STANDPOINT
By Prof. Dimitar Iliev Balkanski, PhD

Konstantin Preslavsky University of Shumen
Regarding the competition for the occupation of the academic position
Professor in the field of higher education 8. Arts, Professional field 8.2. Fine Arts
(Theoretical aspects of Fine Arts)

Contest details

In the competition for the occupation of the academic position Professor
published in the State Gazette, issue 98117.11.2020 for the needs of the
Department of Visual Arts, Theory and Methodology at the Faculty of Education
of Konstantin Preslavsky University of Shumen, Assoc. Prof. Dr. Rostislava
Georgieva Todorova-Encheva is the only candidate. The candidate has submitted
all the necessary documents for participation in the competition and a sufficient

number of scientific papers published after those used in the defense of the
doctoral degree and for the occupation of the academic position Associate
Professor. In the terms of the Act for the Development of the Academic Staff of
the Republic of Bulgaria (ADASRB) she has the right to participate in the present
competition.

Applicant details
In 2003, Assoc. Prof. Dr. Rostislava Todorova-Encheva graduated from the
Konstantin Preslavsky University of Shumen, majoring in Pedagogy of Fine Arts
(specialization in Graphics), having previously graduated from the same
University, majoring in Theology in 1998. Since 2006 she has been a lecturer at
the Department of Visual Arts, Theory and Methodology at Konstantin
Preslavsky University of Shumen. In 2008 Assoc. Prof. Dr. Rostislava TodorovaEncheva defended a doctoral thesis on "The inverted perspective as a canonical
method for constructing the iconic space" and acquired a PhD degree in Theory of
Fine Arts.

The scientific expertise of Assoc. Prof. Dr. Rostislava Todorova-Encheva is
in the field of art theory, art history, and history of culture, history of religions,
Christian art and Orthodox iconography.

She is fluent in spoken and written English, Russian and Greek. She has
excellent computer skills and competencies - knowledge of Microsoft Office
Package, Corel Draw, and Photoshop; her artistic competencies are in the field of
drawing, graphics, painting and Orthodox icon painting; her research skills are in

the field of Orthodox theology, Byzantine and post-Byzantine art. She has
participated in many international, national and funded by the Research Fund of
Konstantin Preslavsky University projects. She is a member of the Union of
Scientists in Bulgaria, the Society of Shumen Artists and of the Union of
Bulgarian Artists Representation Office in Shumen. She is a member of the
editorial board of the academic journal Equinox Y and of the editorial team of the
peer-reviewed scientifi c j ourn aI A c t a S c i entifi c a I{ atur al i s .
The candidate's artistic activity is associated with participation in many
exhibitions at internationally recognized forums. She received a scientific award
for best performance at the 3rd International Conference of Young Scientists, 1819 June 2009, Plovdiv.

Description of scientific works
Assoc. Prof. Dr. Rostislava Todorova-Encheva participates in the competition
for Professor with 11 publications, of which: 1 monograph;2 studies; 6 articles and
2 p articipati ons in internati onal exhib iti ons.

All

scientific papers in the list, presented by Assoc. Prof. Dr. Rostislava

Todorova-Encheva, have been published and are directly related to the topic of the
announced competition for Professor in the professional field 8.2. Fine arts
(Theoretical aspects offine arts). They have been created in the interval 2013-2020
and testify to the strong publishing and artistic activity of the candidate.

I believe that the monograph "symbol and Meaning: The Concept of God's
Glory in Late Byzantine Iconography" deserves special attention. The
chronological scope of the study is limited within the period of the so-called
"Byzantine Hesychasm", from the end of the 13th to the middle of the 15th
century. The present research explains the artistic and theological premises for the
formation and development of a new type of mandorla in late Byzarfiine
iconography, which appeared in parallel with the development of the spiritual
movement of Hesychasm. This interdisciplinary study uses research methods of
different sciences, which are combined in proportions that meet the specific needs

in solving the research tasks.
The study,,The second Bulgarian capital between 9th and 19th century: The
iconography of Veliki Preslav in the Bulgarian national revival art" presents and
analyzes an icon by the Shumen painter Nikola Vassilev from 1891. Here St. Cyril

and St. Methodius are depicted against the background of a capital city, which
reminds Preslav, but contains elements that relate with the current appearance of
Tarnovo atthat time - three Bulgarian flags, placed on decorated pylons, nemind of

the Tarnovo Constitution and the establishment of the National holiday of
Bulgaria. Published for the first time, this icon is distinctive for the painter Nikola
Vasilev, whose favorite subject was the images of the Holy Brothers.
The submitted for the competition for the occupation of the academic position
Professor study ,,From Lozengrad to Russia: Anastas Krakklisiyski and the
iconographic school in Shumen" introduces one little-known Bulgarian icon
painter from the National Revival period * Anastas (Atanas) Krakklisiyski and
presents some new data about his artistic heritage. Anastas Krakklisiyski forms the
missing "generational" link required for defining the existence of a small in size,
but not in contributions, Shumen iconographic school during the Revival period.
In the paper ,,New data about the earliest icons by the iconographers Nikola
Vasilev and Vasil Flristov Bedelev from Shumen" Assoc. Prof. Dr. Rostislava
Todorova-Encheva has conducted an in-depth study of the works of three Shumen
painters, examining their earliest known works. The focus of this article are the
icons of these painters, made in the period 1857-1858 for the church of the
Assumption of the Blessed Virgin in Targovishte.
In the paper "An Early Fourteenth-Century Visual Theology: First
'Hesychastic' Mandorla" Assoc. Prof. Dr. Rostislava Todorova-Encheva focuses
on Hesychasm and its influence on Byzantine iconography in the first half of the
14th century. The study focuses on the formation of a new, unusual form of
mandorla as a visual symbol of God's glory, called "hesychastic" type. Here the
author aims to reveal which one is the earliest known "hesychastic mandorla" and
where this model originates.
The paper ,,Depictions of Christ on the early Christian vetri a fondo d'oro"
aims to analyze several major patterns of the extant early Christian gilded glasses
from Roman catacombs, made during the 3rd and the 4th centuries AD, which
contain portraits of our Lord Jesus Christ. Here their resemblance with the oldest
iconography of the pagan solar god Helios and a connection between their pictorial
composition and the later model of Christ Tetramorphos are traced out. The
author's hypothesis is that they may have got a special place in the formation
process of the Hesychastic mandorla, established tnByzantine art during the 13th
and 14th centuries AD.
The paper "Orthodox Cosmology and Cosmography: Iconographic Mandorla
as Imago Mundi" examines several iconographic scenes, where mandorla
symbolizes the entire Universe: early mosaics from Rome, Naples and Ravenna,
depicting Christ as sitting on a globe mandorla; independent representations of

cosmic mandorla with the Holy Cross or with Dextera Domini; cosmic mandorla in
the iconography of God Kooporpd,tcrtpog, the Crucifixion and the Exaltation of the
Cross. Special attention is paid on the current research trend, connecting
Hesychastic mandorla symbol with medieval mappaemundi.
The paper ,,The forgotten iconographers: Nikola Vasilev and Vasil Bedelev
from Shumen" describes some extant historical data md preserved iconographic
production of the only ones known iconographers from Shumen during the

Bulgarian National Revival period. The text describes the most specific features of
the artistic stile of Vasilev and Bedelev, and elucidates its resemblance with other
icons from the Northeastern Bulgaria during the epoch of the Bulgarian National
Revival.
Particularly useful for the theoretical training of future teachers of fine arts is
the article ,,Fine arts training and perspective teaching in the European artistic and
educational practice: Historical data". A brief historical survey examines the
development of fine arts education in Europe and the methods for teaching
perspective in artistic and educational practice to the present day. Special attention
is paid to a couple of methods of teaching perspective in the 19th century and the
innovations in its methodology in the 20th century.
The monograph, studies and articles of the author include topics related with
major problems in the theory and history of fine arts and provide new research
opportunities in this field.

In the competition for the occupation of the academic position Professor
Assoc. Prof. Dr. Rostislava Todorova-Encheva has participated with two
prestigious international exhibitions attendances (2020) - International Exhibition
Small Graphics Salon, 6th edition and International Virtual Engravist Printmaking
Biennial, lstanbul, Turkey.
Scientifi c contributions

The presented scientific works have a highly theoretical and practical value
and the following contributions can be highlighted in it:
1. The specialized art history literature has been enriched by the author's
research on the nature and meaning of the Christian symbol of the mandorla, given
the extremely insufficient research in this area. The habilitation work examines the

nature and significance of the so-called "hesychastic type" mandorla and
hypothesizes its Constantinople origin, according to which samples of this form
have been found even in the first centuries AD, and Byzantine art uses them as a
ready-made artistic solution in the beginning of the 14th century.

2. The author's scientific publications in the context of studying the
morphology, function and semantics of the mandorla contribute to a more
comprehensive knowledge of the means of expression in the visual language of
Christian art and their connection with the doctrinal development of the faith to
which it belongs. The specificity of the iconographic symbol of the mandorla is
differentiated according to the religious and cultural milieu of the time.
3. The habilitation work proposes a change in the subject definition of the
fresco of the Holy Mother of God (at Tomb E in the outer narthex) of the Chora
monastery in Constantinople from a Blachernitissa type to an Axion Estin (It is

Truly Meet) type.

It expresses a hypothesis about the probable hymnological

meaning connected with the Akathist Hymn of the fresco. This hypothesis suggests
a connection between the creation of the new complicated type of mandorla and

the creation of the iconographic scheme of the Akathist Hymn cycle in
Constantinople at the beginning of the 14th century.
4. Because of the long standing research experience of the author, the cultural
and historical heritage of Shumen is enriched in regional and national terms, by
discovering of new biographi cal data and a large number of unpublished icons by
the two leading Shumen icon painters in the 19th century - Nikola Vasilev and

Vasil Bedelev. The author discovers and explores a number of unknown and
unpublished icons of four other painters who worked together with the two
Shumen painters, which gives reason to assume the existence of a local icon
painting school.
5. The high value and significance of the examined scientific production of
the author is proved by the attached list of publications and the results of global
reference databases such as SCOPUS, Web of Science, etc., as well as by global
research internet platforms such as Academia.edu, ResearchGate.net and Google
Scholar.

Teaching work

of the academic workload of Assoc. Prof. Dr.

Rostislava
Todorova-Encheva shows that she carries out teaching activities (lectures,
exercises) with undergraduates in Pedagogy of Fine Art, Pedagogy of Visuai Arts

The report

and Theology

- Art Theory, Theory of Artistic

creativity, Art Criticism,

Perspective, Plastic Anatomy, Christian Art, Icon Painting (bachelor's programs)
and Art Theory, History of Visual Arts, Artistic drawing and Icon painting
(master's programs).

Rostislava Todorova-Encheva participates in the
development and updating of curricula and plans in the Pedagogy of Fine Art and

Assoc. Prof.

Dr.

of Visual Arts programs. She has initiated a multimedia environment
training in her theoretical disciplines and has adapted their curricula for the
purpose - training through Adobe lllustrator software for the needs of practical
Pedagogy

exercises in the academic discipline "Perspective", training through 3D computer

program (3D4Medical software) in lectures on "Plastic Anatomy". In 2019 she
conducted a lecture course on Perspective under the Erasmus* program at the
Faculty of Fine Arts, Thracian University, Edirne, Turkey.
After acquiring the academic position of Associate Professor she has been a
scientific supervisor of 2 doctoral students. Under her scientific guidance, 3
graduates from Pedagogy of Fine Art program (2 graduates) and Pedagogy of
Visual Arts (1 graduate) defended their theses. Assoc. Prof. Dr. Rostislava
Todorova-Encheva collaborates with numerous students and PhD students in
conducting research and art projects abroad and in Bulgaria. She has founded the
Students iconographic atelier at the Department of Visual Arts, Theory and
Methodology. She has been a member of scientific juries for awarding doctoral
degrees, writing reviews and standpoints.
The numerous citations of the candidate's scientific papers serve as a
confirmation of her active research work; these citations have been found in
scientific monographs and collective volumes with scientific review; scientific
publications, in referenced and indexed in world-famous databases with scientific
information journals; in unreferred journals with scientific review.
Conclusion

The documents and materials submitted by Assoc. Prof. Dr. Rostislava
Georgieva Todorova-Encheva meet the requirements of the Act for the
Development of the Academic Staff of the Republic of Bulgaria (ADASRB), the
Regulations for the application of ADASRB and the corresponding Regulations of
the Konstantin Preslavsky University of Shumen. The applicant in the competition
fulfills the minimum national requirements for occupying the academic position of
Professor in the Professional field 8.2. Fine Arts (Theoretical aspects of Fine Arts).
The quantitative indicators of the submitted materials satisfy and exceed the
requirements of the Act for the Development of the Academic Staff of the
Republic of Bulgaria.

After getting acquainted with the scientific papers presented in the
competition and the analysis of their significance, I have no reason to suspect of
plagiarism in the materials submitted for review. Undoubtedly, the submitted
scientific papers are personal work of the author.

Given the indisputable qualities of the scientific production, which includes
mainly topics in Christian art and sets current trends in its study, I strongly
recommend the esteemed scientific jury to give a positive assessment of the
application. I recommend the Scientific Jury to submit a proposal report to the
Faculty Board of the Faculty of Education for the selection of Assoc. Prof. Dr.
Rostislava Georgieva Todorova-Encheva for the academic position of Professor in:
field of higher education 8. Arts, Professional field 8.2. Fine Arts (Theoretical
aspects of Fine Arts) at the Konstantin Preslavsky University of Shumen.
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