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ABSTRACTS OF SCIENTIFIC WORKS

1. MONOGRAPH (HABILITATION THESIS)

Boev, Hristo. Feminine Selves in Sylvia Plath’s Prose and Poetry: The Perspective of
Compared Lived Experience in Fiction. Shumen: Shumen University Press, 2021. ISBN 978-
619-201-524-4, 330 p. Series Academica 29

FEMININE SELVES IN SYLVIA PLATH’S PROSE AND POETRY: THE
PERSPECTIVE OF COMPARED LIVED EXPERIENCE IN FICTION

Abstract: The monograph examines the way lived experience is rendered into autofiction by
the American author Sylvia Plath in comparison with the works by autofictive authors from
America and Europe to establish the aspects of feminine rebellion and patriarchal acceptance,
as well as to respond to earlier critical conceptions carrying accusations to the confessional
poets including Plath, of “narcissism” and “affected victimhood”. The study inscribes itself
within the examination of the performative self in Plath as a manifestation of autofiction, thus
becoming part of the modern studies on the writer; to do S0, it uses elements from Merleau
Ponty’s perceptive phenomenology, arriving at understanding from close readings of texts
complemented by culturological discussions. Based on the aforementioned, it addresses the
following premises: (1) the critical division in the evaluation of Plath’s achievements as a
writer; (2) the need for a critical approach in the appraisal of writers whose lives ended
tragically and whose creative world remains underdeveloped; (3) the problematics of
autofiction and its phenomenological aspects. To this effect, the study traces the chronological
manifestations of the feminine self in Plath’s Journals, letters, poems, and novel in comparisons
with comparable authors such as Anne Sexton (USA) and, on the other side of the Atlantic,
Cella Serghi (Romania) and Petya Dubarova (Bulgaria). Other aspects of Plath’s autofictions —
the representation of disease includes juxtapositions to authors such as Alexandr Solzhenitsyn,
Hervé Ghibert, Pascal du Duve and Max Blecher. The monograph thus aims to establish
phenomenological connections to writers on both sides of the ocean, as well as to promote
authors from the Balkan region to the level of authors from World Literature.

Chapter 1 is introductory to the epoch of the 1950s and examines Plath as part of the
movement of the American confessional poets by problematizing autofiction — that is, in what
manner and how truthfully the personal experience can be rendered into text (literary or
nonliterary). Here specifics characterizing Plath’s style are revealed in comparison (close
readings) with poems by Anne Sexton and Robert Lowell as representatives of the Boston
confessional poets. This chapter sets the scene for the arrival of the feminine selves that
constitute the contents of the following chapters. Chapter 2 examines Plath’s works related to
childhood: the journals, letters and prose collection, Johnny Panic and the Bible of Dreams, as
well as some of the early poems from the Juvenilia section. The texts are analyzed with an
accent on their geographical location — Massachusetts and the ocean. The childhood of another
confessional poet is also presented — that of Anne Sexton as a comparable Bostonian poet. The
chapter ends with a synesthesia analysis with the early works of the three female poets (Plath,
Sexton and Dubarova). Chapter 3 offers an analysis of Plath’s The Bell Jar, establishing the
transgressive attitudes and behavior of the protagonist in the novel with references to the
Journals and other prose. Plath’s main points of criticism for the epoch are established through
her reading of the popular culture of the 1950s in the city. Boston and New York are compared
as locations of inhabitance versus Massachusetts, determining their role in the formation of
Plath’s rebellious selves. A connection is established with C. Serghi and her portrayal of the
1920s in Romania — Bucharest, Balchik and Constanta with an analysis of the representations
in these two writers of the First and Second Feminist Wave in the respective epochs. Chapter
4 examines Plath’s later poems — the Ariel collection and those from 1963, as well as the
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representative for the writer prose from Journals, Letters and Johnny Panic and' the 4
Dreams to discuss dreams, gender roles, the representation of the other — the rival int
German poet Assia Wevill; it also examines motherhood and jealousy versus the portrayals of
marriage in C. Serghi’s Spider’s Web. The 1963 pair (“Words” and “Edge”) is compared to
that from Ariel (“Daddy” and “Lady Lazarus™) together with other poems by Plath indicative of
the author’s poetic transformation. Chapter S constitutes the conclusion of the study and
examines the fictional bildungsroman constructed from Plath’s works in /ife writing, by
comparing the feminine transformations to those from Keats’s “Lamia” to establish
identification with a main patriarchal myth, concluding that Plath identifies much more with
this myth than the other female authors of the study. The dimensions of Plath’s literary
performance are examined against Cixous’s écriture Jfeminine. The aspects of Plath’s
“epistemic disobedience™ are summarized by drawing conclusions about the literary spaces
under scrutiny and their capacity to produce members of World Literature against criticism by
David Damrosch and Pascale Casanova.

2. MONOGRAPH (NON-HABILITATION)

Boev, Hristo. The Different Dobruja in the Literature between the Wars (orig. title in
Bulgarian). Balchik: Nordian, 2020. ISBN 978-619-91256-2-5, 302 p. COBISS.BG-ID —
43468296;

Boev, Hristo. The Different Dobruja in the Literature between the Wars (orig. title in
Bulgarian). Shumen: Shumen University Press, 2020. ISBN 978-619-201-458-2, 302 p. (e-
book) COBISS.BG-ID — 45224712

THE DIFFERENT DOBRUJA IN THE LITERATURE BETWEEN THE WARS

Abstract: The monograph examines an important aspect of the period of Romanian rule over
Dobruja (Southern Dobruja) and namely the manner in which it is present in Romanian
literature (fiction and nonfiction) between the wars. This is an unexplored subject perhaps due
to the recent appearance in Bulgarian of several classical Romanian novels (translated by the
author of the study) situated partially or completely in it and which were omitted in the older
translations — in the 60s and 70s of last century. The fiction represented mainly by the
Romanian novels under scrutiny not only presents a different face of Dobruja, but through their
descriptions of places, traditions, and social attitudes the geocritical reading they make yields a
completely new land. This may appear strange but is rather natural since these writers have
created, in the descriptive part of their fictions of the region, inasmuch as it can be a locus of
interesting events in their novels, true literary travelogues. The study is based on a geocritical
approach as propounded by scholars and researchers such as Bertrand Westphal, Robert Tally
and Eric Prieto, and namely the possibility for a literary (textual) expression of the respective
place. The monograph offers a different literary perception of Bulgarian Dobruja during its
Romanian administration between 1913 and 1940 by comparing these representations of the
region with those performed by Yordan Yovkov. which constitutes a new reading of this major
Bulgarian writer. From the Romanian writers with their pertaining works set in the region the
following names are included: Regina Maria (Mary of Edinburgh) (My Country, The Story of
My Life), George Topirceanu (War Memories), Mihail Sebastian (The Accident, Journal),
Anton Holban (loana, A Death That Proves Nothing), Emanoil Bucuta (Balchik, Mother Mary
from the Sea) and Cella Serghi (The Spider's Web, Memories). The monograph examines the
following topoi: Balchik, Kavarna and Tutrakan, and in analyzing otherness it draws on ideas
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literature”, with this notion proposing to explain otherwise completely inexplicable and largely
poorly explained literary phenomena during the period. An accent of the work is the spatial
exploration of the literary representations of place — of the interior and exterior. All examined
and cited Romanian texts appear in their translation by the author of the study.

Chapter 1 traces chronologically how a string of historical events and attitudes leads to
the annexation of Southern Dobruja by Romania reviewing the evolution of the Romanian
prewar press. Regina Maria’s literary perceptions of Dobruja are examined in her My Country
and The Story of My Life. Her descriptions and impressions are discussed as part of the prewar
chronology of the Romanian Dobrudjan literature. In this examination, attention is paid to the
magazine Analele Dobrogei, Chapter 2 makes a chronotopic reading of Cella Serghi’s Anton
Holban’s and Mihail Sebastian’s works against nonfictional sources such as Lucian Boya’s The
Small Paradise of Greater Romania, Regina Maria’s My Country, and Mihail Sebastian’s
Journal. The study examines the representation of the Bulgarian ethnos in Bucuta’s Mother
Mary from the Sea, as well as the leitmotif chronotopes in these works. Chapter 3 deals
mainly with Anton Holban’s Joana, portraying Kavarna as a counterpoint to the capital,
Bucharest, as well as the “sea chronotope” in this novel. The effects sought by Holban and
drawing on Marcel Proust’s works are discussed. Serghi’s seascapes are compared to those by
Holban with the poetics of the closed spaces being juxtaposed in both (Bachelard). Chapter 4
examines another aspect of the Romanian representation of the region — the defense of
Tutrakan in Topérceanu’s War Memories. The similarities and differences concerning the
prewar and interwar period of the already analyzed nonfictional sources are outlined. Chapter
5 is conclusionary and juxtaposes the conclusions of the first four chapters with Yovkov’s
representations, by reviewing Romanian modernism versus Yovkov’s symbolism, as well as
the representations of the other and the reproduction of landscapes in the literary text through
the prism of realism as being common for all authors under scrutiny. The image of the silent
man is examined in all authors with the possible meanings and signification of his/ her silence.
The tropes of the Bulgarian and Romanian authors present in (colonial) fictional Dobruja are
established.

3. PUBLISHED DOCTORAL DISSERTATION

Boev, Hristo. Modern(ist) Portrayals of the City in Dickens and Dos Passos: Similarities,
Differences, Continuities. 1zida: Sofia, 2013. ISBN: 978-619-7040-14-2., 384 p. COBISS.BG-
ID - 1262567652

MODERN(IST) PORTRAYALS OF THE CITY IN DICKENS AND DOS PASSOS:
SIMILARITIES, DIFFERENCES, CONTINUITIES

Abstract: The published doctoral dissertation examines the Modern City in the works of two
writers, one English and one American. The urbans spaces therein are analyzed, by tracing the
modern and modernist in the cityscapes portrayed by them based on what Lucien Febvre calls
“common functionality”. The study draws on the spatial theories developed by Lefebvre,
Katznelson, Sansot, Bachelard, de Certeau, Westphal and Prieto, thus creating an early
geocritical analysis of Dickens’s and Dos Passos’s urban spaces. The premises for this
comparative analysis are based on the socially engaged essence of both writers’ works and
their choice of the Modem City as a place of scientific investigation. The dissertation proposes
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an interdisciplinary synchronic approach with which it reviews the representations by
authors, respectively London and New York. Thus, the study uses sociological aspects of ur
habitation and effectuates a spectral analysis, similar to that of Lefebvre in his Writings on
Cities, in an attempt at a structural exploration of elusive urban components in literature. In this
manner the four Cs of urban life, as proposed by Simon Parker in his Urban T, heory and the
Urban Experience, are examined. This comparative study aims to establish the evolution of
Dickens’s portrayals against Dos Passos’s protean modernism, as well as to establish the
similarities and differences between the two authors, also tracing certain transatlantic
continuities.

Chapter 1 analyzes the physical part of the urban environment, by offering a detailed
discussion of light and rain as natural markers that have a symbolic manifestation in the
Modern metropolis, as well as explores the utopian visions of the newcomers to the city,
quickly expelled by the dehumanizing urban habitats. An emphasis is placed on the
significance of the skyscraper as a key feature of the city. Chapter 2 begins with Thorstein
Veblen and his The Theory of the Leisure Class. The oral expression and criminal activity are
some of the main cultural aspects of the big city and are given prominence here, being
connected to gender and social class. The study establishes that in Dickens criminals face a
certain Biblical justice in the text, while in Dos Passos the metropolitan underachievers receive
the punishment of the city, which, just as in Dickens, is often death, also often preceding the
actual sentencing in court. Chapter 3 discusses the link between consuming and being
consumed. This process is examined in different urban communities, by discussing immigrants
and the manner in which they are seen by the others. The chapter also traces the appearance of
the contemporary woman of the 1920s as a development of the Victorian Age and namely in
the tubercular (spiritual aspect) of the young girls, as well as of those practicing anorexia. The
study discusses anorexia mirabilis (miraculous anorexia) in Dickens’s “angelic daughters” and
juxtaposes them with the women from the fapper fashion from Dos Passos’s Manhattan
Transfer. Chapter 4 focuses on the investigation of topological spaces and examines the
importance of urban topoi such as bridges, churches (cathedrals), parks, as well as the
functions of the flaneur/ flaneuse who explores the city while walking in both authors. The
landmarks in the two cities (London and New York) are examined in their capacity of creating
heterotopic spaces (Foucault, Of Other Spaces), their changing functionality in the two writers
being considered as evidence of changing modernity. Chapter 5 analyzes the urban
tropological spaces using Jean-Francois Augoyard’s spatial tropology. It is conclusionary, the
main points from the discourse of the previous chapters being drawn. One of these is that
Dickens tries to reduce the sensation of alienation exuded by London streets while in Dos
Passos’s New York this sensation is augmented. Dickens and Dos Passos also share many
characteristics as regards poetic justice/ morality also in the portrayal of Jews, which evolves in
both.

4. ARTICLES AND REPORTS PUBLISHED IN SCIENTIFIC PERIODICALS
REFERENCED AND INDEXED IN WORLD-CLASS SCIENCE DATA

Boev, Hristo. “Changing Modernity: Religion and the High-Rise as Markers of Cultural
Identity in Works by Dickens and Dos Passos.” University of Bucharest Review Vol. VI, Nol,
2016: 26-39. ISSN: 2069 — 8658 (Scopus indexed both journal and article), Scopus Author ID:
57203513668
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CHANGING MODERNITY: RELIGION AND THE HIGH-RISE AS MARKERS OF
CULTURAL IDENTITY IN WORKS BY DICKENS AND DOS PASSOS

Abstract: The article examines the changing religiosity in the Modern City with an accent on
what Foucault in his Of Other Spaces calls “relations of propinquity”, that is their capacity to
irradiate spaces around themselves. These are the bridge and the cathedral in the big city. The
article reviews the tallest buildings during Dickens’s and Dos Passos’s times, respectively St.
Paul’s Cathedral and skyscrapers such as the Flat Iron and the Woolworth in New York
exploring the changing heterotopic spaces in these examples of high-rise architecture. The
discussed works are Oliver Twist, Dombey and Son and David Copperfield in Dickens and
Manhattan Transfer and USA in Dos Passos, respectively, determining the decreasing
religiosity of the cathedral, as well as the profound symbolism of London Bridge in Dickens.
The high-rise in both authors is a strong city indicator and the characters finding themselves
there belong to the city. Their religiosity, however, is different — those from Dos Passos’s New
York, as well as in Dickens, love to be near the tall buildings (the cathedral and skyscraper,
respectively), with the distinction that the profound religiosity in the early Dickens is decreased
towards David Copperfield so it can disappear completely in The Mystery of Edwin Drood
while it is nonexistent in Dos Passos where the skyscrapers surpass in height historical
churches like Trinity Church. The article shows how in Dos Passos the cultural consumerist
prevails over the religious projected by Broadway and Wallstreet, both existing in immediate
proximity. The industrial pollution of Victorian England was noticed by an eminent urbanist —
Lewis Mumford who indicates a similarity between the tall funnels of smoke from the English
chimneys and the tall skyscrapers in New York in On Modern Art in the 1930s and Sidewalk
Critic. The article proves a moralistic similarity in condemning consumerism in both writers,
with Dos Passos even showing numerous scenes in which the skyscraper not only has nothing
to offer the protagonist, other than its own sight, but it also taunts him or her turning into a
place of hallucinations, frustrations, and a blind idolatry before a new god —~ Mammon (that of
the money). The skyscrapers in Dos Passos, respectively, are transformed into “celebrities”
according to Amy Koritz, “objects of desire and aspirations”. Mumford, like Dos Passos,
laments their unrealized potential. Through the effectuated analysis of changing modernity, the
article indicates the link between modernity and religiosity in two writers-researchers of the big
city.

Boev, Hristo and Lachezar Popov. “Dickens’s Consumptive Urbanity: Science and
Sentiment in Nineteenth-century Healthcare”. JAHR Vol.4, Nr.7, 2013: 17-29. ISSN: 1848-
7874, co-author. (Scopus indexed journal)

DICKENS’S CONSUMPTIVE URBANITY: SCIENCE AND SENTIMENT IN
NINETEENTH-CENTURY HEALTHCARE

Abstract: The article examines the representation of tuberculosis in Dickens against the
healthcare of the times. In order to establish how Dickens differs as a chronicler of the epoch,
Victorian newspapers such as The Northern Star and The National Trades Journal are
reviewed which, in an impersonal reportorial style, present the ravages expressed in the death
toll of the terminal for the time disease. Dickens’s novel Dombey and Son is cited where
Dickens, in the typical for the period explanatoriness concerning the action taking place,
indicates how the environment models people’s character and how it can certainly be related to
diseases. In Dickens, as also remarked by Katherine Byrne, “consumption is pathological”, an
opinion confirmed by many other critics as well (Andrews, Trotter), respectively the article
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points out how Dickens establishes his own authorial justice — the big consumers of the city |
typically share the same fate as the insufficiently consuming ones (the consumptives)
consumed by the city itself. In order to be more illustrative, the article gives examples of how

Dickens usually goes beyond the naked facts and recreates the drama of the medium falling

apart and of the human race degenerating, rising from the modern human hubris — the capitalist

greed. In Dickens it is proved how the sentimental color of the description is present even

when the sociological lens is replaced with the medical one, that is realism is preserved

undoubtedly also thanks to the scientific advancement as regards symptoms, causes and

diagnostics. Other works, e. g. the carly Sketches by Boz indicates, according to who the

sufferer is, the precision of the scientific observation, with the concomitant sympathy with the

fate of the tubercular person, if he or she is poor; respectively, in other cases, instead of

sympathy, cold sarcasm is observed.

The article also delineates the development of pulmonary tuberculosis in more recent
times as well — 100 years and more after Dickens’s texts, when it can still be deadly in cases of
compromised immune systems. The medical importance of Dickens’s Vdescriptions is also
underscored from today’s point of view, by the grim, almost chillingly impersonal reporting of
the city dwellers’ tubercular sufferings in Sketches by Boz, the deficiency of consumption and
the resilience of tuberculosis today, when the insufficient healthcare or other medical
conditions have consumed the sufferer, so just as in Dickens’s times, he or she remains
helpless before the disease.

S. ARTICLES AND REPORTS PUBLISHED IN NON-REFERENCED JOURNALS
WITH A SCIENTIFIC REVIEWING OR PUBLISHED IN EDITED
COLLECTIVE VOLUMES

Boev, Hristo. “Walking the Streets of the Modern City: Reclaiming Street Space in Dickens’s
and Dos Passos’s Representations of Women.” International Journal of Cross-Cultural Studies
and Environmental Communication No. 2, Vol.2 Iss1, 2013: 55-67. ISSN: 2285 — 3324,
(CEEOL indexed journal and article)

WALKING THE STREETS OF THE MODERN CITY: RECLAIMING STREET
SPACE IN DICKENS’S AND DOS PASSOS’S REPRESENTATIONS OF WOMEN

Abstract: This article examines the portrayals of city space in Dickens and Dos Passos as
experienced by women whose presence on the city streets is increasingly felt in Dickens’s
representations of London. This presence is much more visible in Dos Passos’s portrayals of
New York in his novel Manhattan Transfer where the female city inhabitants preserve some of
the models of approach toward this space observed in Dickens, here being examined through
the tropes of walking rhetoric. If we consider walking to be similar to talking (de Certeau, The
Practice of Everyday Life) and the development of this idea (Augoyard, Step by Step), we will
be able to establish several tropic similarities based on Augoyard’s spatial tropes. These tropes
can help us determine the process of reclaiming city space by women in both metropolises
under scrutiny, indicative of the changes of women’s behavior, also reflected in both writers’
attitudes toward the Modern City represented in their fiction. Likewise, the article seeks to
establish both writers’ solution to the masculinized street space and finds it in the tropological
continuity in both, as well as in the increasing use of aesthetic heterotopia in Dos Passos, so
New York city streets look more alienated and menacing, but also more liable to mitigation by
the protagonists’ daydreaming. Street walking is viewed as a cognitive map of the imagined
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metropolis, with the streets’ having their own spirit, vital for the functioning of the. c1
streets, when observed at ground level, through the camera lens used by the two authors, tur
into places capable of producing wonderful happenings. If these are likened to talking, we will
see that some of them are capable of verbal effusion which according to de Certeau is
“accidental and illegitimate”. The article also establishes the rhetoric of walking which is
functional, and gender based. Their representations of street space become a locus of chance
meetings, protests, bizarre happenings, and ultimately, a quest for a deeper meaning realized in
the suburban subconscious ( Lefebvre, Writings on Cities). Street space is considered to be
important in establishing the sociology, physiognomy and even physiology of the city (Sansot).
The article thus examines different heroines in Dickens and their walking on precisely mapped
streets. Walking, just like talking, is revelatory of femininity and so some female protagonists
turn walking into running when the street encounters are not so happy. Thus, tropes such as
simultaneous ambivalence, metabole, polysemy, prolonged asyndeton are established.

Both authors are fascinated with the metropolitan streets. Represented street space
becomes a locus of chance meetings, protests, bizarre happenings, and ultimately, a quest for a
deeper meaning realized in the suburban subconscious (Lefebvre, Writings on Cities). Street
space is considered to be important in establishing the sociology, physiognomy and even
physiology of the city (Sansot). The article thus examines different heroines in Dickens and
their walking on precisely mapped streets. Walking, just like talking, is revelatory of
femininity and so some female protagonists turn walking into running when the street
encounters are not so happy. Thus, tropes such as simultaneous ambivalence, metabole,
polysemy, prolonged asyndeton are established. Women’s movements on Dickens’s city streets
are often related to conspicuous unconsumption unlike the men and women who consume too
much — the wealthy women who do not belong to the “angelic daughters” category, thus
London streets remain a free and exciting space belonging not so much to the metropolitan
privileged inhabitants as to the underprivileged ones.

Boev, Hristo. “City of Darkness vs. City of Light — the Significance of Light in the Modern
Metropolis with Dickens and Dos Passos”. Analele stiintifice ale universitatii Ovidius din
Constanta, Vol. XXIII, nr.1, 2012: 127-138. ISSN: 1223-7248. (CEEOL indexed journal and
article)

CITY OF DARKNESS VS. CITY OF LIGHT — THE SIGNIFICANCE OF LIGHT IN
THE MODERN METROPOLIS WITH DICKENS AND DOS PASSOS

Abstract: The article examines the literary representations of two metropolises — London and
New York in Dickens and Dos Passos., respectively. It aims to establish the significance of
light in the portrayal of modern cityscapes in both authors by comparing the respective
descriptions. In doing so, it refrains from a historicist analysis which would establish
differences based on technical progress and which would make one city more illuminated than
the other. Instead, it views light as an important factor, operating on its own, in two analyzed
urban representations revelatory of evolving modernity — from Modernity to Modernism. The
comparison is effectuated through analyzing passages from Dickens and Dos Passos with the
scope of determining Dickens’s position in transiting through modernity given that Dos Passos
is viewed as a representative of “high modernism”, while Dickens occupies a central role in the
Victorian Age.
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Speaking of the city in Dickens, or Dickensian London, we mean a grim é‘it“y\co‘,
smog, but one whose spaces are rife with wonderful happenings that the readers can exper
sensorially. Dos Passos also presents similar experience to his readers but in a metropolis
inundated by light. The article examines passages in both authors — Dickens — Oliver Twist,
Our Mutual Friend, Dombey and Son and Dos Passos — Manhattan Transfer. The analyst thus
observes the typical for the early and middle Dickens exteriorization of feelings reflected in
outer light (illumination), e. g. in Dombey and Son in a process where light does not exist on its
own, to its aesthetic reproduction in Our Mutual Friend, a modemistically bleak novel as a
consciously realized product of filling city spaces with darkness that is no longer subject to the
characters’ inner turmoil, but rather provokes them; the novel unsurprisingly served T. S. Eliot
in his The Waste Land in the imagist portrayal of London there. The examined passages show
Dickens’s sustained movement towards aestheticizing light as an important factor in his
portrayals of urban life. Its protean reproduction (mainly a black and gray city) is in unison
with the image created by the author himself of London — of a gloomy and frightening city that
also harbors many potentially interesting experiences if one can penetrate its depths. In Dos
Passos we have the emblematic portrayal of the individual in the crowd, with the outer light
being very bright, the sky cerulean — a modernist projection of the exteriorized em ptiness of the
character himself or herself, but also contrast with his or her experiences at that moment since
the modern metropolis demonstrates its indifferences to the individual. We can conclude that in
Dickens gray dominates urban spaces during the day followed by the impenetrable darkness of
the night — undoubtedly a realistic rendition of the poorly illuminated city. In Dos Passos, we
have an incomparably more illuminated and brighter city, the light being a protean energy
which creates horrific experienced spaces of loneliness and desolation, so much more visible
due to the bright light.

Boev, Hristo. “Pale Spaces in the House of Mirth - Images of a Disembodied New York.”
Analele Universitatii Bucuresti.” No 1, 2014: 57-67. ISSN: 1220-0263. (CNCSIS indexed
journal and article)

PALE SPACES IN THE HOUSE OF MIRTH - IMAGES OF A DISEMBODIED NEW
YORK

Abstract: Edith Wharton’s novel The House of Mirth presents closed spaces of exaggerated
nonchalance, forced Wildean witticisms, as well as spaces of spiritual emptiness. The house
spaces where the novel is set, when subjected to topoanalysis (Bachelard, Poetics of Space),
reveal a paleness that has a very strong effect on the female protagonist, Lily Bart, as well as
on the representatives of the “high society” with whom she interacts. The intense portrayal of
ailment of the interior is projected on to the world without, thus getting exteriorized into
equally pale images of New York which are only reflecting the emptiness of the houses. Thus
portrayed, the city loses its concrete contours to become yet another nuance of the paleness of
the house inhabitants, a covert immanent presence of an emptied superentity. Veblen’s theory
of the leisure class is a useful tool for delineating the social structure of the novels during the
Jazz Age. Equally well it could, in this naturalist novel by Wharton, be revelatory of the
dimensions of “vicarious consumption”. In this article, however, the objective is to examine
the hidden foundations of the sumptuous scenes and the squalid interior of the tenement
houses. The article demonstrates that behind the two there lies an equally deep emptiness
which affects both sexes equally. The article also claims that there is an intimate relationship
between actor and setting in Wharton’s novel, this being directly reflected in the decisions
made by the characters, expressed mainly through the female protagonist, Lily Bart. Using
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theory from works by Pierre Sansot (Poetique de la ville) the article effectuateswtopoansi._s' oi

spaces through close readings of passages from the text. Ideas from Augoyard’s Step by Step™

are also used to establish the relationship between container and contained — space and
inhabitant. In the proposed analysis is examined the chronotope of the house and so Lily Bart
arrives at the conclusion that “dinginess is a quality which assumes all manner of disguises™
(The House of Mirth). The power of intimacy in the interaction between container and
contained determines Lily Bart to be unhappy in all the houses she finds herself in since their
lack of spirituality affects her strongly and makes her feel depressed.

The article makes comparisons to Dickens where the house can have the same prison-like
effect, e. g. Mrs. Clennam (Little Dorrir), Miss Havisham (Great Expectations). A huge
difference between the two writers is that the liberating spaces of the street vs those of the
house which are the true harbor of suppressive interior in Dickens are almost nonexistent in
Wharton; the street is a continuation of the interior, and the inhabitant feels there just as much
lost and depressed. Wharton reveals provincial New York at the beginning of the century
which is rather late Victorian, and the house spaces have a devastating effect over the modern
young person. Through the discussed spatial urban theories and their application to Wharton’s
text is established that the strong correlation between closed space and inhabitant does not
allow any one of the characters, with the notable exception of Selden, to have a carefree
existence. Therefore, ignoring all these dependencies is extremely difficult.

Boev, Hristo. “Pecuniary Culture and Consuming the Jazz Age in the Big City: the Case of
Manhattan Transfer.” Space and the City in American Culture, RJAS No 1, 2014: 11-21. ISSN:
2393-171X. (Collective volume with articles for the science conference Space and the City in
American Culture, Ovidius University, Constanta, Romania, May, 2013.)

PECUNIARY CULTURE AND CONSUMING THE JAZZ AGE IN THE BIG CITY:
THE CASE OF MANHATTAN TRANSFER

Abstract: The article examines the problem of the gender-divided and stratified consumption
of pecuniary culture in the Jazz Age in Dos Passos’s novel on New York, Manhattan Transfer.
The text also discusses Dos Passos’s response to the representation of the Jazz epoch in
Fitzgerald’s New York novels such as This Side of Paradise and The Beautiful and the
Damned. The findings of this analysis reveal models of cultural consumption which are
indicative of the appearance of segregated cultural spaces in the modern metropolis, with some
cultures remaining inaccessible to certain users with other cultures offering different levels of
access to others. Comparing Dos Passos’s novel to those of his great contemporary, the
chronicler of the Jazz Age, Fitzgerald, reveals the preferences for the latter to describe its
glamorous side with certain exceptions in The Great Gatsby which reflect Dos Passos social
engagement with the epoch. Both writers have a different approach to the novel. In “The
Business of a Novelist”, Dos Passos defines the task of the writer as someone who sees the
writer’s goal in setting a city inhabitant “in the snarl of the human currents of his time”, so that
the result would be an accurate permanent record of a historical moment. Fitzgerald prefers to
see the epoch as a mixture of “miracles”, “art” and “excess”. F itzgerald’s romanticism versus
Dos Passos’s naturalism give us two distinct dimensions of American Modernism.

Applying Veblen’s theory of the “leisure class” to both underscored Dos Passos’s
moralism which stigmatizes the ones not engaged in productive work, portraying them in
animalistic colors almost deprived of human articulation (Manhattan Transfer) — the verbalized



e,
"\“\
S

ABSTRACTS OF SCIENTIFIC WORKS ~-.

\\\\\

is determined to belong to those having riches and enjoying the glamor of their situation
regardless of who the narrator is. Tracing the effects of “pecuniary success” as an impossible
“pecuniary emulation” (Veblen) leads to frustration in Dos Passos since the American Dreams
turns out nothing but a dream, which is often the case in F itzgerald as well with the distinction
that the rising from the lower layers of society (Gatsby) achieve it temporarily and pay a high
price for that while for Dos Passos’s characters it remains realistically impossible.
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