin might,


https://denikn.cz/820403/reportaz-zeny-s-detmi-odvazeji-vlaky-do-bezpeci-otcove-potlacuji-slzy-na-nastupisti-lvov-jako-ozivly-wintonuv-pamatnik
https://www.dreamstime.com/photos-images/train-station-lviv-ukraine.html
https://www.palestinechronicle.com/gaza-beach-after-the-israeli-war-photos-and-a-poem/
https://www.handsupproject.org/blog-hup/you-cant-imprison-hope
https://www.handsupproject.org/blog-hup/you-cant-imprison-hope

Can we stand by and simply say,
‘Don’t cross our borders, no, no way!

No more migrants, mouths to feed,
We Brits are quite a different breed.
It’s not our war. Don’t get involved.
It’s theirs and Putin’s, problem solved.
It’s Easter soon, let’s plan our trip.
Covid’s over, let’s let rip!'?

“What happens?” - Rod Bolitho (p. 8) begins a poem:

What happens
When men deranged and warped by power
Lose all control and seize the hour?

What happens
When our world is swamped with lies?
A little part of all of us just dies

What happens
When those lies are voiced and widely spread?
That’s when we start to count the dead.

What happens
When evil and mendacity prevail
And we look on and all our leaders fail?

What happens
To those brave enough to challenge and refute the lies?
The men in black appear and take them by surprise.

Not Again? - Charlie Hadfield (p. 21, UK/NZ. a haiku poem)

The horror of war:
each generation forgets
what their parents learned.

Children of War - Jill Hadfield (p. 21, UK/NZ)

Outside the Polish station
A line of empty pushchairs
Waiting to be filled.

At the bombed-out hospital
All the waiting pushchairs
That never will be filled.
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Read this article 8 March 2022 in THE SUN. Jill's poem is under a emotive photo
gone viral snapped by an Italian photojournalist, of buggies (prams, pushchairs)
at Przemysl train station in Poland, left for migrant Ukrainian mothers (photo
credit AP). Students can imagine what it might be like if they were fleeing with
their moms to Poland from a Bulgaria at war, invaded, their dads, uncles left
behind to fight. Contemplate what drives ‘Human flow, its main causes.

In a very striking extended poem (pp. 26-27) What if it were You? - by Sana S.
Khan (Pakistan) we find the lines toward the end:

Jets fly overhead
Their screams pierce your soul
Your heart bleeds tears
Your chest, a gaping hole

Your children beg to go home
What do you tell them?
They cry for their beds
Amidst all the mayhem

The nearest border is shut
They don’t want you in,
They shove you down
“For you, we are not open”

You beg and you cry
Your words fall on deaf ears,
“Is there anyone, anyone out there?
Who can see our plight and tears”

Yemen and Nigeria
And Palestine too,

Now Ukraine has been added,

To the growing queue of countries of war.
The world bleeds and it cries
At the amount of injustices done
But these fools in power
Just seem to be having fun.

Thus Sana also extends this theme to refugees fleeing violence and war in many
places. Read her whole poem, get the book. Watch the Aljazeera 47-min. docu-
film (15 June 2022) The Last Shelter. Discuss with students, colleagues. Travellers
exchange dreams. stories of why they are seeking a new life, with all the risks
involved, in temporary refuge in the Sahara desert Mali. What poems might these
migrants write, hyper-vulnerable yet determined to find a new life?



https://www.thesun.co.uk/news/17879947/prams-left-train-station-poland-ukraine-refugees/
https://youtu.be/B0XruFxbpg0
https://ff.hrw.org/film/last-shelter
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Stand Your Ground - Kimwei McCarthy (p. 32, UK)

It’s not for me to say stay strong.
It’s not for me to say carry on.
This is not what you deserve:

Having no choice but to serve.
I watch you weeping.

And I'm not there to hold your hand.
[ won'’t be there to help you stand.
I hope someone hears your call
And can catch you when you fall.
I watch you falling.

And I will send my thoughts
Like angels on the wind.
May they wrap their wings around you as you...

... Stand your ground.
While your world is falling down
We are thinking of you now.
Stand your ground.

We are sending angels now.

It’s time for us to pray for you -
That you can do this better than you think you can do.
When your loved ones are all gone
It's not for me to say stay strong -
You need an angel

So I will make my thoughts
Grow wings into the night -
After curfew hear them singing as you...

Ukraine: a haiku sequence - Alan Maley (p. 40. UK)

when shit hits the fan
it sprays everyone around -
with no exceptions...

it would be better
to ban shit, and ban fans too -
let’s get on with it ...

Karma needs no help -
what goes around, comes around.
Tyrants, watch your backs!
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when one man’s tail wags
a whole nation - and the world -
time to amputate ...

three small letters:
W, A, R — madness,
psychopaths at play ...

0e3 gymu
every explosion
sucks more soul out of Russia -
a soul-less wasteland ...

how to navigate
between need, want, naked greed —
that’s why we have wars.

in the nesting box
these blue tits setting up house -
bombs falling in Kyiv ...

here rain is falling -
balm to the soil, life-giving.
In Kyiv it rains - fire.

6e3 gyuu (soul-less) - Alan Maley (p. 37)

Russia bombs to settle scores,
But as it does, it opens sores.
Throughout Ukraine
Fear, loss and pain.

Yet, as the bully achieves its goal,
It visibly forfeits its soul.

Kipling Clerihew - Alan Maley (p. 37) What kind of poem is a clerihew? See
this.

Rudyard Kipling was all for the war
That’s what being British was for.
But his only son, whose name was
Jack,
Went to the Front and didn’t come back.

Song of the Refugee - Alan Maley (pp. 37-38)

[ am homeless.
[ am jobless.
[ am helpless.


https://en.wikipedia.org/wiki/Clerihew
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I am landless.
[ am stateless.
[ am penniless.

[ am wifeless.
I am childless.
[ am joyless.

My fate is endless...
Unless...

Stop! - Jayashree Mohanraj (p. 43, India)

We fret
about our kin
caught in the
web of war,
and what about those
who are equally innocent
but can't flee their own land?
Humanity is submerged
by the surge of inhuman ego
and arrogance .
Simple people don’t want war
nor would they usurp
others’ to show their strength.
Brothers in peace
they shared blood
until the monster in one
shed blood in the other.
Stop the bloodshed,
say humanity
is still alive.

Mariupol, Ukraine, March gth, 2022: following the bombing of a maternity
hospital - Vivienne Vermes (p. 78, France/UK)

I am on the brink of my birth. Frightening, this journey from the floating
dark into the bright light of being.

While [ was forming, my mother talked to me. I was a part of her, yet her voice
was apart, a soothing hum. Later, I will know that her words spoke of a world
where women smoothed between folds, stitched up lives when the fabric was

torn. She told of summer dances in village squares, of the sea-smell of rock
pools, of smooth skin and rough sand, of the yellow blast of sunflowers, of the
unending miracle of father and mother and ancestors, and the filaments that
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linked them all through
the ages, to reach me.

And in me, small as I am, the strands of all their beings would stretch
out to the stars.
[ am on the brink of being born.

Someone will slap me into sound, and my eyes, barely open, will be
dazzled by new light.

This does not happen.
The darkness thickens.
A flash of light, some huge inhuman noise.
Then sudden total black.

My soul rises like smoke.
It spirals to a place of mist - here, past, present and future float like
limpid dancers in this embryo of space.

I can see my mother’s future face.
She is crying and laying flowers on the ground beside a stone.
It says:
Alina Galychsky
Born gth March, 2022
Died gth March, 2022
Mariupol, Ukraine

2.7. Activities supplement

The book also has 20 Poem Activities (pp. 84-87) for those who want to use these
with students. He notes: “These are some very simple activities teachers might
like to try with some of the poems in the book. Some of them may seem very
basic. But remember that simple activities are often the most powerful. And ‘It
ain’t what you do, it’s the way that you do it’ that matters. And we should always
remember that the texts are more important than any activities we may devise.”
Among the activities for writing that Alan Maley recommends:

“There are many possible creative writing activities available. Here are just three
of them:

* Keywords into poem: Students select from the poem up to 6 words or phrases
which they find especially striking. Without consulting the original poem, they
now combine their words/phrases into a new poem.

* Haikus: Give the first line of a haiku from the collection. Students then write
the second two lines (7 syllables and 5 syllables.) You will find examples of
haikus in Alan Maley’s Ukraine: a haiku sequence.

* Found poems: As an assignment, students find a short prose text (from a story,
an advertisement, a newspaper article, a set of headlines, etc.). They then write
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out their text in the form of a poem. You will find an example in Jim Scrivener’s
poem: Found poem: Google Search 08/03/2022

Adjective Soup

Select a list of keywords from one or more of the topics dealt with in the book.
For example: War, Suffering, Refugees, Peace, Evil, Dictators, The Plight of
children, Death, etc. Students then work in groups to list all the adjectives their
keyword evokes. Compile a consolidated list on the board. Groups then design
a colourful graphic display of all the adjectives they have collected, arranged
around the keyword.

Questions to the Author

In groups it 3 or 4, students read the poem and formulate questions they would
like to ask the author. This can be extended to writing a letter to the author
asking the questions.

Write a Letter

Select a poem dealing with a clear character - either as a speaker or someone
who is described in the poem. Students are asked to write a short letter to this
character, asking questions and stating their opinions.”

I would add inter alia: This mini-film of ‘gratitude’ can lift spirits, kids + others
hoping for real peace in Ukraine. Share in class. It is from a school project in
Vinnytsia that helped 500 kids survive & learn. See IEACHER&EQRLKRALNE
and this from FIPLV. Students can discuss poetry more broadly and write thei

own poems. They can also make their own books, poetry, with BOQJgLrﬂaLOI
On teaching poetry/song for social justice, see Rhythm and Resistance (2015).

Kip Cates (GILE, Japan) has six online bulletins on Teaching Resources on the
Ukraine war. A superb book to get students talking is Margit Szesztay, Talking
to Learn: Learning to Talk. Group Dialogue in Education (2020). See this review.
Also download and use Maley’s book on Creativity. Act to build more democratic
classrooms. Create an English book club locally, or just an EFL club, digital!
Stimulate Extensive Reading: see ER-Central and the ERF for ideas. My Rouse
June 2012 BETA conference paper on ER is available at the BETA site and here.
See also Joan Wink, The Power of Story (2017). In a spirit of “people’s everyday
history,” students could begin researching, creating their own family histories,

family trees.

A good idea: write your OWN POEM about plans as a teacher in the new school
year.

2.8. Rediscovering Anne Frank, an iconic German-Jewish refugee teen in
hiding

Taking a historical turn, also introduce students to this animated film on Anne
Frank, a classic highly emotional war tale (1942-44) of a German-Jewish family


https://youtu.be/itTPpxrx31A
https://drive.google.com/file/d/123tXDZU6Vg4zfsAup1n15BrS2OjYlMvd/view
https://www.facebook.com/groups/390157956275633
https://fiplv.com/more-etc/ecml-european-centre-of-modern-languages/
https://bookcreator.com/
https://rethinkingschools.org/books/rhythm-and-resistance/
https://www.gilesig.org/about-4
https://www.hltmag.co.uk/jun21/talking-to-learn-learning-to-talk
https://www.teachingenglish.org.uk/sites/teacheng/files/pub_F004_ELT_Creativity_FINAL_v2%20WEB.pdf
https://www.edutopia.org/article/power-democratic-classroom
https://www.edutopia.org/article/power-democratic-classroom
https://www.literacyworldwide.org/blog/literacy-now/2018/04/04/reimagining-reading-connecting-and-promoting-lifelong-readers-through-book-clubs
https://learningenglish.voanews.com/a/learning-english-with-english-clubs-starting-and-organizing-your-club/3947928.html
https://www.er-central.com/
https://erfoundation.org/wordpress/
https://www.beta-iatefl.org/3836/blog-publications/extensive-free-voluntary-reading-and-free-voluntary-listening-some-thoughts-on-why-and-how-in-bulgaria/
https://www.academia.edu/21494184/EXTENSIVE_FREE_VOLUNTARY_READING_AND_FREE_VOLUNTARY_LISTENING_SOME_THOUGHTS_ON_WHY_AND_HOW_IN_BULGARIA
https://www.joanwink.com/latest/the-power-of-story-chapter-one/
https://www.npr.org/2022/08/29/1119568322/back-to-school-first-day?t=1662009888182
https://youtu.be/Q8GXnnwqthY
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hiding from Holocaust deportation in Nazi-occupied Amsterdam. Combine it
with the acclaimed Diary of Anne Frank film (1959). Students can read Anne’s
diary, (even in BG), or extracts. Here a lesson plan. Learners can also begin to
keep a diary themselves, in English and/or Bulgarian, esp. recording their daily
lives & feelings. The 2021 film Where is Anne Frank? directed by Ari Folman is
based on the diary’s Graphic Adaptation (2018, pdf online), which Folman wrote.
It resonates to history’s darker emotive rhymes (e.g. war refugees today). Here an
informative August 2022 interview with Folman in Sarajevo. That graphic novel
version was removed in August 2022 from some school libraries in Texasn in a
local book-ban. Compare and contrast the 1959 Anne Frank film with Sterne/
3ee3du (1959), a great DEFA-Bulgarian film on Macedonian and Greek Thracian
(see BG video!) Jewish deportees, transferred in 1943 via Gorna Dzhumaya to Lom
on Danube—and then on to Treblinka death camp, the darkest chapter in BG WW
IT Axis history.

3. An augmented sharper critical lens in reflecting on the Ukraine war

As 1 stressed above, we need to hone a culture of conscience and ‘unlearning”
geopolitical and historical analysis in examining the war to which the poems
react. Nowhere in The Pity of War does the term NATO appear. Not in any poem.
Yet in the eyes and minds of quite a few critical colleagues across the planet this
is a war largely provoked by NATO’s offensive expansionism as a military alliance
into Eastern Europe and its defeats in Libya and chaotic withdrawal in 2021 from
Afghanistan. Recall with students NATO’s vicious 78-day bombing of Serbia in
1999 as a last ‘socialist state. Consider the stark legacy of the US-run Bagram
detention center in Afghanistan and shudder watching this report from
SkyNews. A Ukraine war that most on the world’s left regard as avoidable, caused
in large part by refusal of the Zelensky government to implement the Minsk I1
accords. As above noted, listen to Jeffrey Sachs on the current stark dangers —
brilliant, incisive. Combine Sachs with this A-1 piece by Chris Hedges. Many US/
UK left activists have long been calling for the total dismantling of NATO. Dan
Cohen interviews Mark Sleboda on realities in Ukraine. EduCAtors/ eduACtors
in Bulgaria and beyond can leverage the value of this powerful poetry book (I
recommend all its poems) by also raising such questions with students/
colleagues, honing deeper insight, multilogue. Because MSM_war reportage
is propagandized, polarized, to critique its perception and ‘narrative matrix’ is
controversial, sparking strong emotional responses. Where necessary, let’s agree
to disagree.

3.1. Diverse resources on this geopolitical mayhem

Explore, choose a few or many from the array below of resources in print and
video. Share with students (more advanced), colleagues. For starters, read Marwan
Bishara’s incisive framing article ‘Western media and the war on truth in Ukraine’
What has now emerged is an ever deepening ‘Cold War II’ contra Russia + China,
in the material and ideological interest of NATO and the super-profitable Western



https://youtu.be/w21O8mP9_Ak
http://www.rhetorik.ch/Aktuell/16/02_13/frank_diary.pdf
https://www.ozone.bg/product/dnevnikat-na-ane-frank-palno-izdanie/
http://www.bookrags.com/lessonplan/diaryannefrank/#gsc.tab=0
https://headstuff.org/entertainment/film/where-is-anne-frank-story-that-should-never-be-forgotten/
https://www.amazon.com/Anne-Franks-Diary-Adaptation-Pantheon/dp/1101871792
https://1lib.to/
https://www.timesofisrael.com/in-sarajevo-ari-folman-talks-genocide-animating-anne-frank-and-pleasing-his-mother/
https://www.washingtonpost.com/nation/2022/08/18/anne-frank-book-school-texas/
https://youtu.be/awuvk2KeBms
https://youtu.be/awuvk2KeBms
https://encyclopedia.ushmm.org/index.php/content/en/gallery/deportation-of-jews-from-macedonia
https://encyclopedia.ushmm.org/content/en/film/deportation-of-jews-from-bulgarian-occupied-macedonia
https://www.myjewishlearning.com/article/the-holocaust-in-bulgaria/
https://youtu.be/MKBTCVBsnV8
https://www.democracynow.org/2022/8/17/biden_afghanistan_foreign_assets_taliban_economic
https://www.wsws.org/en/topics/event/1999-NATO-Serbia
https://news.sky.com/story/afghanistan-a-look-inside-the-abandoned-us-detention-centre-at-bagram-airbase-as-tearful-taliban-fighters-vow-to-avenge-comrades-12406216
http://www.informationclearinghouse.info/57116.htm
http://ronpaulinstitute.org/archives/featured-articles/2022/april/25/minsk-ii-two-words-you-ll-never-hear-on-mainstream-news/
http://ronpaulinstitute.org/archives/featured-articles/2022/april/25/minsk-ii-two-words-you-ll-never-hear-on-mainstream-news/
https://www.democracynow.org/2022/8/30/wests_false_narrative_china_russia_ukraine
https://scheerpost.com/2022/08/29/chris-hedges-ukraine-and-the-politics-of-permanent-war/
https://youtu.be/700UHoq_mZI
https://popularresistance.org/chris-hedges-report-ukraine-and-the-crisis-of-media-censorship/
https://www.aljazeera.com/opinions/2022/8/4/western-media-and-the-war-on-truth-in
https://popularresistance.org/natos-2022-plan-declares-second-cold-war-on-russia-and-china/
https://sofiaglobe.com/2022/08/31/eu-foreign-ministers-agree-full-suspension-of-eu-russia-visa-facilitation-agreement/
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military-industrial complex, under hegemonic US world military dominance. $2
trillion forwar, 100 billion on countering the eco-crisis And read the NATO Strategic
Concept 2022 and NATO 2030: Unified for a New Era. We see big plans now for a
new heavily remilitarized Germany as well. The case for NATO’s abolition is clear.
‘Is nuclear war a real danger? Watch John Pilger’s film The Coming War on China.
And read his “Hiroshima at 77.” and “Silencing the Lambs.” Read Alan Robock on
the prospects of an accidental nuclear conflagration.. Western weaponry is replete
in Ukraine, while US army deployment here in Bulgaria (part of NATOstan) is
being enhanced. Such a critical lens on the war is rare in the Western MSM
read Sussman’s analysis. Ponder Ben Norton on US war propaganda. Watch this
interview with Oliver Stone (May 2022); he talks about Putin, the Ukraine war.
This on Stone’s iconic interview with Putin 2017. Here a letter to Stone written from
Donbass. Is there a weapons black market in Ukraine? Regarding the fierce anti-
Semitic heritage in Ukraine, see this review of Veidlinger’s study on pogroms (1918-
21) in Ukraine, a prelude to the Holocaust, Bandera fascism (book pdf online).
Jewish memory in Lviv is alive.

Fora broad geopolitical orientation and sharp insights, listen to Eric Draitser’s talk
(7 July 2022). Watch this discussion ‘U.S./NATO Wants Whole World to Choose
Sides. See street protest ‘Say No to US Wars! Oct. 2022. Explorearticles by Stop the
War coalition/UK, and this by Marxist Lindsey German. On food security and the
war, esp. in the poorer Global South, you can read/discuss this by Ramzy Baroud
and this by Vijay Prashad (TISR). Chomsky (13 May 2022) speaks brilliantly about
the Ukraine war; watch Chomsky (28 June 2022, from min. 7) on the world energy
system. Ponder this editorial on the US prolonging the war. Read Chris Nineham'’s
is incisive article on the war and cost of living crisis. And watch this Counterfire
video panel on “Nato, Ukraine and the new world disorder.” Also ponder this PSL
interview dealing with geopolitica decision-making, Russia, and NATO. Here on
US imperialism 2022 in a Ukrainian mirror. EU economies face dangerous dark
days, a natural gas supplycnsm In all the catastrophlc mayhem, the cost of living
crisis deepens planet-wide, fear Inc. as a core emotion. Sanctions lead to ‘freeze or
starve’ in Germany. The reality is that the world is facing hunger and rising food
prices because of the system big agribusiness has instituted, an “engineered food
and poverty crisis.” Also a feast amidst famine. See/share this book. Fuel poverty
looms across the UK and well beyond. Soaring needs and wealthy countries’

central focus on Ukraine have left aid agencies underfunded in addressing other
world emergencies, creating a serious humanitarian aid shortfall. The war must
stop, serious negotiations begin! I oppose sanctions weaponized, common in
Cold War 2.0, also TOEFL’s ban contra Russian students. Sanctions hurt us all,

discuss/share this PSL editorial on the need to end sanctions.

4. Two more poetry collections compiled by Alan Maley

Two superb collections of responses to the COVID crisis and lockdown have also
been compiled by Alan Maley: Something in the Air. Reflections on the Coronavirus


http://www.informationclearinghouse.info/57113.htm
https://socialistproject.ca/2022/07/2-trillion-for-war-100-billion-to-save-planet/#more
https://socialistproject.ca/2022/07/2-trillion-for-war-100-billion-to-save-planet/#more
https://www.nato.int/nato_static_fl2014/assets/pdf/2022/6/pdf/220629-factsheet-strategic-concept-en.pdf
https://www.nato.int/nato_static_fl2014/assets/pdf/2022/6/pdf/220629-factsheet-strategic-concept-en.pdf
https://web.archive.org/web/20220325123116/https:/www.nato.int/nato_static_fl2014/assets/pdf/2020/12/pdf/201201-Reflection-Group-Final-Report-Uni.pdf
https://consortiumnews.com/2022/09/12/diana-johnstone-the-specter-of-germany-is-rising/
https://www.answercoalition.org/the_untold_history_of_nato_and_case_for_its_abolition
https://www.aljazeera.com/program/inside-story/2022/7/29/is-the-world-edging-towards-an-accidental-nuclear-war
https://youtu.be/vAfeYMONj9E
https://consortiumnews.com/2022/08/06/hiroshima-at-77-john-pilger-another-hiroshima-is-coming-unless-we-stop-it-now/
https://consortiumnews.com/2022/09/07/john-pilger-silencing-the-lambs-how-propaganda-works/
https://scheerpost.com/2022/08/26/alan-robock-the-terrifying-research-nuclear-powers-dont-want-you-to-see/
https://mronline.org/2022/07/23/u-s-plans-to-send-nato-made-jets-to-ukraine-to-fight-against-russia
https://sofiaglobe.com/2022/08/13/101st-airborne-screaming-eagles-to-deploy-in-bulgaria/
https://www.counterpunch.org/2022/07/27/russia-ukraine-conflict-the-propaganda-war/
https://popularresistance.org/polls-show-almost-no-one-trusts-us-media-after-decades-of-war-propaganda-and-lies/
https://youtu.be/ygAqYC8JOQI
https://www.forbes.com/sites/kenrapoza/2017/06/16/in-final-oliver-stone-interview-putin-predicts-when-russia-us-crisis-ends/?sh=623566fc64b8
https://www.donbass-insider.com/2022/08/11/letter-from-faina-savenkova-to-oliver-stone/
https://mronline.org/2022/08/13/cbs-wanted-to-do-critical-reporting-on-ukraines-government-but-ukraines-government-said-no/
https://mronline.org/2022/08/19/poland-says-ukraine-must-recognise-banderas-genocide-during-wwii/
https://mronline.org/2022/08/19/poland-says-ukraine-must-recognise-banderas-genocide-during-wwii/
https://www.timesofisrael.com/20-years-before-the-holocaust-pogroms-killed-100000-jews-then-were-forgotten/
https://1lib.to/
https://www.timesofisrael.com/ukrainian-city-remembers-slain-jews-on-holocaust-anniversary/
https://www.counterpunch.org/2022/07/07/the-russia-ukraine-conflict-and-the-global-south/
https://youtu.be/tdEquEff1P0
https://popularresistance.org/say-no-to-u-s-wars-back-to-the-streets-october-15-23/
https://www.stopwar.org.uk/
https://www.stopwar.org.uk/
https://socialistproject.ca/2022/04/call-to-stop-the-war-has-never-been-more-necessary/#more
http://www.ramzybaroud.net/cost-of-the-ukraine-war-felt-in-africa-global-south/
https://mronline.org/2022/07/02/there-are-hungry-people-there-are-hungry-people-the-twenty-sixth-newsletter-2022
https://thetricontinental.org/
https://youtu.be/dCVN7iV5kVo
https://youtu.be/jIv-glBvrrc
https://www.liberationnews.org/psl-editorial-u-s-pours-more-weapons-into-spiraling-ukraine-conflict/
https://www.counterfire.org/articles/analysis/23440-to-avert-a-cost-of-living-catastrophe-we-need-to-talk-about-ukraine
https://www.counterfire.org/articles/video/23307-nato-ukraine-and-the-new-world-disorder-against-imperialism-east-and-west-video
https://www.counterfire.org/articles/video/23307-nato-ukraine-and-the-new-world-disorder-against-imperialism-east-and-west-video
https://youtu.be/RiO3mK3xiPw
https://mronline.org/2022/08/29/u-s-imperialism-reflections-from-a-ukrainian-mirror/
https://mronline.org/2022/07/06/136358/
https://mronline.org/2022/07/06/136358/
https://www.yahoo.com/news/europe-braces-gas-nightmare-pipeline-154638731.html
https://clippermedia.org/the-food-and-cost-of-living-crisis-is-a-worldwide-problem/
https://clippermedia.org/the-food-and-cost-of-living-crisis-is-a-worldwide-problem/
https://peoplesworld.org/article/freeze-or-starve-sanctioning-russia-leaves-germans-a-choice-this-winter/
https://peoplesworld.org/article/freeze-or-starve-sanctioning-russia-leaves-germans-a-choice-this-winter/
https://countercurrents.org/2022/08/an-engineered-food-and-poverty-crisis-to-secure-continued-us-dominance/
https://countercurrents.org/2022/08/an-engineered-food-and-poverty-crisis-to-secure-continued-us-dominance/
https://www.counterfire.org/articles/opinion/23426-feast-amidst-famine-the-rich-parasites-profiting-from-the-world-s-misery
https://www.globalresearch.ca/food-dispossession-dependency-resisting-new-world-order/5770468
https://inews.co.uk/inews-lifestyle/money/bills/fuel-poverty-will-hit-more-than-half-of-uk-households-by-2023-study-finds-as-energy-prices-rocket-1801870
https://www.nytimes.com/2022/08/22/world/middleeast/humanitarian-aid-gap-un.html
https://www.stopwar.org.uk/article/6-months-into-the-war-in-ukraine-we-must-renew-our-call-for-peace-and-sanity/
https://www.stopwar.org.uk/article/6-months-into-the-war-in-ukraine-we-must-renew-our-call-for-peace-and-sanity/
https://en.newizv.ru/news/society/08-08-2022/we-don-t-have-an-import-substituting-toefl-limitation-experts-with-popular-exam
https://www.liberationnews.org/psl-editorial-energy-crisis-shows-urgent-need-to-end-sanctions-on-russia/
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by Various Poets (Lockdown Poetry) Our Glass Publishing/UK 2020 and The New
Normal. Post Pandemic Reflections by Various Poets. Our Glass Publishing/UK
2021, These books are available as Kindle ebook very low-cost from Amazon ($2)
and contain numerous superb poems and narratives grappling with COVID-19
and trying to make sense of its unsense and aporias.

The New Something
Normal @ in the Air

POST PANDEMIC /?
REFLECTIONS

BY VARIOUS POETS

REFLECTIONS ON
THE CORONAVIRUS

BY VARIOUS POETS

COMPILED BY COMPILED RY

Alan Maley Alan Maley

S

4.1. SOMETHING IN THE AIR

comprises poems, along with some prose and essays, plus a historical mini-
chronicle, musing on the pandemic, a total of 53 texts. 31 contributors, from
many lands. Remarkable is Andrew Wright’s illustrated bubonic plague chronicle
“The Eyam Plague September 7%, 1665” (pp. 87-98), a chronicle of death from
Derbyshire, ending this book (p. 98) with a gravestone image (see below) of
John Hancock, died 7 Aug. 1666. On the plague in Eyam, read “Brave & Resilient
Beyond Our Imagining: Elizabeth Hancock” from novelist Jennifer Jenkins’ blog.
She wrote the historical fiction novel Three: A Tale of Brave Women and the Eyam
Plague (May 2021). Share /teach this article about COVID-19 now and the plague
1665-66. Students can also read the _five COVID-19 poems from children about
life during lockdown, and here 15 COVID poems from 15 countries by children.

Students and colleagues can also explore Samuel Pepys’ classic, A Journal of the
Plague Year. Getting students to talk/write about their experiences in lockdown -

and death, their fears, experiences of death, among friends/ family, is a key focus.
Also powerful reading is the article on Michael Rosen surviving COVID, with
passages/poems from his new book Many Different Kinds of Love. Read also his

key interview on COVID-19.



https://www.amazon.co.uk/Something-Air-Reflections-Alan-Maley-ebook/dp/B08R2R78TC/ref=sr_1_1
https://www.amazon.co.uk/New-Normal-pandemic-reflections-Lockdown-ebook/dp/B099NY4RW4/ref=sr_1_1
https://www.amazon.co.uk/New-Normal-pandemic-reflections-Lockdown-ebook/dp/B099NY4RW4/ref=sr_1_1
https://jenjenkinsthree.com/2021/06/21/brave-resilient-beyond-our-imagining-elizabeth-hancock/
https://www.writing.ie/interviews/three-a-tale-of-brave-women-and-the-eyam-plague-by-jennifer-jenkins/
https://theconversation.com/diary-of-samuel-pepys-shows-how-life-under-the-bubonic-plague-mirrored-todays-pandemic-136222
https://theconversation.com/diary-of-samuel-pepys-shows-how-life-under-the-bubonic-plague-mirrored-todays-pandemic-136222
https://www.savethechildren.org/us/charity-stories/childrens-poems-about-covid-19-and-lockdown
https://www.straitstimes.com/lifestyle/arts/covid-19-15-poems-from-children-in-15-countries
https://www.fulltextarchive.com/page/A-Journal-of-the-Plague-Year1/
https://www.theguardian.com/books/2021/mar/13/i-am-not-who-i-was-michael-rosen-on-surviving-covid-extract
https://www.theguardian.com/books/2021/mar/13/michael-rosen-this-book-is-about-what-it-feels-like-to-nearly-die
https://www.theguardian.com/books/2021/mar/13/michael-rosen-this-book-is-about-what-it-feels-like-to-nearly-die
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John Hancock who died Aug. 7, 1666

‘Remember man

As thou goest by,

As thou art now
Even so, was I:
As I doe now,

So must thou lye,

Remember man:

That thou sha.t die’

Source

4.2. THE NEW NORMAL

The second volume follow-up published in 2021 has 76 texts, principally poems, but
also other narrative genres, 46 authors contributing, 14 nationalities represented.
Often extraordinary reading. See the detailed review in HLT (August 2022) by J.
Mohanraj. The emotions swirling through these poems and other texts are also
in part similar to those regarding the war in Ukraine-dismay, bewilderment,
depression, fear, confusion, sympathy, isolation, sorrow, grief. Death is a frequent
theme. Some poems satirical. And much more -- but of course poems involve how
teachers, students, families, workers felt directly in the midst of the horror of the
non-stop pan(IC)demic worldwide. In the UK and elsewhere, Generation COVID
faces university rejection. Or is unprepared for university study. Meanwhlle, the
Bulgarian brain drain continues, something “we have become used to,” as well as
recurrent restrictions, like masking. Alan Maley’s poem You get used to it (p. 58)
is right on the lockdown mark.



https://jenjenkinsthree.files.wordpress.com/2021/06/john-hancock.jpg
https://www.hltmag.co.uk/aug22/review-of-the-new-normal
https://www.thetimes.co.uk/article/thousands-of-students-face-scramble-for-university-places-rc59fk7dn
https://learningenglish.voanews.com/a/us-colleges-could-see-increase-in-students-unprepared-for-school/6696209.html
https://www.academia.edu/54673144/THE_BRAIN_DRAIN_ECONOMIC_IMPACT_ON_THE_DEVELOPMENT_OF_THE_BULGARIAN_TOURISM
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Imperceptibly,
through some insidious sleight of hand,
we have become used to -
skies without planes,
funerals without mourners
concerts without audiences
patients without visitors
matches without spectators
shops without customers
pubs without drinkers
beds without lovers
sensation without sensibility
words without meaning
bullshit without blushing
lies without consequences
corruption without redress
life without hope...

Students Talking is a superb longer prose poem about kids/schooling in
lockdown (Sylvie Decaux (Univ. Paris, pp. 20-23), and ponder this A-1 chain of
haikus by Alan Maley (pp. 59-60):

Normalised haikus
vaccination hub
under the cathedral nave ——
the prick of conscience

poor young people.
all dying to socialise ——
any dead already...
‘At least you survived.
I look back at the battle —
all my friends are dead.

faces at windows —
the old, the sick look out on
the world denied them...

the patience of stone ——
change so slow we don't notice,
yet we're part of it...

spiritual autism:
we pollute seas, raze forests,
still turn a blind eye...
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life as we know it
has come to an end —- sorry ——
it’s all over now...
among these old passports
a brand new one lies waiting ——
never to be used...
time is running out,
not much else is coming in ——
turning round —- and round...

an ominous sky:
nobody knows what’s coming ——
nobody wants to look.

4.3. Working with the (con)texts: on the pandemic

The texts in Something in the Air and The New Normal are poems and personal
narratives that many students can respond to because they deal with the problems
we have all faced, the fear, the dying, government incompetence in deaing
with the pandemic’s spread, a public health massive debacle nearly worldwide,
colossal UK NHS staffing crisis. Read this review. This on the formation of is “viral
underclass.” On & on in US. A toxic ‘new normal’ in New York City Aug. 20227 Dr.
Fauci assesses the virus. And summer 2022 is the time to plan for looming winter
COVID. Read on the COVID deaths that could have been prevented in the US
and the government’s failure to address the pandemic; Dr. Fauci also agrees. And
for millions of lower-income families, ending pandemic aid in the US has created
an economic disaster. Even while new infections multiply apace. There are serious
inequities in medication access. Mutual aid groups that arose during COVID in
the US are building regional power. There’s a surge in unionization. Also among
TEFL teachers (TWU) in the UK. Pro-union support is highest in the US in over 50
years. Here a brief video on the ‘value of labor’ How can work become different?
-- a big question. Listen to Nathalie Hrizi on the teacher shortage in US education
springing from the pandemic’s stresses and the attack on public education;
this from UK. More than half a million teachers have left the profession in
the U.S., hard to replace. But how about workforce housing esp. for teachers in
BG, now? Teachers were striking in Ohio, postal workers in UK, a strike wave,

hot strike autumn in UK, in US restaurants. An important book analyzing core
COVIDiotic contradictions in our US class society, is Rubin & Agostinone Wilson
on COVIDiocy (2021). Another is John Ehrenreich’s book (2022 pdf online). Read
this on fostering emotional literacy. And this on emotional and social health of
ELLs in US schools. This a shattering article on COVID’s impact on teachers’ and
pupils’ mental health in the US.

In his Foreword to The New Normal and its brief back cover ‘blurb, Alan Maley
writes: “We have all lost something or someone. Not one of us has not been


https://www.yahoo.com/news/why-seems-nearly-everyone-covid-165903403.html
https://www.counterpunch.org/2022/09/09/the-covid-debacle-rolls-on/
https://news.sky.com/story/nhs-faces-greatest-workforce-crisis-in-history-putting-safety-at-serious-risk-says-shock-report-12658657
https://mronline.org/2022/08/10/covid-19-and-the-structural-crises-of-our-time
https://www.democracynow.org/2022/8/2/in_depth_steven_thrasher_intv_how
https://www.democracynow.org/2022/8/2/in_depth_steven_thrasher_intv_how
https://finance.yahoo.com/news/ba-4-6-cdc-tracking-071400257.html
https://www.yahoo.com/news/york-covid-cases-rise-11-181912419.html
https://www.yahoo.com/news/eradicate-covid-hard-no-according-200526154.html
https://truthout.org/articles/the-time-to-plan-for-winter-covid-needs-to-start-now
https://truthout.org/articles/the-time-to-plan-for-winter-covid-needs-to-start-now
https://truthout.org/articles/medicare-for-all-could-have-prevented-338000-covid-deaths-in-the-us/
https://mronline.org/2022/07/18/why-the-u-s-failed-to-control-covid-19-incompetence-class-violence-deception-and-lies/
https://news.yahoo.com/fauci-covid-restrictions-much-much-150543154.html
https://mronline.org/2022/07/08/ending-pandemic-aid-created-a-disaster/
https://www.yahoo.com/news/yes-more-infectious-diseases-popping-090000111.html
https://popularresistance.org/inequities-in-access-to-covid-19-medical-products-continue-as-power-of-corporations-expands/
https://truthout.org/articles/mutual-aid-groups-that-arose-during-covid-gather-to-build-power-regionally/
https://www.democracyatwork.info/askprofwolff_strikes_and_unions_increasing
https://teflworkersunion.org/
https://www.peoplesworld.org/article/gallup-poll-pro-union-support-highest-since-1965/
https://popularresistance.org/the-union-advantage-for-young-workers-higher-wages-and-more-benefits/
https://popularresistance.org/the-union-advantage-for-young-workers-higher-wages-and-more-benefits/
https://twitter.com/LondonIWW/status/1552933845841969152
https://mronline.org/2022/09/05/viewpoint-confronting-the-nature-of-work/
https://youtu.be/Dr5coMcCJ5k
https://www.counterpunch.org/2022/08/31/want-more-teachers-start-valuing-education/
https://twitter.com/i/status/1563919539179606016
https://learningenglish.voanews.com/a/some-us-schools-build-housing-to-keep-teachers/6667257.html
https://popularresistance.org/teachers-union-in-ohio-went-on-strike-for-students-and-won/
https://www.aljazeera.com/news/2022/8/26/thousands-of-postal-workers-launch-strike-in-uk-over-pay-dispute
https://www.counterfire.org/articles/analysis/23412-we-need-to-win-how-the-strikes-can-break-the-tories
https://anticapitalistresistance.org/strikes-and-solidarity-hot-autumn-in-britain/
https://popularresistance.org/a-chipotle-restaurant-in-michigan-becomes-the-first-in-the-chain-to-unionize/
https://books.google.bg/books/about/A_Time_of_Covidiocy_Media_Politics_and_S.html?id=0yk7EAAAQBAJ&redir_esc=y
https://www.washingtonpost.com/outlook/2022/07/29/how-decades-greed-bad-choices-left-us-vulnerable-pandemic/
https://1lib.to/
https://www.edutopia.org/article/fostering-emotional-literacy-begins-brain
https://www.colorincolorado.org/article/social-and-emotional-needs-middle-and-high-school-ells
https://www.colorincolorado.org/article/social-and-emotional-needs-middle-and-high-school-ells
https://truthout.org/articles/schools-should-prioritize-mental-health-resources-for-both-students-and-staff/
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touched by the malign virus. And we are bound to ask what it all adds up to, and
whether this is something that will pass —— or whether we are in a new reality,
not a casual blip. And are there any positive spin-offs from the pandemic [...].
In this collection, a group of writers, from 14 countries, share their reflections
on these changes through the medium and alchemy of poetry.” Let’s all utilize
its curative emotional alchemy. A haiku by Maley that reverberates: “spiritual
autism: we pollute seas, raze forests, still turn a blind eye...” This is ‘ecological
autism, a sociopolitical plague. By contrast, read/ listen to this poem and this and
this by Caitlin Johnstone about the joys of ‘terrestrialityy.

5. Looking critically at ecocide and the deepening climate crisis

As Alan reflects in 5-7-5 ‘normalized’ final haiku, there is alas “an ominous
sky:/ nobody knows what’s coming/ -— nobody wants to look.” Brace for reality,
Black Swans galore. In UK/EU/US drought is a dire direct threat, heat/wildfires
intensify, US scorching heat. Real crisis in SW England. Also in BG. The 2022
heat wave in Europe highlights criminal inaction in confronting climate change.
Floods in Pakistan have been cataclysmic, severe ‘climate apartheid’ exponential.
Read this on coping with the emotions of climate distress. Do we need more
cycling, as in the PRC? Cycling data from the Netherlands are impressive,
carbon-free cheap transport. This on ‘embracing students’ eco-anxiety. This
an AJ video on adapting to climate change. This on climate and disease. And
this on climate collapse and the military. Read also this by Vishay Prashad on
the climate crisis and socialism as a solution, and a key interview with Noam
Chomsky 13 July 22 on the climate crisis and nuclear threat. Climate change is
also a class issue, class war. A lesson on climate + capitalism. On the ecocrisis
and ELT, see my review of Naomi Klein’s book in Lyuboslovie 2021, 352-360 and
my paper, BETA E-Newsletter, 41, 2019, expanded here. Saving Earth while we
still can. No/ to fossil-fuel Capitalism.

5.1. John Feffer’s novel Splinterlands and non-fiction The Pandemic Pivot

In a conjunct Jiferary, vein, enjoy/share/teach Chris Hedges’ interview with John
Feffer, author of the dystopic novel Splinterlands (2016 pdf online) set in the
climate chaos world of 2050. The splintering he envisions is vast, non-linear.
Feffer’s The Pandemic Pivot (2020, 240 pp.) is a report on how to better confront
the overall crisis and its aftermath: “Transformative change can come out of the
COVID-1g9 crisis, which has exposed everything that’s wrong with decades of the
world’s governments betting on militarism, competition and wealth creation.”
Here many Feffer interviews and background. Bulgaria is mentioned on 98
different pages in his 2017 book Aftershock: A Journey into Eastern Europe’s Broken
Dreams, see extract here (pdf online). Splinterlands was followed by Frostlands
(2018) and Songlands (2021), two novels set in that same dystopic future, a powerful
imaginative trilogy. Much to read/ ponder.



https://caitlinjohnstone.com/2022/09/25/future-generations-if-there-are-future-generations/
https://caitlinjohnstone.com/2022/09/01/it-is-a-good-time-to-appreciate-the-insects/
https://caitlinjohnstone.com/2022/11/15/thoughts-that-should-probably-occur-more-often/
https://books.google.bg/books?id=mcgtAAAAYAAJ&dq=editions:V_L9FwM6WAgC&redir_esc=y
https://truthout.org/articles/us-has-cut-water-supplies-for-7-states-during-climate-induced-drought/
https://youtu.be/d-zz7_2a5z8
https://www.liberationnews.org/psl-editorial-climate-crisis-brings-scorching-heats-to-california/
https://news.sky.com/story/what-and-where-is-the-exceptional-fire-risk-and-does-climate-change-cause-wildfires-12670364
https://floodlist.com/europe/bulgaria-floods-plovdiv-september-2022
https://www.liberationnews.org/psl-editorial-deadly-heat-wave-sweeping-europe-highlights-criminal-inaction-on-climate-crisis/
https://www.democracynow.org/2022/8/29/pakistan_national_emergency_floods_climate_1
https://theconversation.com/laid-awake-and-wept-destruction-of-nature-takes-a-toll-on-the-human-psyche-heres-one-way-to-cope-187837
https://learningenglish.voanews.com/a/cycling-becomes-more-popular-in-china-/6697905.html
https://popularresistance.org/cycling-like-the-dutch-would-reduce-worlds-carbon-pollution-more-than-the-annual-emissions-of-canada-study-finds/
https://www.timeshighereducation.com/campus/embrace-students-ecoanxiety-spur-critical-and-systemic-climate-action
https://www.aljazeera.com/program/inside-story/2022/8/13/how-should-we-adapt-to-climate-change
https://www.yahoo.com/news/study-connects-climate-hazards-58-150509474.html
https://socialistproject.ca/2022/07/climate-collapse-and-the-responsibility-of-the-military/#more
https://mronline.org/2022/09/02/capitalism-created-the-climate-catastrophe-socialism-can-avert-disaster/
https://truthout.org/articles/noam-chomsky-humanity-faces-two-existential-threats-one-is-nearly-ignored/
https://www.counterfire.org/articles/analysis/23394-from-crisis-to-catastrophe-climate-change-is-a-class-issue
https://mronline.org/2022/08/18/class-struggle-or-degrowth/
https://www.zinnedproject.org/materials/thingamabob-game
https://www.shu.bg/wp-content/uploads/file-manager-advanced/users/faculties/fhn/izdaniya/lyuboslovie/2021/21-lyuboslovie.pdf
https://www.beta-iatefl.org/wp-content/uploads/2020/03/BETA_E-Newsletter_41.pdf
https://www.academia.edu/48905451/Implanting_Natures_Voice_in_ELT_Education_An_Urgent_Imperative
https://consortiumnews.com/2022/08/19/saving-earth/
https://www.counterfire.org/articles/book-reviews/23405-forces-of-production-climate-change-and-canadian-fossil-fuel-capitalism-book-review
https://popularresistance.org/the-chris-hedges-report-splinterlands-climate-dystopia/
https://popularresistance.org/the-chris-hedges-report-splinterlands-climate-dystopia/
https://1lib.to/
https://ips-dc.org/report-pandemic-pivot/
https://johnfeffer.com/interviews/
https://johnfeffer.com/about/
https://johnfeffer.com/2017/11/18/aftershock/
https://www.amazon.com/Aftershock-Journey-Eastern-Europes-Broken-ebook/dp/B09LQH6HF6/ref=pd_sbs_sccl_1_1/142-3581243-6670615?asin=B09LQH6HF6&revisionId=ecac45d6&format=1&depth=1
https://1lib.to/
https://www.amazon.com/gp/product/B07K2LNB32
https://www.amazon.com/dp/B08LYSQKRB/ref=dp-kindle-redirect
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6. Honing lenses of EAR and Exploratory Practice (EP) and Live of Teachers
(LoT)

If you have The Pity of War volume, the 20 activities detailed there could also be
applied in teaching various A-1 poems/narratives in these two COVID volumes. As
suggested, research beckons (including joint projects on EAR, EP and LoT >Lives
of Teachers<) on how educators /students have coped with the pandemic, and the
horrid spectacle of brutal war and massive human suffering. Or via student-led
research patterned on RISE. How have you all & students dealt with the aporias
of social distancing? With lives lost, many dying alone, a range of draconian
state measures, love under lockdown, viral vulnerability, feelings of depression,
trauma, heightened domestic abuse, couples separated, unpredictability writ
large? Read and share this extraordinary narrative of a COVID personal nightmare
by teacher colleague Emma Z. in NYC. Workers are resisting unsafe conditions.
See ERL Journal (2021) on COVID-19 and language education, some A-1 research
articles. Richard Smith has a video introduction (76 min.) to EAR: Part I and Part
II. See Smith on mentoring teacher research globally (2022) open-access. This
a new 2022 empirical article on EAR by colleagues in Nepal. On EP, see Hanks,
this key article by her and also this (Hanks abstract online 2022) on exploratory
practice. On LoT, see my article in BETA E-Newsletter, #37, Sept.-Oct. 2018 on
teachers’ workaday lives, and this article on LoT written in Malaysia. How to
make more teachers and retain them remains a core challenge everywhere. Read
Sarah Mercer on teacher well-being; also this at Edutopia. See Teachers’ Emotional
Wellness (pdf online). See “6 Questions To Help Students Cope With Everyday
Stress,” Edutopia. Explore articles at the rich THE site Campus.

7. Deepening Continuing Profession Development in Critical Pedagogy

[ strongly recommend ‘Rania Khalek Dispatches’, "The Socialist Program’ and ‘The
Freedom Side, useful for CPD in critical pedagogy, at BreakThrough News. I also
recommend Ben Norton’s Multipolarista and Australian critic Caitlin Johnstone’s
incomparable blogs, such as on hegemonic narrative control, fake civilization, on
the seascape of propaganda we swim in and the ever looming nuclear threat in
Cold War II. Subscribe to the Democracy Now! digest from NYC. DN livestreams
3-4 p-m. BG time. And remembering Howard Zinn, read this. and the very end
of Howard Zinn'’s interview, “Don'’t obey the rules.” Zinn called 50 years ago for
“a whole new world of documentary material, about the lives, desires, needs of
ordinary people,” a new ‘people’s everyday history.’ Bill Bigelow’s A People’s
History for the Classroom (2008 pdf online) builds on Zinn’s ideas for teaching
US history, integral to a ‘People’s Pedagogy. Rejuvenate PEACE STUDIES. Embed
the UN SDGs in solid local contexts. Share Joan Wink’s Critical Pedagogy: Notes
from the Real World. 4th ed. (2010), and her A Vision of Vygotsky (2001 online).
See also Henry Giroux, On Critical Pedagogy. 2™ ed. (2020 pdf online). Excellent
is Macrine, McLaren & Hill (eds.), Revolutionizing Pedagogy: Education for Social
Justice Within and Beyond Global Neo-Liberalism (2010 pdf online). Explore and



https://www.britishcouncil.org/sites/default/files/exploratory_action_research_for_enhanced_teaching_and_learning.pdf
https://eprints.whiterose.ac.uk/83637/3/ELTJ-2014.pdf
https://www.edutopia.org/article/how-set-student-directed-learning-program-high-school
https://edition.cnn.com/2020/03/29/world/funerals-dying-alone-coronavirus/index.html
https://learningenglish.voanews.com/a/coronavirus-restrictions-raise-questions-about-civil-rights/5347410.html
https://edition.cnn.com/2020/03/28/asia/love-lockdown-couples-intl-hnk/index.html
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discuss the Zinn Education Project site Teach Climate Justice. And GISIG’s 2022
IATEFL Belfast showcase.

7.1. Cutting critique of the reigning System

Watch this incisive talk by Richard Wolff, arguing the need for radical System
change, with which I agree. Wollff also analyzing social class, inflation and the
war — and the ‘splitting of Europe’ under a Capitalism oriented to employers,
not workers. Combine that with Noam Chomsky’s interview (from min. 15) on
geopolitics and declining US empire. See also the 2022 book by Chomsky and
Vijay Prashad, The Withdrawal, examining the fragility of US planetary hegemony.
Meanwhile, some critics think US democracy, however dysfunctional, is at serious
risk of imploding in Nov. 2022, a right-wing ‘neo-fascist’ conspiracy to overturn
US elections is brewing as I write. An Inconvenient Apocalypse is also mind-
blowing: read this brilliant essay based on the book. On radically transforming
the System per se, see Vijay Prashad, Struggle Makes Us Human (2022 pdf online).
And as humans: we are one species. See on SDjZlahSInQLEXIlD_CtLQIl also his System
Change not Climate Change (pdf online), ‘powering down. Sheldon S. Wolin’s
critical Democracy Incorporated is an eye—opening opus magnum (pdf online),
subtitled Managed Democracy and the Specter of Inverted Totalitarianism (2008),
a searing critique of the US, its faults and toxic mythologems. See also Chris

Hedges on Wolin.

7.2. Looking through a probing critical lens honed by Chris Hedges
As US journalist/activist Chris Hedges underscores and argues at detailed length:
“NATO is the most dangerous military alliance on the planet. [...] At no time,
including the Cuban missile crisis, have we stood closer to the precipice of nuclear
war.” Also watch & ponder this interview by Chris with Peter Oborne discussing
how the bifurcation of the world into ‘worthy’ and ‘unworthy’ victims functions
centrally in propaganda, especially during war or times of refugee flight.
‘Worthy’ refugees whom we pity and assist, ‘unworthy’ ones whose plight in many
places we remain indifferent to. As in the Aljazeera docu-film ‘The Last Shelter’
mentioned above, and the desperate migrants. Read Chris on the ‘Dawn of the
Apocalypse. He reminds and warns us that “civilizations are not murdered, but
commit suicide. They fail to adapt to a crisis, ensuring their own obliteration.”
And read my piece on Hedges’ work in critical pedagogy, JCEPS 2019, a publication
blocked at IATEFL

8. War, oppression, state violence and injustice elsewhere: ‘The Pity of
Palestine’

SanaS. Khan’spowerful poem cited above Whatifitwere You? mentions Palestine.
The situation there is iconic, massively distorted by standard MSM reportage.
Yet there is constant oppression of Palestinians, in the West Bank and Gaza, also
inside Israel. There is military murder of Palestinian teenagers. What is Israeli
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apartheid? Read Juan Cole’s assessment. And this by Prof. Ilan Pappe, a searing

indictment of the West’s hypocrisy. Read/watch Saving Masafer Yatta. Watch
Amani Odeh’s video on saving the neighbourhood of Silwan in East Jerusalem. A
Gaza child killed — 20 photos: what emotions do they stir & express? Read Israeli
Miko Peled on Palestinian children and their suffering parents, ‘giving voice to
the voiceless’ The Gazan poet Mosab Abu Toha is an EFL colleague/ activist: here
a poem, another poem for Shireen Abu Akleh. Watch Mosab in a video interview
21 May 2022 together with Palestinian-American poet Naomi Shihab Nye. And
read my piece about her picturebook Sitti’s Secrets. Also watch this interview with
Mosab and read his brief bio at WANN. Shireen’s family demands justice, share
this video and this emotional statement from her niece Lina.

8.1. Why Mariupol and not Gaza?

Over against the constant coverage of the Ukraine war in the Western MSM, a
docu-film that will stir a range of powerful emotions is Gaza Fights Back. It is a
MintPress News original 35-min. documentary released in mid-July 2022, directed
by Dan Cohen, on the Israel-Gaza ‘war’ in May 2021. It features rare interviews
with innocent victims of Israeli aggression, including children. A recent article
on ‘a whole life under siege’ notes: “Eighty percent of young children in Gaza
suffer from emotional distress, 59 percent have had thoughts of self-harm, and
55 percent have had suicidal thoughts, according to a recent Save the Children
report.” This on Gaza kids. Watch the film (here with discussion by Dan Cohen &
Ramzy Baroud), share. Gaza diaries, a ‘new normal’ Myriad powerful emotions
expressed and stirred. Read about refugee camps in Gaza and a few people who
grew up there. Refugees for decades on end. N.B. > There are no poetry
volumes by Western educators on this horrific chapter - yet see Mosab Abu
Toha'’s poems. The new Gaza film is a devastating supplement to students’ playlets
of the Hands Up Project, like If You See Something. Your students can read,
perform HUP dramas, yes even work with HUP. Maybe they can also write mini-
dramas about their own lives, see Nick Bilbrough’s Doing Remote Theatre. On the
May 2021 Gaza assault, read and share this incisive article 2022 by Assoc. Prof.
Mosheer Amer, English Dept., [UG. WANN (We Are Not Numbers) is a youth-
led Gaza human rights group, poet Mosab is a member. Ponder the impossible
‘normal few jobs, zilch freedom of movement, zero prospects, scarce energy. The
onging economic impact of the fallout of the Ukraine war inside Gaza is truly dire,
disastrous. UNRWA is under constant attack. Read this eye-opener on ‘Geopolitics
as anti-Palestinianism’ and wonder: Why does Ukraine matter and Palestine does
not? Why Mariupol and not Gaza? Multiple articles on Gaza at Middle East Eye
can be shared, discussed, acted on.

8.2 IDF Operation ‘Breaking Dawn’ nwn ni7y

On 5 August 2022 Israel launched a ‘pre-emptive’_bloody assault on Gaza, 300+
injured, 49 dead, including 17 children. “Horrifying,” watch this report from
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Democracy Now!. Read ‘Surviving and dying in Gaza. One teen artist’s sad tale, it
beggars belief, and the IDF murder of another young artist. Ali Abunimah assesses
this attack, also in this interview and this extended 7g-min. interview analysis
where he stresses Israel as the last 20®-century settler-colonial state, with all
its injustices. And raises the question: why are Ukrainians in fightback deemed
‘heroic, while Palestinians who resist in a 75-year David vs. Goliath struggle are
brandished as ‘terrorists’? Read Y. Hawari, ‘We are not Ukraine, so they will not
support our resistance. Emotionally devastating is this report (Sky News) from
Gaza on the trauma of an entire family, and this. as is this Aljazeera report with
narratives from stunned Gazans reeling from shock. Also watch this Aljazeera
interview with Marwan Bishara (7 Aug 2022). Marwan notes (min. 2:50-3:21):
“Basically the West, the ‘enlightened democracies’ are up in arms about what’s
been going on in Ukraine 5-plus months. But in Gaza this has been going on for
50-plusyears. 50-plus years of more of the same. Israel using the same pretexts,
justifications about combating ‘terror’, about protecting its population — while at
the same time occupying, terrorizing an entire people!” Listen to Ramzy Baroud
on ‘why resistance matters’ and this on ‘Arab unity’ Yet emotional positivity swirls
among Gazan student and teachers: “Despite war, Gaza students embrace new
school year with hope.” So Utilize HUPI

Postlude

288 On a poetic lyrical note of hope, watch/enjoy/teach this ‘resistance’ classic
with Joan Baez, 28 Aug 1963 in Washington/DC, singing “We shall overcome.”
Another clip with the _song, here the lyrics. And this Dylan song sung by Joan
Baez in Prelude above remains oh-so timely, ‘the times they are a-changin’.’ Here
the lyrics, a poem in tune with all three Maley books and a proactive “critical

pedagogy of intervention” 2022 in Giroux’s pro-active fightback sense. JJ'
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Xapwmc, . (2022). Cmon mawuHa.
Hs6bpanu npesodu. (Ilpes. B.
Ca6oypun u H. Boiikos). Benuko
TwpHOBO: Pabep.

HMHTepecyBar Me caMo IJTyIIOCTUTE, CAMO OHOBa,
KOeTO HSIMa HUKAK'bB IIPAKTHUYECKHU CMUCBHIL.

Jannmnn Xapmc

[IpeacTron HU cpella c TNoOpesHUS
HOB MpeBoJ, Ha Janunn XapMcoBUTe KPaTKU
MpuYecku W GenerpuctudHH  dopmH,
nmo3HaTu HU oT ,lonybass Terpazs N°10“ um
apyru c6opuunu Ha [lanuwmn Xapmc, TO3u
I'bT — B JBye3W4eH BapHaHT, Ha OBArapcKu
Y PyCKM e3UK, CbC 3amiaBue ,CTOn MallMHA.
V36panu npeBoau“ (IBye3sNYHO M3JaHUE HA
TeKCTOBe Ha XapMc, NOAOPaHH U IpeBeleHU
ot Brnagumup Caboypun n Hukonait boiikos.
Benmuko TwpuoBo: PaGep, 2022). Hosust
MPOYUT Ha XapMC ce ChCpeloTOYaBa BBPXY
cnenydUKaTa Ha MapafoKcasHuTe Gurypu
B HEroBUTe TBOPOW M HApOYHO TbhpCeHATa
abCypAMCTKA KOHLEMLMsI, KOSTO Ipejiara
npeBoja Ha O'BITapCKU e3WK. A TOU MOCTaBs
aKILEeHT BBPXy eMOLUMUTe U CbBPEMEHHOTO
3By4eHe Ha OBArapcku Ha XapMCOBUTe
»3aYMHH“ TPOTECKOBU MeTadopH.

XapMc e MHOTO TIpeBeXJaH U Jo6pe
MO3HAT aBTOP HA CHEIUANNCTUTE IO PycKa
JMTepaTypa U MOJEPHHU3BM Yy HAc, HO U Ha

wupokust 6barapcku unrtaren. Jauuun MBanosuy lOBaueB (Xapmc) e moxke
06U HaW-SIPKOTO IMAPaJOKCAIMCTKO IPHUCHCTBHE B Hal-MpayHATa CTaJIMHUCTKA
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€I10Xa Ha 30-Te IoAVHH, BpeéMe€Ha Ha reponveCkKku OITHUMHU3BM (HO AyMHUTE Ha
)K,Zl,aHOB) 1 CM€e/IN MH)XX€HEPUHTOBU €KCIIEPUMEHTH C YOBEIIKaTa ,U,YU.IaZ. 3aTroBa
NPOTUBOIIOJIOKHU €MOLMHN KaTO HEPBEH CMAX, YXXacdaBalll IIOTpeC, IIOrHycCa,
BB3TOPI, KapHaBa/IEH XyMOD, a6Cyp,HI/ICTKI/I I1aTOC, ME€JIAHXO/INA U (I)I/IH JINPpUYECKU
€KCTa3 Ca Cb3HATE/JTHO ThpPpCEHU B TBOPYECKATA MHBEHIIUS Ha '€HUA/IHUS I10€T,
CAaTUPUK, APaMaTypT 1 UCTUHCKH apPTUCT Ha CJIOBOTO XapMc.

Komy e Hy>xeH XapMmc gHec, KaK T0O 4yeTeM, KaK I'o Bb3IIpHeMaT He TOJTKOBa
PAllIOHATHO U eCTeTUYeCKH, a YUCTO €MOIIMOHA/IHO TIOKOJIEHUSITA, POAEH! B
HA4a/I0TO HAa HOBOTO XUJISII0NIETHE, 33/ I'bp0Oa Ha KOETO OCTABAT KOTU3UHUTE OKOJIO
paspelieHUTe ¥ 3a0paHeHUTe ABTOPU BB BpeMeHaTa Ha COL[MaN3Ma, U 0COOeHO
OT HEroBUTe Haii-370Beltn $pasu - cTaauHU3Ma U roguHuTe Ha CTygeHaTa
BoiiHa? Kak miagusT untaren 6u cxBaHaz AHec Apamara Ha OBIPUY-ture, cpep
KouTo e u camuaT Xapmc? KakBo mpefcTaBisiBa peHOMEHBT Ha TUTepaTypaTa
OT YeKMe/DKeTO, KaKBa € 3HAYMMOCTTAa Ha HeW3JafieHWTe, HelpodeTeHU U
HeIpenojaZieH! Ha MOKOJIeHHs1 Hapes (pHUI0I03H, TEKCTOBE M MEeHA OT PycKaTa
nuTeparypa Ha XX Bek?

BbIpocsT, KOUTO BCeKH GU CH 33Jja/1 B HACTOSIIIATA POAHA JIMTEPATypHA
cuTyalus, e: ,3allo TOYHO XapMc?‘, HO OTTOBOPBT, KOMTO BeJHAara MM XpyMBa,
e: ,Koit, ako He MeHHO XapMc, ¥ TO TOYHO JHec?". 3al[0TO, MaKap M MPOTHUBO-
MTOJIOKHOCTHTE /1A Ce TIPUBJ/INYAT, TIPOTHUBOITOIOKHUTE ATMOCPEPH 0OGUKHOBEHO Ce
COIBCKBAT B Hepas3bupaHeTo cv. ExHa eMOI[OHA/THA TPAKTOBKA HA PELENIHsITA
Ha XapMc e aGCOMIOTHO a/IeKBATHA HAa €MOLMATA HA HETOBUTE TEKCTOBE, KOSTO
ce mpejaBa U BBPXY MpeBoguTe. AGCypAHATa COL[MA/HA U MOJUTHYECKA Cpeaa
HacbhbpyaBa abCypAUCTKOTO OCMHCJISTHE Ha [EHWCTBUTENTHOCTTA IMOCPEACTBOM
carupara. [locregHuTe ABE TOOUHM — 2020, 2021 - Ca HAK-CTPAaHHUTE U abCyp-
HUTEe, KOUTO CMe TIPEXUBSBAJIN, HE CAaMO B POZIEH, a U B CBETOBEH IUIAH. A, KaTo
ce MMa TIpeBUJ oOlle Mo-abCypAHaTa CHATyalMsi Ha POJHUS KHIDKEH Iasap,
Y)K CMa3BaH OT KOHKYPEHIMSITA Ha €JeKTPOHHOTO YeTeHe, a Ha MPaKTHKa
HEeMpeCcTaHHO OOTPHXKBAH OT THProBCKaTa (He U ecTeThyYecka) JT0ruKa, OyKBaJHO
MpeJIMBAlL, OT MPEeBOAHU U3JaHUSI HA ODUTHHATHHU ,,HAXOKH , HA 3HAWUHH HUJIH OL1ie
MO0-He3HAHU JIMTePAaTypPHH ,,OTKPUTHUS WU ,IPEOTKPUTH KJIACUIIY, €/1Ba JIN
HSIKOM Ce ChMHSIBA, Ye HaCTOSIIATa KHUTA [ile KMa OTPAHUYEH KP'BI' OT YUTATEITH.

B Pycus 3a [lanuunn Xapmc 10 1965 1. M3001110 He ce TOBOPH, TEKCTOBETE
My ce u3faBaT ezBa mnpe3 1988 r. B bbarapus Toil Biusa B JMTepaTypHUS
obOpa3oBaTe/ieH KaHOH Ha YHUBEPCUTETCKHUTE IIPOTPaMH B CAMOTO Ha4aJIo Ha QO-
Te TOOUHU Ha XX BeK, KOraTo OTK'BCH OT IIPEBOLY MOXKeXa Ja O'bJaT MpoYeTeH!
CaMo B crienraiM3upaHara nepuoguka (ci. ,Paken”). B Haiu fHU YeTeM B peBoz,
HSIKOJIKO M3JIaHUs Ha pPycKust o6epuyT: ,Pycckas nuteparypa XX Beka, Codus:
[Tpocseta, 1994, cbet. CB. JlenkoBa, I. PymyeB (Tyk mpeBoguTe Ha Xapmc oT
,<Jomy6as rerpazp‘, ca Ha Mupsina bawesa); Wnst Vind, EBrennii [letpos, Januun

2 [loBeye mo BBIpOCa 3a MOETHMKATa Ha ChbBETCKATa JIMPHUKA OT TO3U MEePUOJ, BIDK B KHUTaTa Ha
l'anmuna T'eopruesa ,ABaHrapg 1 coupeann3sM. [IpoGremsr 3a nupukara B Pycus B iepuoga 1917-
1934 r.“ Bapua: Cunyern, 2012 T.
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Xapwmc. ,ITagaum 6a6u’, Copus: Tpyz, 2001 (ripeB. Acsi Ipuroposa); Janumn
Xapmc. ,Maxanoro Ha 1rectoTo BpeMe', 2005, Codust: /lutaspa; [Janunn Xapmc.
,M136panu npoussegenus’, Copus: Paken Excrpec, 2014 (npes. B. Camyuios,
U. Toromanos, b. JTam6oBcku, cbet. I. bopucos); Jauunn Xapmc. ,Kak Konero
[TankuH nets 3a bpaswuus, a [lersita Epiios xu4 He BsapBaue‘, Copust: Jucr, 2017
(mpes. B. Jlam6oBcku, /InTeparypa 3a geua v roHour); lanunn Xapmc. ,Mcropun
u ¢panracmaropun’, Codpus: Ustok-3amaz, 2022 (mpes. O. MBanosa). Moxe na
ce Kaxxe, ye ambuumsita Ha Bragumup CaboypuH e aBTOp Karo XapMmc Ja 0bze
IpeJCcTaBeH He aHTOJOTUMHO M XPUCTOMATHUMHO, a UCTOPUYHO U eCTeTUYeCKU
npemuciero. Ceniam ce 3a egHa MeTadopa Ha €CTETCKHSI IIPOYUT U peLerLs,
CBLIO TBBPAE €MOLMOHA/IHA, NMPU BCe 4Ye Hara3Ba B JbI0OKATa TeOpHsl Ha
VHTEepIIpeTalusiTa, KoATO NMpuHajaexu Ha /hxoHataH Keasp u YmGepro Exo.
Cropep, Hesi, B aKTa Ha YeTeHETO YUTATe/ST e OKaHeH Ha MUKHUK, a aBTOPBT
€ caMO INpeHOCBa4y Ha KOIIHHWIATA ¢ Orojara. [IpucTpacTHO-eMOLMOHATHO
KbM racTPOHOMHUYECKUTe MeTadpopH, KOUTO U XapMC Thi CHJIHO 0OMYa, CMeJIo
obeiaBaM Ha ynTarenute Ha CaboyprHOBHS XapMc, Ye B KOLIHMIIATA MMA CaMO
Je/IMKaTeCH, HSIKOU OT KOWTO CHJTHO MOZTIPAaBeHH, TaKa Ye TPsiOBa Jja BHUMABar.
E, nMa cbl1o 1 n3ucKaHu gecepTu. Taka ye eHZOpGUHUTE Ca UM OCUTYPEHH.

Wwmero Ha Bmagumup CaboypuH e HM3BEeCTHO Ha CIIELMAIMCTUTE II0
3araJHOEBPOIEMCKH JINTEePATypH, Ha U3KYIIEHHUTE OT JIMTepaTypHAa KPUTHKA
Y NIPEeBOJ, Ha eKCIIEPUMEHTATOpUTE C TMOeTHYeCKH GOPMHU U NPHUCTPACTEHUTE
KBbM OOTOXy/THaTa Mzesl, Ye I0e3HsiTa JHeC MO)Ke BCe Ollle Jja BOIOBA 3a COL[MATHU
LIeHHOCTH U Jja U3MOBSABA HIKAKBO WJEATHO KPeJo B M OTBBJ HEOJIOTHUHTE.
CaboypuH e M3BeCTeH O'BIrapcKH MOeT, CAaMUSAT TOH OTKa3Ba Ja Ce OIpeJesis
10 TO3U Ha4YWH, U B TOBA MMa HeILJ0 MHOTO UCKPEHO M CHUMIIATU4YHO. BeposTHO
TOBa e mopasu (PppeHCKO-KyOUHCKO-O'BIrapCcKUTe CH TeHH, TOM MPUCHCTBA B
ChBpeMeHHaTa OBJArapcKa JIMTEpPaTypHa CHUTyallds IO HEMOBTOPHUM HA4HH.
[IpenmounTa fa ce mpeCTaBs C MBIHUSI BAPUAHT HA pOXKAeHOTO cv uMe Vladimir
Eduardo Sabourin Drenska u Biara orpoMHa 4acT OT eHeprusiTa CH B Cb37ajie-
HOTO OT Hero (OHJ/IAliH)ABIDKeHMe U crircaHue ,HoBa conpanHa moesus’, Koeto
Ha ITPaKTHKa /I0Ka3a, Yye KUBATa I0e3Ms JHeC e B COLMa/THUTe MpeXxu. MHO3MHa
ro BB3IpHeMar (MO TOYHO OTKa3BaT BBOOLIE Ja IO BB3MPHUEMAT), 3apasu
CKaHZAAHOTO MY JIMPUYECKO IOBeJleHHe, KOeTO KOHTPAaCTHPA Ha MHaye TBbpJe
J,eTMKaTHOTO ¥ 0OPaHOTO MYy IIPUCHCTBHE B POSHUS IyO/IMY€eH U Hay4eH JKUBOT.
CITOKOMCTBHETO Ha HETOBOTO KaTETOPHUYHO, HO THUXO (6€e3 KpsIChLiH, OCAHHHU WIN
CBPBXEKCIUTMKALMK Ha COGCTBEHOTO €r0) MPUCHCTBHE I'0 IPEBP'BIIA B EK30THYHO
I[BeTe Ha JIUBaTa POAHA ITOYBA.

CaboypunHoBusT XapMmc TyK, B ,Cron mammHa. M36panu mpeBoau’, e
Npe/CTaBeH B ONTHMA/JHUSI CH BHJ: KaTO TeHHa/leH aBaHTapJyCT, TPEeCKaBO
Thpcely cebe cu Mexay GyTypusMa u gasan3ma. ToBa e XapMmc B ITbJIHUSL My
€MOIIMOHAJ/IeH, TeMaTH4YeH M JXKaHPOB OJISICHK: Liejiell] ce B NMPOBOKALMSATA HA
BCSIKA KPaykKa, BbB BCEKU CTHX, BbB BCEKU MOTHUB, anodrerma, ahpoprsbM, BHII,
pomaHc-napogus, gpama. CabOypuH HM NpeACTaBsi B II'bJIHOTA e€4uH XapMc,
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CaMOyOMIICTBEHO OTAAJEeH Ha HAesTa 3a UCTHMHA M Peain3bM B U3KYCTBOTO U
TBHKMO 3apaJlid TOBA, IOIMHAJI B MaJIKaTa IICUXYLIKa Ha JIeHUMHTpaACKUs 3aTBOP
,Kpectun“ - MuHHaTIOpeH My3eil Ha roasMaTa ICHXYIIKA, HapeyeHa Maryuika
Pycus. IIpeBogausT Ha TOBa U3JaHHe PUCKyBa Ja MOMNaJHe B KOHKYpPEHLUSTA
Ha INpeKpacHUTe IpeBoAu Ha MupsiHa bameBa, Bukrtop Camywunos, boiiko
Jlam6oBcku, Teopru Bopucos, Acsi I'puroposa, OrusiHa VBanosa. Caboypun
Iocsra CMeJ0 KbM e3MKa Ha XapMC M KaTerOPUYHO IO JIOTBa B ChbBPEMEHHUS
O'B/IrapCKH AMCKYPC, C PUCK HIKOH MOPAJIMCTH OTHOBO IUBO /A Ce MOAPA3HSIT.

[IpeBofaYBT-CHCTaBUTET M30MPA 32 MOTO Ha CBOSITa HOBA KHUTa Ha XapMc
C/leHaTa MUCBHI Ha noeTa: ,IHTepecHO e, ye 6e3CMBPTHETO BUHATH € CBhP3aHO
¢bC cMBbpTTa. EMOLIMOHAIHATA JOMUHAHTA B )KMBOTA HU HATMIOC/IeZIbK € Ch3BYYHA
€IMHCTBEHO C TeMara 3a CMBbPTTA. [1o Hec/y4aitHO cTeueHre Ha 0OCTOSITE/ICTBATA,
TaKa e 03ar/laBeHa M MOoC/eHATa aBTOPCKa MoeTHYHA aHTonorust Ha CaboypuH,
KOSITO M3/Ie3e B CaMOTO HA4aJI0 Ha JIATOTO Ha 2021 roguHa (Sabourin, 2021). ABTOp
Y TIPeBO/IaY MY3UIIVPAT B €ZJHa TOHATHOCT.

JannnnXapMmcenureparypeH nceBgoHuM Ha /lannun MiBanosuy IOBaués.
Ha mecrta ce mogmucsa Kxapmc, apyrage Yapmc (mpeBogute Ha CaboypuH ca
IPYDKJIMBO CIIPOBOZEHH C BCHYKH T€3H IOJIIICH), A € U3BECTHO, Ye XapMc e IpsiKa
otrnparka u KM lepnok Xonmc, repost Ha ApTsp Konan Jloiin, koroto Janunn
o6WYasI ja UMUTHPA, KaTo JOPH HOCEJI TOAOOHH KapHUPAHU IIAHTAJIOHH, KYPTKa U
ManMHAOHKa, U MyLle/T IPOoYyTaTa aHI/IMMCKA pa3dy3HaBavecka iyna. CobcTBeHaTa
My WUIpa ¢ U3MMUCJIEHOTO MMe e BBbIUTblIeHHe Ha JoKTpuHara Ha OBIPUY: no
JeTCKM HavBHA WIM eCTeTUYeCKU M3MCKAHA U MO QYTYPUCTKU CTPAHHA UIpa C
LyMHTe, KOUTO Ce BBPTSAT M3 yCTaTa, NOJZOOHO ABBKA, U MPABAT Pa3HOLBETHU
6anoHuyeTa-o6pa3u. [Ipe3 gBaiicerTe rogvHuM XapMmc ydpejsiBa aBaHTapAHATa
noeruyecka rpyna OGenunenue 3a peanHo uskycrso (OBOPUY) zaenno ¢ A.
Beegencku, H. Oneiinukos, H. 3a6onouku, Y. bextepes. [1pes 1932 1. rpymnata
e TO/IJIOKEeHA Ha Tpec/ieJBaHusI U Te ca 3aK/JIelMeHU Karo ,K/IacoBU Bparose.
OO6BHHEH B aHTHCBHBETCKA AEHHOCT, XapMC e M3cesieH 3a OKosIo rognHa B Kypcek.
Cren TOoBa OTHOBO ce 3aBpbla B mobumust CaHkT [letepOypr, nuue 1 u3zasa
JEeTCKH TBOPOM, a KPUTHKA, JPAMATyprusi, paskasu M CTUXOBE 3a Bb3PacTHU
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MPO/b/DKaBA Jja MHIle, HO TaKa U He my6/1uKyBa. [Ipe3 1941 1., o Bpeme Ha Bropara
CBETOBHA BOIHA, € apecTyBaH 3apafil CKaHJA/HOTO CH HU3sBIeHHe: ,AKO MU
BpBYAT MPU30BKA 32 MOOWMIM3ALMS, Ille BKapaM eJJHa B MyTpaTa Ha KOMaHAMPA,
HeKa Me Pa3CTpesisT, Ho yHudopMa HsiMa [ja 06/1eKa U HsIMa [ia CTy)Ka B ChBETCKATa
apMmusi, He )Xeslasi ja CTaBaM TaKoBa a...Ho“. Ko/Iko Heo4aKBaHO aKTya/IHO 3BYYH,
Ha/md, Ha $OHA Ha JHEIIHATA MCUXOTUYHA CBETOBHA MOMUTHYECKA CHUTYAL[Us?
ChlLecTByBa XUIIOTE3a, Ye MOPAZH TaJIAHTA CU Ha abcypAuCT XapMc ce pecTpyBa
Ha 1KM30dpeHuK, 3a Ja ce cracu ot pa3crpei. Ho nma u apyra Tesa: ye peasHo
e CTpajiai OT IICUXUYeCKO pa3cTpoicTBo. [loHsIKOTA BU3UsATa TOBOPU TTOBEYE OT
IYMHTe, BBIIPOCHT € Jak B C/y4as lie MOBSpBaMe Ha eMOLMSITA, M3/TbUBalla
ce OT TOr/efila, KOWTO HU MPOHM3BAa M BKAMEHSIBA OT HeroBusi GOTOMOPTPET
(a, M3BeCTHO e, 4Ye MOPTpPETHTE, OCOGEHO HAa MOJAEPHUCTHUTE, Ca MOAYEPTAHO
camopexucupanu). ToecT, fau 1ie ce JOBEPUM Ha CIIOKOMHO-Ch3€PLATENTHOTO
W3/TBYBaHe, CTPYSILIO OT TO3U MPOPUIL:

W mm Ha 6/1MKaLys eKCTaTHY€eH y)Kac B IOT/Ie/ia, pearupalt Ha HAaCHINeTO U
HecB00OOZATa, Ipecsie/IBaH OT IPU3PALIUTe M KOLIMapHTe Ha CaMOpa3pyLIMTeTHATa
eHeprus:
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,Z[a]II/I are ce JOBEpUM Ha 6OXEMCKO—aPI/ICTOKpaTI/I‘-IHI/I${ JKeCT Ha JeKaJeHTa,
CKEeITUYHO BIITbOEeH (aMa 4qe OKCI/IMOPOH), HacCaMe C TEeHHOTO CH BAbXHOBEHME!:

Wnn e IoBdApBaMe, 4Ye [OEeCTPYKTUBHUTE CTHUXHMMW Ca YHHIIOXWUIU
dPUCTOKpPAaTa Ha yXa U Ca I'o IpeBbpHa/I1M O/INLETBOPEHME Ha IIOTHYyCaTa:

XapMcymupa oT r1aj, Ha 2 peBpyapH 1942 T. B ICUXUATPUYHOTO OTAE/IeHH e
Ha GonHuIaTa Ha 3arBopa "Kpectu“ mo Bpeme Ha JleHMHrpazckara 610Kazja.
PeaGunmuTUpaH e OT BIACTUTE TPe3 1956 T., HO IBJITO CJIe]] TOBA He € peabH/TUTUPAH
B uTeparypara. EaBa B Kpast 80-Te roguHu 3amoyBar Aa my6auKyBaT 06CTOMHO
pa6orute my (,[Toser B HeGecax®, 1988, Mocksa: CoBeTckuii mucaresns). M3BecTHO
e, ue SIkoB [IpycKvH, CK'BIT IPUSTE/ Ha IToeTa XapMc, 3a6e/Ie)XUTeIeH TUTePATop,
¢dunocod u U3KYCTBOBEJ, € ChXPAHSIBA/I PHKOIUCUTE My B eUH Kydap Le/H 20
roaviHu, 6e3 fja r'v TOKOCHe, HaZsiBAaWKH ce aBTOP'BT UM Jia ce BbpHe. [lomagnanu
B ICUXWY€CKH CTYTOP U eKCTAaTHY€eH IIOK, ChBPEMEHHHUIIUTE CTPAXOMOYUTATETHO
M'BbJTYaT OKOJIO UMeTO Ha pyckusi Lllepnok Xonmc B muTeparypara.
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Jdannun XapMc e mucana U3K/IIOYUTETHO MHOTO 33 KPaTKHsI CH XXUBOT,
a YKQaHPOBHUTE W eCTeTUKO-TeMaTHU4YHM IpeJANOYMTaHUsI Ha TBOpelia ca TPyAHO
0603pumu. OrpoOMHO yCHIIHE — ICUXUYECKO-eMOLIOHATHO, NHTEIEKTYaIHO, a U
4UCTO GU3UYECKO, € YOBEK J]a M34eTe, IpeBesie, aACUMIINPA, Tog0epe v OCMUC/IN
TOBa TpeckaBo TBopyecTBo. Olle Ha MPBB MOIVIe/l OCTaBaMe C BIleYaT/IeHHeTo,
4ye Bragumup CabGoypHH ce e CIpaBuJI YCIIEIIHO C HeJleKaTa 33Javya /ia IpepoBU
Kydapa Ha XapMmc, fa ro u34yeTe U MOCTaBU aKLeHTUTe. B cTpaHHO npeuBaiyte
PerucTpu Ha eMOLMHTe: MeXJy CMexa, Ilayd M yXKaca, YUTATe/lsIT Cb3HaBa
MIPOHUKHOBEHHETO Ha JIpyCKUH. A UIMeHHO, Ye [JTaBHUTe TeMHU B TOBa TBOPYECTBO
IPaBUTHUPAT OKOJIO UyJOTO Ha INLleMePHUSI JKUBOT U HEII'b/IHOLIEHOCTTA Ha YOBeKa,
NPUHYJEH Ja )XuBee B TbXKa. Koakoro 1o jxaHpoBuTe $opMHU M CBOOOLHOTO
[0 6e30TTOBOPHOCT OTHOILIEHHE Ha MO0eTa KbM TSIX — aMH, Ye Te IMPOU3XOKAAT
OT CaMOTO OHTOJIOTUYHO JIULieMepre Ha JIUTepaTrypaTra B HeHHUTe 3aCTUHaIU
MBPTBU popmu U npaBuia. CaboyprH OPraHUYHO CBETOyCella IMTepaTypara |,
nofo6Ho XapMc, U MPaBU HA IMyX M IIPax KaHOHM U npaBuJa. /lupuka B mposa,
aHEeKJOT, 6eeTpucTUYHHU GOPMH, YHUCTA IMPHKA... JOPU TaM, KbJETO XapMc e B
koHBeHIMsITa, CabOypHH ce U3KyILIaBa 1a M3/1e3e U3BbH Hesl U 1A IOThPCU APYTHS
II'bT B IPEBOJA.

[IpesdyBcTBHE 3a CTPAXOBUTHS Kpail Ha MoeTa, 3abpaBeH B KUIHSTA CH
Y OCTaBeH J]a yMpe OT IVIaJl, UMa U B CTUXOTBOPEHHETO-AMArHo3a, IOCBeTEeHO Ha
I71a/1a ¥ CHTBOPEHO B PO eTUYHO ITPeJuyBCTBHE Lie/IH 5 TOAWHU Npein GpaTamHus
2 peBpyapu 1942 roguHa Ha J/leHMHrpaackara 610Kaja:

,Tak HauuHaercsi rojox:/ C yrpa mpockinaeuicss 6oxpeiM,/ [ToTom
HavyMHaeTcs ¢abocTh,/ [ToTom HaunMHaetcst ckyka;/ [Torom Hacrymaer morepsi/
BeicTporo pasymacuisl, -/ [lorom HacTynaeT criokoiicTBue,/ AITOTOM HAUMHAETCs
yxac (24 okTA6pPst 1937).

Hsma kak Ja ocraHeM O0e3ydaCTHM IIpef, e/lHa, Olle IO-PaHHa,
YHUILO)XXWTE/IHA B CBOSI HMHU3BM, FPOTeCKa 3a YOBeKa Ha JjieTa, [IMCaHa B pasrapa
Ha [magomopa B Pycus u Ykpatina:

,ORUH TONCTBIN YenoBeK mpuayman crnocob moxyzers. M moxymen. K
HEMY CTa/Ii MPUCTABATh JAMbl, PACCIPALIMBasl €ro, KaK OH A0OGUJICS TOTO, YTO
noxyzen. Ho moxyzeBunii orBeyasn jamam, 4To My)>XYMHE XYZeTh K JIULY, a JAMaM
He K JIMLLY, YTO, MOJI, JaMbl JO/DKHBI ObITh MOTHBIMU. Yl OH GbLI TTyGOKO MpaB.
(Mapr, cepeavHa 1930-x)// Eaun me6Gen 4oBeK MIBMHUC/IAII HA4MH Ja oTC1abHe. Y
otciabHas. ToraBa 3anmoyHamy /1a My JOCOKAAT AAMH, Pa3MIUTBANKHU 'O, KaK I'o e
nocturHaa. Ho oTciabHanusAT OTroBapsii Ha JAMUTE, Ye Ha MbXX My OTHBAJIO /1d
oTC/1abHe, a HA IAMUTE — He, U Ye JaMuTe TPsiOBaJIo fa ca mbaHu. M 61t 4ba60Ko
npaB.* (Mapr, cpepara Ha 30-Te) (Harms, 2021, p. 33).

Kato cBBceM JAMPEKTHO WHTEPTEKCTyaJlHO IOKPUTHE Ha peajieH
vcTopuveck U QUKIMOHaneH o6pas, cpes M30paHUTE TEKCTOBe ce MspKa
CUJIyeTHT Ha YePHOMYCTAKaTHUsI JUKTATOP B POJIsITAa Ha MOPTHEP, HA MOPTasia Ha
HCTOPHUSITA:
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,Co3Be3abst popMy uamenunn/ JIBrxeHbe cenanocs tsaryaum/ Y Bpemst
CTaJI0 KaK MecoK./ A ABOPHUK C YEPHBIMHU ycaMU/ CTOUT OIISITh NOA, BOPOTaMHu//
Jlyna u crpHUe no6neansiBar/ Cbh3Be3nust uameHsT popmara cu/ [IBrxeHHeTo
CTaBa TeraBo/ U BpeMeTO Ha ISCHK CcTaBa./ A MOPTHEp C MyCTalli YepHU/ CTOU
Ha BXOZIa TOM OTHOBO/ U Yellle C MPBbCHUTE p'blie/ TUIA NOJ MPbCHATA CH LIAMKA...
“(Harms, 2021, p. 19).

Janunn XapMmc ce camou3sobpeTsiBa B TBOPOHMTe C 4YepeH XyMop,
nognucBaiiku ce Ty Kxapmc, Ty [danuans Xapmcsy, Ty [laHunn 3aToyeHUK
(Xapmc), Jauunn Jaugas, Xapmc-Illapgam or MapcoBo mose, TpOBKAANKA
3/0Belusl ¢ Kpail. B ,MHooro BKyceH mupor‘, Hampumep, reposiT MU3sDKIa
MUpora, npegyd Ja AOWAAT TOCTHUTe, KOETO MOXKe Ja 3By4M KaTo 3/I0Belld
MeTadopa Ha COOCTBEHHMSI My MBUEHHYECKH Kpail. XapMc Cu IMO3BOJsBA Ja
M300peTH HAaHOBO IisiIaTa PyCKa JIMTepaTypa M HACTOSIIATa KHUTAa HEOTKJIOHHO
Y IIYHKTYaJIHO cJlefiBa Ta3u XapMcoBa crparerus. [lymkus u ['oron Hanpumep, ca
MOJe/TUPaHU KaTO ChBBPIIEHNUTe OypIeCKOBY ITEPCOHAXKH: Te Ce NMPEe'bBaT eANH
B IPYT, 3aBIDKAAT CH 38 BBHUIHUS BUJ, OOMYAT Jja MATAT KAMBHU WJIH Jja TafaT
HeIpeCcTaHHO OT CTOJIa, ChIIPOBOXKAAHU OT CHHOBeTe cu uanuotu. Jles ToncToit
II'bK Pa3HACs A TMOKaKe Ha BCUYKMU HOIIHOTO CHU I'bPHE, B KOETO HELINYKO e
cprBOopuil. A Anekceii Toncroii usrim Ha PonTaHKa: ,, ToraBa Anekceit Toncroi
ce CBOJISKBII TOMT, M KaTO U3/Is13b/1 Ha PaHTaHKa, MMOYHAJT Ja IBUJIU IO KOHCKH.
Bcuuku komeHnTHupanu: ,ETo, uBuIM KpyneH cbBpeMeHeH nucaren M HUKOM ¢
npbCT He fokocHan Anekceit Toncroit* (Harms, 2021, p. 212).

Xapmc obuya mapabonure, npeBogbT Ha CaGOypUH € CEM3MUYHO BepeH
Ha mapabosara ¥ 3arBopeHHsi GUHAJ, YCETeH B pa3Kasa 3a PIDKABUS YOBEK.
A TaM MOBECTBOBAHMETO € KOHCTPYHMPAHO BBPXY AOMHUHAHTHUS MOJENT: OT
6aHa/THOTO ¥ KOHKPETHOTO, GUTOBOTO U PEATHOTO /10 UPEATHOTO, Pa34IeHEHO,
pasrpajeno, usdvesBamjo. llle cu mo3BoMMM /A CpaBHUM [Ba MpeBoJa — Ha
Acst I'puropoBa u Ha Bmagumup CaGoypuH. VM3BecTHO e, ye MHTEPeCHT KbM
TO3M OCHOBOTIOJIATALI ,,ITyJICKPAILL‘ TEKCT Ha CUHSTA TETPA/JKA € ecKaialus Ha
HEeramusTa, OTPULAHUETO U CAaMOM3YepPIIBAaHETO Ha MpeaMeTa Ha peyra. Kakso
r“Ma o6ave OTBBJ, CAaMOLeTHATA eKCLEHTPUYHOCT? Pa3KasbT 3a pHKHs YOBEK HA
MPAKTHKA € Pa3Ka3 32 OTChCTBALIHMS YOBEK, 3a JeXyMaHU3ALMATA U HUIoTO. Ho
B ciyvast CaGOypHUHOBUSAT MPEBOJ 30U Pa yCIOBHO MMAariHEPHOTO ,,MMAJIO eJUH
YOBEK', a He ,)KUBSI/I" HSIKOTA..., HO U He Ce 3aKJIeBa, 4ye HsMa ,,BhoO01Ie” 1a rOBOpU
,JI0Bede” 3a Hero.

,BbUI OIMH PBDKUI1 YeJIOBEK, Y KOTOPOTO He ObUIO I/1a3 U yuleil. Y Hero
He OBLIO U BOJIOC, TaK YTO PHDKUM €ro Ha3bIBa/IM YCJIOBHO. [OBOPUTE OH He MoOT;
TaK Kak y Hero He 6b110 pTa. Hoca Toxe y Hero He 6b110. Y Hero He ObUIO Jayke
PYK 1 HOT. M >KuBOTa y Hero He GbLIO, M CIIMHBI Y HETO He ObUIO, U XpeOTa y Hero
He ObUIO, M HUKAaKMX BHYTPeHHOCTel y Hero He 6bu10. Huvero y Hero He 6bL10.
Tak YTO HENMOHATHO, 0 KOM MJET peyb. Y)K JIyyllle Mbl O HEM He OyzeMm Gosblie

roBoputh” (77 AHBApst 1937 rofa).
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,,I/IMaJIO €/INH p1)KaB Y0BEK, KOWTO HAMAJI OYU U Y. Haman u KOCa, TaKa
Y€ ro Hapru4dajiki prUXXaB YCJIOBHO. Toii He MOXKeIT [a roBOpH, T KaTO HIMaJl YCTa.
Hsaman u HoC CbIIO. Haman A0OpHU pbli€ U KpaKa. " KOp€M HsAMaJl, 1 I‘p’b6 HsIMaJl,
nu I‘p'b6HaI( HSIMaAJI, 1 HAMa/l HUKaKBU BBTPEUIHOCTH. HI/IHJ,O HsaMan. Toei dye He

e sICHO, 3a KOro uze ped. 51 mo-zo6pe 1a He TOBOPUM II0BeYe 3a Hero (7 siHyapu
1937)“ (Harms, 2021, p. 5).

,JKuBsin equH prokas doBek. (...) T'bil de He e sICHO 3a KOro CTaBa ayma. 5
no-106pe Bbo61ie 1a He roBopuM 3a Hero“ (Grigorova, 2001, p. 9).

Oco6GeHONPUSTHOEYETEHETOHATA31/IBye3NYHAKHHUTA, 3aPAJUAKIEHTHUTE,
KOWUTO TIOCTaBsI MPEBOAAYBT-CHCTABUTEN B Hesl, 0COOEHO BBHPXYy pparmMeHTHTE
¢ mpuT4oB Xapakrep. CIOMHSM CH 32 equH UM B MPeIU3BUKATETHUS YKaHP
noy-dgaii (MakcMMaaHO AOG/IMIKAaBaHE OO PEAJIHOCTTAa C BCUYKUTE M W3pasHU
HECHhBBPIUIEHCTBA), M0 CLIEHAPUI Ha He KOro 7a e, a Ha camus [Ton Octop. CraBa
ayma 3a ,Jlum“ (“Smoke”, pexxucoop Yeitn Yanr, 1995). CroXXeTsT npociessaliie
WCTOPUUTE HAa PA3/IMYHU TMEePCOHAKH, CBBP3AaHU MOMEXAY CH C MSCTOTO Ha
CBOWTE MUC/IM 3a JXUBOTA U CMBPTTA, C JKU3HEHATA CH MOTPEOHOCT /1a BCMYKBAaT
Y M3JULIBAT LIUTapeHus AUuM (BCUYKO Oellle CBbP3aHO C Mara3uH4YeTo 3a TIOTIOH
Ha Orru, reposi Ha ronemus Xapsu KaliThi), 3a a yCTaHOBAT, Ye JUMHUTE
Kybarypu u ,Texxectta“(?) Ha AMMa ca BCHUHOCT €KBUBAJIEHT Ha YOBEIIKaTa
ayura. MHOXXeCTBOTO JpaMaTUYHU U ChAOOBHU YOBELIKH TUHUH BbB GUIMOBHS
pa3Ka3 Taka MU HUKOTA He Cce CBBP3BaT, a CaMO Ce MpecHyaT B MPOCTPAHCTBOTO
uype3 Orru. CamusaT OcThp 3asBsiBa B efHO MHTepBio (mpen Mecyc Amxen
[oHcaec), ye B MICTOPHUUTE MY W TIO-CIIELUANHO B ,,JIuM* Hellara ca mo-cKOpo
KOMHWYHH, OTKOJIKOTO TpParudHu. TakuBa acoumauuu crpsmo Octbp, KaiTsin,
CHBPEMEHHOTO KMHO W BU3Ya/IHMTE My CTpaTeruu (B TOBa YMC/IO CMEJIO MOTa Jja
nocrass u [legpo Anmoposap, u Yau AnbH), prnocopcTBauiy BbPXy CMUCH/IA Ha
YKUBOTA Mpe3 CMBbPTTA, OTKJIIOYUBA CJIETHUST XapMCOB pa3Kaa:

,EIVH YOBeK JIerHas1 1a CIy BSIPBAll, a ce CbOYyIN/ HeBsipBalll. 3a KbCMeET,
B CTasiTa Ha TO3W YOBEK HMAaJI0 MEIWIIMHCKA TEeIJWJIKAa WM TOW HMMaJl HaBUKa

BCEKU JeH, CYTPHUH U Bedep, [ia Ce IpeTerisd. " €TO, KaTo Jisira/l MpeaHaTa HOLJ
Aa CIIH, YOBEKBT Ce IpeTer/ini U YCTAHOBUII, Y€ TEXU 4 ITyJa U 21 (l)YHTa...“ " T.H.
Ha cjaeBalllaTa CYTPUH TEIJIOTO MYy BeYe € 4, 13, C¢JIieJOBAaTE/IHO I10 Ta3U JIOTHUKa
HN3YHNC/IABAHETO Ha TEXECTTAa Ha BApaATa € CbBCEM BB3MOXXHO. ,,C]Ie,H,OBaTEJIHO -

PelLI YOBEKBT — TEIIOTO Ha BAPATa MU € MPUOIU3UTENHO oceM pyTa“ (1936-37T)
(Harms, 2001, p. 71).

CohrioctaBeH ¢ npeBoga Ha A. ['puropoBa, nmpaBu BrieyaT/ieHHE U300PHT
Ha Mpeu3Ka3HO HAaK/JIOHEeHHe, KOeTO BUAMMO, HO CaMO MPUBUIHO, OTAa/ieyaBa
pa3Ka3BallMs OT CBHJETe/ICKATa I/leflHa TOYKa Ha ,TyK U cera‘, ,u a3 Osix TyK U
BUISX...

,EIVUH YOBEK CH JierHa [a CIIKM KaTO BspBall, a ce ChOYAW HEBSPBAILL.
3a wacTye, B CTasta Ha TO3W YOBEK MMalle GpUH MEIUIUHCKUA KaHTap... (...)
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CiiegoBaTeIHO — pellyd YOBEKBT — TErJIOTO Ha BAPATa MU € GMI0 OKOIO 0CeM
¢ynra“ (Grigorova, 2001, p. 56).

Karto peasHO mpeau3BHKATe/NCTBO MpeJ, BCEKH IMpeBojad Ha Xapmc ce
M3IpaBsi ChIECTBEHATAa OCOOEHOCT HA PYCKHS €3MK: TOBA € C/IABSHCKUST €3UK
C Hali-MHOTO JeMHUHYTHUBHU. A BEPOSITHO PYCKHSIT € U CBETOBEH IIAMITMOH B TOBA
oTHouleHWe. ToBa e OrpPOMHO IpeJU3BHKATEICTBO Tpef Hallata Gbarapcka
€3MKOBa PSI3KOCT ¥ CIBPXKAHOCT. EZHOBpeMeHHO C TOBa, BepOasiHaTa arpecysi KaTo
CcyOMMManys Ha HeoOy3/IaHO COLUATHOTO HampexXxeHue (0COGeHO SICHO U3pa3eHa
B Kpasi Ha 20-Te U 30-Te FOAHUHHU) B TBOPYECTBOTO HAa XapMC M KOHTPACTBT MEXIY
Hesl M IeMUHYTUBUTE € U3[IUTAHUeE [TpeJ, TpeBojava.

»Korza s1 BiKy uesioBeKa, MHe XO4eTCs yIaPUTh ero 1o MopAe. Tak mpusiTHO
6uTH 110 MOpZe YesoBeKa! — BoJiblie HeT B fylire Moeit fo6poaeTenu. Youpairech
BoH!// T'bii mpUATHO e Ja mpacHer YoBeK mo myrpara!l‘ (Harms, 2001, p. 27).

YeTreliku npeBoguTeHa Ca6OYpI/IH, Cb3HABaM€JIOTUYECKU HEIIPpEBOAVIMUTE
MeXAyMeTust B cCjeJBallivud IIpUMEp, HATOBape€HU C IpeAuKaTHU CMUCIU U
HOCHUTE/IM Ha HAPOYHHU €MOLWH, HE€Pa3lO3HaBaeMHU OT LIMPOKaTa ny6}11/n<a C
pa3/in4dHa OT pyCKaTa MEHTA/IHOCT:

»JeBoiikuTe ca Bcuuku nud/ muxere — nap/ 6paxksr — nyd ?! CboTBeTHO
- ciaBsiHUTE, eBpente u Pycust ek ca [Tyd.. (Harms, 2001, p. 3).

[lpegcraBeTe M Kak ToBa MOXKe Ja ce OOSICHM Ha WACTIMBHUS
MeJUTepHaHell, Ha I'bPKa, Ha TypYMHA, Ha XbpBaTMHA? A ChIIO U HA MJIAAMS
Obarapcku uwuraren? HempeBogumu, WM moOHe OGEKT HAa MHOTOCIOBHHU
O0sSICHeHMs, Ca: ,KpacHUBbIe [EBYIIKH, XOAAILIMX B CTOJOBYH JIeHKyGmuTa“.
3/10BelaTa rpoTeCcKoBa abpeBUaTypa Ha WACTIMBUS YKUBOT, IPAKTUYECKHU OCTaBa
HeNpeBOJMMa 32 HOPMaJIHUs YOBeK: J/IECHUHIPAZCKash KOMUCCHSI TI0 YTy4LIEHUIO
ObiTa TUTEPATOPOB — JIEHUHIPA/CKa KOMUCHS 3a MOAOOpPsIBaHETO Ha OGUTa Ha
nuteparopure (6. Tp.).

Ouie mo-Hepa36rupaeMo 3a BBIIPOCHHUS YUTATE, HE)KUBSI B KOMYHHU3MA,
e TMOJAPEeXJAHeTO B CTPOEH JIOTUYeCKH pesi Ha M30pOSIBAaHHUSTA: ,HAa MacaTa,
IbPIKAlA KHUTQ, JIAaMIIa ¥ pa3HOLBeTHU KiodTeTa... nu mbK: ,MOIUTBA Npeaun
cBH nocpen 611 geH... U oue: B KaxgoM KooKos1e 371063/ B KOKJOM IEHTHYKE
oroHs...‘; ,ITna4up Msicopy6Ka Bckaub / [11aum Mecomenauke B bjieH rajaomn; ,Bot
v genywka npuiuern, / Eto asigoro gokperan.. (MBan MiBanny camoBap) (Harms,
2001, p. 119).

B cnepBauiyis npuMep UMa OTCTBII OT JUMHUHYTHUBA:

»,PeBexkka BanentuHa u Tamapa/ Pas nBa Tpu yeTbIpe MATh LIECTb CEMb/

CoBcem coBceMm Tpu rpauuu coBcem/ Toncrymka, Koporsimika n Xyaenuka/ Pas
ZIBa TPH 4YeThbIpe IATh 1ecTb ceMb/ COBceM COBCeM TPH Ipally COBCEM... [/ ...

[leGenave, Tamuka v Yupos/ EgHo nBe Tpu yetupwm mnert mect cesem/ ChBceM

cbBceM TpH rpauuu cbBeem!“ (Harms, 2001, p. 315).
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OcTpoyMeH e PeBOABT HAa 3ayMHUTE JyMH C YTOBOPKATa 3a KaKBO CTaBa
ayMma:

-+ TO TOJIBIE CTOSIT, TO TIPSTYYT CTBOJI B 3€JIEHYIO Basy,/ TO 3aKPbIBAIOT HEOO
JIUCTBEHHOW MAJ0row// ...Ty OTOJIEHH CTOSIT, Ty KPUAT CTBOJI B 3€/IeHa Ba3a,/ Ty
3aKpUBAT HEGETO C IMCTBEHA Maroja,/ KbAETO Ha XepyBrUMa My ST Haj JbraTa.”
Jymata ,maroga“ (moroja) mo-Hafony e mpeBefieHa U Kato ,Bpemuto” (Harms,
2001, p. 246).

W m, KakTo caMusIT mpeBojay oTOes1s13Ba [0/, YepTa B C/IeBALL s IPUMep:
,*3ayMHaTa KacKaza, B KOSITO ce KOMOGUHUPAT KPIOK (KyKa, M3/TULIHO 3a00HKOJIEH

'eT), KypHla (KOKOLIKa) U KyKapeky (Kykypury) (6. mp.)“
,XOTHTE 51 PaCCKaXKy BAM paccKas Impo 3Ty Kprokuiry? To eCTh He KPIOKMILY, a

kuprokuily. v Het, He KUprokuity, a Kypskuity. Oy ei! He Kypsikuily, a KYKDUKHILY.
Jla He KYKPUKHILYY a KUPUKPIoKuIy. (...). // Jla BM pasKaka i pasKas 3a Tasu
kprokuia? ToecT He KPIOKUILIA, a KUPIOKULA. VT He, He KUPIOKUIIA, KYPSKUIIA.

O¢! He kypskuua, a kykpukuna. He Ge, He KyKpuKuIia, a KUpUKpOkMIa. (...)*
(Harms, 2001, p. 247).

CaboypuH urpae 10 HacuTa ¢ XapMCOBUTE JyMH-3ayMHU:

,[OBOPST, BCe Xopolure 6a0bl — TONACTO3abl. DX, OO0 IPYAACTHIX 6ab,
MHE HPaBHUTCs, KaK OT HUX TIAXHET, — CKa3aB 3TO, OH CTaJ yBETUYUBATHCS B POCTE
Y, JOCTUTHYB IOTOJIKA, PACChITIAJICS HA THICSYy MaJIeHbKUX MIapuKoB.// — KasBar,
Yye BCMYKM XyOaBM KeHHM ca ¢ aubenu 3agHuiu. EX, o0MvaM LMIIOPECTH XKEHH,
XapecBa MU KaK MUPHILAT — KaTO Ka3aJ TOBA, TOM MOYHAJI Ia TOPACTBA M, CTUTANKH
[I0 TaBaHa, Ce pa3CHIia/l Ha XMW Maiku Tomdera“ (Harms, 2001, p. 251).

B cpB.: ,Ox, 061YaM IbpAeCTUTE KEHUYKHU, XapecBa MU KaK MUPHIIAT...
(Grigorova, 2001, p. 42).

,PelbKUH He MOr cOOOGpa3wTh, 3a4eM OH TYT OYYTHJICS, U MeJJIeHHO,
BOJIOYA HOTH, TIOTUIENICST OOPATHO B CBOIO KOMHATY.(...)// PsnkuH He Moxken fia ce
CeTH 3alI0 Ce e OKa3as TaM, U 6aBHO, TBIPY3EMKHU KpPaKa, ce MOMBKHA/I 00paTHO
KbM crasiTa cu (Harms, 2021, p. 67).

Hskpae mpeBojauybT IpeAIOYMTa HEOJOTU3MH, H300passBaliKu
MPeBb3XO/HATA CTEIeH:

,MoMeHTanbHO TOMYGH yIeTenu,/ JUCHLA Che/lanach MaJeHbKUM
CIUYeYHBIM KOPOOOYKOM./ A MHe ObLIO 4Yepe3BblYaiiHO Beceno.// ['babbuTe
MOMEHTA/THO OT/IeTsIXa,/ INCHIIATA Ce TPeBbPHA Ha MAJIKO KHOPUTEHO caHAbye./
A Ha MeH MU Gelre npeoOuKHOBeHO Beceno (Harms, 2021, p. 228).

Jo6pe 3a3BydyaT Ha OBATapCKU AOPH MPAKTUYECKUTE HENPeBOSVUMU
AJIMTEPAllMOHHO-aCOHAHCHU  €KBWJIMOPUCTHMKA B JyXxa Ha IlapeMUsTa,
anodrermara, YacCTyIIKaTa M raTaHKaTa. B Tsax e KogupaHa eJHOBPEMEHHO U
aJIeropysTa, U MAPaZOKCHT, 1 HOHCEHCBT, MaKap M HeU3bp)KaH! B OpPVJISTHTHHS
4-CTBITEH Xopeil Ha XapMc, TYK e IpeAnoYeTeH TOHMYECKH MpeBoy, (1I060MUTHO
MH e /ja BUZst Kovi 61 Hakapas noeta CaboypHH /1a KOMITO3MPA CTUXOBE B XOpei):
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y21én IlerpoB omHaxapl B nec./ llén n wén u Bapyr ucyes./ Hy u Hy
ckasan beprcon/ Con nu ato? Her, He con./ [locmoTpen u BuguT pos/ A Bo pBy
cuput Ilerpos./ U beprcon Tyza nones/ Jle3 u ne3 u Bapyr ucdes/ YauBisieTcs
[Tetpos:/fl omxHO 6bITh He 30poB./ Buzen st ucues beprcon./ Con m aT0? Her,
He coH. // Begabx IleTpoB B ropara otuuren./ OTUIIGI U U3BESHBXK M3Ye3HAT
B HMIOTO./ AMa 4e pabora, beprcon cu pexsn/ CpH 11 e ToBa? Mait He e./
[loorneman ce u mwo ga Bugu: pos/ A B posa cenu [lerpos./ 3aBpsis ce B poBa U
Bbeprcon/ 3aBpsia ce 1 u3BegH'bXK M34esHasn/ B mouyza usnaza Ilerpos:/ Maii ce
pasbosnsiBam, 1o 1./ Buzsix ¢ ounte cu: beprcon nsvesna./ CbH v e ToBa? Maii
He e (Harms, 2021, p. 81).

Hckam fa orbenexa obave BeTHKONENMHOTO CIIPaBsiHE C Lie3ypHUpaHUs
9/11 cThIeH 5SIMO, YMECTHO HaMepeHHTe WHBEPCHHM M GajaHCHpaHa I/IarojIHa
TeMIIepaTypa, ChbBCEM B TeMIIa Ha XapMCOBaTa CTUXOBA AMHAMHUKA B CI€LHHS
npuMep:

,Y)Ke 3apsi cHUMaeT 3BE€3abl W ¢QoHapu Ha HeBckom Tymut,/ Yxe
KOH/IYKTOpIIIA B TPaMBae OPAaHUTHCS C MbSIHBIM B ISITHINA pas,/ Yke MPOCHY/ICS
HeBckuii Kauresnp U ctapyka 3a ropsno gyumt,/ A s nuury cruxu Haramre u He
CMBIKAlO0 CBET/IbIX T7a3. /23 sIHBaps 1935 roja.// 3Be3guTe Beye CBasis HAela
3opara, racu peHepure Ha HeBcku,/ KoHayKTOpKaTa Beue meTu mbT B TPAaMBast
C MUSTHULIA ce Kapa,/ [Tpobyaniia ce Beve KalUTHIATA HEBCKA, Js0TO 3a I'bPIOTO
nyur,/ A a3 ToraBa 3a Haraiua nuura crrxoBe, 6€3 ja 3aTBapsiM CBET/IUTE O4H. (23
siHyapw 1935 rogusa/)“ (Harms, 2021, p. 160).

A CBIIO U IIPeKpacHO M3HaMepeHaTa 6oraTa prMa, C KOSITO IPeBOJaYbT
OTBp’BIIA HAa XapMCOBHUTE MPeU3BUKATE/ICTBA, MAaKap M Jla HYU CIIeCTsIBA ,XapA' -
€pPOTHYEeCKUTe IpeJU3BUKATEICTBA, HW30Mpailku HEBUHHOTO, HO HETOYHO
[IOC/IaHME Ha TIPeBOJA Ha ,,JeBUYnTe 3a0aBu” (eBpeMHU3bM Ha ,BUOpaTopu’):

»,Kyza MapuHa B30p nykasbiii/ Thl Hampas/sielllb B 3TOT MUr?/ 3auyeM
JIeBrUYecKoil 3a6aBoii/ MeHst 30Bewb yiTu oT KHUL,/ OCTaBUTH CTOJ, Mepo,
6ymary/ V1 B Horu macts nepen to6oi,/ M1 nute TBOrO Mianyto Baary/ U rpyap
MO/IIePXKUBATh PyKol. <1935>// Kbae, Mapuna, B3op nykaB/ Otnpassiul B TO3U
mur?/ 3auo ¢ Momuyelnka 3abaBa/ Me Bukaiu fa HarycHa kaurure (...) (Harms,
2021, p. 258).

JeiicTBuTenHO, XapMC UMa HeIPeBOJUMHU TEeKCTOBe, 10 IMOBOJ, Ha KOUTO
ToncroeBaTa MakcHMa 3a JOBOAMTE HA ChPLIETO, KOUTO Pa3yM’bT He ITpUeMa, BayKH
Hamrb/IHO. AKO U Ja e TonkoBa ompaseH JleB HukomnaeBru Ha XapmcoBara gyuia.
B crepBauiarta TBop6a cTaBa AymMa THKMO 3a TOBa — aOCOMIOTHOTO M3MeCTBaHE
npu OyKBaJIHUSI TIPEBOJ, HA CMMCBHAA (B C/Iydast OTHOBO €MOLMOHAIHO ThPCEH
JIUPUYECKHU CMUCHII, @ TMPUKATA, KAKTO 3HaeM, ChBCEM HE € CKapaHa C JIOTHKATa):

»~KpacuBo 310, oueHb Mu10:/ OTHATH Yy )XeHIIWHBI Yackl/ Y mogapuTh Ha

namsTh MbuTO,/ Jlyxw, mpirapku u yebl. (13 mapta 1938 roga)// Kpacuso e ToBa

1 MHOTO MuIo:/ YacoBHUK Ha )XeHa Aa oTHeMmeul Hacuia/ WM pa ¥ mogapui 3a

criomeH camo/ [apdrom, curapku u mycraiu” (13 mapr 1938) (Harms, 2021, p. 407).
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,Ha, KpaCHBO 1 MUJIO € [Ia OTHEMEII BpeMETO Ha JaMaTa Ha CbpLUETO CU
(qacm B CJIy4ast HE € MEXaHUYIHUSAT MY I/ISMEPI/ITEJI) " aa 17 noJapuil epoTUu4IHUsA
CIIOMEH 3a Hap(l)IOM, ourapkv, mMyCTauu H... abCoIOTHO Hepa36HpaeMI/IH, HO
CK'BIIOLI€EHEH J1ap BbB BpEM€HATA Ha ,ZLe(bI/I]_[I/ITa CalmyH (MBIJIO).

[Toutn B HesOyMeHHe Me XBBP/S [JeMOHCTPHUpPAHATA MpeBOJAvYecKa
CBEHJIMBOCT Ha C/IefBAIIMsI NPHUMEpP, KBJETO € MpejrnovYeTeHa 3arafHaTa
Ob/IrapckKa JuaneKTHata popma B Ka4ecTBOTO i Ha eBGeMU3bM TYK:

,BaHs, 3TO OTBparuTeIbHOE MeCTO./ B GaHe yenoBex xoaut roasim.(...) B
Bane naxser Mo4éi. (...)// B Bansta mupuie Ha MoubHO. (CaGoypuH 2021: 377).
Tyk e eariH OT Ma/IKOTO HeyJAYHU PUMEPHU Ha MPEBOJ, B Ta3W KHUTA, HO AbpiKa
A 10 0TOe/IeXa, 3aLI0TO ITBPBO AyMara ,Mo4a(b)HO € TPYHO Pa3brpaemMa OTBb
SITOBAaTa IPAaHULIA HAa O'BITapCKUTE TOBOPU. A GM MOIJIO [ja ce Kayke B TPaB, MPH
TOBA PUTMHUBHPAH, CJIOT: , B- 6a-Hs-Ta- Mu-pH-e- (1 ZOpH y-xa-e — 3a 1a O'b/ie 1o-
XapMCOBCKO OKCHMOPOHHO) Ha- mUK-HA“. KakBo mevevim ¢ GyKBa/HUS TPEBO,
u? AMH, Ha ITBPBO MSICTO, TIOCTHUTAaMe TaKa JKe/aHaTa PsI3Ka e3MKOBA MPOosiBa B
MapajoKcaTHaTa eKCIUTMKALMS HA MUCBH/ITA, 3aK/I049eHa B 5-CTBHITHUS Xopeit (y
XapMc) ¥ ChOTBETHO — 5-CTBHITHUSI XOpel Ha Hauws npeBos. JlaBam camo uzes,
Ch3HaBalKH, Ye MoAoGHa MpenopbKa 61 6uia TBbPAE CAMOMHUTEITHA.

B Hacrosimute mpeBoau Ha XapMcC Jo/aBsiMe MCKPEHOTO YIOBOJICTBHE
Ha roeTa noctMonepHUCT Braaumup CaboypuH Aa pasMHULLISABA, €KBUINOPU-
pafiKi C JIMTepaTypHU BeJIMYMHM, KIULIETa, CTUIOBE, C T.HAp. ,eHepain‘ B
muteparypara (mo OITOS3-oBckus sxapron). ToBa ro moxe camo Xapmc: ja
Hakapa [lyukunz v ['oron fa ce mpemsBar ¥ NOAPUTBAT eJUH APYT. A 6e3UMEHHOTO
Bb3Me3/l1e Ha aHTrejla Ha CMBbPTTa, CKPUT 3371 aHOHMMHAaTa Pycka Macka Ha Bansi/
VBaH (KOUTO U 71 e TOM) Jja ce MPOMBKHE B ChHS Ha MMOETA, 3a€JHO He C e/[Ha, a C
yenu e CMyI/IM IMTEPATypHU JJaMH U a TIpacHe ¢ 6pajBaTa Mo I/1laBaTa CaMHMst
JleB Hukomnaesuy TosncToli, AbpiKall B pbKa TABCT poMaH. M Taka ga usnparu
,PyCKaTa IuTepaTypa Lsijia B HOwHOTO r'bpHe” (CaGoypHH 2021: 101) HA THUCATEISL.

B chiroro Bpeme XapMc MOXKe /1a € TOJKOBA MOETHUKO-apOpUCTHYEH —
CBbBCEM B lyxa Ha aHTUYHUTe Mbapen JIykran u E3omn:

31 monro myman 06 opaax,/ Ho criyrtas, KaxeTrcst, ux ¢ Myxamu.// A3 gbaro
Mucux 3a opaute,/ Ho maii ru cobprax cbe myxute“ (Harms, 2021, p. 89).

‘JlereHeTo 0e3 KpWia e JXeCTOKO 3abaB/ieHUe’, OCh3HaBa XapMmc, U
noGasst: ,A3 mbaro muciex 3a opaure.../ Ho ru o6bpkax, usriexnia, ¢ Myxu...
(Tyk - B mpeBog Ha eopru Aurenos, cited in Bashko, 2009, p. 17). [IpeamnounTtam
CaboypuHoBusi mpeBoz. M To 3apaay criazeHust puTbM U MU300p Ha TOYHATA pUMa
(opnure - MyxuTe), Ha MEHOPATUBHOTO ,Mail‘, M36pPaHO BMECTO ,HU3ITIEX/A",
KaKTO M OCTAaBaHETO B OTCeYeHHsi XapMCOB PUTHM Ha YETHPHUCTBHIHHS SIMO
(BmecTo aHakpycTryHaTa ¢pasza Ha [eopru AHrenoB: HO-rH-00bP-Kax-HU3-T/IEK-
JA-CMy-X{, KOSITO TaKa WM MHaye 3a3By4aBa B TAKTA HA 4-CTHITHUS JAKTHII).
CTHXOTBOPEHHMETO e C aTa 15 Maii 1939 rogrHa. Ha nmoeta My octaBat fBe rofUHU
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YKUBOT... ,HeHayunusT" morzes kpM XapMc M3K/IHOYBA HPABCTBEHATA OLIEHKA,
a TeMaTa MOJIET Ce MPeBPbhIlAd B ChOHpaTe/ieH LeHTHP Ha TBOPYECTBOTO MY —
KPaWHUST, EKCTaTUYHUAT, Oe3komnpomucausT” (Bashko, 2009, p. 17).

Ha mecra CaboypuH mpeAmodyMTa Ja IpeBeXJa PeYUTATHBHO, KaTo
M“30Mpa MHBEPCUSITA UK anocTpoda, Harmpumep:

,Tebst Meurtanus mory6sar./ K cypoBoit >kusuu wuHTepec/ Kak apim
ncyesHetr. B toxe Bpemsi/ Ilocon HebGec He mpuieTHT./ YBSIHYT CTPAacTU H
>kenanbsi./ Ilpomuutcs 1oHOCTh MBUIKKMX AyM.../ OctaBb! OcrtaBb, MO ApYyT,
meuTaHbsi/ OcBo6oau or cmeptu ym.// llle Te morybsar Te6 MeuyTtaHUsTA./
WuTtpurara, norspceHa B cypoBust )xuBoT/ llle nzuesne siko gum. CplieBpeMeHHO/
[Toc/IaHUKBT He 11e CIIOXOAM Teb oT HebecaTa./ YBEXHAT Iiie YKe/TaHUS U CTPACTH,/
3a mMur Lr'ce MepHe MJIQIOCTTa HAa MUCIU TlaMeHHU.../ OcTtaBu ToBa! OcTtaBy,
npusTesto, MedtanusaTa,/ OcBo6oau yma cu ot embprTa“ (Harms, 2021, p. 1m1).

Jlpyrase mpocTto OTKa3Ba fa ce ChOOpa3u C PUTBMA M METPHUKATA;
WU3K/TI0YBa MHBEPCHSITA JOPU KaTO BAPUAHT:

,51 Tocelar0 TOMBKO Mapku/ A JHU CTOSAT G€3yMHO YXapKu./ A conmHLe
CBETUT PACKAJISISICh./ A sTyKapbl M CBeTa KHs3b. // A3 1moceliaBam caMo mapkose./ A
JHUTe ca 0e3yMHO XapKH./ A CI'bHLIETO e Ha)Ke)KeHO./ A a3 CbM KH$I3 Ha ykerara.
(Harms, 2021, p. 109). bux ro mpeBena: ,,A a3 Ha )XeraTa CbM KHs3", 3apajsu siM0a.

PutMu4HO 106pe 3By4H:

,Kakas GemeHast roHKa —/ MOTOLMK/IUCT ¥ AMa30HKa/ CTPeIOd HeCyTCst
B3aITyCKH,/ U BO3JyX pBeTcsi Ha Kycku.// KakBa 6e3yMHa roHKa —/MOTOLMK/IACT
Y aMa30HKa/ BBB HaZIpeBapa CTPe/BaT ce IpeIycKar/ pa3KbCBAaT HA MapyeTa
Bb3ayxa“ (Harms, 2021, p. 167).

CBOOOSHUSAT MPEBOJ, HA CTUXOTBOPEHHETO:

,Tebs1 mMeuytanusi nory6sr./ K cypoBoit xusnu uHrepec/ Kak gpiv
vcyesHetr. B Toxxe Bpewmsi/ Ilocon Hebec He mpuieTut./ YBSHYT CTPacTH M
xemaHbsl./ Ilpomuntcs oHOCTH mbUIKMX AyM.../ OctaBb! OcTaBb, MOU npyr,
meutanbsi/ OcBo6oau oT cMeptu yM./ (4 okTaGpst 1937 roga)// llle Te mory6sT
Te6 MeuTaHusTa./, VIHTpUraTa, morepceHa B cypoBus xuBot/ llle nsvesHe siko
pum. CpuieBpemeHHo/ [TocaHUKBT He e crioxogu Teb oT HebGecara./ YBexHar
1ile YKeJIAHWS U CTPACcTH,/ 3a MUT LI'Ce MepHe MJIAZIOCTTa HA MUC/IH [JIAMEHHH..../
OctaBu ToBa! OcTaBwy, npusitento, MeyTanusTa,/ OcBobosy yma cu OT CMBPTTA®
(Harms, 2021, p. 111).

Mosxe 61 He 6M joTIaJHAIO HA TPAJAULIMOHHOTO CTUXOBO Ch3HAHHE U CITYX,
YAOBIETBOPEHH OT PYCKHS ,cpeObpeH” sMb0. XapMCOBUAT OpUTHHaI OYKBaJHO
3a3By4aBa B puTbMa Ha OH3H, B KOTOTO OETHT-00epUyT BCe ce npensbBa: /I106BH,
HaZeXbl, TUXOM cnaBbl/ Hemonro Hexxyn Hac o6MaH,/ Mcyesnu roHble 3a6aBsl,/
Kak coH, Kak yrpeHHU! TymaH.. YoBek u m0o0pe na xuBee (MCKaM Ja Kaka
MOZIEPHO), PaHO MJIH K'BCHO, aKO € TeHUI M PYCHAK, 3aroBapsi Kato [TyuikuH.
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[TpekpacHo oGave e MoOMaZieHWETO HAa MpPeBOAAYa C Mrpara Ha AyMH B
,bacHs", TBOp6A, B KOSITO CaMO ,,aKO BHUKHELLI, Ille TH CTaHe HeKOMPOPTHO

»TOJIBKO OH 3TO CKa3aJl, KAK CMOTPHUT — CTOMT Mepej, HUM BomyeGHULa./
EnBa Kasas ToBa, u resa — npeg Hero ctou Berdeonnna“ (Harms, 2021, p. 113).

CBLI0 TaKa OCTPOYMHO € pPellleHHeTO Ha MM0aHTaTa B:

,bpeiiTe 6opoxy u ycei!/ Bel He K037bI, YTO GBI GOpOAY HOCHTE./ Bbl He
KOTbI, YTOOBI ycamu 1ieBeuTh. (...)/ CTperure, neBOYKH, Balld KOCUYKH./ Bbl
He 3e6pbl, 4TO ObI GeraTh ¢ xBocTuKamu./ Toncrenbkue aeBouku,/ [Ipurnacure
Hac Ha npa3auukuy.// CTprbkeTd, MOMUYeHIa, auTyuiuTe cu./ He cte 3e6pu aa
nogTyuyBaTte ¢ onaurduuy./ [lyxkaBu momudena/ [lokaHere HY 1a KynoHsicBaMe
(Harms, 2021, p. 133).

Jonaza My u360pBT HA MOYTH BB3POXKIEHCKH 3By4aIIOTO MPOCTOPEYHe
¢ amoctpod: ,Ilonoxs ero obpatHo/ Cnox' ro obGparHo/.“ XapecBa Mu u
HaVMBUTETa HA HEOJIOTM3Ma, KOHCTPYHPAJI )KaHPa Ha BOJEBH/IHATA Oypriecka, B
kosito [lyurkuH ce crpBa B [oron karo: ,,Mep3onakocTs kakasi.../ [agonakocr...“
(Harms, 2021, p. 57).

WHTepecHa e fuanekTHaTa ynorpeba: , I'puropuii crygHem nopasuicsi/ Y
BJPYT yIIE 13-3a cToMa/ B mpuxoxkeii oH ocTaHoBUIcs/ VI IUTIOHY B 3epKajio co
3na./ C maua ['puropwuii ce 3agaBun/ Y cranan n3BegHbXK oT Macara/ B aHTpero
yak ce ocepepun/ Vzmmon ce 03106eH0 B ormeaanoto (21 ¢peBpyapu 1937 r.)¢
(Harms, 2021, p. 356).

»~AHTOHMHA AJIeKceeBHa BbICKa3aJla keJlaHWe IPUHSTh y4acTHe B IONOliKe,
HO 00si3aTe/IbHO B TOJIOM BHJE /A ellé BZOOABOK CHJS Ha CTOJIe, HA KOTOPOM
MpeJIoarajoch pasloKuTh 3aKycKy K Bogke./ Korato [lborp JleonupoBuu
U3/1513bJ, AHTOHMHA AJIeKCeeBHa ce M3MBbKHaja OT pak/aTa U IpecTaHala

nubuaroc ronia npex gfomoynpasuress” (Harms, 2021, p. 359).

Jlexo pmpasHel], a BEpOSITHO MMEHHO TOBA € IIe/Ta, 3ByYM 3alafHUST
Obrapcku roBop B: ,JTO0 HUYaBo/ Hema 3aiio;_ToXe amepukaHel/ s, ma Toa
amepukaner ...(Harms, 2021, p. 51; 11). [IpeBogaubT n36HMpa HErOBUAT XapMcC /a
TOBOPH Ha 3amnajieH O'bJIrapcKy JUaeKT.

[Tpe3 usitoTO BpeMe, moKarto yereM mpeBogute Ha CaGoypHH, cH AaBaMe
CMeTKa KOJIKO XapMOHHYHO I1acBa, KaK MPUJIeNBa 10 e3MKa U MUCBJITa My €31Ka Ha
THXHUSI UPOHUK XapMC — MOJZO0OHO MeKa KO)KeHa PbKaBHI[Q, ChbBCEM I10 MsipKaTa
Ha pbKaTa. HacrosijaTa KHUra CM MOCTaBsi He/leKM W HebGIaroJapHU 3aJayuu,
KOUTO IPABUTHPAT OKOJIO ABIOOKOTO U CJIOXKHO EMOLIMOHAHO U €JHOBPEMEHHO
Pa3ChABIYHO OTHOIIEHHWEe Ha JUYHOCT U TBopel, Karo Januwmn XapMmMc KbM
noe3usita. Jla 06GsSICHM HEWCTOBAaTa OMpasa KbM KOMyHH3Ma U HACHUIIHETO,
3aBJa/isiyIa AylLlaTa Ha eIMH MOET, 32 KOTOTO IMOe3HsITa € BCHIIHOCT... CMsIX, 3a0aBa
v urpa. /la npumoMHUM KaKBO Ka3Ba 3a cebe cu Tov ¢ HamurBaHe: , FMiHTepecyBar
Me CaMO IJIyTIOCTHUTE, CAMO OHOBA, KOETO HSIMA HUKAKbB MPAKTUYECKH CMUCHIT .
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[Ipe3 mpu3mara Ha yX Ge3le/IHaTa, a B A€MCTBUTETHOCT CMBPTOHOCHO OTIACHA
WIrpa, C BBPTEHETO Ha JyMHUTe W3 yCTaTa KaTo A'bBKA, KaTo j1ebaebusi, JyMUTe
MOJTy4aBaT HOBU (OPMHU, OT TSAX M3BAMYAT PA3TUYHA CIALOCT U apoMaTu. ToBa
€ Urpa, OTMaCHA KOJIKOTO JKUBOTA, KOJIKOTO cMBbpTTa. HO c1 3aciykaBa. Xapmc
criofiesnist ugesita Ha KpydoHsIX 32 Hy)KZZaTa OT TOTA/HA MPOMSIHA Ha MPeB3eTHs
MOETUYEeCKH €3WK CBhC 3ayMHbleé CTHXH; TOM € MOAJAPHKHUK Ha HAesTa 3a
abcomoTHa cBOOOJA HA AyMH, 3HAUM, 00pa3yd B MPOCTPAHCTBOTO M BPEMETO.
Borrsrui ce B cheKaly 60T Ha CJIOBOTO, MOJ0OHO MasikOBCKH, TOM € IPaxOCHUK
Ha Ge3LeHHU TyMH, PA3MeCTHIT 3Be3JuTe, M0 ChBeTa Ha XIeOHUKOB: ,Mckaxme
3Be3JuTe ja pa3MeCcTUM/ yMOprxMe ce ja uM GriectuM . HoHceHCOBHUTE KOLIMAPH,
KOHWTO e HAapHCYBaJl B CTUXOBETE U Pa3Ka3uTe CH, PS3KO Ce OTKPOsiBaT Ha poHa Ha
IPYTUTe My TEKCTOBE — €POTUYHO MOPHOTPAadCKH, BOJEBUITHO-ITYTOBCKH, B iyXa
Ha BUL[OBETe, YaCTYLIKHUTe, HAUBHUTe abcypau. Ho MMeHHO KoLIMapuTe ca Te3u,
KOHUTO I'O MTOCTHUTAT B JKUBOTA ¥ CMBPTTA.
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First and foremost, Andrej Demuth’s
The Issue of Emotionality and Aesthetic
Experience as its Specific Example is a

Beauty, remarkable book, which gives insights

¥ Aesthetic Experience, to emotionality and can “helps us find a
S an Eotiene way to ourselves”. In the first chapter the

author attempts to define emotions. In this
definition, emotionality has been described
mostly as an obstacle than a solution which
people tend to avoid to express, instead,
they cover it up unnecessarily. Mathematics
and wood sharping seem like irrelevant
examples in the case of emotionality but in
fact, the process of shaping could lead us
to emotions. Undoubtedly, emotionality
and physical elements have a connection
point, which is different from interpersonal
relationships. Emotionality is usually taken
Demuth, A. (2018). The Issue of  into consideration as a core element of
Emotiondlity and Aesthetic Experience as  jnarpergonal relationships, isolated from
its Specific Example. VEDA Publishing . . . o
House of the Slovak Academy of Sciences,  SC1€NCE, experiences or physical activities.
Bratislava: Peter Lang GmbH. Yet, it is completely different from physical
attractiveness.

[ strongly agree that our emotionality is an expression of a deeper level of
ourselves as the author mentioned: “a window into the deeper levels of our
existence.” But on the other hand, it is an expression of the state of mind. In my
opinion, emotions exist independently from their manifestations and without
someone’s knowledge about them. Emotions can be observed only when they
are experienced, otherwise there is no meaning or sensation as the author
noted, thinking about pain does not hurt. There is an issue of subjectivity about
emotions. Emotions are considered when we perceive them which also makes
them subjective and unique for whoever experiences them. Researching about
emotions and neglecting their subjectivity would possibly destroy the several
dimensions of their vagueness, which I find relatively important.

1 Mgr. Yasin Keceli is a Ph.D. student of Systematic Philosophy at the University of Ss. Cyril and
Methodius in Trnava, Slovakia. His dissertation thesis is entitled “Cross-Cultural Comparative
Research on Aesthetical Experiences of Beauty”, and his research interests are psychology, aesthetics,
and cognitive studies. Email: yasinkeceli@gmail.com
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When the subjectivity of emotions is considered, I agree that scaling the
experience of pain will not be very accurate. On the contrary, in my opinion,
people may tend to react similarly to similar stimuli but it does not mean
that some people will have identical or similar reactions as others. From my
point of view, it is against the characteristics of phenomenology of emotions.
A generalisation may not lead us to the same movements as a response to the
same stimuli because we assume that we cannot feel the same intensity of the
emotions.

It is worth mentioning the similarity of Peter Gardenfors’s idea to Wittgenstein’s
(1953) famous “The Beetle in the Box” theory which represents the concepts in
one’s head as distinct from the concepts in another person’s head. But still, I can
match a concept to a word, and then say the word to the others in a common
language so that they can understand me. Basically, nobody else but I can
express what is on my mind, what I have in my box.

As for the ontological priority of emotionality, emotions respond to stimuli
but the important point is that they are not necessarily external. It means that
emotions are also responsible for and a tool to communicate with ourselves,
which leads us to explore ourselves. It is undeniable that individual experiences
of emotions possibly overlap and sometimes fail to show a wide view on reality.
According to Heidegger (1967), emotions could reveal and are a reflection of a
self-image on the objects and other entities. Actually, emotions show us what we
like and we do not like to do, what our interests and desires are. Emotions are
our way to shape our reality, the source of our enjoyment which is a reflection of
what we actually like deep in ourselves.

In the second part, chapter four, The exposition and structure of the issue of
beauty and aesthetic experience, a brief introduction to Idealism presents two
cornerstones of the comprehension of the concept of beauty, the metaphysical
aspect of beauty and the cognitive aspect of beauty. “Although beauty is
considered an objective idea in idealism, even a product of God Himself, or
something even more original, it is approachable through thought or intuition,
making it a notably subjectivist object.” As it is pointed out by the author, in the
Islamic period of the Arabic language the concept of beauty is also the one of
the most likely to be connected with the greatness of God —Allah. Furthermore,
another important point is that “Beauty is in the “eye” of the beholder - the
concept of “eye” can be more likely understood as the mind or soul, i.e. the
ability of a distinct intellectual mental approach.” As the author mentions, it
is also a common point in Turkish language. If we look at the root of the word
“glizel” which means “beauty”, we can find that the first version of this word
comes from “g6z” which means “eye” in Turkish?.

The classical concepts of beauty are obviously a complex phenomenon, due
to fact that we still do not have a common definition of this concept. There

2 See Nisanyan, S. (2011).
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are different intensity levels of beauty. It is because of the multidimensional
structure of the concept. In addition, it is also possible to observe differences
of degrees in the case of intensity in different languages. Maybe one of the
most significant descriptions comes from Hutcheson (1725, p. 29) “What we
call Beautiful in Objects, to speak in the Mathematical Style, seems to be in
a compound Ratio of Uniformity and Variety; so that where the Uniformity
of Body is equal, the Beauty is as the Variety; and where the Variety is equal,
the Beauty is as the Uniformity”. It is a description based on a mathematical
proportion, a real quality of an object and its internal harmony.

In part three, chapter five, the author explains Husserl’s point of view about the
aesthetic experience. According to Husserl (2009), the pure sense of aesthetics is
connected with imagination. Therefore, imagination is strongly connected with
feelings. If I were a sceptical reader, I would argue about the reflexive reactions
based on observed data and somatic response. For example, when I see a dog
from a distance, there will be no emotional reaction due to the fact that there
is no danger for me; what would I do when I am close to that dog, within the
range of danger? There are two possible ways to behave towards danger as it is
also mentioned in the related context: fight or flight reaction. Either I would
stand and fight with the danger - in this case, with the dog - or flight and run
away from the danger as fast as it is possible to avoid possible harm. How would
[ decide between those completely different reactions? Is my behavior based on
my observation at the moment or is it going to be connected with my previous
experiences? In my opinion, if everyone has a subjective experience of the same
situation - as some of us are scared from a dog, some of us are not - that means
we create our feeling of fear from our own experiences. If we create our own
reality, our emotions are an inseperable apparatus of our experiences.

The chapter on liking is mostly based on Heiddegger’s point of view. There is a
perfect description which the author calls “Promised Land”, a place where we
always would like to be, and surround ourselves with beautiful things and create
our “liveable”, comfortable zone. It is important because we aim to find our safe
zone where we feel well from psychological point of view. According to Maslow
(1987), the safety need is one of the core points in Maslow’s Pyramid. In his
pyramid these levels are the physiological need, safety need, love and belonging
need, esteem and self-actualization need. Hence, I believe that the “Promised
Land” is a place where we feel comfortable, safe, pleasant and even a place where
we imagine it is better than in the real world.

In the section Aesthetic experience enriches, the author discusses sharing the
beauty with others. If I were sceptical reader, I would ask why it was necessary.
According to many psychologists, the feeling of beauty gives us wellness, a
feeling of pleasure and satisfaction. Why would not we keep it for ourselves?
If we are selfish inherently, we would like to keep this satisfaction or feeling
of amazement for ourselves rather than sharing it with someone else. For me,
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sharing the feeling of beauty is important and cannot be denied but it is not
necessary. The explanation could be that we would like to share those feelings
because the effect is similar to that of laughter, feeling of beauty could be
expansive when it is shared with others. Another explanation could be that we
would like to share the feeling of beauty because we would like to compare our
feelings of beauty with someone else’s and, to see if s/he will be amazed with
the same object as we are amazed. If s/he is amazed, it will be an evidence that
we liked something because it has aesthetical values not only for me also for
someone else, which is an evidance that aesthetical values are loveable/likeable
not only by me but also by others.

The section on commonality or originality reveals the problem of aesthetic
essentialism; the recipient gets satisfaction when s/he is able to understand and
therefore like an art work or fashion design; s/he gets satisfaction because it
distinguishes him/her in this way from the others who did not. As we like to
compare the feeling of beauty with others, we also would like to be appreciated
for our choice of art work or fashion trend by others, and if others decorate or
behave like we do, it means that, we have something new and fashionable not
only for us, but for others as well.

In part five, chapter seven, the dehumanization fact from the technological
development level is mentioned. It is undeniable to say that technology took the
responsibility of our acts through our emotions, the opponent’s emotions and
the consequences of our acts. Therefore, because of technology, distances are no
longer an obstacle of facing the trouble, instead distance is the new weapon to our
opponent. In fact, the strength of technology was supposed to remove distances,
to help and enhance the relations with indviduals but in contrast, technology
created more distances. The author is right to criticise dehumanization.

The section on Art as the expression of the (in)visible raises the question: if beauty
is subjective and if everyone takes into consideration differently an object or
someone, are we really sharing the same experience? In fact, we share and hope
that we get a similar feeling from that experience. We would like to share the
feeling of aesthetical experience, positiveness or happiness from amusement. In
this sense, we perceive things in different ways and share the feeling as an input
from that experience and perception.

Last but not least, it is an exceptionally rich book which requires reading,
especially for someone who is interested in the concept of beauty, aesthetical
experience and emotionality. Finally, the author used footnotes and endnotes
which are informative and it is possible to see the sources of the related concepts
in the text. In addition, it was also very impressive to see more than 200 sources
in the bibliography of this book.
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YBaxaemu Koeru,

Temara Ha HOBUs 6poil Ha crucaHue J[10OOC/IOBHE, KOMTO MpeACTOU
na Obae my6GmaukyBaH mpe3 2023 r., e MHTEPAUCHHUITIIMHAPHUTE
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B 00/1aCTTa HA XyMaHUTAPHUTE HAyKHU: KJlaCH4YeCcKa U MOJEepHa JIUTepaTypa u
JIMHTBUCTHKA, UCTOPHSI, COLMOJIOTHUSI M AHTPOIIOJIOTUSI, BU3ya/THU M3KYCTBa,
MeZuH U 00leCcTBeHN KOMyHHKanuu. Morar fa ce mpejjiaraT TeKCTOBeE M 3a
JOKyMEeHTaJ/IHaTa pyOpuUKa Ha GpPosi — MEMOApUCTHUKA, TEKCTOBE OT apXHBH,
HenmyG/IMKYBaHU JOKYMEHTH. BposiT e OTBOpeH M 3a pelleH3WH/aHOTALUU
Ha HOBOM3JIE3/IM y HAaC U B YY)>XOMHA M3C/IeBaHUSI B TeMaTH4yHarTa o6jacT
,VHTepAVUCLUIIINHAPHUTE U3C/IeBAaHUS .

TexkcToBeTe Morar ga 6bAaT Ha O'BATAapPCKH, AHITMUCKH, PYCKU WU
HeMcKM e3uK. CTaTuuTe NOZAJIEXAT Ha JBOMHO AHOHHMHO pelleH3HpaHe.
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C yBaxkeHme,

Jou. n-p Cs. HepgenuenBa

I'naBeH pepakTop

EnextpoHeH agpec Ha pepakuusTa: lyuboslovie@shu.bg

http://lyuboslovie.shu.bg/


http://lyuboslovie.shu.bg/ 

Dear colleagues,

Thenewthematicissueof Lyuboslovieisentitled INTERDISCIPLINARY
STUDIES and it is to be published in 2023. It is our pleasure to invite you
to participate with a research article on the topic in the fields of classical
and modern literature and linguistics, history, sociology and anthropology,
visual arts, media and public communications. Texts can be submitted also
for the Documentary section - memoirs, archives, unpublished documents,
etc. Additionally, we accept reviews/annotations of newly published research
in Bulgaria and abroad related to the current topic INTERDISCIPLINARY
STUDIES.

The articles will be double blind peer reviewed. They can be written
in Bulgarian, English, Russian or German. The journal is indexed in ERIH+,
EBSCO, RINZ, CEEOL and SCRIBD.

Sincerely,

Assoc. Prof. S. Nedelcheva, PhD
Editor in chief

Email: lyuboslovie@shu.bg
http://lyuboslovie.shu.bg/
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