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Senior Assistant Professor Hristo Tonchev Boev, PhD, has an impressive number of
publications to his credit. Before Joining the academic staff of Shumen University, he taught
English at the Medical University of Varna, the IUC Dobrich and the University of Plovdiv. In
2021 he took part in an academic exchange programme at the University of Tartu, Estonia, He
is a member of prestigious academic associations. He tutors and supervises under- and post-
graduate students of English language and literature. He has worked on 7 projects and has
translated 20 novels. He gives lectures and exercises in English and American literature at the
University of Shumen. Hristo Boev earned his BA degree in English Philology from the
University of Plovdiv and later defended his doctoral dissertation at the Ovid University in
Constanta, Romania. The total number of points he provided for the fulfillment of the minimum
national requirements under art, 2 B, paragraph 2 and 3 of the Regulations on the development
of the academic staffin hi gher education institutions in Bulgaria (including books, monographs,
articles, reports, textbooks and manuals, citations, participation in projects), is 465. For the
purposes of the present habilitation procedure Dr. Boev submitted a total of 3 monographs, (one
of which is his published doctoral dissertation), 6 articles and larger studies (2 of which have
been included in prestigious academic research databases).

The main habilitation monograph titled Feminine Selves in Sylvia Plat's Prose and
Poetry: The Perspective of Compared Lived Experience in Fiction offers a detailed and
profound examination of the literary influences on Plath’s work, ironically interpreted by Platt
herself and revealed in the manifestations of synesthesia, in autofiction and personal drama, in
the experience of disease-induced states as aesthetic sensations (in Platt in comparison with
Solzhenitsyn, du Duve, Gieber, and Blecher), and by comparing different periods in the work
of Platt as a poet and as a fiction writer. Dr Boev contextualizes Platt’s work by mapping it
against the first and the second feminist waves in literature. In my opinion, the parallels drawn
between Sylvia Platt and Petya Dubarova sound a bit extravagant, and my skepticism of such a
comparison is due to the fact that they are representatives of different generations, worldviews,
historical, ideological and political contexts. Platt does not live in a totalitarian society. The two
writers differ in their poetics, and the social and gender roles they adopt. The contact points
between them, such as common topics, and their reaction to consumerism and the hypocrisy of
public morals, are accidental. In my opinion, the only thing they have in common is the suicidal
impulse, but this is a matter of a long deliberation. I think that the parallels with Chela Sergi
are more appropriate. In should be noted though that in general, Hristo Boev’s research respects



- the reader with its profound insights (genre-related, theoretical, and thematic) into the works he
discusses. He researches the authors’ in their entirety: their poetry, prose, diaries, letters,
correspondence, opinions, relationships, gravitating around the writers; he includes all the
known facts from their biographies which are turned into important factors in their fiction. The
approaches to exploring Platt’s major works, such as Ariel and The Bell Jar, and their
comparative, historical, phenomenological, receptive (congratulations on autofictional
observations), feminist, and semiotic interpretations are exhaustive, consistent, comprehensive,
and skillfully critiqued.

Due to closeness in our research interests (mine and Hristo Boev’s) to the topics of the
city, flaneurs, mythopoetic mechanisms that construct exteriors in literary work (city, bridge,
continent, island, etc.), I was particularly interested in his research on the comparison between
Dickens and Dos Passos; and on Edith Wharton, Virginia Woolf, and F. Scott Fitzgerald. In his
paper City of Darkness vs. City of Light — Modern Metropolis with the Significance of Light in
the Modern Metropolis with Dickens and Dos Passos the myth of Proteus is interpreted through
detailed observations on the semiotics of the city topoi (church, river, street, house, skyscraper),
tracing the interplay of light and darkness in the nuances of different colors. The observations
also include the paintings of Manet, Munch, and W. Sharp’s photography. Boev’s observations
on ekphrasis and hypotyposis are particularly impressive. In the comparison between Dickens
and Dos Passos based on both writers’ eschatological insights, Boev puts forward the original
hypothesis of Dickens as an ahead-of-his-time expressionist,

In the article Walking the Streets of the Modern city: Reclaiming Street Space in
Dickens's and Dos Passos’s Representations of Women, Boev adopts the theoretical stance of
De Certeau (The Practice of Everyday Life), Lacan and Welsh, to support his original idea about
walking the city streets as a gender problem, through the prism of psychoanalytic feminism, as
a manifestation of the special female consumption-possession. Dissolving-walking-running
through the streets and topoi of a city is assigned existential and aesthetic significance. [ think
that additional interesting parallels to authors such as Italo Calvino and Orhan Pamuk could be
drawn here. And I highly recommend an author who was not mentioned in the article, but who
might provoke deeper insights into psycho-biographical analysis. The author is David
Lowenthal with his book The Past is a Foreign Country.

In Changing Modernity: Religion and High-rise Construction as Markers of Cultural
Identity, Boev focuses on the vertical shapes in the city’s skyline — its skyscrapers and towers
(modern and archetypal - Babylonian), the landmarks of cities like Paris, London, Montreal,
and New York. They are the soul of the city - modern, but also traditional-religious, mystical
and rational, sacred and profane in their essence. Michels Foucault's heterotopias provide a
profound philosophical and metaphysical perspective for their exploration. Authors like Italo
Calvino (The Invisible Cities) and Joseph Brodsky with his travelogues and essays would bring
additional philosophical and lyrical depth to the analysis. Jung’s Psychology and Religion.
Memories, Dreams, Thoughts can also be used. Architecture is poetry, and it is not a poet but
the architect Frank Lloyd Wright who said that “True architecture is poetry (...) in which form
is a consequence of function - they are one.” (The Natural House, 1954). Architecture runs even
the most unexpected sacred and pragmatic threads between worlds. There is an episode in



Dickens’s last novel that is commented on in this paper, which is Edwin Drood’s eastern
dreams, through which Dickens literally guesses at something that a century and a half later
Umberto Eco formulated in 7he History of Beauty, namely his hypothesis of direct architectural
dependence between the silhouettes of the Gothic towers and mosque minarets. Long before
anyone else, however, Dante wrote about this in 7he Divine Comedy.

[ particularly liked Boev’s observations on Dickens’s early modernist and Dos Passos’s
ultramodernist disintegration of the sacred at the expense of the profane. These are two
otherwise so difficult to compare writers. [ was intrigued to read about the cathedral-bridge
heterotopias and their relation to the urban, the sacred and the modern (the claim that the
cathedral is urban and the bridge can be an extra-urban topos is unsubstantiated). It is necessary
to clearly define the personal stereotype inscribed in the specific mainstream of the era, but also
in terms of the dynamics and statics of the human body (in the temple you pray - statics; you
cross the bridge - dynamics). I think that some clarification is needed here.

Interesting observations are shared in the article Pale spaces in the House of Mirth —
Images of a Disembodied New York, dedicated to Edith Wharton’s novel The House of Joy and
the comparative mechanisms of the transmission of the image of the Dickensian city, such as
the reflection in E. Wharton and W. Wolfe (as 1t is really difficult to compare women’s writing
with men’s writing). Personally, I would be careful using the terms naturalism, romanticism,
realism in relation to authors such as Wharton, for example, and not just her.

In Pecuniary culture and consuming the Jazz Age in the Big city. the case of Manhattan
Transfer there are compelling parallels between Fitzgerald, Dos Passos and the big names of
the jazz age. I was particularly impressed by the analysis of Manhattan’s uneven musical
rhythm in relation to the diction of Gershwin’s ragtime and rhapsody, and also by the way
Fitzgerald’s narrative (pure narrative) is influenced by the recitatives and the special almost
screenwriting manner in The Beautiful and Damned and This Side of Pradise. In general, the
delineation of the novel as a musical texture, screenplay or as a painting, is an extremely
productive direction of thinking for modern authors, and placed among them Dickens himself
looks extremely modern. However, Augoyard’s idea (Step by Step) promoting walking rhetoric
could also interpret the works in question through the good old peripatetic tradition of walking
and talking philosophers, exploring the spaces of the city and the spirit. Thus, it will turn out
that the idea of the decline and consumerism of the Jazz age and decadence is far from being
unambiguous. Along these lines one can interpret Modernist images of the city in Dickens and
Dos Passos. The more I read Dombey and Son, the more I think that Dickens’s realism is
actually a deep and complex relation between pure reason and sensuality, while the world of
money and the so-called ‘consumer passion’ of his characters (say, Dombey’s father) is neither
generational, nor social, nor so elementary.

Dickens’s Consumptive Urbanity: Science and Sentiment in Nineteenth Century
Healthcare is an extremely interesting text, which I do not intend to discuss’in detail, and which
evokes a lot of analogies, and draws parallels to the Western thought tradition (Defoe), but also
to the topic of tuberculosis in Bulgarian literature of the late nineteenth and early twentieth



- century. [ hope we will have the opportunity to discuss this with the authors of the article at a
later stage.

I'am fully aware that in this habilitation procedure I am expected to discuss in detail and
critique the book 7he Different Dobrudzha in the literature between the wars. In this publication
with beautifully formulated and intriguing title and clearly outlined research methodology, the
author brought to our attention unknown or less known Romanian authors from an otherwise
well-researched and described period in Bulgarian literary history. Here the danger to the
researcher Boev is most obvious, since Yordan Yovkov himself is involved. Therefore, I will
immediately note the abundance of Romanian bibliography and excerpted material at the
expense of the rather scarce Bulgarian bibliography on the subject (3 books and 7 articles on
Yovkov were cited, among which are not the most relevant). I understand that this is a study of
historical and culturological nature, in which it is difficult to provide reference to all specialists
in Yovkov’s work. However, writing about Yovkov we can hardly afford not to mention
Svetlozar Igov’s research (The Balkans, the Inn and the Farm, for example), especially since
he is the one who puts Yovkov in a Balkan literary context (including Romanian). [ am worried
about the absence of other researchers, and their name is Legion. More specifically, on the topic
of Bulgarian-Romanian literary relations, I dramatically miss Rumyana Stancheva’s analysis.
Writing about the literary Dobrudzha, about Dobrudzha as a culturologist, I can recommend a
brilliant study by Rumyana Lebedeva titled Golden Dobrudzha in the Bulgarian ethnocultural
space (2006). And with regard to cross-cultural bilingual authors and the notion of colonial and
postcolonial literature in general (I strongly doubt that the Romanian authors in question can be
defined as such), I can recommend M. Kostova-Panayotova’s On the Seams of Literature
(2021).

I do not quite agree with the use of some theoretical concepts. Colonialism in literature
is undoubtedly related to the language and the imposed relations between the metropolis and
the colony, and it is dependent on the process of Westernization and the existing opposite
processes. However, this is not the case with Bulgarian and Romanian literature. I think that
the use of the term “colonial” literature is inappropriate (A. Licheva and G. Tikhanov also wrote
on the subject). I also have doubts about the use and citation of the terms: “temp duree” (after
Brodel), “plot-theme-chronotope™ (both Bakhtin and Bashlar are a bit outdated); I have already
mentioned Lowenthal and his “phenomenology of place™, but why not Pierre Nora with “places
of memory”, in discussing the chronotope of memory, love, and war. The concept of “memoir”
is genre-based and should be used only in plural. I think it is Inappropriate to use the metaphor
“brave new world” when it comes to Dobrudzha, regardless of its historical destiny. I also have
something against the use of postmodern taxonomies applied to the novel: “atmospheric”,
“production”, “genre” (thank goodness it is not used here), but I wonder what a “definitive”
novel is? At the end of the book, I had the feeling that the literary and mass culture kaleidoscope
was turning too frivolously, and in dizzying confusion before our eyes appeared Yovkov’s
Seven, Balkan and Valkadin speaks to God, mixed with The Beauty and the Beast. Dune,
Avatar, The Lord of the Rings and Blake's Seven. Perhaps it is some kind of postmodern
interpretive joke by the author?
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