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Ot npod. n-p Mannen Jlanosa

3a
KOHKYpC 3a ,,JIOIICHT"* B Hay4Ha 00JacT ,,XyMaHUTApHU HAYKU ",
Hanpasienue 2.1 ,,@unonorus (Jlureparypa Ha Hapoaute Ha EBpoma, AMepuka,
Asus 1 ABCTpalivsl — aHTIMKACKA U aMepHUKaHCKa JINTepaTypa),
®akynreT no xymanurapau Hayku, LIIY “Enuckon Koncrantusn [IpecnaBcku®,

00siBeH B ,,JIbpkaBeH BecTHHK, Op. 84 ot 08.10.2021 1.

JlaHHHM 32 KOHKYpca

OOsBEeHUSIT KOHKYpC 3a JOILEHT 10 aHMJIMICKa W aMepUKaHCKa JHMTepaTrypa
OTroBapsi Ha BCUYKM M3UCKBAaHMS HA 3aKOHA, KaTO HE Ca KOHCTATUPAHU HUKAKBU
IpOLEAYPHU HapylleHus. EqMHCTBEHUAT KaHauaat, Xpucrto boes, € npeacraBui
BCUYKM HEOOXOJAMMH JIOKYMEHTHM 3a YydyacTMe B KOHKypca, cha3Baiiku

U3UCKBaHUATA HAa 3akoHa U Ha [IpaBuinuka Ha [ITY.

JlanHm 3a kaHauaaTa

Xpucto boeB uma Oorata mpodecuonanna Ouorpadus. Toil e 3aBbpHINI
anrymiicka ¢umonorust B I1Y «Cs. Ilaucuii Xunennapcku» npe3 1997 r., kato
paboTH oI1le KaTo CTYACHT KaTo yuutel no anriuiicku e3uk B [ITEE u cnen ToBa B
paznuuHu cpeaHu yuwiuiia B rp. [lmoBnus, rp. AcenoBrpaa u rp. KaBapha, B
e3ukoBHU 11eHTpoBe B rp. Codus u rp. Monpean, Kanana, u kaTo npenojiaBaTes BbB
BY3 B rp. Bapna, rp. {o6puu u rp. lllymen npenu na Obae Ha3HA4eH, Ciel

CIIeYeJIeH KOHKYpC, 3a IJI. aCUCTEHT KbM KaTeapa ,, AHTiuiicka (Guionorus’ Ha



Y ,Enuckon Koncrantun IIpecnaBcku® mpe3 2020 r. PaGotun e u kato
npeBoaayd B rp. Monpean, Kanazga. [Ipe3 2013 r. ycnemHo 3ammuraBa aucepTanus
Ha tema “Modern(ist) Portrayal of the City in Dickens and Dos Passos.
Similarities, Differences, Continuities” B VYuusepcurer ,OBuanyc®, Ip.

Koncranua, PymbpHus.

Xpucro boeB e mnpeacraBun ChopaBka 3a HW3NBIHEHHE HA MUHUMAJIHHUTE
HalMoOHATHU M3ucKBaHusA 1o wi. 2b , an. 2 u 3 ot 3PACBP c¢bc ChOTBETHHTE
JI0OKa3aTeJICTBA, OT KOATO CTaBa BUHO, Y€ MO mokaszatenute oT ['pyna A npu MuH.
m3uckyemu 50 T., Toi mma S50 T., mo mnokaszarenure ot I'pyma B, mpu muH.
m3uckyemu 100 1., Tor mma 100 1. , mo nmokazarenure ot I'pyna I', mpu MuH.
m3uckyemu 200 T. Toi mma 255 T. m no nokazarenure ot I'pyma /I, npu MuH.
uznckyemu 50 T., Toii uma 60 T., 00110 465 T. ipu MuH. u3uckyemu 400 1. Bb3
OCHOBa Ha TOPEU3NI0XKEHOTO, € BUIHO, 4ye XpuUcTo BoeB HambJIHO OTroBapsi Ha
MUHHMAaJTHUTE HAIIMOHAIHW M3UCKBAaHUA 32 3a€MAaHE Ha aKaJeMHYHATa JJTbKHOCT

,,JJOIICHT"".

Onucanue HAa HAYYHHUTE TPYAOBE M HAYYHUTE PUHOCH

KanaunaTet yuacTBa B KOHKypca ¢ eqHa MoHorpadwus, Feminine Selves in Sylvia
Plath's Prose and Poetry: The Perspective of Compared Lived Experience in
Fiction. Shumen: Shumen University Press, 2021. ISBN 978-619-201-524-4,
Series Academica 29 u enna kuura, ,PaznmuHara J[oOpymka B JmTepaTypara
MEXIy BoWHUTE", myOnwKyBaHa ot u-BO ,Hopaman®, rp. bamuuk u or
uznareiactBoto Ha IIY mpe3 2020 r. IIpe3 2013 r. Xpucto boes e mybnukyBan u
JTUCEPTAIMOHHUS cu Tpyn B u-Bo ,M3uma®“, rp. Codus. Kvm cnuchka Ha
nyOJIMKauy, ¢ KOUTO TOW ydyacTBa B TO3M KOHKypC TpsOBa aa A00aBUM M OIle

mecCT CTaTuu, HY6J'II/II(YB3HI/I B pa3/IN4YHU CIIMCAHUA U C60pHI/II_II/I.



Monorpadpusara Feminine Selves in Sylvia Plath's Prose and Poetry: The
Perspective of Compared Lived Experience in Fiction e B o6em ot 330 c1p., karo
OCHOBHHUST MPO0OJIeM, BbPXY KOWTO CE ChCPENOTOYaBA ABTOPHT, € U3TPAKIAHETO HA
aproonorpapuunus A3 B TBopOuTe Ha CunBus Ilnat B chnocraBka ¢ Tpu Ipyru
’KCHU TIHCATENIKH OT TP pa3in4Hu dacTh Ha cBera, AH CekcrpH (CAILL), Iets
Jly6apoBa (bwarapus), u Uena Cepru (PymbHHsI) mpe3 npu3Mara Ha >KEHCKOTO
nucane. ToBa, BCBHIIHOCT, € TPbOHAKBT HAa W3CJIEABAHETO, KaTO B MOJIKpena Ha
Te3aTa 3a U3rpaKJaHeTo Ha ,,aBToUkTUBHUA A3 B TBOpOuTe Ha Ilmar, boes
NpPUBIIMYA CPABHEHUS W MOJEIH, KOUTO Jalied HAIXBBPJAT II'bPBOHAYAIHO
3aJaieHaTa IOCOKA Ha IMPEOLEHKa Ha JINTEPAaTypHOTO HACIEACTBO Ha Tas3u
nucarenka. M3cneasaneTo no-CKopo ce npeBpblia B KpUTUUECKO NIPEHANIMCBAaHE Ha
wJlareparypHara penyonuka“ Ha KazaHoBa, oTBapsiiku = MHOTOOPOWHU
BB3MOKHOCTH 3a IPEOLICHKAa HA TBOPYECTBOTO HA MHUCATEIKH, KOMUTO JOCEra ca
OwiM 4YacT OT JajeyHara nepudepus Ha KPUTHUYECKUS JIUTEPATypeH IHUCKYPC.
NmeHHO Ta3u cTpaHa HA MPEACTABEHUS 32 Y4acTHUE B KOHKypca TPy, € U Hau-
CBHIIECTBEHUAT 3a MEH NPUHOC HAa aBTOpa KbM CBBPEMEHHUTE JIUTEPATYPHU

H3CJICIBAHUS.

N3knrountennata epyauiys Ha aBTopa U TAJIAHTHT MY Jla IPUBJIMYA B aHAJIU3a CU
HAa KOHKpPETHUTE JuTeparypHu mnpousBeneHus Ha CunBus I[lnar, obekT Ha
M3CIIEIBAHE B TO3U TPYJ, Hal-pa3HOOOpPA3HU M YECTO M3HEHAJBALIM JIUTEPATypHU
U KPUTHUYECKHM TEKCTOBE, TMPEBPHINAT M3CICABAHETO B KaJCUIOCKON OT
CbBPEMEHHM M KAHOHWYHU HHTEPOPETALMU HA JUTECPATYPHUTE NPOU3BEIACHUS.
YMeHueTo Ha aBTopa Ha ,,LOBOPU‘ HA PA3JIUYHHU ,,€3UIU € HECBMHEHO APYrOTO
OboratctTBO Ha TO3uW Tpyd. ONUTHT Aa BKIOYM B JIMTEPATYpHUS aHAIHU3
JUTEPATYPHO-KPUTUUECKOTO 3HAHWE, HATPYNaHO Mpe3 TOAMHHUTE, 00ade dYecTo

BOAU M J0 pa3QoKycupaHe Ha ISJIOTO, KaTO HW3KIIOUUTEIHO HMHTEPECHUTE



napajeiy, KOUTO Ce€ Mpeiarat B HAKOM OT CIIy4auTe 3a3By4aBaT CaMolIeIHO. ToBa
€ JOBEJIO M J0 U3IMOJI3BAHETO HA TaKMBa TEPMUHMU KaTo ,,IbPBA* U ,,BTOpPA‘ BbJIHA
Ha (peMHMHM3MA N0 HA4YMH, KOMTO HE € JOoCTaThyHO 000CHOBaH. B aMepukaHckus
KPUTUYECKA KOHTEKCT ,,TbpBaTa (PEMUHUCTKA BBJIHA® ce OTHacsa KbM 19 B. u e
CBbp3aHa Cc OopbOaTa Ha >KEHUTE 3a MpaBO Ha TIJjlac, T.€. C Taka HApPEYEHOTO
,»CYPpaKeTCKO IBIKEHHE M 3aBBpIIBA C U3BOIOBAHETO Ha TOBA MpaBo mpe3 20-1e
rOAWHU Ha JBajJeceTH BEeK. B Texkcta Ha Xpucrto boeB, TO3W TEPMHH CSKall CE
OTHACs KbM IEpUOJa MEXKIY BETE€ CBETOBHU BOWHHU, T.€. 20-Te, 30-T€ U paHHUTE
40-Te roAMHM Ha JBAJIECETH BEK, ThH KaTO TOM ro M3IMOJI3Ba KaTO OTIpaBHA TOYKA
3a aHanuza Ha TBopOuTe Ha Yema Cepru. Te3um rogunu obaue ca cBoeoOpaseH
XMaTyCc B UCTOpUATAa Ha (eMUHM3Ma Ha 3amaj — BTOpaTa BbhIHA OOMKHOBEHO CE
cebp3Ba ¢ 60-te mo 90-Te TOoOAMHM HAa JBAJECETH BEK, KAaTO 3a Haill-paHHO
MPOSIBJICHUE HA TO3M HOB €Tall B Pa3BUTHUETO Ha (PEeMUHHU3Ma MOXKE /1a CE€ B3eMe
nyOnukyBanata npe3 1949 r. BpB ®pannus kuura Ha CumoH ap0 boBoap,
,Bropuar mon“. Taka, B cTpeMexa cH Jaa ,,00roBopu’ MO pa3IMuHU HAYUHU
IPOU3BECHUATA, KOUTO € N30pai 3a 00EKT Ha CBOETO M3Cle/iBaHe, boeB moHskora
IPEXBBPJIS UJEH, KOUTO TpsiOBa Ja ObJaT Mpenu3upaHd U JOYTOYHEHH, 3a Ja ca

IIPUEMIIMB ApTYMEHT 3a HAYy4YHOTO MY M3CJIC/IBAHE.

Tosa HaOMIOEHKE, 110 HUKAKBB HAYMH HE OMAJIOBa)KaBa MOCTUTHATOTO Ype3 TO3U
TEKCT, KOWTO, KaKTO Bede oTOeNns3aX, € MOHYMEHTaJHO IO CBOSI 00XBaT
W3CJIEJBAHE U MpeJiara HOB U OPUTMHAJIEH MPOYUT HE CaMO Ha TBOPUECTBOTO HA
CunBus Ilmar, HO W Ha OCTaHAIUTE TPU MHUCATENIKH, KaTro ,BBbBIMYA“ B
MpPEHANUCBAHETO Ha KMBOTO M TBOpUeCcTBOTO Ha Ilmar MHOroOpoiHa miesaa ot
NUCATENU, MPEACTABUTEIN HA PA3JIMYHU €MOXW M HAIpaBJICHUSA, KAKTO W Ha

KPUTUYCCKHN HIACH, CBBpP3aHK HC CaMO C Haﬁ'CLBpeMeHHHTC TCHACHIIMK B



JIUTCPATYPHUTC H3CJICABAHUA, HO M C IIO-TOJIMAaTa 4YaCT OT BCUYC CTAHAJIUTC

KIIACHYCCKHU ITOCTMOACPHU MHTCPIIPCTALIMHU Ha JINTCpATypara.

CpmoTO BaXXH M 3a APYTHsl HAYYEH TPy, IPEICTaBEH 32 YUYaCTUE B TO3U KOHKYPC,
»Pasnnunarta J{oOpymka B uTepaTypaTa MKy BOWHUTE , KOMTO pa3rphlia eaHa
HEMoJ03UpaHa 3a ObJArapcKkus 4YMTaTeNl TaHopamMa Ha  JIUTEepaTypHUTE
npeBbILTbIIEHUS Ha J[0Opy/ka B pyMBbHCKATa JUTEpaTypa U MpaBU ChIIOCTABKA C
To3u o0Opa3 B Obiarapckara aureparypa. OTTIIaCKBallKM c€ OT HJEUTE Ha Taka-
Hape4yeHHs ,,T€OKPUTUUYECKU ‘ MOAXOM, M3CIEIBAHETO H3rpa)aa €IHa KyJITypHa
reorpadus Ha TO3M PErHOH, KOSITO JaBa Bb3MOKHOCT 3a Ipepas3riexk/1aHe Ha HIKOU

OT OCHOBHHUTC KaHOHH Ha 6’I)J]FapCKI/IH CUMBOJIU3BM U MOACPHU3BM.

HpeI[CTaBeHI/ITe cTaTun ChIIO 3aTBbpKAaBaT BIICHATJICHUCTO 3a
HHTCPAUCHUIINIMHAPHOTO U HOBATOPCKO MHCJICHC HaA XpI/ICTO boeB u 3a mupoTarTa

Ha HETOBUS U3CJICI0BATEIICKU XOPU3OHT.
3akJIoueHue

Bb3 ocHOBa Ha BCHYKO M3JIOKEHO MO-TOPE, MOra KAaTETOPUYHO Ja 3asBs, Y€
Xpucto boeB, KaTo €AMHCTBEH KaHAWJAT B KOHKYypCa 3a JOLECHT I10 aHTJIUMCKA U
aMepuKaHCKa JHTepaTypa KbM Karenpa ,Anriuiicka ¢unonorus” Ha Y
,Enuckon Koucrantun IlpecnaBcku®, HambJIHO OTroBapsi Ha HEOOXOAUMUS
MHHUMYM OT HW3MCKBAaHMUS 3a 3a€MaHE Ha Ta3u aKaJeMU4Ha JUIBXHOCT U Ja

npenopbuaM HErOBOTO M30HMpaHe 3a JOIICHT.

Codus, 04.02.2022 r. P77 2220 ——

npod. a1-p Mannen JlanoBa






