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1. MOHOTPA®UYEH TPY (XABUJIUTAIITUOHEH)

Boev, Hristo. Feminine Selves in Sylvia Plath’s Prose and Poetry: The Perspective of
Compared Lived Experience in Fiction. Shumen: Shumen University Press, 2021. ISBN 978-
619-201-524-4, 330 p. Series Academica 29

ITPOSIBJJEHUATA HA )KEHATA B ITPO3ATA U IOE3UATA HA CUJIBUS TLIAT:
INEPCIIEKTUBATA HA CPABHEHOTO JIMYHO TIPEXUBSBAHE BbHB
OUKIUATA

Pesrome: MonorpaguynuaT Tpyn pasriexzia Kak e IpeTBOPEHO JIMYHOTO NPEKUBSBAHE B
aBTOQUKIHSA IpU aMEpUKaHCKaTa aBTopka CuiBus I1nat B cpaBHeHHe ¢ aBTOQHKTHBHYE aBTOPH
0T AMepuka W EBpoma, ¢ nem Ja yCTaHOBH acleKTHTe HA OyHT KbM M NIPHEMaHe Ha
NaTpHapXaliHOCT, KAKTO M Ja OTTOBOPYU HA INO-paHHU IPEJICTaBH HAa KPUTHYECKATA MUCHI,
CBbp3aHH ¢ OOBMHEHMS Ha HU3MOBENHHTC IIOCTH, KBM KOWUTO NpPUHAUIEXKH H Iliar, B
»HapIUUCU3BM™ | ,,lIPECTOPEHA XKEPTBCHOCT . M3cnenBaHeTo ce BNUCBA B pas3riekAaHEeTo Ha
nepopmantius ,,A3“ npu IlnaT kato HposiBIeHHE HA JKEHCTBEHOCTTA B aBTO(QHKIUATA, C
KOETO CC BIIMCBA CPEI MOJAEPHHATE M3CICABAHUS BHPXY MHUCATENIKATA U U3IOJI3BA €JEMEHTH OT
denomenonorusaTa Ha nepuenuuita #Ha Mepno [ToHTH, 3a 1a AHCKYTHpPA CMHCHJIA HA TEKCTOBE
B OJM3KM NPOYMTH, KaTo IO JAONBJIBA C KYITYPOJOTHYHH JUCKYCHH. 3aCETHATH €A CIIEIHHTE
OCHOBHHM IIPEANOCTaBKU: (1) KpUTHUECKOTO pa3fie/ieHUe B OlIEHKATa Ha NOCTHXeHHeTo Ha [lnar
KaTo mucaTeN; (2) Hy)KaaTa OT KPUTHYECKH MOIXO/ IPH OlEHKATa Ha MUCATeNH, YUHTO KUBOT
IPUKJIIOYBA TPAriYHO U YHETO TBOPYECTBO OCTABA HEHANBIHO pa3BuToO; (3) mpobieMaTHka Ha
aBTOQUKLHUATA U HEHHUTE (HEHOMEHOJIOTUYHHU paKypcH. 3a meta M3C/IeIBAHETO MPOCIEaIBa
XPOHOJIOTMYECKH MPOSABJICHUSATA Ha XEHCKUS ,,A3“ B JHEBHUIUTE, MHCMara, CTUXOBETEC H
pomana Ha Ilnar B cpaBHeHus cbc cwuszmepumu aBtopd karo AH CekcteH (CAILl) u, or
apyrarta crpaHa Ha Atnantuka, Uena Cepru (Pymbuus) u Ilers yGapora (benrapus). Jpyru
acniekTd oT aproukimara Ha [[nat — u3oOpassiBaHeTo Ha OoNeCTTa BKIFOYBA CBHIIOCTABKH C
aBTOopn KaTto Anexcanabp Comxenunun, Epse ['ubep, Ilackan mo JlroB mu Maxkc Brexep.
Mouorpadusita 0 TO3M HA4YMH NEIH Aa YCTaHOBH (PEHOMEHONOTHYHH BPH3KH C aBTOPH OT
JIBETe CTPaHM Ha OKeaHa, KaKTO U Jia IPOMOIMpa aBTOpU OT OATIKAHCKUS perdoH 10 HUBO HA
aBTOpH OoT CBETOBHATA TUTEPATYpA.

I'naBa IIbpBa e BBReAIalNA B enoxarta Ha 50-Te HA MUHAIMS BeK U pasriexnaa [lmat
KaTO 4acT OT JABMXXEHHETO Ha aMEpPUKAHCKHUTE W3MOBEIHM MOETH U MOCTaBs NmpodieMaTukarta
Ha aBTOQUKIUATA — T.€. KAK M KOJKO JOCTOBEPHO MOXKE Jla C€ M3pa3y JUYHO IMPEKUBSABAHE B
TEKCT (JUTEpaTypeH WM He). Tyk ce pa3sKkpuBaT O0COOEHOCTH, XapaKTEpH3Hpalld CTUIA Ha
[Inat B cenocraBka (Oau3vk npoyum) cbe ctuxoBe Ha AH CekcTbH U PoObpT Jloyen, kato
IIPEJCTABUTENN Ha OOCTBHCKUTE M3MOBENHHU NoeTu. Tasm riaBa mocTass CLiEHaTa 3a MosiBaTa
Ha JKEHCTBEHHUTE (HPEMUHUCTUYHH) ,,A3“~0Be, KOUTO M3rpaxaaT ChAbPKAHUETO HA CJIE/IBALINTE
rnasu. 'naBa Bropa pasrnexia teopbute Ha [Inat, oTHacsIuU ce 10 NETCTBOTO: OHEGHUYyUMe,
nucmama, KOJNEKUUATa OT nposa — Lowconu Ilanuk u 6ubnruama na coHuwama, KakTo U HIKOU
OT paHHUTE CTUXOBe B cekuusita /Jowcysununus. TeKcToBeTe ce aHAIM3UPAT C aKLEHT BbPXY
reorpa)cKOTO UM MECTOTIOJNIONEeHHE — Macady3etc U okeaHa. [IpeacraBs ce ChIIO JETCTBOTO B
noesuATa U B Ouorpaduara Ha Apyr u3noBefeH NoeT — AH CEKCThH KaTro OCBILECTBEHO
cpaBHenue ¢ [Inat. ['naBara 3aBbpilBa ¢hbc CHHECTE3WYEH AHAINU3 HA PAHHHUTE IIPOM3BEACHUS U
Ha Tpute noetecu (Ilnar, CexkctsH u [lyGaposa). I'maa Tpera mnpejnnara anaim3 Ha
Cmuraenuss noxaynax Ha Ilnar, ycTaHOBsBaIll TPAHCTPECHUBHUTE HArjlac W TIOBEJICHHE Ha
OCHOBHMS TIEPCOHAX B pOMaHa ¢ OTMETKH KbM JKypHarume u apyra nposa. OnpenensT ce
KPUTHUYECKUTE NIyHKTOBE, KOUTO [InaT oTnpass kbM enoxaTa cipsMO NONMYJISpHATA KylITypa OT
1950-te B rpama. bocteH M Hio Mopk ce cpapusiBaT KaTo MeCTOOOHTAHHS M CIPSIMO
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Macauysetc, karo ce ompepens poraTta uM 3a Qopmupare Ha GyHTapcKUTE .\
YcraHossBa ce Bpw3ka ¢ [asxcunama na naska Ha Y. Cepru u u3o6paxenuero Ha 1920-te
Pymbuus — Bykypem, Faruux u Koucranna, kato ce ananusupar penpesentanmure IIpH Te3U
ABC mucatesku Ha ITbpata u Bropata eMHHHCTHYHA BBIHA B CHOTBETHHTE enoxu. naea
Yersepra pasriexna no-xbeHute cTHXOBE Ha ILuar — Apuen u 1e3u ot 1963 r., KakTO U
NMpCACTABUTEIIHATA 32 UCATENKATa 11po3a OT JKypranu, MTucma u Joconu Hanux u 6ubrusma
Ha CoHuwyama 3a o0ChXKIaHe Ha OJIHOBE, IKEHIBD pOJIH, pempe3eHTanuATa Ha Opyeama —
CRIICpHALIATA B TCPMaHCKaTa noeTeca Acs YeBUII, PasTIexKIaT ce MAHIHHCTBOTO 1 PEBHOCTTA
CIpsIMO mpencraBeHus Opak B [asowcunama na nasxa ot 4. Cepru. JlBoiikara ot 1963 r.
G.Hdymu“ u ,Ha pn6a*) ce cpasusBa ¢ npoiikata ot Apuen (,,Tarko* u , Jleiinu Jlazapyc®),
Hapell € Apyru CTUXOBE Ha [Inar, ¢ HHAVKALMK 00 OTHOILIEHHE HA TOSTUYHATA TpaHchopmanus
Ha apropkara. I'maBa Ilera e o6o6waBama u pasriaexna U3TpaNeHus Q@ukyuonanen
bundynecpoman ot mpomsBenenusta ma Iliar B Aaugh  paiimune, Kato CpaBHsABA
NPEBLINTBIICHAATA HA JKEHaTa ¢ Te3u oT ,Jlamus“ Ha Kwmiftc ¢ men YCTaHOBSIBaHE Ha
MIEHTUQUKALHS C OCHOBEH NIaTpHapXalleH MHT, KaTo Ce 3aKiodaBa, ue IDmaT ce
HICHTHQULUMPA MHOTO MOBEYE C TO3H MHT, OTKOIKOTO JAPYTUTE ABTOPKH B H3CJIENBAHETO.
Pasrnexna ce cwio nsmepenuero ua JINTEPaTypPHOTO MOCTIXeHHe Ha [Tnat crpsimo expumiop
¢emunun na Cuxcy. O6061aBaT ce acneKTuTe Ha »CIUCTEMUYHOTO HenoauuHenue™ Ha [nar,
KaTo Ce TpaBAT 3aKMIOYEHHs 33 DasIVIeKIAHATE JIUTEPATyPHHU NPOCTPAaHCTBA W TIXHATA
CIIOCOOHOCT 1a NpPOHM3BEXKAAT UieHOBe Ha CBETOBHATA NHMTEepaTypa CIpsIMO KPHUTHKATa Ha
Hetisun Jampomr u Iackan Kasanosa,

2. MOHOI'PA®UYEH TPY ] (HEXABHJIUTAITMOHEH)

boes, Xpucro. Pazruynama Hobpyooica 6 numepamypama mexcoy eotinume. Bamruuk:
»Hopmuan®, 2020. ISBN 978-619-91256-2-5, 302 p. COBISS.BG-ID - 43468296;

boes, Xpucro. Pasnuunama Jobpyoxca e umepamypama  mesxncoy eotinume. 1llymen:
YHUBEPCUTETCKO H3AATENCTBO ,,Ermckon KoHcTanTHH ITpecnaBcku®, 2020. ISBN 978-619-
201-458-2, 302 p. (e-book); COBISS.BG-ID — 45224712

PA3JIMMHATA JOBPYIXKA B JINTEPATYPATA MEXXIY BOMHUTE

Pestome: MoHorpaduunusaT Tpya pasriexaa BakeH acleKT OT nepuoaa Ha PYMBHCKOTO
Brajienue Ha Jlobpymka (I0xua JloGpynxka), a MMEHHO HAYMHA, IO KOHTO ChlaTa MIPUCHCTBA
B PyMbHCKaTa JMTEpaTypa (XyAOXKECTBEHA M MyONMIMCTAYHA) MeXy BoitHute. ToBa e
HEHU3CIIe/IBaHa TeMa, MOKe OM IOpaaud HACKOPOIUHOTO MHOSBSBAHE HA OBJrapcku €3uK Ha
KJIACHIECKK PyMBHCKH POMaHHK (IIPEBOJM HA aBTOPA HA M3CIEIBAHETO), CHTYHPAHH YACTHYHO
WJIM HAIILJIHO B HEsl, M KOMTO ca OHIIM MPOMYCHATH OT CTapUTe MpeBOIH — Ipe3 60-Te u 70-Te
Ha MHMHANHs BEK. XyNOXKECTBEHATa JIMTEPATYpa, NPEACTABEHA MPEAMMHO OT PYMBHCKHTE
POMaHH, KOUTO Ce PasTJICHIAT, HE CaMo IPEJICTaBs €AHO PasInyHo Jimie Ha Jlo6pywka, HIKou
OT TAX NPEJIaraT ONMCaHUS Ha MeCTa, OUT U OOIIECTBEHH HArJacH, KOMTO HE CHIIECTBYBAT B
ObJirapckaTa JIMTEpaTypa A0 CTEIeH, JI0 KOSTO IPOYUTHT MM pPaA3KpHBa €JHA ChBBHPIIECHO HOBA
3€MA W TOBA € KOJIKOTO CTPaHHO, TOJKOBA M €CTECTBEHO mopaau (aKTa, ue Te3W IHCaTelu
Ch3/aBaT B ONHCATENHATA CH YaCT HAa PETHOHA, JIOKOJKOTO TOBA € MACTOTO HA HMHTEPECHH
CHOUTHS B TEXHUTE POMAHH, MO CHINECTBO JMTEpaTypHu nbrenucu. Mscnensanero ce omupa
Ha TCOKPHTHYECKH MOIXOJ, KAKTO Ce Ipejiara oT uscienoBareny karo beprpan Vecrdan,
Po6npr Tanu u Epuk Ilpuero, a uMenHo pasryie)k1aHe Ha Bb3MOXKHOCTTA 3a JINTEPATYPHOTO
(TEKCTOBO) H3passBaHe Ha OMPEIEIEHO MSCTO. Monorpadusra npeunara enso pasmuuno



JTMTCPAaTYpPHO BB3NpUATHE Ha Obarapcka Jlobpymka 1o BpEME Ha PYMBHCKOTO M B
Mexcay 1913 r. u 1940 r., kato cpaBusBa Te3u PCIPE3CHTALMY Ha PETHOHA C TO3H, H3BbPIIIE
ot MoBKOB, ¢ KoeTo mpesiara HOB IIPOYUT W HA TO3W ToisAM Owirapcku nucatesn. Ot
PYMBHCKHATE THUCATENN Ca BKIIIOYCHH CJEIHATE MMEHA ChC CBOM INPOM3BENCHWS 3a peruoHna:
Pepxina Mapus (Mapust Eaunbypreka) (Mosima cmpana, Hemopusma wa wos JHcugom),
Jlxopxe TOH’bp‘{HuH Y (Boennu cnomenu), Muxann Cebactuan (IIpouswecmeuemo, Kypuan),
Anrton XonGan (Moana. Eona nanpasua cmwvpm), Emanoun Bykyna (Banuux, Boxcusma
mauka om mopemo) u Yena Cepru (Hasxcunama wa nasxa, ITo nuwxama HA naska).
MoHorpadusTa pasrnexna cleqHHTe TONOCK: bamauk, Kapapra u Tyrpakan, kato B anamsa
CM Ha Npyrocrra W JIpyrus, ce ONMpa Ha WAes, IPENIOKEHa OT Enyapn Caun c
Opuenmanuzmom, CHIIO W3MON3BAHA U OT Mapna Tomoposa B Bankanu - 6Garxanuzom.
Mzcnensaneto pasriexnaa asropure B PaMKHUTE Ha €lHa ,,KOJIOHHAIHA JIUTEpaTypa®, KaTo C
TOBA TNOHATHE Tpelnara Aa ofsCHY MHAYe HAIBIHO HEOGSCHHMM WIH B IOJNAMATA CH qacT
HeNoOpe OOSCHEHH JTHTEpaTypHH SBJIEHHS Ipe3 CBOTBETHMS NMEPHOA. AKLEHT Ha Tpynga e
MPOCTPAHCTBEHO H3CNICNBAHE HA JIMTEPATYPHH PENPE3CHTANMH HAa MSCTOTO — BbTPEUIHH H
BBHIIHK TPOCTPAaHCTBA. Benukn pasriiexaaHi W UMTHpaHE pyMBHCKH TEKCTOBE ca B IIPEBOA
Ha aBTOpA.

I'maBa IIupBa mpocnesspa XpOHONOTHYECKH KaK ce cTUra o aHekcusTa Ha [OxHa
Hobpymxa oT PymbHuS, TpelcTaBsiiKM EBOMIONHATA Ha PYMBHCKaTa MpeiBOCHHA Mpeca.
Pasrnexna ce Bp3mpusatHero uHa Pemxuna Mapus 3a JoGpymxa B Mosma C mpara wu
Hemopusama na mos scusom. HelfHy OMMcaHus U BIeYaT/IeHHs C€ NPEACTaBAT KaTO 4acT OT
MPEABOCHHATA XPOHOJIOrUS Ha PYyMBHCKATa 106py IKaHCKa TuTeparypa. OT pecaTa akIieHT ce
lasa Ha ciiucanuero Ananene JJobpoosicei. Tnasa Bropa [IPaBH XPOHOTOIIMYECKH MPOYUT Ha
npoussesienus Ha Uena Cepru, Anton Xon6an u Muxann CeGacTuan CIPSIMO HEJIUTEPATypPHH
M3TOYHULM KaTto Mankuam paii na Ioisva Pywwnus Ha Jlyuan Boita, Mosma cmpana wua
Pemxuna Mapus u Xypran na Muxaun Ce6acruan, Pasrnexna ce mpecw3gaBanero Ha
Obirapckus etHoc B Boocusma maiixa om Mopemo Ha bykyna, KakTo W NalTMOTHBHHTE
XpOHOTOIM B Te3n mpoussenenus. I'mapa Tpera pasriexna ocHOBHO poMaHa Ha AHTOH
Xonb6an Hoana, u3obpasssam KapapHa KaTo KOHTpamyHKT Ha CTonMuara, bykypern, kakto u
»MOPCKHSI XPOHOTON" B TOo3u poMaH. Komenrtmpar ce edexrure, TBPCEHU OT Xo0y10aH KaTo
OfHpaly ce Ha Tpouseencnus Ha Mapeen [Ipycr. CpaBHsABAaT ce MOPCKHTE ONMMCAHHS HA
Cepru ¢ Te3n Ha XonbaH, KakTo i ce CHIOCTABS MOSTHKATA Ha 3aTBOPEHUTE NPOCTPAHCTBA IPU
Asamara (bauuiap). I'maBa Yersbpra pasriexia JIPYT aClleKT OT PyMBHCKOTO NPECh3IaBaHe
Ha peTHoHa — 0TOpaHsBaHeTo Ha TyTpakaH BB Boennu cnomenu Ha Tonepusiny. Oueprasar ce
MPUIIMKATE 1 PA3TUKATE CMIPAMO MPEIBOCHHUS U MEXIYBOCHHHUS MEPHOJ B aHaIM3UpPaAHUTE
BCHC HEXYNOXKCCTBCHH M3TOYHULH. I'yiaBa Ileta e 0GobmuTenta U chIocTaBs 3aKFOYCHUATA
OT IIbPBATE YETHPH IVIaBH CIPAMO H300pakeHUATa HAa MOBKOB, KaTo pasriexaa pyMBHCKUS
MOIEPHH3BM chpsiMmo MoBkoBus CHUMBOJIU3BM, KAaKTO W MpPEACTaBIHETO HAa JPYrHs U
BB3NPOU3BEIKIAHETO HA MEH3aX B XYIOXKECTBEHHS TEKCT IIpe3 IpH3MaTa Ha peajiu3ma Karo
o01ma 3a Bcuyky aBTopHu. Pasriexna ce o6pasa Ha MBJIYaNUBeNa MPU BCHYKH aBTOpHU, KaKTO H
Bb3MOXKHHAT CMHUCBI WIIH CMHCIIH Ha TOBA HEroBa Mbiuanue. ONpemensT ce TPOIUTE TPH
OBIArapCKUTE M PYMBHCKHTE aBTOPH, Bb3HUKHATH B (kononmanua) xynoxecrsena Jlobpymxa.

3. IYBJIUMKYBAH IUCEPTALIUOHEH TPY ]I

Boev, Hristo. Modern(ist) Portrayals of the City in Dickens and Dos Passos: Similarities,
Dijferences, Continuities. 1zida: Sofia, 2013. ISBN: 978-619-7040-14-2., 384 p. COBISS.BG-
ID - 1262567652
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MOJEPH(MCTHYHYN) H30BPAXKEHHS HA TPAJA IIPH JUKEHC- |
[TACOC: MPUWJINKH, PA3JIUKH, TPOILJKUTEJIHOCTH

Pesiome: JluceprauvoHHusT TPy M3cnensa MozepHus rpaj B IPOM3BENCHUSTA Ha JBaMa
aBTOPH, SMIMH OT KOMTO aHITMACKH, 8 APYTHAT aMEPHKAHCKH. AHAIM3UPAT ce ypOaHHCTHYHHA
MpOCTPaHCTBA, KAaTO CE€ MPOCNEISBAT MOJEPHOTO M MOJEPHHCTHYHOTO B TIPajCKHUTE
M300paXKeHHs Ha TE3W aBTOPH BH3 OCHOBA HA TOBA, KOETO JIIOCHEH DebBp ompeaens xaro
»,00mma pynkumonarnocr”. M3cnensaneto ce onmpa Ha MIPOCTPAHCTBEHU TEOPHH, PA3BUTH OT
JIrogpabp, Kannencon, Caxco, Baumap, mo Cepro, Comxa, Yecroan u IIpuero, kato c3masa
PaHEH TCOKPUTHYCCKH aHAINW3 Ha TIpajckuTe npocTpaHcTBa Ha Jlukenc u Jloc [lacoc.
IIpennocTaBkuTe 3a TO3M CpABHUTENEH AHATH3 Ce OCHOBABAT BBPXY COLIMAIHO-aHTAXHAPAHUS
XapaKkTcp Ha MPOM3BCIICHUATA Ha ABaMaTa aBTOPH U u300pa UM Ha MOJEPHHMS IPaj KaTo MICTO
3a u3cneniBane. JIucepTauoHHuAT TP Npejsiara MHTepAUCIMIUTHHAPEH CHHXPOHEH TOIXOJ,
C KOHTO pasryiexzia perpe3eHTalUiTe Ha ABAMATa aBTOPH, ChbOTBeTHO Ha Jloumon 1 Hio Hopk.
ITo TO3M HauMH U3C/IEABAHETO W3MOJI3BA COLMOIOTHYHH ACIIEKTH Ha IpaJCcKoTO obHUTaBaHe U
OCBIICCTBABA CIEKTPAIEH aHanmu3, Kakro Jliopabp B 3a opada, B OmUT 3a CTPYKTYpHO
M3Ce/IBaHE HA HCYJNOBMMHM TPajCKU KOMIOHEHTH B JHTepaTyparta. laka ce pasriexiar
yetupure ,,K*-ta Ha rpanckus xuBot, npemioxenu ot Caitmbn [apxsp (Ipadcka meopusi u
2PAOCKOMO NPeNCUESGAHe): KYImypd, KOHGAUKM, KOHCYMAYUs, KOMYHHOCT (obmHocT). Ypes
TOBA CHITOCTABUTEIIHO U3CIECABAHE, CE€ CTPEMH Jla C€ YCTAHOBH €BOJIIOLUATA HA JIUKCHCOBHTE
H300pakeHua CpsaMoO NPOTeHdHHs MoaepHM3bM Ha Jloc Ilacoc, KakTo u jga ce YCTAHOBST
NPUIMKUTE W Pa3IMKUTE MCXKAY ABaMara aBTOPM, KaTo CBIIO Taka NPOCIIEAsBa ONPEENICHH
TPAHCATIIAHTHYECCKHU TPOIBIIKUTETHOCTH.

I'maBa ITepBa ananumsupa BBHINHATA (U3MYECKA YAaCT Ha TIpajickaTa Cpemd, Karo
npejuiara ACTaiiHa JIMCKYCHsl Ha CBETIMHATA U ABX/Ja KaTO MPUPOIHH MAPKEPH, KOUTO HMaT
CHMMBOJIMYHO M3PaXXEHUE B MOJIECPHHUS METPOIIONINC, KAKTO U U3CNIEABA YTOMMYHUTE BU3HH Ha
HOBOJOLIIMTE 32 rpaja, IPONBACHH OBP30 OT AEXYMAaHU3UPAIIUTE IPaICKHd XaOHTaTH.
OcobeHo 3HaueHue ce 0T/1aBa Ha 3HAYEHHETO Ha HEGOCTBPraya Karo KJIFYoBa 4epTa Ha Ipajia.
I'nasa Bropa 3anousa ¢ Topcren Bebnen u Teopusma na 6esdernama xnaca. AHaIH3Mpar ce
YCTHHAT W3Ka3 W KPUMHHAIHATA NCHWHOCT KaTO OCHOBHH KYJITYPHH aCHEKTH Ha TOJIEMHUS TPajl,
KaTo CBIIUTE CE CBBP3BAT ¢ JUKEHABD M COLMAaNIHA Kiaca. M3cnenBaHeTo yCcTaHOBsIBa, ue Mpu
JIMKEHC TPECTBLIHMUMTE Ce M3MpPaBAT Cpelly cBoeoOpasHa OubNeHcKa CIpaBeIIMBOCT B
TekcTa, Jokaro npu Jloc Ilacoc, HeynauHMIMTE MOJydYaBaT HaKa3aHMETO Ha rpaja, KOETO
KaKTo Mpu JIMKEHC, € YECTO CMBPT, KATO TOBA YECTO MPEIIIECTBA AEHCTBUTENHOTO OCHKIAHE B
cbaa. I'masa Tpera pasucksa Bph3KaTa MEXIY KOHCYMHPAHETO M KOHCYMHUPAHETO Ha CyGeKTa.
M3cnensa ce Kak ce OCHIIECTBABA TOBA B PA3/IMYHATE IPAACKA OOLIHOCTH, KATO CE Pa3rIekaaT
1 IMUTPAHTUTE W HAYMHA, ITO KOWTO ca BUXKJIAHU OT ApyruTe. [ TaBata mpociiensBa U mosBaTa
Ha CbBpEeMCHHATA jXeHa Ha 20-Te Ha MUHAINS BEK, KaTO pa3BUTHE Ha BUKTOpHancKara ernoxa,
a UIMEHHO B TyOepKysI03HHs (CITUPUTYaICH U3IJIe]) Ha MJIaJMTe MOMHYETA, KAKTO U Ha TE3H,
KOUTO IIPAaKTHKyBaT aHopekcus. Mscmensanero obcewxna anopexcua mupabunuc (aymoneiina
aHopekcust) npu JIMKEHCOBUTE ,,aHIEJICKH JBIIEPH™ M TH CHOTHACA C YKEHUTE BBB (DAaNbD
monara or pomana Ha Jloc Ilacoc Manxamvn Tpancghvp. T'nasa Uerbpra ce dokycupa
BBPXY H3CJICIBAHETO HA MONOIOZUYHU NPOCMPAHCMEA U Pa3rIIeKa 3HAYCHUETO Ha TPajCKh
TOIIOCH KaTO MOCTa, WbpKBara (Karejpajara), mapka, Kakto u ¢(yHKuuuTe Ha QaaHbopa
(YIMYHUAT TIemexojien), KOWTO u3cienBa rpaga B ABMKEHHE H IpH JBaMara_aBTOPH.
Pasrnexyar ce 3abenexwurennure crpamu B apara rpaga (Jlommom um Hio MHopk) u
CIIOCOOHOCTTa WM Ja Ch3JaBaT Xemepomonuunu tupoctpanctsa (Dyko, 3a  Opyeume
NpOCMpAHCMEQ), KaTo U3MEHALIATa ce (YHKLUUOHAIHOCT OpH JBAMara aBTOPH Ce pasriexaa
KaTo €BOJIIOMpanla, MNpoMeHsma ce MozaepHoct. I['naBa Ilera aHanmusumpa TrpajackuTe
mponoso2uYHY TPOCTPAHCTBA, KAaTO M3I0J3BAa NPOCTpPaHCTBeHaTta Tpomojiorus Ha JKaH-
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®parcoa Orosp. Ts e u 0606IWHUTENHA, KATO Ce U3BEXIAT OCHOBHH YEPTH OT JUCK
NPEANIIHUTE M1aBH. ENHO oT 3akmodeHusTa ¢, ue JlukeHe ce omTBa Jla HaMaJIi ycelaHeTo 3a
ATICHALINA, M3IIBYBAHO OT yiuuute Ha JIoHmoH, nokato B Hio Mopk ma Hoc Ilacoc ToBa
yeemane ¢ 3acuiieno. Jlukenc u Jloc Iacoc cnomensr u nocra XapaKTEPUCTHKH IO OTHOLIEHUE

Ha noemuvnama cnpaseousocm/ MOPATHOCT, KaKTO M B H300DaXEHHUETO Ha €BPEUTE, KOETO
ThpIIH pa3BUTHE U IIpH ABaMara.

4. CTATUM U JOKJIAIY, NYBJIUKYBAHU B HAYYHH HU3JIAHUS],
PEQEPUPAHU W MHJIEKCUPAHHU B CBETOBHOMN3BECTHU FBA3U
AAHHU C HAYYHA UHO®OPMALIUS

Boev, Hristo. “Changing Modernity: Religion and the High-Rise as Markers of Cultural
Identity in Works by Dickens and Dos Passos.” University of Bucharest Review Vol. VI, Nol,
2016: 26-39. ISSN: 2069 — 8658 (Scopus, cnucamme u cratus), Scopus Author ID:
57203513668

HPOMEHSILIATA CE  MOJEPHOCT: PEJUIHATA W BUCOKOTO
CTPOUTEJICTBO KATO MAPKEPH HA KYJTYPHA NJIEHTUYHOCT B
ITPOU3BEAEHUS HA JUKEHC U 10C [TACOC

Pestome: Crarusara u3cie/iBa IpOMEHAATA CE PEJIUTHO3HOCT B MopepHust rpan ¢ akueHT
BbpXy TOBa, koeTo DyKko B 3a Opyzume npocmpancmea Hapuya ,,BPB3KH Ha GIHM30CT®, T.e.
TAXHATA CIOCOOHOCT Ja MpajMHpaT IpPOCTPAHCTBA OKONO ceGe ch. TakuBa ca MOCTBT M
Karenpanara B rojemus rpaj. CraTusrta W3Ce]Ba HAaW-BUCOKMTE Crpaad MO BpPEMETO Ha
Huxenc u loc [Tacoc, croTBeTHO xareapanara Cs. Iloin, u HebocTepraun karo ,,@ier ABpBH"
., Yiyspr™ B Hio Mopk, uzcnensaitku TIPOMEHAIUTE C€ XETEPOTOIHYHU MIPOCTPAHCTBA TIPH
TOBAa BHCOKO CTpOMTENCTBO. Pasrmexxmar ce Onusvp Tyucm, JJombu u Cun u Jeiiguo
Konvppuiino, cvorBeTHO 11pu JlukeHc u Manxamun Tpancgvp u CALL ua oc Tlacoc, kaTo ce
ONpene/isi HaMalsgBallaTa peJIMTHO3HOCT Ha KaTeApaliaTa, KaKTO M IBIOOKUS CUMBOJM3HM HA
JlonoHCKKs MOCT. BHCOKOTO CTpOMTENCTBO ¥ NpH ABamara aBTOPU € CHJIEH TpajCKH
MICHTU(QHUKATOP, CHOTBETHO I¢pPOHMTE, HAMHUPAIN CE TaM IPHHALIEKAT KbM rpaga. Tsaxnara
penuruosnoct obaue e pasiuyna — Tesu ot Hio Mopk ma Jloc Ilacoc, cbIo KakTo © pu
HukeHe, o6u4at 1a ca 6I1M30 10 BUCOKUTE Crpaiy (KaTeapanara u HeboCTBpraya ChOTBETHO), C
pasnukara, 9e AbnOokaTa HabOXHOCT mnpu Panuua JIMKeHC HaMalisBa KbM Ietiguo
Konvppuing, 3a na nsuesne Hanbino npu Mucmepusma na Edyun /Llpyo; chOTBETHO JIHIICBA U
npu [Jloc Ilacoc, kbaeto meGocThbpraunte ce M3BHCABAT HAJ HCTOPHYECKH I(bPKBU KaTo
Tpunutu Yspu.

Craruara nmokasea kak npu Jloc ITacoc KYJITypHO-KOHCYMaTOPCKOTO HaJIe/IsABa Haj
PEIMTHO3HOTO, MPOCKTHPaHO OT bponyed u YonCTpuMT, KaTto ABeTe ChHIIECTBYBAT B
HETIOCPENCTBeHa ONU30CT. MHIYCTPHANHOTO 3aMbpcsBaHe Ha BUKTOpHAaHCKA AHIIHS €
otbessi3ano oT BuaeH ypbanuct — Jlync MbMbopa, KOHTO yKa3Ba CXOACTBO MEXY BHCOKHUTE
Mywmenx OT KOMHUHHUTE B AHINHS M BHCOKHTe HeGocThpraunm B Hio Mopk B 3a Mooepromo
uskycmeo na 30-me u Viuunusm kpumux. CraTusTa N0Ka3Ba MODPATHCTUYHO CXOJCTBO B
OCBXKIaHETO Ha KOHCYMEpH3Ma W IpH ABamara mucareny, kato loc ITacoc mokassa pemuia
CLIEHH, B KOMTO HEDOCTHPraybT HE CaMo HsAMa KaKBO 12 MPEUIOKM HA Ieposi, OCBEH TIIEIKATA
Ha camus cebe CH, HO JIOpH My ce NOJMTpaBa, KaTo ce NMPEBPBIIA MICTO HA XalIOLNMHAINH,
$pycTpanyy, HO ¥ CIISIIO NOKJIOHHMYECTBO Tpe HOB GOT — TO3H HA napute. Hebocthpraunre
npu Jloc Ilacoc, ¢bOTBETHO CE MPEBPBINAT B ,,3HAMEHHTOCTH cnopen Eiimu Kopun, ,,00exTH
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Ha JkenaHue W crpemexu”. Mbmpopn cpotBetHo, kakto # Jloc [Tacoc,
HCOCBIICCTBCHUA UM NOTCHLHAN. pe3s M3BBLPLUICHHS aHAIM3 HA IPOMEHSIIATA Ce MOJIEPHOCT
CTaTHATa yKasBa Bpb3KaTa MEXKAY MONEPHOCTTAa M PEJIMTHO3HOCTTA NIPH IBAMA ITHCATCIIA-
U3C/IeIOBATENM HA FONEMHUS IPajl.

Boev, Hristo and Lachezar Popov. “Dickens’s Consumptive Urbanity: Science and
Sentiment in Nineteenth-century Healthcare”. J4AHR Vol.4, Nr.7, 2013: 17-29. ISSN: 1848-
7874, co-author. (cpaBTOp, CHIHCAHHETO € UHJICKCHPAHO B Scopus)

TYBEPKYJIO3HATA! YPBAHUCTUYHOCT HA AUKEHC: HAYKA H
CAHTUMEHT B MEIULIUHCKHUTE I'PUKU IPE3 19-TU BEK

Pesrome: Cratuara wuscnespa penpeseHTauusaTa Ha TyOepKyno3ata Hpu JIMKEHC CIpsSMO
MEIMIMHCKHTE IPHKK HA BPEMETO. 3a 1a Ce yCTaHOBM M0 KaKbB HauuH J[MKEHC ce pasinyapa
KaTo XpOHUKLOP Ha €roxata, C¢ pasryiekaT BHKTOPHAHCKH BECTHHIM, Kato Hopdwrn Cmap n
Hewvnvn Tpetioc Joxcvprbi, kouto B Gesnnuen PETOpTaXKeH CTHJI IpejaBar IIOPaXeHUATa B
CMBPTHU CJTyHan OT CMBPTOHOCHOTO 3a BpeMeTO cH 3abonsgsaHe. LluTupa ce pomanbT Ha
Huxenc, Jombu u Cun, kbaeto JJUKEHC, B THOMYHO 33 HECO M 3a BPEMETO MY, O0SICHHTEIHOCT
CIIPAMO CJIy4BaIOTO C€, yKa3Ba Kak cpeiaTra MOJAEINpA XapaKTepa Ha XopaTa U KakK TS MOXKE
CbBCEM CHI'YPHO 11a © CBhp3aHa u ¢ Texku bonectn. [pu Jlukenc, kakto otensasra u Karepun
bupH, ,KOHCyMalMATa € MaTONOTMYHA®, MHEHWE MOTBBPAEHO W OT MHOTO JAPYTH KPHUTHUIH
(Anzproc, TpoTbp), CHOTBETHO CTAaTHATA MOKa3Ba Kak JIMKEHC YCTaHOBSIBA CBOSI aBTOPOBa
CHIpaBEIUIMBOCT — FOJIEMHTE KOHCYMAaTOpH B Ipajga oOHW4YaifHO UMaT chlIaTa chada, KakTo U
HCZIOCTATBYHO KOHCYMHUpPAHTE (TyOepKyJIO3HH), KOHCYMUDPAHH OT CaMus Ipal. 3a Ja 3acHIIu
BB3JCHCTBUETO HA OCHKAAIIMTE OOLIECTBOTO U IbPKaBaTa IyMH, CTATHATA AaBa IIPUMEPH C
ToBa Kak JlukeHc o6u4aifHO oTHBa OTBBA ronuTe GakTH M Mpech3TaBa ApaMaTa Ha pa3najama
C€ Cpella U IereHepupania 4oBelIka paca, KOSTo ¢e Haaura oT MOJAEPHHUS YOBEIIKH XIOOPHC —
KanmuTanucThyeckara amduoctT. IIpm Jlukenc ce mokasBa Kak CAaHTUMEHTATHHST IBAT Ha
OINHCAHUETO MPHUCHCTBA, IOPH KOIaTO COLMOJOTHUECKATa JIel[a € 3aMEeHEHA ¢ MEMIMHCKATA,
T.C. peamM3MbT CC 3ala3Ba HECHMHCHO 3apaj¥ Hay4HHs HANPEIbK OTHOCHO CHMITOMH,
IPYYMHY ¥ TUardocTuka. [pyru TBopOu, nanpumep, pannata Ckuyu om bos nokassa, copen
KOH € CTpajaulysT, U NPENU3HOCTTA HA HAYYHOTO HAOJIOZIEHUE, W CHKATICHHETO CIIPAMO
cbibata Ha TyOepKyJIo3HHUS, ako e GejleH; ChOTBETHO B APYTH CIyYad, BMECTO ChKATCHHE ce
HabJIr0aBa CTYZCH CapKas3bM.

Cratusra ykassa W pa3BHTHETO Ha GenompoGHaTa TyGepKyno3a B MO-HOBH BpEMEHa —
100 rommnu u nosedye cien TekcroBere Ha J[MKEHC, KOTaTo TS BCE ONIE MOXe 1a Oble
CMBPTOHOCHA B CiIy4au Ha oTcnabeHa HMyHHa cucTeMa. ChILO Taka ce IOCOYRa 3HAYEHUETO HA
JIMKeHCOBUTE OMMCAHMS MOPH B HAIIM AHH OT MENHMIMHCKA TJIEJHA TOUKA, KATO Ce IpaBU
BPB3Ka ChC CMPa3ABaALIOTO MPAYHO MOYTH OE3TUYHO OTPa3ABaHE Ha CTPAJIAHUSATa Ha FPaiCKUTE
KUTENH OT TyOepKynosa B Ckuyu om b03, HEIOCTATHUHATA KOHCYMAIMs H PE3MCTEHTHOCTTA
Ha TyOepkynosara JHEC, KOraTO HEJOCTATBYHHTE TIDMXKH HIH JpyrH 3aGoNsBaHHS ca
KOHCYMHpan{ OOJIHMS, KAaKTO M IO BpeMeTo Ha JIMKEHC, CHOTBETHO TON WM TS, OCTABa
6e3nomolieH npesa Gojecrra.

' Mirpa Ha IymH B aHrnmiickus esnk. U3nonssanara Ayma 3a ,,Ty6epkyno3a” e cBbp3aHa ¢ KOHCYMalus, KaTo TOBA
¢ ¥ MeTadopuuHaTa i1 ynorpeba npes 19-mu Bek. — b. a.
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Boev, Hristo. “Walking the Streets of the Modern City: Reclaiming Street Space in Dickens’s
and Dos Passos’s Representations of Women.” International Journal of Cross-Cultural Studies
and Environmental Communication No. 2, Vol.2 Issl, 2013: 55-67. ISSN: 2285 — 3324,
(unnexcanus 8 CEEOL)

BbPBEHE TII0 YJHUIMTE HA MOJEPHUSI TPAJ: BB3BPLIIAHE HA
YJIUMYHOTO HPOCTPAHCTBO B H30BPA3SIBAHETO HA JKEHUTE TIIPU
AUKEHC 1 10C ITACOC

Pestome: Tasu cratus pasriexna M300pakeHUsITa Ha YIHIHOTO IPOCTPAHCTBO NpH JIHKEHC U
Hoc Iacoc kakTo ca npexxuBenu ot KCHH, HMETO [IPUCHCTBHE HA PAICKHTE YUK CE YYBCTBA
BCE MO-CUIHO B JlHKEHCOBUTE penpeseHTauny Ha JlounoH. Tosa IIPUCBCTBHE € MHOTO IO-
BUIMMO B U300paxenusta Ha Hio Hopk npu Jloc [Macoc B pomana my Manxamwvy Tpancgvp,
KBLACTO XKCHUTE, OOMTATENH HA IPaja 3ama3Bar Bee Omle HAKOH OT MOJIEINTE HA MOAXOI KbM
TOBA NPOCTPAHCTBO, HabmoxaBanu W mpH JIMKeHC, KaTo Tyk ce pasriexaaT nocpenacTBOM
TPOTIMTE Ha PETOpHKATA Ha XOMEHETO. AKO pasriexiame XOIeHETO KaTo FOBOPEHeTO (110
Cepro, IIpaxmuxama na 6CeKUOHe6Uemo) W Pa3sBUTHETO HA TA3U Hies (Orosp, Cmwvnka no
CMbAKA), IO MOXKEM Ja YCTAHOBHM peaula TPONHYHH INOA00US, OCHOBAHH BBpXY
POCTpaHCTBCHUTE Tpomu Ha Orosp. Tesm Tpomu morar na HM moMormar na OIIpENIeTUM
MpoLicca Ha BE3BPBINAHE HA YJIMYHOTO IIPOCTPAHCTBO OT JKGHHTE B BATA pasriaexnann
MCTPOIIOJIACA, MOKA3ATENHH 3a IIPOMEHMTE HA JKEHCKOTO MOBENEHHE, KOETO e OTPa3eHo B
HarjacaTa Ha JBamaTa NMHCATEH 10 OTHOIIEHHE HA BB3IPOU3BEACHUS Monepen rpag BbB
bukumara um. CraTusra CchImo Taka TBPCH PELICHHETO HA JABaMara aBTOPH KbM
MACKyJTMHU3NPAHOTO yIMYHO NPOCTPAHCTBO U O HAMUPA B TPONOIOTHYHA IPOJBIDKHUTETHOCT
M TIpA NIBamMaTa, KakTo M B HApacTBallaTa ynoTpeba Ha ecTeTHyYecka xereporonus npu Jloc
ITacoe, Taka ymumure wa Hio Mopk msrmexciar NO-BpaXXAEeOHH CBC CHOCOGHOCTTA CH TO3H
ebexT na Obae cMekyaBan upe3 OneHyBaHE Ha IepcoHaxkuTe. BnpBenero 1o YIHLIUTE Cce
PasTIIeX/1a KaTO KOTHUTHBHA KapTa HA BOOPA3eHH METPOIIOIIHUC, KATO T€ MMAT CBOM COBCTREH
AYX, *KU3HEHO BAXCH 3a QYHKIMOHUPAHETO Ha rpaja. YJIHIHTE, KOraTo ca HaGIONABAHY HA
HHBOTO Ha 3¢MATa, Ype3 OOEKTUBA Ha KAMEpAaTa, H3MOJI3BaH OT ABAMATa aBTOPH, C€ IPEBPBINAT
B MECTa, CIIOCOOHH N1a MPOM3BEAT Yy AHH CIYIKH. AKO ce CPaBHSIT C TOBOPEHETO, IIIE CE BH/IH,
He HAKOM ca CHOCOOHH Ha crosece uzbauk, KOWTO CIOpen o Cepto e ,cnyvaeH wmim
Henerutumen”. CTaTusTa Taka yCTaHOBSIBA PETOPUKATA Ha BBPBEHETO, KOATO € QyHKIIMOHAIHA
U JUKEHABD OTIpeIeseHa.

W neamata aBTOpH ca 3aruieHeHH OT yTHUUTE Ha MeTpomnosuca. TexauTe penpesenraryn
Ha yJIMYHO NMPOCTPAHCTBO C¢ NMPEBPBINAT B JIOKYC Ha CIydaifHu CpellH, NPOTECTH, CTPAHHU
CITyMKH U, B KpalHa CMETKa, KyeCT 3a NO-IbIGOKO 3HAYEHHe, pPeaNM3UpaHO B HOOCHLIHAHUCINO
na ypbawucmuunomo (Jliodpabp, 3a epada). YauanoTo IIPOCTPAHCTBO C€ CYHTA 33 BAXKHO B
YCTAHOBABAHETO Ha COLMOJIOrUATA, PU3HOHOMHSATA W JIOPU (BU3HONOTHATA HA rpaga (Canco).
Crarusita Taka pasriexia PasJIMYHK TepOUHU Ha JIMKEHC M TIXHOTO BLPBEHE IO MPEU3HO
Tonorpagupanu yiauuu. Bepeenero, kakto u FOBOPCHETO, pa3KpHBA KEHCKATA CHITHOCT U TaKa
KO TEPOHHH NPEBPDBILAT XOLAEHETO B OAr, KOTaTo CpelluTe He ca TOJKOBA MacTiuBu. Taka
Ca YCTAQHOBEHH TPONM KATO CUMYIMAHHA ambuearenmuocm, memabonra, nonucemus,
npoovaxcumesnen acundemon. Te3n IBIKEHNS Ha KEHHUTE 10 JIUKEHCOBHTE YIHIK Ha Ipaja ca
CBBP3AHU HCCTO C OYe6UOHA AUNCA HA KOHCYMAYUS, 32 PAa3IAKA OT MBXKETe U XKEHHUTE, KOUTO
KOHCYMHpAT NMPEKATICHO — OOraTUTE MBXE M KEHUTE, KOUTO HE NPUHAJIEXKAT Ha KaTCrOpHsTa
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MpOCTPAaHCTBO  INpPHHAIC)KAIO HA  HETOJKOBA [IPHBUAJICTUPDOBAHUTEC
METpPOIOoJINCA.

Boev, Hristo. “City of Darkness vs. City of Light — the Significance of Light in the Modern
Metropolis with Dickens and Dos Passos”. Analele stiintifice ale universitatii Ovidius din
Constanta, Vol. XXIII, nr.1, 2012: 127-138. ISSN: 1223-7248. (unnexcauus 8 CEEOL)

MPAYHHUAT TPAJl CIPSIMO CBETJIMSI TPAJd - 3HAYEHHUETO HA
CBETJIMHATA B MOJEPHISI METPOIIOJIUC ITPU AUKEHC U JOC MTACOC

Pesiome: Cratusita pasriexna JMTepaTypHHTE PEIpPE3CHTAUMH HA [1BAa METPOMOJKCA —
Jlongon u Hro Mopk npu ukerc u Joc Ilacoc, cboTBeTHO. T4 1€ Ja yCTaHOBH 3HAYCHUETO
Ha CBETJIHHATA B M300PaK€HHETO Ha MOAEPHH TPAJCKH MEU3aKW MPH JBaMaTa aBTOPH, KAaTo
CpaBHSBa CHOTBETHUTE onucanusd. Kato mpaBu ToBa, TS M30SrBa UCTOPHUECKH aHAM3, KOUTO
Ou yCTaHOBHMJI Pa3IMKH, OCHOBAHH BBPXY TEXHHUYECKHsS MPOrpec, KOWTO OM HAIIpPABHUI €IHHHS
Ipaj Mo-OCBETEH OT Apyrus. BmecTo ToBa, TS ompenesns possta Ha CBETJIMHATA KaTo COOCTBEH
3Hayell (GakTop B J(BE aHATW3MPAHU I'PALCKHM PENPE3CHTAINH, Pa3sKPUBAIIY €BOJIOLHUATA Ha
MozepHocTTa — 0T MozaepHocT kbM MoaepHu3sM. CpaBHEHHETO CE OCBINECTBABA UPe3 aHAIH3
Ha nmacaxu oT ypbanuctuuHute nzoOpaxenus Ha Jukenc u Jloc Ilacoc, karo ce menu ma ce
YCTaHOBH MO3MUMATA Ha JIMKeHC B NPEXOQHUS NEPHOI B MOACPHOCTTA, MIPEABHI HA TOBA, 4e
Hoc Ilacoc ce cuMTa 3a mpencTaBUTeNd Ha ,,BUCOKHMS MOJEPHH3BM™, a JuKeHC Ja 3aema
LEHTPATHO MICTO BEB BUkTOpHaHCKaTa ernoxa.

Koraro roeopum 3a rpaga Ha J{ukenc, wnu JlukencoBus JIOHIOH, MMaMme MpeaBH]
MpadeH, 3a0yJeH B CMOTr Ipajd, HO TaKbB, YAHTO MPOCTPAHCTBA Ca H3MBJIHEHHU OT UYIHU
CJIy4KH, KOUTO YUTATEIHUTE MOraT Aa U3NuTaT ceH3uTHBHO. [loc [lacoc, chino Taka mpennara
CXO/JHH IIPEXKMBABAHUSA 3a YUTATEINTE, HO B €IUH OOJIIH 0T cBeTIMHA MeTponoiuc. Cratusara
pasriie;ia nacaxu npu asaMata aBTopu — Jluxenc — Onuevp Tyucm, Hawuam obw npusmen,
Hombu u cun n loc Ilacoc — Manxamwvu Tpancgvp. Habmonasa ce THIHYHOTO IIPH PAaHHUSA H
cpenHus JIMKeHC eKCTepHOpH3MpaHe Ha YyBCTBaTa CIPSIMO CBCTJIMHATA, HANp. B Jombu u cun
B IIPOLIEC, TIPU KOMTO CBETJIMHATA HE CHIIECTBYBA caMa 3a cebe CH, Karo Ce IIPEMHUHaBa KbM
€CTETH3MPAaHOTO M BB3NpOM3BEXKAaHe B Hawwa 06w npusmen, MOAEPHUCTHYHO Mpa4deH
pOMaH, KaTO CB3HATEJEH INpPOAYKT Ha HAaCHIIAHE Ha Ipaja ¢ MpaK, KOWTO HE 3aBHUCH OT
TPEXUBSIBAHUATA HA TEPOUTE, d [MO-CKOPO TH ONpeesis; pPOMaHbT HeclIydaiHo nociyxsa Ha T.
C. Enupt B Ilycmama 3ems pd AIMHIDKACTKOTO M300paxkenue Ha JIoHoH TaMm. Pasrnenanute
nacaky IOKa3BaT yCTOMYMBO ABMKeHHE Ha JIMKEHC B IOCOKA Ha €CTETU3NpaHe Ha CBETIHHATa
KaTo BaxeH (GaxkTop B TrpancKuTe My H300paxeHHd. IIpoTeMYHOTO M BB3IpPOU3BEKIAHE
(OCHOBHO YEpHOCHUB Ipal) € B YHHCOH ChC Ch3JIaJ€HUS OT aBTopa MMHIUK Ha JIOHZOH — Ha
MpayeH U CTpalleH rpal, KOMTO ChIbpXka M MHOTO HHTEPECHH IIPEXKUBSBAHUSA, aKO YOBEK
MOXe Jda NpoHHKHe B awiOunutre My. Ilpm [loc Ilacoc wumame emOneMaTHYHOTO
MOJICPHUCTUYHO M300pa)KeHHE Ha CAMHS HOBEK B THINATA, KaTO CBETJIMHATA OTBBH € fApKa, a
HeOETO Na3ypHOCHHBO — MOJEPHUCTHYHA ITPOEKIMs Ha €KCTepUOpU3MpaHaTa Hpa3sHOTa B
CaMHUs Tepoi, HO U KOHTPACT ¢ KaKBUTO U Ja Ca HETOBU IIPEXHUBSIBAHMS B MOMEHTA, ThH KaTO
MOJCPHUCTHYHUSAT METPOIIONKC JIEMOHCTPHUpa CBOETO Oe3pa3nyve KbM OTAEIHHS UOBEK.
Mosxe na ce 3aKkirouH, ue mpu JJUKeHC CHBOTO OMUHHUpA YPOAHUCTUUHUTE IPOCTPAHCTBA MPE3
JICHs, CJIeJ] KOETO CJle/IBa HEMPOHHIAeMHUSAT MpakK Ha HOINTa — HEChbMHEHO DEaJIUCTHYHO
npech3aBaml HemoctaTbuHo ocBeTeHus rpaxa. Ilpm Jloc [lacoc, mMame HeCpaBHHMO IIO-
OCBETEH W SIPBK I'paji, KaTo CBETIIMHATA € [POTEeHYHa CHEPrus, KOSTO Ch3JaBa yKacsBallH
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IIPEXXUBECHU HOPOCTPaHCTBa Ha caMOTa U 663H8.I[C)K,I[HOCT, TOJIKOBA TIO-BUIMMMU NOpaj
CBCTJIMHA.

Boev, Hristo. “Pale Spaces in the House of Mirth - Images of a Disembodied New York.”
Analele Universitatii Bucuresti” No 1, 2014: 57-67. ISSN: 1220-0263. (unmekcauus B
CNCSIS)

bJIEIN HPOCTPAEICTBA B KBIIATA HA BECEJHMETO - H30BPAKEHHSI HA
U3ITIPASHEH HIO UOPK

Pestome: Pomanstr nHa Uaur VYopreH Kvwama na eecenuemo npencrass 3aTBOPEHH
MPOCTPAHCTBA Ha [PECUNICHO OE3TPHXKHUE, HaCUIIeHH ocTpoymHus B et Ockap Yaitin, KakTo i
TPOCTPaHCTBEHA HA NyXOBHA mpasHoTa. IIpocTpancTBata Ha KBINMTE, KBIETO € CHTYHpaH
POMAHBT, aKo ce momnoxar wa mononananusa (baunap, Iloemuxa na npocmpancmeama),
PasKpuBaT ONIEJOCT, KOATO MMa MHOTO CHJIEH eeKT BhpXy IVIaBHATA repouns, Jlumu bapr,
KaKkTo BBPXY NPCACTABUTC/IMTE Ha ,,H3THHYEHOTO OOLIECTBO®, ¢ KOETO TS B3aMMOICHCTBA.
Hacutenoto uszobpaxenue na GoIHABOCT Ha HHTEpHUOpa Ce TPOEKTHPA BBPXY CBETA OTBBH,
KaTo Taka ce eKCTEPHOPHU3UPA B CHINO TOJIKOBA Oiiean u3obpaxenus Ha Hio Mopk, kouto camo
0TpasfABaT NpasHoTaTa Ha KbinuTe. M300paseH Taka, rpaabT ryOH SCHHTE CH KOHTYPH H Ce
TPEBPBINA B OLIE €/IMH HIOAHC Ha OJIELOCTTA HA OOUTATENINTE HA KBUIHTE, CKPUTO, IMAHEHTHO
IIPUCHCTBUC Ha W3MIpasHEHa CymepchbIIHOCT. Teopusta Ha BebneH 3a 6e3dernama xiaca e
TTOJIC3HO CPEACTBO 33 O4EpTaBaHe Ha COLMAHaTa CTPYKTypa Ha poMaHH mpe3 Jxcazosama
enoxa. bu Morna W B TO3M HATypaTMCTHYEH POMaH Ha YOPTBH a paskpHe M3MEPEHHUATA Ha
»KOHCYMAIIHSITA 4Upe3 APYTus . B Tasu cTatus obaye LeNTa € a Ce pasrieNaT CKPHTHTE OCHOBH
Ha TIMIIHATE CUCHH U XKAJIKHUA HHTEPHOP Ha oOuiexuTuaTa. CTaTusta Taka OKa3Ba U 10Ka3Ba,
e 3ajl ABETE CTOM €AHaKBa AbJIOOKA NPa3HOTA M TOBA 3acCATa M JBaTa MOJa eqHakBo. CTaTHaTa
CBILO TaKa TBbPAM, 4C CHIIECTBYBA HHTHMHA BPB3Ka MEXY aKThOP U OOCTAHOBKA B POMaHa
Ha YOpPTBH, KaTo TOBA Ce OTpa3siBa [PSAKO HA PEIICHUSTA, KOUTO AeHCTBALINTE THIA B3eMaT U
KOMTO Ca OCHOBHO H3pa3eHU 4pes3 IiaBHaTa repouHs, Jlwmm bapr.

Karo wusnonsea Teopus ot mpoussesenus Ha Ilmep Canco (IJoemuxa na epada) u
bamnap (IToemuxa wna npocmpancmeama), cratuaTa OCHINECTBABA TONOHAHAIA3 HA
NPOCTPAHCTBATa 4Ype3 OJIM3KM IPOUNTH HA [ACaXKH OT TeKCTa. M3MoN3BaT ce ChIio MaeH Ha
Orosip (Cmwnka no cmenka) 3a ycTaHOBSIBAHE HA BPH3KH MEXIY KOHmMEUHep U CbObPI’CAHUE —
MPOCTPAHCTBO M OOHTaTelN. B NpelIoxeHus aHaiu3 ce pasriexJa XPOHOTOIBT Ha KbIIATa,
Kkato Taka Jlnmu bapr cTura no 3akmodeHueTo, ye , HeyrIIeAHOCTTA € KA4eCTBO, KOETO pHeMa
BCAKAKBU Macku™ (Kvwyama na eecenuemo). Cunata Ha HHTUMHOCTTA TIPH B3aHMOJIEHCTBHETO
Ha OOWTATEN M 3aTBOPEHO MPOCTPAHCTBO ompeneis JIumu BapT na e HemacTHA BBB BCHUKH
KBIIK, B KOUTO CE 030BaBa, 3alllOTO TAXHAaTa OE3AYXOBHOCT M BIHUSE CHJIHO U 1 MOTHUCKA.
Crarusra npaBu cpaBHEeHHUs ¢ JIMKEHC, KBIETO KbIIATa MOXE Jd MMA ChLIHS eeKT Ha 3aTBOp,
Hanp. r-xa Knenwm (Mankama Jlopum), r-xuna Xesumsm (I oremume Haoedxcou). OCHOBHA
paziuka ¢ 0cBoOOKIABAIMTE MPOCTPAHCTBA HA yJIHIATa CIPIMO KbINATa, KOHTO ¢a HCTHHCKO
YOCXKHIUE OT MOTHCKALIMS HMHTEPHOp, NPH YOPTHH TS € MPOXBIDKEHHE Ha UHTEpHOpa |
OOMTAaTEeNaT Ce HWyBCTBA CHIIO TOJKOBA 3aryGeH W MOTHCHAT. YOpPTBH pasKpuBa
nposrHumanaus Hio Wopk B Hadanoto Ha Beka, KOHTO e KBECHO-BUKTOPUAHCKH, a KbITHUTE
MPOCTPAHCTBA Ca CMa3Ballld 3a MOJCPHUA MIaj doBeK. Upe3 pasriefaHuTe NpOCTPaHCTBEHHU
I'PaJCKN TEOPUH H NPHIIOKEHUETO UM BBPXY TEKCTa HAa YOPTBH, CC¢ YCTAHOBABA, Ye CHJIHATA
3aBUCHMOCT MEXIY 3aTBOPEHO TIPOCTPAHCTBO W OOUTATEN HE MO3BOJIABA Ha HUTO €IUH Tepoi,
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¢ mskmoveHHe Ha CenpbH jga xwuBee cBoGoxHO. ChOTBETHO, abcTpaxupaHero OT Te3ul
3aBHCUMOCTH € H3KJIFOUUTENIHO TPYIHO.

Boev, Hristo. “Pecuniary Culture and Consuming the Jazz Age in the Big City: the Case of
Manhattan Transfer.” Space and the City in American Culture, RJAS No 1, 2014: 11-21. ISSN:
2393-171X. (C6opuuk ¢ noKJIaM 3a Hay4Ha KOH(epeHIus Ha Tema ,,[I[pOCTpaHCTBOTO H Tpaja
B aMCpUKaHCKaTa Ky/ITypa“, yausepcuteTa ,,OBuanyc”, Koncranua, Pymbaus, mait, 2013.)

INAPUYHATA KYJITYPA U KOHCYMHUPAHETO HA J’KA30BATA EIIOXA B
T'OJIEMUS TPA: CIYUAAT C MAHXATBH TPAHCD®BP

Pestome: Crarusra pasriexa mnpobnema ¢ IKCHIbD pasjieNieHata H CTpaTHOHLHpaHA
KOHCyMalMsl Ha IapH4Hata KyiaTypa Ha J[kasoara emoxa B pomana Ha Jloc Ilacoc 3a Hro
Wopk, Manxamwvn T pancgvp. Pasriexna ce otroBopsT Ha J{oc [lacoc KbM penpeseHTanMsITa
Ha Jlxa3oBaTa emoxa B pomMaHuTe Ha @uT3mKepan, cutyupann B Hio Mopxk kato Tasu cmpaxa
Ha pas u Kpacusu u npoxvernamu. OTKpUTHATAa HA TO3M aHAIW3 DPAa3KpUBAT MOJETH Ha
KyNITypHAa KOHCyMallus, KOUTO Ca MOKas3aTeJHH 3a I0sgBaTa Ha CEKPETHpaHH KYJITYPHH
IIPOCTPAHCTBA B MOJIEPHHUSA METPOIIOJIUC, KATO HIKOU KYNTYpPH CTaBaT HEAOCTHIIHU 34 U3BECTHH
noTpeduTe/ U, JOKATO APYTH TpeayaraT pasiiudy HUBA Ha AOCTBO A0 ApyTH. CHIOCTABIHETO
Ha poMmana Ha [loc [Tacoc u Te3u Ha royieMHUs My ChbBPEMEHHHK, XPOHHUKLOPBT Ha JlkazoBaTa
enoxa, OUT3KepaNl, pasKpUBAT IPEANOYHTAHHETO Ha TOCIETHUS Ja OMKCBA HeiHara
OisickaBa CTpaHa, C M3BECTHM ONMCaHUs BbB Beauxusm Iemc6u, KOMTO OTpassiBar
anraxupanoctra Ha Jloc ITacoc cbe counanHus acnmekT Ha emoxata. JlBamara aBTOpH HMaT
pasyideH noaxox KeM pomana. B ,,PaGorara na pomanucra“ Jloc ITacoc onpenens 3agadara
Ha MHUcaTens KaTo TaKbB, KOWTO TpaOBa Ja ,J10cTaBH OOMTATeNs Ha Ipaja ,,BbB BhPTEKA Ha
YOBCIUKUTE IMOTOIM HAa BPEMETO™, TdKa Y€ Ja C€ MNOJY4YH TOYCH pe3yNTaT 34 MOMEHT OT
ucropusita. OUT3IKEpaNA NPEANOYHTa Ja BHXKAA €I0XaTa Karo CMECHIa OT ,dyaeca’,
»U3KyCTBO, U ,.eKcuecHs”. PoMaHTH3MBT Ha OuT3MKepana CIpsMo HaTypanuzMa Ha Jloc
[lacoc maBaT ABE pasJIMYHU U3MEPEHKs HA AMEPUKAHCKHAS MOJEPHHU3BM.

ITpunaranero Ha Teopusirta Ha BeGieH 3a ,,0e3nennara knaca® ¥ KbM JBaMaTa I HU
nokaxe Mopanusma Ha Jloc Ilacoc, koHTo paskpuBa HeaHrXHPaHUTE B IPOAYKTHBHA paboTa B
AQHUMAJIMCTUYHU KPAcKH, MOYTH JIMIIEHH OT YOBEIIKa apTHKynauus (Mauxamvn Tpancgvp) —
BepOAIM3MPAHOTO JINTEPATYPHO NPOCTPAHCTBO MPHHAUIEKH HA HMHTPAHTUTE B TPYAELIHTE Ce
B rpaja, noxaro rnpu OUT3AKEpalls ce YyCTaHOBSBA, Y€ TO € Ha TE3H, pasIojiaraiy ¢ 6oraTctaa
Y HaCJlaX[aBaiy ce Ha OIAChbKa Ha MOJIOKEHUETO CH HE3aBHCHMO OT TOBA KOM € pa3Ka3BaubT.
Karo ce npocnensBar edpexture Ha ,[IapHYHHS YCIEX* KATO HEBL3MOXKHA ,IapHYHA
emynauus* (Bebaen) Bomu 10 dpycrpauus npu doc Ilacoc, Thif kaTo AMepuKaHcKaTa MeuTa
CE OKa3Ba MCuTa, KaKTO € 4eCTo U nmpu PUT3IKEpa] ¢ Ta3u pa3jivKa, Ye M3JUTaLIUTE C& OT
HHCKUTe cyloere Ha obmecTBoTo (I'eTcOm) s mocTUrat BpeMEHHO M 3aljiamaT BUCOKA LIeHa 3a
TOBA, 0KaTo 3a repoute Ha Jloc ITacoc T4 ocTaBa mo-peaTucTHYHO HEBHL3MOKHA.
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