CTAHOBHUIIE
ot npod. a-p Enokus Bosrosa bopucosa

Karenpa mo Xypuanucruka u macosu KoMyHHKauuy, Daxynrer 1mo xymanHurapHu HaYKH,
[lymencku ynnsepcuter , Enuckon KoHcTanTun [pecnascku®

OTtHOCHO npescTaBeHHTE OT 21 AC. 0-p Xpucmo Tonues HFoee HayduHu TekcTOBe BbB
Bph3Ka ¢ yqactie B konkype (LB, 6p. 88 or 22.10.2021 r.) 3a zaemane ua akaJgeMuyHata
MTBXHOCT doyenm 1O 0ONACT HA BHCIUIETO obpasoBanne 2. XymaHHTapHH HAyKH, B
IpO(ECHOHANHO HampapieHue 2.1 ®ujio0rus, MO Hay4yHATa CICIUATHOCT »JIaTeparypa Ha
Haponute Ha EBpona, AMepuka, Adpuka, Asus u ABCTpaius — AHITIHICKA U aMepHKaHCKa
matrepatypa® B llymenckn yuusepeurer ,,Enuckon KonctranTun IIpecnaBcku.

['n. ac. 1-p Xpucro Tonder Boer nma BIIeHaT/IABAINA TBOpYECKa Ouorpadus 3a1 repba
cu. lpean na nocreinu ua paGora B llymenckus YHUBEPCUTET, € IIPENIOAaBajl aHIJTUHCKH €31K
B MenunuHckus yHuBEpCcHTET BBB Bapna, BeB BYMK B [lo6puu n B IlnoBauBckus
ynusepeuret. Ilpes uamunanara 2021 r. e 611 o [IPEMOAaBaTeICKK OOMEH B Y HUBEPCHTETA
B Tapry, Ectonus. Unen ¢ na [IPCCTHXKHK HaydYHM oprauu3annnd. PaboTd akTHBHO
/IOKTOPAHTH U CTYJICHTH 110 aHTTHACKH €3UK H JInTepaTypa. 3a1 rbp6a cu uMa 7 npoexra u 20
[IpeBEICHH pomaHa. Boau nexunu u ynpaxHeHus o anrimiicka u AMEpUKAHCKa JIMTepartypa B
[llymenckus yunsepeuter. Xprcto Boes e 3aBbpIIT AHIHHCKA Gunonordst B 108 UBCKHs
YHUBEPCHTET U € 3alIMTU JOKTOPCKA AUCepTalms B YauBepeuteTa ,,OBUINI® B Koncranua.
OBwmsT 6poit Touku, cropen CrpaBkara 3a WM3IBIHEHHE HA MUHMMATHHTE HALMOHATHH
M3nCKBaHus o wi. 2B, an. 2 u 3 or 3PACPB mo [IOKa3aTeNIM, BKJIIOYBALM 3aUIUTEHA
AucepTatus, myOoauKaumu (KHHTH, MOHOTpadMi, CTaTHH, AOKIay, YYeOHUIM M NOcoOHs,
HUTHPaHUS, yIacTUS B MIPOEKTH), € 465. B HacTosmmg KOHKYpC 3a ,,JIONEHT" TOM npencTans
06110 3 MOHOTrpaduu (e1Ha OT KOUTO ¢ IyOJIMKYBaHHUSAT My IUCEPTALIHOHEH TpyA) ¥ 6 cTaruu
¥ CTYIIMH (2 OT KOMTO ca ITyGIMKYBAHN B U3AaHHS OT CBETOBHOM3BECTHH a3y JiaHHMK).

[IpencraBeHusT xabuInTanuoHeH Tpyn Ha TeMa: “Feminine Selves in Sylvia Plat’s
Prose  and Poetry: The Perspective of  Compared Lived Experience in Fiction”
(~IlposiBnennara wa xemara B mposata w moesmsTa Ha CuBus Ilnar: nepcnextusata Ha
CPaBHCHOTO JIMYHO NpPEeXMBsIBAHE BBR (QUKUHMATA™) pasriexia IOAPOOHO U 3aABNO0UEHO
OKa3aHUTE BBPXY HES U UPOHWYHO PEMUCIICHH OT CaMaTa Hes JTUTEPATYPHHU BNUSHUS B I11aHA
Ha IPOABJICHNSTA HA CUHECTE3MHHOTO, B aBTOOMOTpahu3Ma U JImaHaTa Apama, B pednexcusita
Ha GOJNECTHUTE CHCTOSHHS KATO ECTETHUECKH ycemanust (y Ilmat — B cpaBuenue che
Comxennuun, jiro J{roB, I'nGep, brexep u np.), kato cpasuspa ICPUOJIUTE B TROPYECTBOTO HA
fioetecata u paskaspaukarta [lnar. [TpocnensBar ce TemmenruuTe Ha IbpBaTa M BTOpATa
(heMHHNCTHYHA BEITHA B JMTEpaTypara, ClpsSMO KOHTO Ce MPOEKTHPa TBOPUYECTBOTO #., Maiko
CKCTPaBaraHTHO 3ByYaT CPABHUTENHUTE JUHUH, KOUTO Boer nmpokapsa Mexnay Cunsus ITnar u
ITerss lybaposa, ckentmuna cnMm, samoro MHCJI, € T€ Ca NPCACTABHTENKU HA Pa3NHYHU
HOKOJICHUS. CBETOYCEIAHE, UCTOPHYECKH, MACONOTHIECKH U MONTHTHYECKH KOHTeKCTH. [lmaT
HC JKUBCE B TOTAIMTAPU3BM. PasnmuyHa e noeTUKaTa uM, COIMATHITE | JTOKEHTbD POJIHTE, KOUTO
lipencrapnapar. Caywaiinu ca monupute IIOMEKIYy MM II0 OTHOLIEHHE HAa TOMHKH, Ha
cOLuaIHata peakins Ha KOHCYMEPU3Ma i INIIEMEPHETO Ha OBIIECTBEHUTE Hpasw ¥ 1ip. Cniope



MCH, CIIMHCTBCHATA UM CUTYpPHA AONMpPHA TOUYKA € CYMIIUAHHUAT XKECT, HO TOBA € TEMA 32 JbJIbI
pasrosop. C Yena Cepru wmucns, ue Hapajienure ca mo-ymectuu. Ho BnoGmie, dereiixu
uscne/iBanero wa Xpucro bBoes, umrarensr e PECHEKTHpaH OT ABIGOYMHATA (KAaHPOBa,
TCOPCTHYHA, TeMaTH4YHA), B KOATO TOW BHHKBA B IpeIMETa Ha pasmucnure cu. Tol uscneara
ABTOpUTE  KOMIIAKTHO: TOE€3UA, NpO3a, JHEBHHULM, MHCMA, KOPECHIOHACHIUS, MHEHMS,
OTHOLICHHS, TPABUTHPALIM OKOJIO TBOPENA; BKIIIOYBA BCHUKH [T03HATH daxty ot Guorpadusira,
NIPEBBPHATH BB (DAKTOPH B TBOPUECTBOTO. OBGHIHO, NOCIIENOBATENHO, MHOIOOOXBATHO H
KpUTHYHO B Tasu KHUIAa ca OPHUIOKEHH CHOCOBHTE 34 CPaBHHTENHO-UCTOPHUECKO,
(DCHOMEHONOTHYHO,  peLenTHBHCTHYHO (mo3mpaBneHust  BHpXyY aBTOMUKIMOHATHUTE
HaOMONEHNS), PEMUHHCTHYHO M CEeMHOTHYNO THIKYBAaHE Ha OCHOBHMTE TBOpOHM Ha [lnar:
»Apuen u ,,CTeKaeHusT moXJTymaK*,

Hopanu 61msoctra B u3cnenosarenckara uy onTtuka (Mosita U Ha Xp. Boes) crpsamo
TemMata 3a  rpaja, (pIaHROPCTBOTO, MHTOIIOETHYECCKHTE MEXAHU3MH, KOHCTPYUpALIH
CKCTCPUOpHTE B JIMTepaTypHata TBOpOa (Ipam, MOCT, KOHTUHEHT, OCTPOB H IIp.), 0cOBEHO
MHTCPECHH MU Os1Xa M3CICABAHUATA MY BbPXY CPaBHHTENHOTO YeTeHe Ha ukenc u Jloc [acoc;
BepXy Enun Yoprou, Bupmkuuus Ynd n Guwmkepans. B »MPpauHUAT rpaj CupsiMo CBeTIHST

FPaa — SHAYCHHUETO HA CBET/IMHATA B MOAEPHHAS Metpononuc npu JJukerc u Jloc [Tacoc (“City
of Darkness vs. City of Light - Modern Metropolis with the Significance of Light in the Modern
Metropolis with Dickens and Dos Passos™) BB3 ocHOBa Ha NO/IPOOHY HAGMOACHUS BHpXY

CCMROTHKATa Ha [PAACKUTE TONOCH (UBbPKBA, peKa, ynuna, noMm, HebocThprau) e
HHTEpTIpeTHpan MUTHT 3a [1poTelt, kato e npocienena Urparta Ha CBETIMHAaTa ¥ TBMHWHATA B
Pa3THHHY [BETOBM perucTpu. B HabmonenysTa ca BKIIOYEHH 1 XYAOXKXKHUYECKUTE IIJIaTHA HA
Mase, Myrk, dotorpadekure BHyIeHus Ha V. llapn; npekpacuu ca TYK €THO/IUTe Ha Boes
BbPXY eKQpasuc u XUIoTurosa. B chiioctaskata mexny Hukenc u oc Iacoc, B3 0cHOBA Ha
CCXATOJIOTHYECKUTE MPO3PEHHUs HA IBAMATA TROPLH, € IpOKapaHa OpUIMHAHATA XUIIOTE3d 33
Jnxenc xato (monpaHun Mosxe Ou) excripecuoHHCT.

B cratusra ,.Bwpaeiiku mo YJIMIATE Ha MONCPHUS Ipaj): BB3BPBLIAHE HA YIMYHOTO
MPOCTPAHCTBO B M300pa3sABaHETO Ha KeHnTe Npu JIUKeHE 1 Hoc Iacoc* (“Walking the Streets
of the Modem city: Reclaiming Street Spase in Dickens's and Dos Passos’s in Representations
of Women™) Boes cThripa BbPXY TCOPETHYHHTE TOCTAHOBKH Ha J[b0 Cepto (,.Ilpaxktukure na
BeCknnHeBHMs xnBoT™), Jlakan u Vemw, 3a na MOTHBUDpA CBOsSTa OPHUIMHATIHA TEe3a 3a
Pa3XOIAHETO-XO/ICHETO MO YIHUKUTE HA Ipajia KaTo JOKEHIBP [1pobJieM, Mpe3 mpu3mata Ha
HCHXOAHATUTHYHES (eMUHH3bBM, KAaTO BHAMMOCT Ha OCOGEHATA KEHCKa KOHCYMAaTHBHOCT-
obnagasane. Pa3TBapHH€TO-paBXO>I<IIaHe-HpO6HFBaHe [0 YJIMIUTE M TOMOCHTE Ha rpana e
OCMHCJICHO CK3UCTCHLHANHO M eCTeTHYeCKH. Mucig, ue TYK OMXa MOIVH Ja ce Mpokapar u
AOUBJIHATENIHN HHTEPECHH TTAPANIETH KhM aBTopH Karto Mrano Kansuno u Opxan Ilamyx. U
FOPCIIO MPETIOPR1BAM €IMH aBTOP, KOHTO BHASAX, Y€ HE ¢ H3MOI3BAM TyK, @ OM MOMOTHAT 3a
MHOTO IO-IBJIOOKH PA3KONKU B [OCOKA KhLM ncuxobuorpadusma. Tosa e [eiinun Jloyenran
~MHutanoro e gyxna crpana®. z

B ,.lIpomensimara ce Mmoneprocr: PEIUTHATA M BUCOKOTO CTPOMTENCTBO KATO MapKepH
Ha Ky1rypha naeHTuaHocT™ (“Changing Modermity: Religion and the Hij gh-Rise as Markers of
Cultural Identity in Works by Dicens and Dos Passos™) uscnenoparenckust norsien Ha boes ce



CbCPeaoTOYaBa BLPXY BEpTHKATHUTE penedu B cuyera Ha rpana — KYy1TOBUTE HEGOCTHprayn
M KyTH (MONECPHH W apXeTWUNMHE — Basunonckn), TOCPeNCTBOM KOMTO [lapumx, Jongon,
Momnpean, Hro Vopk ca basliosHaraemMu. Te ca aymara wa rpaja — MoxepHa, HO H
TPaAUUMOHHO-peNMIHO3Ha. MucTtiuyna ¢ PallHOHanHa, cBemeHa M npodanHa e TsxHaTa
CBUIHOCT. 3anbirboyeHa Q)MHOCO(I)CKO-M@TEU];H's;-itma HEPCTICKTHBA TYK 3a/1aBaT XETEPOTONHUTE
Ha Muwen ®yko. Jonsnuurenna briocodeko-mupuyna ALAOOUMHA TYK GHXa BHECIH |
asropure Hrano Kansuwo (,HeBuammute rpajose™) wu ﬁocmh Bpoacku ¢ myremmcure u
€cetata cd. A cwvmo u IOmr (,ITeuxonorus H penurus. CrioMeHu, chbHuMINa, pasmucnu®).
ADXHTEKTYpaTa e moesuss u Topa mHe O TBBPIM TI0€T, a apXxuTekTsT Ppank Jlojin Paiir:
.Mcrruckara ApXUTCKTypa € Moe3us (...) B KosATo dbopmara e crencraue Ha byHKIMATA — Te ca
enno usano.” (,EcrectBenara KbIa“, 1954), ApxXHTeKTypaTa [IpOKapBa W HaW-HEOYaKBaHU

TOCPENCTBOM KoUTO JlnkeHc GykBajiHo ce 0CCIIA 33 HEIIO, KOETO BEK U MOJOBHHA [O-KbCHO
Ymbepro Eko bopmynupa B »Mcropus wa xpacorara®. Toma e XUIIOTE3aTa My 3a mpska
APXMTCKTYPHA 3aBHCHUMOCT MeXIy CUIIYCTUTE HA FOTHYECKUTE U [KAMHIHUTE KyJjin. Muoro
MPEAn BCHHUKM oDaue, criomusmMe cu. ye 34 ToBa rosopu [lante B ., BoxecTrena KOoMeus,
Ocofeno Muoro mu nonainaxa HaOmosienmsiTa Ha Boes BbPXY PaHHO MOZepHUCTHYHOTO y
Jnkene u YATPaMOACPHUCTHYHOTO v Jloe [lacoe pasllalaHe Ha CBEMIEHOTO 3a CMeTKa Ha
npodanroro. Tosa ca aama nuaue TOJIKOBa TPYTHO CPaBHUMH TBODIIH. 3aMHTpHUryBana cbm
OT METCHETO HA XeTEPOTONHHTE »KaTe1paia-MoCT™ M TAXHOTO OTHOIIEHHE KbM I'PAZCKOTO, KbM
CaKpIHOTO W KbM MOIEPHOTO (TBBpIEHHETO, e KaTe/lpanara e rpajcku, a MOCTBT Moxe J1a
ObJI€ M H3BBHIPANCKH TOMOC @ CBMHMTENHO). Heo6xommmo e sicro JCDUHUPAHE HA THYHOCTHHS
CTCPCOTHIN, BNHCAH B KOHKPETHHS MEHHCTpUAM Ha emoxarta, HO u mo OTHONIIEHUE Ha
AMHAMHUKATA M CTATHKATA HA YOBEINKOTO TS0 (B Xpama ce Monmm — CTaTHKa; M0 MOCTa
lPEMUHABAII — IHHAMHUKA). Mucns, ue TYK € HEOOXOHMO TOU3SACHSIBAHE,

Wutepecau nabmonenus ¢ HHUTATeILSL CHONeNs U CTaTuATa ,,Biemure IPOCTPAHCTBA B
,-[lOMBT Ha BecenneTo™ — U300paXkeHHsTa Ha ipasHus Hio VIOpK“ (“Pale spaces in the House of
Mirth - Images of a Disembodied New York™), nocserena na pomana va Exut YopreH , JlomsT
fla BCCEITNETO™ U CPABHUTEIHHTE MEXAHH3MH Ha lipeHacsne Ha o6pasa Ha JIUKeHCHAHCK 1S rpaa
Kato penexcus y Voprou u B. Ynd (3amoro Tonkora TPYAHO CPABHUMO € MEHCKOTO CIPAMO
MBXKKOTO mmacane). JImano a3 Gux mammasana c KaTeroOpu4YHOCTTa HA MOCTAHOBKHTE
»HATYPAM3BM®, | pOMaHTH3BEM", »PCATU3BM™, KOraTO paschkaaBam BBPXY aBTOPKH KaTo
Yopren, Halpumep, a u He camo.

B Kynrypara na TAPHTE H KOHCYMEPH3MBT HA rOJIeMHUS Ipajx B ernoxara Ha JKasa:
crnyyvaar Manxatsy Tpancdep (“Pecuniary culture and consuming the Jazz Age in the Big
city: the case of Manhattan Transfer”) na6monapame ybenuTensn mapanenu MEXY
Guivkepann, Jloc ITacoe ¢ FOJIEMHTE MMEHA OT ,,erI0XaTa Ha dynecara®, Ha mxaza. OcoGeno
BIICHATIICHA CBM OT aHATM3UTE Ha HCPABHUS MY3MKalHUS PUTBEM Ha , MAHXATHH CIIPSAMO
AUKLMATA Ha [epuiynHOBMTE partaiimMu u Panconnu. A ¢bino m OT moBIMSBANETO Ha
PUIDKEPATIOBOTO OBeCTROBAHYE (uncTHs HapaTHB) OT PEUNTATUBUTE U OCOOEHHS XOJ1 Ha
HETOBOTO POMAHOBO - MTOYTH CLCHAPUIHO 1McaHe B ,,Kpacusy u TpOKBIHATH™, ,,OTcam pas®.



N306mo, pasuepraBanero Ha pOMaHa KaTO My3HKanHa (akTypa, KMHOCUEHApHH MM KaTo
JKUBOITMCHO IIJIATHO € M3KITIOYHTEIHOTO PONlYKTHBHA IOCOKAa HA MHCIIEHE 3a MOJICPHHTE
aBTOPH, TIOCTABEH CPEJl KOUTO M caMHAT JIMKEHC ce OKasma U3KITFOYHTETHO MOJIEPEH.
Konenyusra na Orosipa (,,CThka o CThIIKA™), IJaHCHpaIIa walking rhetoric, o6a4e 61 mora
Aa TNpodeTe BBIIPOCHHTE TBOPOM W mpe3 nobGpara CTapa MEepHUITaTETHYECKa TPagWilusd Ha
XOJICIMTE-roBOpetd GUI0CO(H, yCBOSBAIIH IIPOCTpaHCTBaTa Ha I'pajla U Ayxa. Taka Beue e
C€ OKaxe, e KOHIENIHATA 32 YIaIbYHUS JyX Ha KOHCYMAaTOpCKaTa eroxa Ha J[)Ka3 U JieKaiaHc
HEC € HMKaK €JHO3Ha4Ha. B To3u mian ca u »MonepaucTHUHUTE H300paXkeHHs Ha Tpaja mpu
Jukenc u Jloc Ilacoct. KoikoTto noseve 4era ,,JlomOu u cuH®, cu MHCJI, Y€ peaTu3MbT Y
JIMKEHC € BCBIMHOCT IBIOOK H CIIONKEH PCIaTUBU3BM MEXKIY YHUCTUS Pa3yM U YyBCTBEHOCTTA,
a4 CBETLT Ha MAPUTE U T.HAP. ,,OTpeGHUTENCKA CTpacT Y HCTOBHUTE Irepon (Ja kaxem, Jlombu
0alla) He € HUTO MOKONEHYECKa, HUTO COIlMaIHa, HUTO YaK TOJIKOBA €IEMEHTapHO pa3bupacma.

., [yOepKy103HaTa ypOaHncTHYHOCT Ha JlMKeHC: Hayka W CAHTUMEHT B MeqMIHCKHTE
rpuxu npes XIX B.“ (“Dickens's consumptive Urbanity: Science and Sentiment in
Nineteenth'th-century Hearthcare”) e uskmounrenno HHTEPECEH TEKCT, Ha KOUTO obade Tyk
HIMa Jla ce cmupam I0ApOOHO, MOraT ja ce HANpaBAT MHOTO AHaJIOTUH, [la Ce NpOKapaT
HapaJle/ii 1 KbM 3armajHata MucnosHa Tpaauuns (Jedo), Ho U KbM TonmkaTa ,»Tybepkyo3a™
B OBaTapckarta nuTeparypa ot Kpas Ha XIX u mawanoto ma XX B.. Hamseam ce na umame
BR3MOIKHOCT 32 JIMTEPATYPEH JMAIIOT C aBTOPHTE HA TA3H CTATHS HA eAHH NO-KbeCH eTar.

Pasbupam, e oT MeH ce ouaxpa B HacToAIlaTa mpouenypa jia 6baa Hall-moapoGHa u
KpUTHHHa KbM KHHraTa ,,Pasimuunara JJo6py pka B JuTepatypaTa Mexay BOHHUTE" . [IpekpacHo
$hOpMYIHpPaHO W HMHTpHTyBaLIO 3arjaBue, SICHO OYepTaHA METOMOJIOTHS Ha M3CjieABAHE,
TIPCAOCTAaBEHY Ca HA BHUMAHNETO HH HELO3HATH WIH [TOHE MATKO H3BECTHH PYMBHCKH aBTOpHU
OT TO3H, MHA4e TaKa Jo0pe MpOyyeH U OlKCaH MEpHO/ B Obiirapckara nuTepaTypHa HCTOpPHUSL,
Tyx onacroctra npen uscnenopatenst Boer e BHIHA, 3alI0TO € HameceH camusT Moppan
Hosxog. 3aTosa BC/Hara peBHUBO 1€ oTGenexa OOMIHOCTTA Ha PyMbBHCKATa oubmuorpadus u
CKCLUEpIIMpaH MaTepHall 3a CMETKA Ha 10CTa OCKDIHATA Obirapcka 6ubiunorpadus o BBIpOCA
(UMTHpaHu ca 3 KHUry U 7 cratun BBLPXY I7IOBKOB, CPCA KOHUTO Aaney He Hall-IIPOHUKHORBEHHUTE ).
Pazbupam, ye Topa e HCTOPUKO-KYJITYPOJIOrM4HO H3CIENBAHE U TPYJIHO MOYKE /14 CC BMECTST
TYK BCHYKH ,,HOBKOBean“. Ho, numeiixu 3a pIOBKOB, TPYAHO MOXEM A CHU MO3BOJUM a4
liportycHem tekcrosere Ha Ceetosap Wros (,,baikanst, xansT u YHIHKBT®, 18 KaxeMm), olie
fioseye, 4ye TOH e To3M, KOHTO mnoctassi MOBKOB B GaikaHCK JIUTEPATYPEH KOHTEKCT
(BKIIOYMTENIHO ¥ PYMBHCKH). A 1a He TOBOPHM 3a OBJITAPCKHS, B KOHTO MOBKOB € BCHUKO
APYTo, HO HE W OKpynHeH Mozen Ha Eymn Ilenun. Iputecnssa mMe oTcheTBHETO U Ha Ipyru
H3CNICIOBATENIN, UMETO MM € JIETHOH, HO KOHKPETHO M0 TeMara 3a OBJIrapo-pyMbLHCKUTE
JMTCPaTYPHI BPB3KM JpaMaTMYHO MU JIMIICBA TYK eIHa Pymsana Cranuesa. [Tumieitku 3a
tepatypHara [JloOpymka, 3a JloGpyka karto KyATypeMa, Mora ja MpernopbyaM eIHO
OnecTs1no nscneBaHe na Pymsna JlebeneBa , . 3narua Hobpyka B 6barapekoro CTHOKYJITYPHO
npocTpaneTBo™ (2006). A 1o oTHOUIEHWE Ha KPOCKYJITYPHUTE aBTOPU-OMIMHIBH U BHOOLIE
BbpXY HpeacTaBata 3a KOJOHHAIHA U TOCTKOJIOHHAIHA JATEpaTypa (CHJIHO Ce CHLMHSBaM, 4e
BBIIPOCHHTE PYMLHCKH aBTOPM MOTAT J1a Ce ONPENENIAT KaTo TaKKWBa), MOra fa npenopbyam
110 meBoBere Ha nmreparypara“(2021) Ha M. Koctosa-Ilanaiiotora. Umam TEOPETUYCCKH



IIPETEHLIMH KBM ynoTpebara Ha HSIKOM MOHSTHS. Kononnanusmsr B JuTeparypara Hma
OTHOINEHHE OE3CMOPHO KbM €3UKA U HANIOKEHHTE OTHOLICHHS MEX 1y METPOIIOJIHS U KOJIOHHS,
TOH € 3aBHCHM OT Npoleca Ha BECTCpHU3ALMS U Beye HAGJIOABAIIHUTE CE TPOTUBOMOIOKHY
npoueck. Ciy4asr ¢ Gbarapekara u PYMBHCKaTa JuTepaTypa obaue He e TakbB. Mucis, ue e
HECMONywinBa ynorpebarta HA NOHATUSTA »KOJIOHHAITHA®, |, KOJIOHHATACTKA" mareparypa (1o
BBIIpOCa ca mucanu ome A. Jluuesa u [, TuxanoB). Imam npeteHumy xom ynotpebara u
IIUTUPAHCTO Ha MOHATHATA: ,,temp duree” (Ha bponen), »»CIOKET-TEMA-XPOHOTON" (M BaxThu, u
bamap ca Beue foocTapenu) — cnomenaxme eve JIOyeHTan u Herosara ..peHomMeHonorus Ha
MSACTOTO™, HO 310 He u [Tuep Hopa ¢, mecta na namerra®, cien xato u Ges APYIo ce roBopu
3@ XpOHOTOIl Ha CIIOMEHA, Ha MoGOBTa, Ha BOHHATA. [10HITHETO »MEMOoap* e KaHPOJIOKKO U
CBUICCTBYBA camo B MH. 4. MUclist ye € HeymecTHa ynorpebara Ha MeTadopara .[IpeKpacen
HOB CBSIT", KOraTo CTaBa JAyMma 3a Ho6pymka, He3aBHCHMO OT HcTopuyeckara U cv6a. Mmam u
JM4eH OyHT cperry ynorpeba Ha MOCTMO/ICPHN TaKCOHOMMH 3a pOMaHa: ,,aTMochepen®,
»ITPOU3BOJCTBEH", ,)KaHPOB* (ciaBa 00Ty He € U3MoI3BaH TYK), HO TYK CE€ MNHTAM KAaKBO €
»AebuHuTHBeH" poman? Ha ¢rHana Ha kHUraTa Mu ce CTOpPH, 4€ TBBP/IE (PHBOJIHO Ce 3aBbpTa
JUTCPAaTYPHO-MaCOBOKYNTYPHUST KadeHJOCKON M B IIeMeTHa Hepa3Oopus mpej OuuTe HH ce
MApKaT HMoskosure »Cenemre®, | Bankan® u »BBJIKaIHH TOBOpH ¢ bora“, omemaHu ¢
,Kpacasurara u 3Bspa‘, ,,Jlrou", »ABarap®, | BrnacTequnsT Ha npectenute” u ,,CenMopkara
Ha breiik*. CurypHo e Hakaksa NOCTMO/ICpHA HHTEPIPETATOPCKA IIera Ha aBTOpa?

A HaYe B Ta3K KHura 3a Jo6py,1ka uMa BeHKOJIeTH i NONAaICHUS KaTO HAOIIOAEHNSITA
BbPXY CMECBaHeTO Ha (akTa u GUKUKATA Ha MATHYHOTO MSICTO Banuuk, Temara 3a Hoskosute
MbI49anus cnpamo Yena Cepru u Xon6aw, pyMbHCKUTE BnusHus B ,lllena nenen®,
knHemarorpadusMbT Ha MoBKoBHTE enpu mnnanose (B. Pycesa ¢ mucana 2a TORA),
fpECcHyallluTe ce TONOCH, TONM (KATO TPAHKAMOSNTA M EMM304a ¢ TaHla B ,,KerBapsar),
OPMIHHAIHUTE CPABHUTEIHH IIAHOBE HA 3eMHATA H Mopckara Jlobpymxka u ap. Muoro ca.
Haii-ronsmMoro mocrotineTso Ha Tasm kuura o6aye e HeMHaTa M3KJIIOYNTENHA [T03HABATENHA H
MH(OPMATHBHA CTOMHOCT.,

IlpusercrBam mupokust nuanazon xa M3CJIC0BATEIICKUTE HHTEPECH Ha XpucTo Boes u
TOJIEIHUTC, Ka4ECTBCHN HAGIIOAEHHS, KOUTO TOH [PABH, YeTeHKH TBOPOHM OT aHITIOE€3MYHaTa,
HO M DalKaHCKaTa Kjlacuka u MOZIEPHOCT. JlaBaM M3KTIOYHTENHO BHCOKA ONECHKA HA HEIOBATA
CPYAHLMA M IPUCTPACTHE B JIUTEPATYPHUTE MY THPCEHUS U OTKpuTHA. U 3aToBa ¢ muiHa
YBCPEHOCT IIPENOpBYBAM Ha yBaXKaeMOTO XKYPH ja IIPUCBAN HA 21a6eH acucmenm OOKmop
Xpucmo boes akamemudnata JUTBXHOCT »0oyenm* mo: 061acT Ha BUCIIETO oOpazoBauue 2.
XyMaHHTapHU Hayku, B NPO(ECHOHANHO HanpaBicHue 2.1 ®uionorust, 1o Hayunara
crienmanyoct ,,Jluteparypa na mapomure na Espona, Amepuka, Adpuka, Asus n ABCTpajus —
AHrnviicka 1 ameprkaucka areparypa‘
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